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8PMHWQLìNR�MH�SROMH������LK�JRGLQD�GRèLYMHOR�SUDYL�boom�GUXsWYHQR�DQJDèLUDQLK�
SUDNVL�NRMH�VX�VH�UD]JUDQDOH�X�ìLWDY�QL]�SRGèDQURYD��LQWHUYHQFLRQLVWLìND��
SDUWLFLSDWLYQD��SROLWLìND�XPMHWQRVW��XPMHWQRVW�]DMHGQLFH��VRFLMDOQD�SUDNVD����
7HRULMVND�UHÙHNVLMD�RYRJ�REUDWD�X�XPMHWQLìNRM�SURL]YRGQML�XVOLMHGLOD�MH�SULOLìQR�EU]R��
YHë�������JRGLQH�L]OD]L�NQMLJD�IUDQFXVNRJ�NULWLìDUD�L�NXVWRVD�1LFRODVD�%RXUULDXGD�
SRG�QDVORYRP�d5HODFLMVND�HVWHWLNDn��sWR�MH�XMHGQR�L�QMHJRY�NURYQL�WHUPLQ�NRMLP�
NDWHJRUL]LUD�QDEXMDOH�SRVWDWHOLMHUVNH�SUDNVH�RG������LK��3UREOHP�V�%RXUULDXGRYRP�
DQDOL]RP�OHèL�X�WRPH�GD�WDNDY�UD]YRM�X�XPMHWQRVWL�SURPDWUD�LVNOMXìLYR�IRUPDOQR��
QH�X]LPDMXëL�X�RE]LU�QL�KLVWRULMDW�IRUPDWD�QL�VXYUHPHQH�GUXsWYHQR�SROLWLìNH�
RNROQRVWL��SD�L�VDP�WYUGL�NDNR�QMHJRYD�UHODFLMVND�HVWHWLND�dQH�SUHGVWDYOMD�WHRULMX�
XPMHWQRVWL��YHë�WHRULMX�IRUPHn��,]�EURMQLK�UDVSUDYD�V�%RXUULDXGRP�YDOMD�L]GYRMLWL�
RQX�SRYMHVQLìDUNH�XPMHWQRVWL�L�NULWLìDUNH�&ODLUH�%LVKRS�NRMD�MH�UH]XOWLUDOD�L�NQMLJRP�
d$UWLØFLDO�+HOOV��3DUWLFLSDWRU\�$UWV�DQG�WKH�3ROLWLFV�RI�6SHFWDWRUVKLSn�������
JRGLQH��X�NRMRM�VH�]DODèH�]D�DUWLNXODFLMX�SDUWLFLSDFLMH�X�XPMHWQRVWL�NDR�SROLWL]LUDQH�
UDGQH�SURFHGXUH��D�QH�VDPR�HVWHWVNH�IRUPH��1R�RQR�sWR��QDP��MH�SRVHEQR�
YDèQR�NRG�GRSULQRVD�&ODLUH�%LVKRS�MHVW�ìLQMHQLFD�GD�X�DQDOL]X�W]Y��dGUXsWYHQRJ�
REUDWDn�X�XPMHWQRVWL�YUDëD�QMH]LQ�GUXsWYHQR�SROLWLìNL�NRQWHNVW��UDVSDG�,VWRìQRJ�

,Q�WKH�����V��VRFLDOO\�HQJDJHG�SUDFWLFHV�H[SHULHQFHG�D�ERRP�LQ�WKH�ØHOG�RI�DUW��
GLYHUVLI\LQJ�LQWR�D�UDQJH�RI�VXEJHQUHV��LQWHUYHQWLRQLVW��SDUWLFLSDWRU\��SROLWLFDO�DUW�DQG�
FRPPXQLW\�EDVHG�DUW��VRFLDO�DUW�SUDFWLFH����WR�QDPH�D�IHZ��7KH�WKHRUHWLFDO�UHÙHFWLRQ�
RQ�WKLV�WXUQ�LQ�DUW�SURGXFWLRQ�FDPH�UDWKHU�TXLFNO\��$V�HDUO\�DV�������WKH�)UHQFK�FULWLF�
DQG�FXUDWRU�1LFRODV�%RXUULDXG�SXEOLVKHG�D�ERRN�m5HODWLRQDO�$HVWKHWLFV�n�ZKLFK�LV�
DOVR�WKH�XPEUHOOD�WHUP�XQGHU�ZKLFK�KH�FDWHJRUL]HV�WKH�XQEULGOHG�SRVW�VWXGLR�DUW�
SUDFWLFH�VLQFH�WKH�EHJLQQLQJ�RI�WKH�����V��7KH�SUREOHP�RI�%RXUULDXG
V�DQDO\VLV�LV�
WKDW�KLV�DSSURDFK�LV�SXUHO\�IRUPDO��ZLWKRXW�WDNLQJ�LQWR�DFFRXQW�WKH�KLVWRU\�RI�WKH�
IRUP�RU�WKH�FRQWHPSRUDU\�VRFLR�SROLWLFDO�FLUFXPVWDQFHV��$V�KH��KLPVHOI��VWDWHG��
KLV�UHODWLRQDO�DHVWKHWLFV�mGRHV�QRW�UHSUHVHQW�D�WKHRU\�RI�DUW��EXW�D�WKHRU\�RI�IRUP�n�
$PRQJVW�QXPHURXV�GHEDWHV�OHG�ZLWK�%RXUULDXG��ZH�VKRXOG�PHQWLRQ�WKH�RQH�LQ�
ZKLFK�WKH�DUW�KLVWRULDQ�DQG�FULWLF�&ODLUH�%LVKRS�OHG�WKH�FKDUJH�DQG�RQ�WKH�EDVLV�RI�
ZKLFK�VKH�SXEOLVKHG�D�ERRN�m$UWLØFLDO�+HOOV��3DUWLFLSDWRU\�$UWV�DQG�WKH�3ROLWLFV�RI�
6SHFWDWRUVKLSn�LQ�������,W�LV�LQ�WKLV�ERRN�ZKHUH�VKH�DGYRFDWHV�IRU�WKH�DUWLFXODWLRQ�
RI�WKH�SDUWLFLSDWLRQ�LQ�DUW�DV�DQ�DFWLYHO\�SROLWLFL]HG�SURFHGXUH��DQG�QRW�MXVW�DV�DQ�
DHVWKHWLF�IRUP��+RZHYHU��ZKDW�ZH�FRQVLGHU�WR�EH�WKH�PRVW�LPSRUWDQW�FRQWULEXWLRQ�RI�
%LVKRS
V�ZRUN�LV�WKH�IDFW�WKDW�VKH�UHLQWURGXFHG�WKH�VRFLR�SROLWLFDO�FRQWH[W�EDFN�LQWR�
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WKH�VR�FDOOHG�mVRFLDO�WXUQn�LQ�DUW��WKH�GLVVROXWLRQ�RI�WKH�(DVWHUQ�%ORF��WKH�GLVPDQWOLQJ�
RI�WKH�ZHOIDUH�VWDWH��DQG�DQDO\VHG�WKH�SUROLIHUDWLRQ�RI�WKLV�IRUP�DJDLQVW�WKH�KLVWRULFDO�
EDFNGURS�RI�WKH�DYDQW�JDUGH�DQG�QHR�DYDQW�JDUGH��6XFK�KLVWRULF�VSHFLØFDWLRQ�
HQDEOHV�WKH�UHFRJQLWLRQ�RI�GLIIHUHQW�UROHV�DQG�UHODWLRQVKLSV�ZKLFK�WKH�DUW�SUDFWLFH�
HVWDEOLVKHG�ZLWK�WKH�VRFLHW\�DQG�SROLWLFDO�PRYHPHQWV�RU�JRYHUQPHQWV�DW�D�SDUWLFXODU�
PRPHQW�LQ�KLVWRU\��DFFRUGLQJ�WR�KHU�DQDO\VLV��WKH�SDUWLFLSDWRU\�SUDFWLFHV�LQ�WKH�����V�
ZHUH�VWURQJO\�LQÙXHQFHG�E\�WKH�1HZ�/DERXU
V�FXOWXUDO�SROLF\��LQWURGXFHG�LQ�������

%\�SRVLQJ�VRPH�EDVLF�TXHVWLRQV��VXFK�DV��KRZ�FRPH�VRFLDOO\�HQJDJHG�DUW�ÙRXULVKHG�
GXULQJ�WKH�GRZQIDOO�RI�WKH�VRFLDO�SURMHFW"��RU��ZK\�DUH�DUW�SUDFWLFHV�LQFUHDVLQJO\�
DVVXPLQJ�SROLWLFDO�DJHQGDV"��RU��ZKDW�LV�WKH�UHODWLRQVKLS�EHWZHHQ�VRFLDO�SUDFWLFHV�
DQG�WKH�GHWHULRUDWLRQ�RI�WKH�VRFLDO�LQIUDVWUXFWXUH"��ZH�FDPH�WR�KROG�WKH�QHFHVVLW\�RI�
LQVLVWLQJ�RQ�WKH�KLVWRULFDO�VSHFLØFLWLHV�RI�FRQWHPSRUDU\�VRFLDOO\�HQJDJHG�DUW�SUDFWLFHV�
DV�WKH�RQO\�YDOLG�VWDUWLQJ�SRLQW�IRU�WKHLU�DQDO\VLV�DQG�YDORUL]DWLRQ�

6RFLDOO\�HQJDJHG�DUW�SUDFWLFHV�LQ�WKH�SDVW�p�RQ�ZKRVH�WUDGLWLRQ�FRQWHPSRUDU\�VRFLDO�
SUDFWLFHV�EXLOG�XSRQ�p�ZHUH�VWURQJO\�DVVRFLDWHG�ZLWK�UHDO�SROLWLFDO�SRZHUV��WKH�
&RPPXQLVW�3DUW\��WKH�OHIW�ZLQJ�SDUWLHV��ODERXU�XQLRQV���,I�ZH�ZHUH�WR�WDNH�D�VWHS�

EORND�L�GHPRQWDèD�GUèDYH�EODJRVWDQMD���D�SUROLIHUDFLMX�RYH�IRUPH�SURPDWUD�QD�
SR]DGLQL�KLVWRULMVNH�DYDQJDUGH�L�QHRDYDQJDUGH��2YDNYD�KLVWRULMVND�VSHFLØNDFLMD�
RWYDUD�SURVWRU�]D�GHWHNFLMX�UD]OLìLWRVWL�XORJD�L�RGQRVD�NRMH�MH�XPMHWQLìND�
SUDNVD�XVSRVWDYOMDOD�V�GUXsWYRP�L�SROLWLìNLP�SRNUHWLPD�LOL�YODsëX�X�RGUHíHQRP�
KLVWRULMVNRP�WUHQXWNX��X�QMH]LQRM�VX�DQDOL]L�SDUWLFLSDWLYQH�SUDNVH�RG������LK�VQDèQR�
SRWDNQXWH�NXOWXUQRP�SROLWLNRP�1HZ�/DERXUD�RG�������JRGLQH��

3RVWDYOMDMXëL�VL�QHND�RVQRYQD�SLWDQMD��NDR�sWR�VX��NDNR�WR�GD�GUXsWYHQR�DQJDèLUDQD�
XPMHWQRVW�FYMHWD�X�GRED�NDG�MH�GUXsWYHQL�SURMHNW�GRèLYLR�SURSDVW��LOL��NDNR�WR�
GD�XPMHWQLìNH�SUDNVH�VYH�YLsH�SUHX]LPDMX�SROLWLìNX�DJHQGX��LOL��NDNDY�MH�RGQRV�
L]PHíX�VRFLMDOQLK�SUDNVL�L�SURSDGDQMD�GUXsWYHQH�LQIUDVWUXNWXUH��XYLíDPR�QXèQRVW�
LQ]LVWLUDQMD�QD�KLVWRULMVNRM�VSHFLØìQRVWL�VXYUHPHQLK�GUXsWYHQR�DQJDèLUDQLK�SUDNVL��
NDR�MHGLQRP�LVSUDYQRP�SROD]LsWX�]D�QMLKRYX�DQDOL]X�L�YDORUL]DFLMX��

'UXsWYHQR�DQJDèLUDQH�XPMHWQLìNH�SUDNVH�L]�SURsORVWL��D�QD�ìLMX�VH�WUDGLFLMX�
QDVWDYOMDMX�VXYUHPHQH�VRFLMDOQH�SUDNVH��ELOH�VX�VQDèQR�SRYH]DQH�V�UHDOQLP�
SROLWLìNLP�VQDJDPD��.RPXQLVWLìND�SDUWLMD��OLMHYH�SDUWLMH��VLQGLNDWL���$NR�VH�GDQDV�
RGPDNQHPR�VDPR�PDOR�L]YDQ�]DsWLëHQLK�]LGRYD�JDOHULMD�L�PX]HMD��NRUDN�GDOMH�
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UMJETNOST I DRUŠTVENI 
POKRETI - KAK’ STVAR S TIM STOJI?

|

ART AND SOCIAL MOVEMENTS 
- WHERE ARE WE AT WITH THAT?

RG�VYHìDQLK�RWYDUDQMD�ELMHQDOQLK�PDQLIHVWDFLMD�L�PLPR�SUHEU]LK�]DNOMXìDND�
R�XPMHWQLFLPD�NDR�SURJUHVLYQLP�ìLPEHQLFLPD�GUXsWYHQLK�SURPMHQD��QDëL�
ëHPR�VH�X�SRSULOLìQR�SXVWRP�SROLWLìNRP�NUDMROLNX��L]D�YLsH�OLEHUDOQLK�LOL�YLsH�
NRQ]HUYDWLYQLK�VYMHWRQD]RUVNLK�RSFLMD�VWRML�XMHGQDìHQD�OLEHUDOQD�HNRQRPVND�
SROLWLND�NRMX�NURMH�VYMHWVNL�FHQWUL�PRëL�SUHPD�LQWHUHVLPD�NDSLWDOD��.RQFHSWL�
SUDYHGQH�SUHUDVSRGMHOH��VROLGDUQRVWL��MHGQDNRVWL��]DMHGQLìNRJ�GREUD�LWG���NRML�
JODVQR�RG]YDQMDMX�XPMHWQLìNLP�VYLMHWRP��SRYH]DQL�VX�SULMH�VYHJD�V�OLMHYRP�
SROLWLìNRP�RSFLMRP��NRMD�MH�GDQDV�UDVXWD�X�ìLWDY�QL]�PLNURIRUPDFLMD��GRN�
VQDèQH��QDGQDFLRQDOQH�UDGQLìNH��VRFLMDOLVWLìNH��NRPXQLVWLìNH�SDUWLMH�QHPD��NDR�
QL�SURJUHVLYQLK�VLQGLNDOQLK�XGUXèHQMD��3RVWRMHëH�VX�OLMHYH�SROLWLìNH�IRUPDFLMH�
VODEH��QHYLGOMLYH�L�ORNDOQR�RJUDQLìHQH��8NUDWNR��OLMHYD�RSFLMD�MH�X�SROLWLìNRP�SROMX�
QHSRVWRMHëD��iWR�X�RNROQRVWLPD�JOREDOQH�HNRQRPVNH�NUL]H��NUL]H�GHPRNUDFLMH�L�
L]RVWDQND�FHQWUDOL]LUDQRJ�GUXsWYHQRJ�SRNUHWD�V�NRQ]LVWHQWQRP�L�MDVQRP�SROLWLìNRP�
DUWLNXODFLMRP�XRSëH�]QDìL�DQJDèLUDQL�XPMHWQLN�LQGLYLGXDODF�NRML�RSHULUD�X�HOLWQRP�
SROMX�NXOWXUQH�SURL]YRGQMH�XVPMHUHQH�QD�SULYLOHJLUDQH��YLVRNR�REUD]RYDQH�
ìODQRYH�GUXsWYD��MHGQR�MH�RG�NOMXìQLK�SLWDQMD�çLYRWD�XPMHWQRVWL�NRML�GUèLWH�X�UXFL�������������
.DNR�ELVPR�XRSëH�PRJOL�PLVOLWL�SUHYODGDYDQMH�RYDNYH�RJUDQLìHQH�SR]LFLMH��

RXWVLGH�RI�WKH�SURWHFWHG�PXVHXP�ZDOOV�DQG�JDOD�RSHQLQJV��D�VWHS�EH\RQG�KDVW\�
FRQFOXVLRQV�DERXW�WKH�DUWLVWV�EHLQJ�SURJUHVVLYH�HOHPHQWV�RI�VRFLDO�FKDQJH��ZH�
ZRXOG�ØQG�RXUVHOYHV�LQ�D�UDWKHU�GHVRODWH�SROLWLFDO�ODQGVFDSH��EHKLQG�PRUH�OLEHUDO�
RU�PRUH�FRQVHUYDWLYH�ZRUOG�YLHZV��OLH�XQLIRUP�OLEHUDO�HFRQRPLF�SROLFLHV�WDLORUHG�E\�
WKH�ZRUOG
V�SRZHU�FHQWUHV�LQ�RUGHU�WR�VHUYH�WKH�LQWHUHVWV�RI�FDSLWDO��7KH�FRQFHSWV�
RI�IDLU�UHGLVWULEXWLRQ��VROLGDULW\��HTXDOLW\��FRPPRQV��HWF���ZKLFK�UHVRQDWH�SRZHUIXOO\�
ZLWKLQ�WKH�DUW�ZRUOG��DUH�SULPDULO\�UHODWHG�WR�WKH�OHIW�SROLWLFDO�RSWLRQ��ZKLFK�LV�
GLVSHUVHG�LQWR�D�VHULHV�RI�PLFUR�IRUPDWLRQV��ZKLOH�SRZHUIXO��VXSUDQDWLRQDO�ODERXU��
VRFLDOLVW�RU�FRPPXQLVW�SDUWLHV��DV�ZHOO�DV�SURJUHVVLYH�ODERXU�XQLRQV��DUH�QRZKHUH�
WR�EH�IRXQG��7KH�H[LVWLQJ�OHIW�ZLQJ�SROLWLFDO�IRUPDWLRQV�DUH�ZHDN��LQYLVLEOH�DQG�
KLJKO\�ORFDOL]HG���,Q�VKRUW��WKH�OHIW�RSWLRQ�LV�QRQ�H[LVWHQW�ZLWKLQ�WKH�ØHOG�RI�SROLWLFV��
7DNLQJ�LQWR�DFFRXQW�WKH�FLUFXPVWDQFHV�FUHDWHG�E\�WKH�JOREDO�HFRQRPLF�FULVLV��
WKH�FULVLV�RI�GHPRFUDF\�DQG�WKH�DEVHQFH�RI�D�FHQWUDOL]HG�VRFLDO�PRYHPHQW�ZLWK�
D�FRQVLVWHQW�DQG�H[SOLFLW�SROLWLFDO�WHQGHQF\��ZKDW�LV�WKH�VLJQLØFDQFH�RI�D�VRFLDOO\�
HQJDJHG�DUWLVW�LQGLYLGXDO�ZKR�RSHUDWHV�ZLWKLQ�WKH�HOLWH�ØHOG�RI�FXOWXUDO�SURGXFWLRQ��
IRFXVLQJ�RQ�SULYLOHJHG��KLJKO\�HGXFDWHG�PHPEHUV�RI�WKH�VRFLHW\"�7KLV�LV�RQH�RI�WKH�
NH\�TXHVWLRQV�RI�/LIH�RI�$UW�WKDW�\RX�KDYH�EHIRUH�\RX��,Q�RUGHU�WR�EH�DEOH�WR�HYHQ�
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SRWUHEQR�MH�VDJOHGDWL�MH�DQDOLWLìNL��VYMHVQL�GD�RGJRYRU�WUHED�WUDèLWL�X�VXYUHPHQLP�
SURL]YRGQLP�RGQRVLPD��DOL�L�QD�SR]DGLQL�KLVWRULMVNH�SHUVSHNWLYH�

8�èHOML�GD�UDVYLMHWOLPR�SUREOHPDWLNX�QDYHGHQLK�SLWDQMD�L�VNLFLUDPR�QHNH�RG�
RGJRYRUD��EURM�VPR�NRQFLSLUDOH�X�GYLMH�FMHOLQH��3UYX�ìLQH�WHNVWRYL�WHRUHWLìDUD�
L�]QDQVWYHQLND��D�X�GUXJRM�VH�QDOD]H�SHUVSHNWLYH�L�SURPLsOMDQMD�SURL]YRíDìD������������
�L�XPMHWQLND�L�NXVWRVD��GUXsWYHQR�DQJDèLUDQLK�XPMHWQLìNLK�SURMHNDWD��NDNR�X�
IRUPDWX�UD]JRYRUD��WDNR�L�YL]XDOQLP�MH]LNRP��NUR]�FUWHèH��0RVW�L]PHíX�SUYRJ�L�
GUXJRJ�GLMHOD�ìLQH�SRYLMHVQL�L]YRUL��RGDEUDQL�PDQLIHVWL�XPMHWQLìNLK�XGUXèHQMD�L]�
UD]GREOMD�SULMH�'UXJRJ�VYMHWVNRJ�UDWD��NDG�MH�SR]LFLMD�GUXsWYHQR�DQJDèLUDQRJ�
XPMHWQLND�ELOD�X�PQRJLP�DVSHNWLPD�GUXJDìLMD��-DND�.RPXQLVWLìND�SDUWLMD�PHíX�
VYRMLP�MH�DNWLYQLP�ìODQVWYRP�EURMLOD�L�XPMHWQLNH�ìLML�MH�DQJDèPDQ�XQXWDU�GUXsWYD�
SULMH�VYHJD�ELR�GLR�sLUHJ��RUJDQL]LUDQRJ�FHQWUDOL]LUDQRJ�SRNUHWD��

7HPX�XPMHWQRVWL�L�GUXsWYHQLK�SRNUHWD�RWYDUDPR�WHNVWRP�/LGLMH�.ULHQ]HU�5DGRMHYLë�
NRML�GHNRQVWUXLUD�]DEOXGX�R�SROLWLìNRP�L�GUXsWYHQRP�DQJDèPDQX�XPMHWQLND�NDR�
VORERGQRP�L]ERUX�NRML�VH�RGYLMD�X�SUHWSRVWDYOMHQR�DXWRQRPQRP�SROMX�XPMHWQRVWL��
1D�SULPMHUX�SRVWVRFLMDOLVWLìNLK�WUDQVIRUPDFLMD�VORYHQVNLK�NXOWXUQLK�LQVWLWXFLMD�

WKLQN�DERXW�RYHUFRPLQJ�VXFK�D�UHVWULFWHG�SRVLWLRQ��ZKDW�ZH�QHHG�LV�WR�DQDO\WLFDOO\�H[DPLQH�
LW��NHHSLQJ�LQ�PLQG�WKDW�WKH�DQVZHU�VKRXOG�EH�VRXJKW�LQ�WKH�FRQWHPSRUDU\�UHODWLRQV�RI�
SURGXFWLRQ�DQG�ZLWKRXW�ORVLQJ�VLJKW�RI�WKH�KLVWRULFDO�SHUVSHFWLYH��

:H�KDYH�GLYLGHG�WKLV�/LIH�RI�$UW�LVVXH�LQWR�WZR�SDUWV�KRSLQJ�WR�VKHG�VRPH�OLJKW�RQ�WKH�
SUREOHPV�FRQWDLQHG�ZLWKLQ�WKH�DERYHPHQWLRQHG�TXHVWLRQV�DQG�WR�SURYLGH�DQ�RXWOLQH�
IRU�VRPH�RI�WKH�DYDLODEOH�DQVZHUV��7KH�ØUVW�SDUW�FRQVLVWV�RI�DUWLFOHV�ZULWWHQ�E\�WKHRULVWV�
DQG�VFKRODUV��ZKLOH�WKH�VHFRQG�SDUW�FRQWDLQV�WKH�SHUVSHFWLYHV�DQG�GHOLEHUDWLRQV�RI�
WKH�SURGXFHUV�RI�WKH�VRFLDOO\�HQJDJHG�DUW�SURMHFWV��DUWLVWV�DQG�FXUDWRUV���LQ�WKH�IRUP�RI�
LQWHUYLHZV��DV�ZHOO�DV�YLVXDO�FRQWULEXWLRQV��L�H��GUDZLQJV���7KH�KLVWRULFDO�VRXUFHV�p�VHOHFWHG�
PDQLIHVWRV�RI�DUW�DVVRFLDWLRQV�EHIRUH�WKH�6HFRQG�:RUOG�:DU��ZKHQ�WKH�SRVLWLRQ�RI�D�
VRFLDOO\�HQJDJHG�DUWLVW�ZDV�GLIIHUHQW�LQ�PDQ\�DVSHFWV�p�DFW�DV�D�EULGJH�EHWZHHQ�WKH�ØUVW�
DQG�WKH�VHFRQG�SDUW��7KHQ�VWURQJ�&RPPXQLVW�3DUW\�FRXQWHG�D�QXPEHU�RI�DUWLVWV�DPRQJVW�
LWV�DFWLYH�PHPEHUVKLS�ZKRVH�HQJDJHPHQW�ZLWKLQ�WKH�VRFLHW\�ZDV�SULPDULO\�D�SDUW�RI�D�
EURDGHU��RUJDQL]HG�DQG�FHQWUDOL]HG�PRYHPHQW��

7KH�H[SORUDWLRQ�RI�WKH�WRSLF�RQ�DUW�DQG�VRFLDO�PRYHPHQWV�EHJLQV�ZLWK�/LGLMD�.ULHQ]HU�
5DGRMHYLë
V�WH[W�LQ�ZKLFK�VKH�GHFRQVWUXFWV�WKH�PLVFRQFHSWLRQ�DERXW�WKH�SROLWLFDO�

-
[BLOK]

-
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.ULHQ]HU�5DGRMHYLë�UD]ODèH�NDNR�MH�VYDND�dVORERGQDn�RGOXND�SRMHGLQFD�XYMHWRYDQD�
sLULP�GUXsWYHQLP�NRQWHNVWRP�NRML�QDPHëX�GUXsWYHQH�LQVWLWXFLMH�L�QMLKRYD�SUDYLOD��������������
8�YULMHPH�QHROLEHUDOQH�WUDQVIRUPDFLMH�NXOWXUQRJ�SROMD��QD�SRGOR]L�QMH]LQD�
UDVWDNDQMH�GUèDYH�EODJRVWDQMD��XSUDYR�MH�XORJD�LQVWLWXFLMD�GD�QDPHWQX�NXOWXUQH�
LQGXVWULMH�NDR�GRPLQDQWDQ�PRGHO�XPMHWQLìNH�L�NXOWXUQH�SURL]YRGQMH��

0DULR�.LNDs�X�VYRMHP�WHNVWX�UD]PDWUD�RGQRV�XPMHWQRVWL�L�SRSXOL]PD��SUL�ìHPX�
MH�SRVOMHGQML�GRVDGD�WXPDìHQ�MHGQRGLPHQ]LRQDOQR��JRWRYR�PRUDOL]DWRUVNL��NUR]�
QMHJRYR�R]QDìDYDQMH�NDR�QHJDWLYQH�SROLWLìNH�WHQGHQFLMH��.LNDs�HODERULUD�OLMHYH�
PLVOL�R�QDURGX�L�LQWHUSUHWDFLMH�WRJ�SRMPD�X�VNORSX�OLMHYLK�XPMHWQLìNLK�SUDNVL�X�
YULMHPH�HNRQRPVNH�NUL]H��1DURGQRJ�IURQWD�L�'UXJRJ�VYMHWVNRJ�UDWD��2GJRYRU�QD�
SLWDQMH�NRMD�MH�XORJD�XPMHWQRVWL�X�DGUHVLUDQMX�SROLWLìNH�SRUXNH�.LNDs�WUDèL�SUROD]HëL�
NUR]�QL]�SULPMHUD�L]�NQMLèHYQH�WHRULMH��WHDWURORJLMH��SRYLMHVWL�L�SRYLMHVWL�XPMHWQRVWL��
D�SULWRP�SRVHEQX�SDèQMX�SRVYHëXMH�SRYLMHVWL�SDUWL]DQVNRJ�ND]DOLsWD��NRMD��X�
GRPDëRM�WHDWURORJLML�QLNDG�QLMH�ELOD�SULPMHUHQR�REUDíHQD�

6OLMHGL�SUREOHPDWVNL�WHNVW�-HOHQH�3HWURYLë�NRML�XND]XMH�QD�]DRNUHWH�X�SROMX�
XPMHWQRVWL�RG������WLK��SULWRP�SRVHEQR�QDJODsDYD�dQHYROMHn�V�IHVWLYDOL]DFLMRP�

DQG�VRFLDO�HQJDJHPHQW�RI�DQ�DUWLVW�DV�EHLQJ�D�IUHH�FKRLFH�ZKLFK�PDQLIHVWV�
ZLWKLQ�WKH�VXSSRVHGO\�DXWRQRPRXV�ØHOG�RI�DUW��2Q�WKH�H[DPSOH�RI�SRVW�VRFLDOLVW�
WUDQVIRUPDWLRQV�RI�WKH�6ORYHQLDQ�FXOWXUDO�LQVWLWXWLRQV��.ULHQ]HU�5DGRMHYLë�HOXFLGDWHV�
RQ�KRZ�HYHU\�mIUHHn�LQGLYLGXDO�GHFLVLRQ�LV�FRQGLWLRQHG�E\�D�EURDGHU�VRFLDO�FRQWH[W�
LPSRVHG�E\�VRFLDO�LQVWLWXWLRQV�DQG�WKHLU�UXOHV��'XULQJ�WKH�WLPH�RI�WKH�QHROLEHUDO�
WUDQVIRUPDWLRQ�RI�WKH�FXOWXUDO�ØHOG��ZLWK�WKH�XQGHUO\LQJ�GLVVROXWLRQ�RI�WKH�ZHOIDUH�
VWDWH��LW�LV�WKH�UROH�RI�LQVWLWXWLRQV�WR�LPSRVH�FXOWXUDO�LQGXVWULHV�DV�WKH�GRPLQDQW�PRGHO�
RI�DUW�DQG�FXOWXUDO�SURGXFWLRQ�

,Q�KLV�WH[W��0DULR�.LNDs�H[SORUHV�WKH�UHODWLRQVKLS�EHWZHHQ�DUW�DQG�SRSXOLVP��LQ�ZKLFK�
WKH�ODWWHU�KDV�EHHQ�LQWHUSUHWHG�RQH�GLPHQVLRQDOO\�DQG�LQ�D�UDWKHU�PRUDOL]LQJ�PDQQHU�
E\�EHLQJ�GHVLJQDWHG�DV�D�QHJDWLYH�SROLWLFDO�WHQGHQF\��.LNDs�HODERUDWHV�RQ�WKH�OHIW�
ZLQJ�LQWHOOHFWXDO�DSSURDFK�WR�WKH�SHRSOH�DQG�WKH�LQWHUSUHWDWLRQ�RI�WKLV�FRQFHSW�ZLWKLQ�
WKH�OHIW�ZLQJ�DUW�SUDFWLFHV�LQ�WKH�WLPH�RI�DQ�HFRQRPLF�FULVLV��WKH�3RSXODU�)URQW�DQG�
WKH�6HFRQG�:RUOG�:DU��.LNDs�VHHNV�WR�DQVZHU�WKH�TXHVWLRQ�RQ�WKH�UROH�RI�DUW�LQ�
DGGUHVVLQJ�WKH�SROLWLFDO�DJHQGD�E\�JRLQJ�WKURXJK�D�QXPEHU�RI�H[DPSOHV�WDNHQ�IURP�
OLWHUDU\�WKHRU\��WKHDWUH�VWXGLHV��KLVWRU\�DQG�DUW�KLVWRU\��ZLWK�D�VSHFLDO�IRFXV�RQ�WKH�
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ORFDO�KLVWRU\�RI�WKH�SDUWLVDQ�WKHDWUH�ZKLFK�KDV�QHYHU�UHFHLYHG�DQ�DSSURSULDWH�
OHYHO�RI�DWWHQWLRQ�ZLWKLQ�WKH�IUDPHZRUN�RI�ORFDO�WKHDWUH�VWXGLHV��

7KH�IROORZLQJ�WH[W�LV�-HOHQD�3HWURYLë
V�DUWLFOH�ZKLFK�H[DPLQHV�WKH�VKLIWV�
ZLWKLQ�WKH�ØHOG�RI�DUW�IURP�WKH�����V�RQZDUGV��ZLWK�D�VSHFLDO�HPSKDVLV�RQ�WKH�
mWURXEOHVn�ZLWK�WKH�IHVWLYDOL]DWLRQ�RI�IHPLQLVP�DQG�HQJDJHG�DUW�SUDFWLFHV�YLHZHG�
IURP�D�IHPLQLVW�SHUVSHFWLYH��7KH�WH[W�SXWV�IRUZDUG�WKH�SROLWLFV�RI�DIIHFW�DV�D�
SRVVLEOH�VWUDWHJ\�IRU�WKH�QHWZRUNLQJ�DQG�MRLQW�DFWLRQ�RI��QHZ��UHYROXWLRQDU\�DUW�
SUDFWLFHV��

,Q�WKH�VHFRQG�SDUW��ZH�LQWURGXFH�WKH�SURGXFHUV�RI�HQJDJHG�DUW�WKURXJK�
GLVFXVVLRQV�DQG�LQWHUYLHZV��:H�WDONHG�ZLWK�-RQDV�6WDDO�p�RQH�RI�IHZ�DUWLVWV�
ZKRVH�SUDFWLFH�LV�WLHG�WR�WKH�H[LVWLQJ�HPDQFLSDWRU\�VWUXJJOHV�DQG�GHYHORSHG�
LQ�FORVH�FRRSHUDWLRQ�ZLWK�SROLWLFDO�JURXSV�ZKLFK�ØJKW�DJDLQVW�YDULRXV�IRUPV�
RI�UHSUHVVLRQ��LPSHULDOLVP�DQG�FRORQLDOLVP�DURXQG�WKH�ZRUOG�p�DERXW�WKH�
FRQWUDGLFWLRQV�RI�LPSOHPHQWDWLRQ�DQG�IXQFWLRQLQJ�RI�VXFK�D�SURMHFW�ZLWKLQ�WKH�
GHSROLWLFL]HG�FRQWHPSRUDU\�DUW�ZRUOG��

IHPLQL]PD�WH�DQJDèLUDQH�XPMHWQLìNH�SUDNVH�SURPDWUD�L]�IHPLQLVWLìNH�SHUVSHNWLYH��
$XWRULFD�XYRGL�SROLWLNX�DIHNWD�NDR�PRJXëX�VWUDWHJLMX�]D�PHíXVREQR�SRYH]LYDQMH�L�
GMHORYDQMH��QRYLK��UHYROXFLRQDUQLK�XPMHWQLìNLK�SUDNVL�

3R]LFLMH�SURL]YRíDìD�DQJDèLUDQH�XPMHWQRVWL�X�GUXJRP�GLMHOX�SUHGVWDYOMDPR�X�IRUPL�
UDVSUDYH��NUR]�LQWHUYMXH��6�-RQDVRP�6WDDORP��MHGQLP�RG�ULMHWNLK�XPMHWQLND�NRML�MH�
VYRMX�SUDNVX�SRYH]DR�V�SRVWRMHëLP�HPDQFLSDFLMVNLP�ERUEDPD�L�UD]YLMD�MH�X�EOLVNRM�
VXUDGQML�V�SROLWLìNLP�JUXSDPD�NRMH�VH�GLOMHP�VYLMHWD�ERUH�SURWLY�UD]OLìLWLK�REOLND�
UHSUHVLMH��LPSHULMDOL]PD�L�NRORQLMDOL]PD��UD]JRYDUDOL�VPR�R�NRQWUDGLNFLMDPD�SUHYRíHQMD�
L�IXQNFLRQLUDQMD�WDNYRJ�SURMHNWD�X�GHSROLWL]LUDQRP�VYLMHWX�VXYUHPHQH�XPMHWQRVWL��

6OLMHGL�YL]XDOQL�SULORJ�EHìNH�XPMHWQLFH�L�DNWLYLVWLFH�3HWMH�'LPLWURYH��8�IRUPDWX�FUWHèD�
XUJHQWQR�SLWDQMH�L]EMHJOLìNH�NUL]H�3HWMD�'LPLWURYD�REUDíXMH�X�SUHSR]QDWOMLYRP�
YL]XDOQRP�MH]LNX�SURJUHVLYQLK�SROLWLìNLK�SRNUHWD�L�UHFHQWQLK�SURWHVWQLK�JLEDQMD�

=D�NUDM�GRQRVLPR�UD]JRYRU�R�EHìNRP�IHVWLYDOX�:LHQZRFKH�V�QMHJRYLP�GRQHGDYQLP�
NXVWRVRP�&DQRP�*ÒOFÒRP��5LMHì�MH�R�PDQLIHVWDFLML�NRMX�MH�RVQRYDOD�VWUDQND�=HOHQLK��
D�SRG�ìLMLP�NLsREUDQRP�VYRMH�DNWLYQRVWL�SURL]YRGL�QL]�VDPRRUJDQL]LUDQLK�XPMHWQLND�

-
[BLOK]

-
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:KDW�IROORZV�QH[W�LV�3HWMD�'LPLWURYD
V�YLVXDO�FRQWULEXWLRQ��,Q�D�IRUP�RI�D�GUDZLQJ��
3HWMD�'LPLWURYD�H[DPLQHV�WKH�XUJHQW�LVVXH�RI�D�UHIXJHH�FULVLV�WKURXJK�WKH�
GLVWLQFWLYH�YLVXDO�ODQJXDJH�RI�SURJUHVVLYH�SROLWLFDO�PRYHPHQWV�DQG�UHFHQW�SURWHVWV�

7KLV�/LIH�RI�$UW�LVVXH�HQGV�ZLWK�DQ�LQWHUYLHZ�ZLWK�&DQ�*ÒOFÒ��WKH�IRUPHU�FXUDWRU�RI�
WKH�:LHQZRFKH�)HVWLYDO�LQ�9LHQQD��(VWDEOLVKHG�E\�WKH�*UHHQ�3DUW\��WKLV�HYHQW�DFWV�
DV�D�IUDPH�IRU�WKH�DFWLYLWLHV�RI�YDULRXV�VHOI�RUJDQL]HG�DUWLVWV�DQG�SROLWLFDO�JURXSV��
ZKLFK�UDLVHV�D�QXPEHU�RI�TXHVWLRQV�DERXW�WKH�SRVVLELOLWLHV�RI�D�SROLWLFDO�DFWLRQ�
ZLWKLQ�WKH�IUDPHZRUN�RI�D�IHVWLYDO�DQG�DERXW�WKH�PHWKRGV�RI�DSSURSULDWLRQ�

%\�FROOHFWLQJ�WKHVH�DQDO\VHV�DQG�FRQWULEXWLRQV�ZH�ZDQWHG�WR�DGYDQFH�WKH�
GHOLEHUDWLRQV�RQ�WKH�SRVLWLRQ�DQG�WKH�UROH�RI�DUW�XQGHU�WKH�DERYHPHQWLRQHG�
FLUFXPVWDQFHV��:H�KRSH�WKLV�ZLOO�SURYLGH�DQ�LQFHQWLYH�IRU�WKH�GLVFXVVLRQ�ZDLWLQJ�
WR�KDSSHQ�DQG�UHLQWURGXFH�LQWR�WKH�GLVFRXUVH�RQ��VRFLDOO\�HQJDJHG��DUW�WKH�NH\�
OHVVRQ�GHULYHG�IURP�WKH�KLVWRU\�RI�UDGLFDO�DUW��1R�DUWLVWLF�JHVWXUH�p�LQ�LWVHOI�p�FDQ�EH�
LQWULQVLFDOO\�UDGLFDO�

&URDWLDQ�WR�(QJOLVK�WUDQVODWLRQ��'XQMD�2SDWLë

L�SROLWLìNLK�JUXSD��sWR�RWYDUD�QL]�SLWDQMD�R�PRJXëQRVWLPD�SROLWLìNRJ�GMHORYDQMD�X�
IHVWLYDOVNLP�RNYLULPD�L�PHWRGDPD�DSURSULMDFLMH��

2NXSOMDMXëL�RYH�DQDOL]H�L�SULORJH�èHOMHOH�VPR�SULGRQLMHWL�VDJOHGDYDQMX�SR]LFLMH�
L�XORJH�XPMHWQRVWL�X�RNYLULPD�XYRGQR�RSLVDQH�VLWXDFLMH��1DGDPR�VH�GD�ëH�ELWL�
SRWLFDM�]D�UDVSUDYX�NRMD�VH�WHN�PRUD�GRJRGLWL�L�NRMD�ëH�X�JRYRU�R��GUXsWYHQR�
DQJDèLUDQRM��XPMHWQRVWL�QDQRYR�XYHVWL�NOMXìQX�OHNFLMX�NRMX�L]YRGLPR�L]�SRYLMHVWL�
UDGLNDOQH�XPMHWQRVWL��QLMHGQD�XPMHWQLìND�JHVWD�p�VDPD�SR�VHEL�p�QH�PRèH�ELWL�
LQWULQ]LìQR�UDGLNDOQD�
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Uloga umjetnosti u emancipacijskim društvenim pokretima, 
WVSP[PȏRP�PSP�KY\ú[]LUP�HUNHüTHU�\TQL[UPRH��RHV�P�UQPOV]�\[QLJHQ�\�
KHUHúUQPT�RHWP[HSPZ[PȏRPT�KY\ú[]PTH�WVZ[HQ\�Z]L�]HüUPQH�[LTH�
Z\]YLTLUL�RYP[PȏRL�[LVYPQL�\TQL[UVZ[P3. Tom se pitanju pridaje 
VZVIP[H�WHüUQH�P�\�WVZ[ZVJPQHSPZ[PȏRVQ�:SV]LUPQP4, ponajprije 
aIVN�UQLaPUH�ZWLJPÄȏUVNH�KY\ú[]LUVN�P�WV]PQLZUVN�UHZSPQLȒH5 
RVQL�QL�\�TUVNPT�HZWLR[PTH�WYV[\YQLȏUV�Z\]YLTLUVT�YHa]VQ\�
kulturne proizvodnje. Prema novome Nacionalnom programu za 
kulturu6 2014. – 2017. (s podnaslovom Put prema novom modelu 
kulturne politike��R\S[\YH�QL�aHTPúSQLUH�RHV�WYVK\R[�R\S[\YUPO�
PSP�RYLH[P]UPO�PUK\Z[YPQH��6]PT�ZL�Z[YH[LúRPT�KVR\TLU[VT�
WYLKSHüL�WYLPZWP[P]HUQL�WYLZSHNP]HUQL�\�ZTQLY\�ÉYHa]VQH�R\S[\YUPO�
[YüPú[H¸�P�É]SHKPUPO�PUPJPQH[P]H�aH�Z[]HYHUQL�R\S[\YUPO�P�RYLH[P]UPO�
PUK\Z[YPQH¸��ȏPTL�IP�ZL�NHYHU[PYHSV�ÉVW[PTHSUV�M\URJPVUPYHUQL�
JPQLSVNH�R\S[\YUVN�Z\Z[H]H¸7��9Ha]VQ�R\S[\YUPO�PSP�RYLH[P]UPO�
PUK\Z[YPQH�aHO[PQL]H�ZUHüUV�YHa]PQLUL�P�KY\ú[]LUV�PU[LNYPYHUL�
[YüPúUL�VKUVZL��RVQP�ȏPUL�VZUV]\�\ȏPURV]P[VNH�R\S[\YUVN�[YüPú[H�
P�VZ[]HYP]HUQH�UV]ȏHUVN�WYPOVKH�VK�R\S[\YUL�WV[YVúUQL��7YP[VT�
QL�[HRVȒLY�U\üUH�RVTVKPÄRHJPQH��VKUVZUV�WYL[]HYHUQL�MHR[VYH�
WYVPa]VKUQL��YHKUL�ZUHNL�\�R\S[\YP��R\S[\YUL�PUMYHZ[Y\R[\YL�
P[K���P�WYVPa]VKH��R\S[\YUPO�\TQL[UPȏRPO�KVIHYH��\�YVI\�aH�
[YüPú[L��5V�WVUHQWYPQL�QL�U\üUH�aHQLKUPȏRH�WLYJLWJPQH�R\S[\YL�
kao ekonomske aktivnosti. �<�WVZSQLKUQH�[YP�KLZL[SQLǅH�
kulturna je proizvodnja prošla proces radikalne reorganizacije. 

;OL�YVSL�VM�HY[�PU�ZVJPHS�LTHUJPWH[VY`�TV]LTLU[Z��[OL�WVSP[PJHS�
VY�ZVJPHS�LUNHNLTLU[�VM�HU�HY[PZ[��HZ�^LSS�HZ�P[Z�ZVJPHS�LMMLJ[�
PU�[VKH`»Z�JHWP[HSPZ[�ZVJPL[PLZ�HYL�ILJVTPUN�HU�PTWVY[HU[�
[VWPJ�PU�[OL�JVU[LTWVYHY`�JYP[PJHS�HY[�[OLVY`3��;OPZ�PZZ\L�OHZ�
YLJLP]LK�WHY[PJ\SHY�H[[LU[PVU�HSZV�PU�WVZ[�ZVJPHSPZ[�:SV]LUPH4, 
TVZ[S`�ILJH\ZL�VM�P[Z�ZWLJPÄJ�ZVJPV�OPZ[VYPJHS�SLNHJ`5�[OH[�
PU�THU`�KPYLJ[PVUZ�Z[HUKZ�PU�VWWVZP[PVU�[V�[OL�JVU[LTWVYHY`�
KL]LSVWTLU[�VM�J\S[\YHS�WYVK\J[PVU��(JJVYKPUN�[V�[OL�UL^�
National Culture Programme6 2014–2017, subtitled Towards 
a New Model of Cultural Policy, [OL�M\[\YL�J\S[\YL�PU�:SV]LUPH�
ZOV\SK�IL�[OL�WYVK\J[�VM�[OL�J\S[\YHS�VY�JYLH[P]L�PUK\Z[Y`��
;OPZ�Z[YH[LNPJ�KVJ\TLU[�WYVWVZLZ�HU�V]LYOH\S�PU�[OL�KPYLJ[PVU�
VM�¸KL]LSVWPUN�J\S[\YHS�THYRL[Z¹�HUK�¸NV]LYUTLU[HS�PUP[PH[P]LZ�
MVY�JYLH[PUN�J\S[\YHS�HUK�JYLH[P]L�PUK\Z[YPLZ�¹�^OPJO�ZOV\SK�
^HYYHU[�¸[OL�VW[PT\T�M\UJ[PVUPUN�VM�[OL�^OVSL�Z`Z[LT�VM�
J\S[\YL�¹7�;OL�KL]LSVWTLU[�VM�J\S[\YHS�VY�JYLH[P]L�PUK\Z[Y`�
YLX\PYLZ�OPNOS`�KL]LSVWLK�HUK�ZVJPHSS`�PU[LNYH[LK�THYRL[�
YLSH[PVUZ��^OPJO�HYL�[OL�IHZL�MVY�HU�LMMLJ[P]L�J\S[\YHS�THYRL[�
HUK�H�TVUL[PaLK�J\S[\YHS�JVUZ\TW[PVU��0[�HSZV�KLTHUKZ�[OL�
JVTTVKPÄJH[PVU�VM�[OL�MHJ[VYZ�VM�WYVK\J[PVU��J\S[\YHS�SHIV\Y�
MVYJL��J\S[\YHS�PUMYHZ[Y\J[\YL�L[J���HUK�WYVK\J[Z��J\S[\YHS�HY[�
VIQLJ[Z���)\[�HIV]L�HSS�P[�YLX\PYLZ�[OL�JVTTVU�WLYJLW[PVU�
VM�J\S[\YL�HZ�HU�LJVUVTPJ�HJ[P]P[`�� �;OL�ÄLSK�VM�J\S[\YHS�
WYVK\J[PVU�OHZ�ILLU�YHKPJHSS`�YLVYNHUPZLK�PU�[OL�SHZ[�[OYLL�

2*5$1,ê(12�.5(7$1-(�.8/7851(�
352,=92'1-(1 0RJXëQRVWL�GUXsWYHQRJ�
DQJDèPDQD�X�XPMHWQRVWL�L]�SHUVSHNWLYH�
UD]YRMD�NXOWXUQLK�LQGXVWULMD�X�6ORYHQLML2
-
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ABSTRACT: Although political or social engagement of an individual 
artist is normally considered as a matter of personal (and free) choice, 
his or her decision is conditioned by a wider social context created by 
institutions and rules. From this perspective the institutional changes 
are of particular importance if one is to consider the question of 
political or social engagement of an artist. The analysis in the article 
focuses on the major institutional changes in the field of culture in 
Slovenia since the beginning of the 1990s. The expansion of capitalist 
relations in Slovenia, which was part of the broader process of 
global capitalist restructuring since the end of the 1980s, initiated 
the institutional change that altered the role of the cultural sphere 
and its socio-political effects. Up to the recent National Culture 
Programme that defines the future culture in Slovenia as the product 
of the cultural or creative industry, the development of capitalist 
relations in the field of culture could be divided in two periods.The 
main social effect of the institutional reframing in the 1990s has been 
the introduction of the market entrepreneurial model, whereas the 
institutional changes in the 2000s enabled post-socialist Slovenia to 
integrate into the global capitalist regulation of the cultural sphere.
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:(ù,;(2!�Iako se politički ili društveni angažman individualnog 
umjetnika obično smatra pitanjem osobnog (i slobodnog) izbora, taj je 
izbor uvjetovan širim društvenim kontekstom koji izgrađuju određene 
institucije i pravila. Iz te su perspektive institucionalne promjene 
iznimno važne za politički i društveni angažman umjetnika. Analiza 
u ovome članku fokusira se na ključne institucionalne promjene koje 
su se dogodile na kulturnom polju u Sloveniji od početka 1990-ih 
godina. Širenje kapitalističkih odnosa u Sloveniji, kao dio većeg 
procesa globalnoga kapitalističkog prestrukturiranja od kraja 1980-ih 
godina, pokrenulo je institucionalnu promjenu koja je promijenila 
ulogu kulturne sfere i njezinih društveno-političkih utjecaja. Razvoj 
kapitalističkih odnosa u kulturi sve do nedavno objavljenoga 
Nacionalnog programa za kulturu koji kulturu definira kao proizvod 
kulturnih ili kreativnih industrija može se podijeliti na dva razdoblja. 
Tijekom devedesetih godina prošloga stoljeća glavni društveni 
rezultati institucionalnog preformiranja odnosili su se na uvođenje 
tržišno-poduzetničkog modela, dok su institucionalne promjene iz 
2000-ih godina omogućile postsocijalističkoj Sloveniji integraciju u 
globalnu kapitalističku regulaciju u sferi kulture.

231<Ǖ5,�901,Ǖ0!�institucionalna promjena, kapitalistički odnosi, 
kulturna proizvodnja, država, tržište.
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,RZWHUaPQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�:SV]LUPQP��RHV�KPV�úPYLN�
WYVJLZH�NSVIHSUVNH�RHWP[HSPZ[PȏRVN�WYLZ[Y\R[\YPYHUQH�VK�RYHQH�
� ���PO�NVKPUH��WVRYLU\SH�QL�PUZ[P[\JPVUHSU\�WYVTQLU\�RVQH�QL�
[YHUZMVYTPYHSH�\SVN\�R\S[\YUL�ZMLYL�P�UQLaPU�KY\ú[]LUP�P�WVSP[PȏRP�
utjecaj. Institucionalnom reorganizacijom kulture ostvaren je 
aUHȏHQHU�\[QLJHQ�UH�WYVPa]VKUQ\�P�YLKPZ[YPI\JPQ\�R\S[\YUPO�KVIHYH��
RHV�P�UH�VISPRV]HUQL�WVSP[PȏRVN�PU[LYLZH�R\S[\YUPO�WYVPa]VȒHȏH��
5HRVU�K\NL�QH]UL�YHZWYH]L��Nacionalni program za kulturu 
WVKYüHSP�Z\�P�WYLKZ[H]UPJP�R\S[\YUPO�YHKUPRH��0HRV�ZL�WVSP[PȏRP�PSP�
KY\ú[]LUP�HUNHüTHU�PUKP]PK\HSUVN�\TQL[UPRH�VIPȏUV�ZTH[YH�

pitanjem osobnog (i slobodnog) izbora, taj je izbor uvjetovan 
úPYPT�KY\ú[]LUPT�RVU[LRZ[VT�RVQP�PaNYHȒ\Q\�VKYLȒLUL�PUZ[P[\JPQL�
i pravila. Iz te su perspektive institucionalne promjene iznimno 
]HüUL�aH�WVSP[PȏRP�P�KY\ú[]LUP�HUNHüTHU�\TQL[UPRH��:[VNH�ZL�
V]H�HUHSPaH�MVR\ZPYH�UH�RSQ\ȏUL�PUZ[P[\JPVUHSUL�WYVTQLUL�RVQL�Z\�
ZL�KVNVKPSL�UH�R\S[\YUVT�WVSQ\�\�:SV]LUPQP�VK�WVȏL[RH��  ��PO�
godina.

Institucionalna promjena u globalnom kapitalizmu
7VPTHUQL�R\S[\YL�\�ZVJPQHSPZ[PȏRVQ�:SV]LUPQP�UPQL�ZL�WV]LaP]HSV�
s ekonomskim razmišljanjima, stoga je bio potreban dug 
WYVJLZ�KY\ú[]LUL�[YHUZMVYTHJPQL�RHRV�IP�ZL�UVYTHSPaPYHSH�[HR]H�
ideološka pozicija. U tom su procesu institucionalne promjene 
VKPNYHSL�RSQ\ȏU\�\SVN\��Z�VIaPYVT�UH�[V�KH�ZL�YHa\TPQL]HUQL�
R\S[\YL�TLȒ\�WVQLKPUJPTH��RHV�P�aHQLKUPȏRH�WLYJLWJPQH�R\S[\YL�
u društvu, oblikuje kroz širi institucionalni okvir8. Institucije 
reguliraju društvene odnose koji su dio društva te istovremeno 
WVQLKPUJPTH�VTVN\ǅ\Q\�KH�\�[PT�VKUVZPTH�Z\KQLS\Q\9��5H�[HQ�
UHȏPU�PUZ[P[\JPQL�\ZWVZ[H]SQHQ\�KY\ú[]V�RHV�Z[HIPSU\�P�RVTWSL[U\�
Z[Y\R[\Y\�P�WVQLKPUJL�ȏPUL�ȏSHUV]PTH�KY\ú[]H��<�RHWP[HSPZ[PȏRVT�
\YLȒLUQ\�PUZ[P[\JPQL�Z\�YLa\S[H[�IVYIL�RVQH�ZL�VK]PQH�PaTLȒ\�
KY\ú[]LUPO�ZPSH�RVQL�MH]VYPaPYHQ\�úPYLUQL�[YüPú[H�P�YHZ[\ǅ\�
RVTVKPÄRHJPQ\�KY\ú[]LUPO�VKUVZH�Z�QLKUL�Z[YHUL�P�KY\ú[]LUPO�
aHO[QL]H�aH�WVSP[PȏRVT�Z[HIPSPaHJPQVT�P�Z[HIPSUPT�Z]PQL[VT�

KLJHKLZ��;OL�L_WHUZPVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�:SV]LUPH�[OH[�
^HZ�WHY[�VM�[OL�IYVHKLY�WYVJLZZ�VM�NSVIHS�JHWP[HSPZ[�YLZ[Y\J[\YPUN�
ZPUJL�[OL�LUK�VM�[OL�� ��Z��PUP[PH[LK�[OL�PUZ[P[\[PVUHS�JOHUNL�
[OH[�HS[LYLK�[OL�YVSL�VM�[OL�J\S[\YHS�ZWOLYL�HUK�P[Z�ZVJPV�
WVSP[PJHS�LMMLJ[Z��;OL�PUZ[P[\[PVUHS�YLVYNHUPZH[PVU�VM�J\S[\YL�OHK�
H�ZPNUPÄJHU[�PTWHJ[�VU�[OL�WYVK\J[PVU�HUK�[OL�YLKPZ[YPI\[PVU�
VM�J\S[\YHS�NVVKZ��HZ�^LSS�HZ�HU�PUÅ\LUJL�VU�[OL�MVYTH[PVU�VM�
[OL�WVSP[PJHS�PU[LYLZ[�VM�J\S[\YHS�WYVK\JLYZ��(M[LY�H�SVUN�W\ISPJ�
KLIH[L��[OL�National Culture Program�^HZ�HWWYV]LK�HSZV�I`�[OL�
YLWYLZLU[H[P]LZ�VM�J\S[\YHS�^VYRLYZ��(S[OV\NO�WVSP[PJHS�VY�ZVJPHS�
LUNHNLTLU[�VM�HU�PUKP]PK\HS�HY[PZ[�PZ�UVYTHSS`�JVUZPKLYLK�HZ�
H�TH[[LY�VM�WLYZVUHS��HUK�MYLL��JOVPJL��OPZ�VY�OLY�KLJPZPVU�PZ�
JVUKP[PVULK�I`�H�^PKLY�ZVJPHS�JVU[L_[�JYLH[LK�I`�PUZ[P[\[PVUZ�

HUK�Y\SLZ��-YVT�[OPZ�WLYZWLJ[P]L�[OL�PUZ[P[\[PVUHS�JOHUNLZ�HYL�
VM�WHY[PJ\SHY�PTWVY[HUJL�PM�VUL�PZ�[V�JVUZPKLY�[OL�X\LZ[PVU�VM�
WVSP[PJHS�VY�ZVJPHS�LUNHNLTLU[�VM�HU�HY[PZ[��;O\Z��[OL�HUHS`ZPZ�
MVJ\ZLZ�VU�[OL�THQVY�PUZ[P[\[PVUHS�JOHUNLZ�PU�[OL�ÄLSK�VM�J\S[\YL�
PU�:SV]LUPH�ZPUJL�[OL�ILNPUUPUN�VM�[OL��  �Z��

Institutional change in global capitalism
:PUJL�[OL�\UKLYZ[HUKPUN�VM�J\S[\YL�PU�ZVJPHSPZ[�:SV]LUPH�OHK�
UV[�ILLU�JVUULJ[LK�^P[O�LJVUVTPJ�[OPURPUN��H�SVUN�WYVJLZZ�VM�
ZVJPHS�[YHUZMVYTH[PVU�^HZ�ULJLZZHY`�[V�J\S[P]H[L�[OPZ�PKLVSVNPJHS�
WVZP[PVU�HZ�UVYTHSP[`��0UZ[P[\[PVUHS�JOHUNLZ�OH]L�WSH`LK�H�THQVY�
YVSL�PU�[OPZ�WYVJLZZ�ILJH\ZL�[OL�JVTWYLOLUZPVU�VM�J\S[\YL�
HTVUN�PUKP]PK\HSZ�HUK�[OLPY�ILOH]PV\Y��HZ�^LSS�HZ�[OL�JVTTVU�
WLYJLW[PVU�VM�J\S[\YL�PU�ZVJPL[`�HYL�ZOHWLK�I`�[OL�IYVHKLY�
PUZ[P[\[PVUHS�MYHTL^VYR8��0UZ[P[\[PVUZ�YLN\SH[L�ZVJPHS�YLSH[PVUZ�[OH[�
HYL�WHY[�VM�ZVJPL[`�H[�[OL�ZHTL�[PTL�HZ�[OL`�LUHISL�PUKP]PK\HSZ�[V�
take part in social relations9��;O\Z��[OL`�LZ[HISPZO�[OL�ZVJPL[`�HZ�
H�Z[HISL�HUK�[V[HS�Z[Y\J[\YL�HUK�¸PUZ[HSS¹�PUKP]PK\HSZ�HZ�TLTILYZ�
VM�ZVJPL[`��<UKLY�JHWP[HSPZT��PUZ[P[\[PVUZ�HYL�HU�V\[JVTL�VM�[OL�
Z[Y\NNSL�IL[^LLU�ZVJPHS�MVYJLZ�[OH[�WYP]PSLNL�THYRL[�L_WHUZPVU�
HUK�[OL�PUJYLHZPUN�JVTTVKPÄJH[PVU�VM�ZVJPHS�YLSH[PVUZ�VU�[OL�
VUL�OHUK�HUK�[OL�ZVJPHS�KLTHUKZ�MVY�WVSP[PJHS�Z[HIPSPaH[PVU�HUK�H�
Z[HISL�SPML�^VYSK�VU�[OL�V[OLY�10�;OPZ�Z[Y\NNSL�PZ�ZVJPHSS`�THUHNLK�
HUK�JVVYKPUH[LK�I`�[OL�PUZ[P[\[PVUHS�HYYHUNLTLU[Z�VM�[OL�Z[H[L��

9(A=61�2<3;<950/�030�29,(;0=50/�
05+<:;901(�A(/;01,=(�:5(ù56�

9(A=01,5,�0�+9<÷;=,56�05;,.909(5,�
;9ù0÷5,�6+56:,��2610�Ǖ05,�

6:56=<�<Ǖ0526=0;6.(�2<3;<956.�
;9ù0÷;(��790;64�1,�;(26ǘ,9�

5<ù5(�2646+0-02(*01(��6+56:56�
79,;=(9(51,�-(2;69(�7960A=6+51,�
0�7960A=6+(�<�96)<�A(�;9ù0÷;,��56�
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üP]V[H�Z�KY\NL�Z[YHUL10. Tu borbu društveno koordinira i njome 
\WYH]SQH�KYüH]UV�PUZ[P[\JPVUHSUV�\YLȒLUQL�� �Razmatranje 
RHWP[HSPaTH�RHV�PUZ[P[\JPVUHSPaPYHUVNH�KY\ú[]LUVN�\YLȒLUQH�
VTVN\ǅ\QL�UHT�MVR\Z�UH�TPRYVKPUHTPR\�UQLNV]H�\WYPaVYLUQH�P�
WVUV]UVN�\WYPaVYLUQH�\�ZWLJPÄȏUVT�RVU[LRZ[\�\ZWVZ[H]SQLUPO�
VNYHUPȏLUQH�P�TVN\ǅUVZ[P��:SVT�ZVJPQHSPZ[PȏRL�HNLUKL�IPV�
QL�KPV�WYVJLZH�ULVSPILYHSUL�NSVIHSPaHJPQL�RVQP�QL�VTVN\ǅPV�
daljnju reprodukciju i širenje kapitalizma11, a opravdavao se, i 
VWYH]KH]H�ZL�\�]LSPRVQ�TQLYP�P�KHUHZ��KPZR\YZVT�ÉNSVIHSPaHJPQL¸��
[Q��YHZ[\ǅVT�ULV]PZUVúǅ\�P�RVTWL[P[P]UVúǅ\�UHJPVUHSUPO�
ekonomija12��;H�ZL�[a]��NSVIHSPaHJPQH�ȏLZ[V�[\THȏP�RHV�ULú[V�
UHTL[U\[V��PYL]LYaPIPSUV�P�KVTPUHU[UV�\�VKUVZ\�UH�KYüH]\��
aIVN�ȏLNH�KYüH]P�UL�WYLVZ[HQL�UPú[H�KY\NV�ULNV�KH�ZL�WYPSHNVKP�
vanjskim pritiscima13��0HRV�ZL�RHYHR[LY�KYüH]UL�PU[LY]LUJPQL�
aUH[UV�WYVTPQLUPV��WYVJLZ�úPYLUQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�
razdoblju neoliberalne globalizacije u velikoj je mjeri ovisio 
V�WV[LaPTH�WVQLKPUPO�KYüH]H�P�TLȒ\UHYVKUPO�VYNHUPaHJPQH��
÷PYLUQL�TYLüH�[YHUZUHJPVUHSUL�WYVPa]VKUQL��YHZ[\ǅH�]HüUVZ[�
�LRVUVTZRPO��TLȒ\UHYVKUPO�VYNHUPaHJPQH�P�TLȒ\UHYVKUP�
ZWVYHa\TP�Z[]HYHQ\�PUZ[P[\JPVUHSUL�\]QL[L�aH�]Lǅ\�RHWP[HSPZ[PȏR\�
HR\T\SHJPQ\�UH�NSVIHSUVQ�YHaPUP�¶�UV�QVú�PO�QL�WV[YLIUV�aHRVUZRP�
PTWSLTLU[PYH[P�UH�UHJPVUHSUVQ�YHaPUP��9HZWYH]L�V�\SVaP�KYüH]L�\�
Z\]YLTLUVT�RHWP[HSPaT\�[HQ�WYVJLZ�ȏLZ[V�RVUJLW[\HSPaPYHQ\�RHV�
ÉPU[LYUHJPVUHSPaHJPQ\�KYüH]L¸14��7YLTH�7HUP[JO\��ÉRHWP[HSPZ[PȏRH�

QL�NSVIHSPaHJPQH�WYVJLZ�RVQP�ZL�[HRVȒLY�VK]PQH�\U\[HY��RYVa�P�WVK�
LNPKVT�KYüH]H"�VUL�NH�RVKPYHQ\�P�\�]HüUPT�HZWLR[PTH�ȏHR�P�
Z[]HYHQ\¸15. �:�VIaPYVT�UH�[V�KH�PUZ[P[\JPQL�PZ[V]YLTLUV�
KQLS\Q\�UH�VWǅVQ�KY\ú[]LUVQ�YHaPUP�P�UH�PUKP]PK\HSUVQ�YHaPUP�
WVQLKPUPO�ȏSHUV]H�KY\ú[]H��YLMVYTL�RVQL�Z\�ZL�VK]PQHSL�\�:SV]LUPQP�
nakon ukidanja društvenog vlasništva i sustava samoupravljanja 
SVRHSUL�Z\�KY\ú[]LUL�Z[Y\R[\YL�\�Z]L�]LǅVQ�TQLYP�WYPSHNVȒH]HSL�
KY\ú[]LUPT�Z[Y\R[\YHTH�ÉNSVIHSUVN�RHWP[HSPaTH¸16. Tako se 
lokalna kulturna proizvodnja danas sve više organizira u skladu s 
ÉR\S[\YUVT�PUK\Z[YPQVT¸��+V�ULKH]UV�VIQH]SQLUVNH�Nacionalnog 
programa za kulturu�YHa]VQ�RHWP[HSPZ[PȏRPO�VKUVZH�\�R\S[\YP�TVüL�
ZL�WVKPQLSP[P�UH�K]H�YHaKVISQH��;PQLRVT�KL]LKLZL[PO�NVKPUH�
WYVúSVN�Z[VSQLǅH�NSH]UP�KY\ú[]LUP�YLa\S[H[P�PUZ[P[\JPVUHSUVN�
WYLMVYTPYHUQH�VKUVZPSP�Z\�ZL�UH�\]VȒLUQL�[YüPúUV�WVK\aL[UPȏRVN�
TVKLSH��0UZ[P[\JPVUHSUL�WYVTQLUL�Pa������PO�NVKPUH�VTVN\ǅPSL�
Z\�WVZ[ZVJPQHSPZ[PȏRVQ�:SV]LUPQP�PU[LNYHJPQ\�\�NSVIHSUV�
RHWP[HSPZ[PȏRV�\YLȒLUQL��<�WYVJLZ\�RHWP[HSPZ[PȏRL�YLZ[H\YHJPQL�
ZSV]LUZRH��RHWP[HSPZ[PȏRH��KYüH]H�TVYHSH�QL�PaNYHKP[P�VKNV]HYHQ\ǅL�
PUZ[P[\JPVUHSUV�VRY\üLUQL�RHRV�IP�TVNSH�PZ[V]YLTLUV�Z[Y\R[\YPYH[P�
VKUVZ�Z]VQPO�KYüH]SQHUH�WYLTH�UV]VQ�Z[]HYUVZ[P�P�YLWYVK\JPYH[P�
KYüH]U\�]SHZ[��;V�QL�WVKYHa\TPQL]HSV�[LTLSQP[L�WYVTQLUL�\�
R\S[\YUVQ�WYVPa]VKUQP��5H�YHaPUP�KY\ú[]H�[YLIHSV�QL�ZMLY\�R\S[\YL�
WVȏL[P�WYVTH[YH[P�VRVT�ÉLRVUVTPRL�R\S[\YL¸17, dok je na 
YHaPUP�PUKP]PK\HSUPO�R\S[\YUPO�WYVPa]VȒHȏH�P�W\ISPRL�IPSV�U\üUV�

�Considering capitalism as an institutionalized social order 
LUHISLZ�\Z�[V�MVJ\Z�VU�[OL�TPJYV�K`UHTPJZ�VM�P[Z�LUHJ[TLU[�HUK�
YL�LUHJ[TLU[�^P[OPU�H�ZWLJPÄJ�JVU[L_[�VM�PUZ[P[\[LK�JVUZ[YHPU[Z�
HUK�VWWVY[\UP[PLZ��;OL�MHSS�VM�[OL�ZVJPHSPZ[�HNLUKH�^HZ�WHY[�VM�
[OL�WYVJLZZ�VM�ULVSPILYHS�NSVIHSPZH[PVU�^OPJO�LUHISLK�[OL�M\Y[OLY�
YLWYVK\J[PVU�HUK�L_WHUZPVU�VM�JHWP[HSPZT11��;OPZ�WYVJLZZ�^HZ�
HUK�Z[PSS�PZ�SHYNLS`�SLNP[PTPaLK�I`�[OL�KPZJV\YZL�VM�¸NSVIHSPaH[PVU�¹�
P�L��PUJYLHZPUN�PU[LYKLWLUKLUJL�HUK�JVTWL[P[P]LULZZ�VM�UH[PVUHS�
economies12��;OPZ�ZV�JHSSLK�NSVIHSPaH[PVU�PZ�VM[LU�PU[LYWYL[LK�
HZ�ZVTL[OPUN�PTWVZLK��PYYL]LYZPISL�HUK�WYLKVTPUHU[�PU�YLSH[PVU�
[V�[OL�Z[H[L�HUK�[OLYLMVYL�[OL�SH[[LY�JHUUV[�KV�HU`[OPUN�I\[�
[V�HJJVTTVKH[L�P[ZLSM�[V�L_[LYUHS�WYLZZ\YLZ�13�(S[OV\NO�[OL�
UH[\YL�VM�Z[H[L�PU[LY]LU[PVU�OHZ�JOHUNLK�JVUZPKLYHIS`��[OL�
WYVJLZZ�VM�L_WHUZPVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�WLYPVK�VM�
ULVSPILYHS�NSVIHSPZH[PVU�OHZ�ILLU�OPNOS`�KLWLUKLU[�VU�[OL�
VYJOLZ[YH[PUN�HJ[PVUZ�VM�Z[H[LZ�HUK�PU[LYUH[PVUHS�VYNHUPZH[PVUZ��
;OL�L_WHUZPVU�VM�UL[^VYRZ�VM�[YHUZUH[PVUHS�WYVK\J[PVU��
[OL�PUJYLHZPUN�PTWVY[HUJL�VM��LJVUVTPJ��PU[LYUH[PVUHS�
VYNHUPaH[PVUZ��HZ�^LSS�HZ�PU[LYUH[PVUHS�[YLH[PLZ��WYV]PKL�[OL�
PUZ[P[\[PVUHS�JVUKP[PVUZ�MVY�NYLH[LY�JHWP[HSPZ[�HJJ\T\SH[PVU�VU�
[OL�NSVIHS�SL]LS��I\[�[OL`�Z[PSS�OH]L�[V�IL�SLNHSS`�PTWSLTLU[LK�
VU�[OL�UH[PVUHS�SL]LS��;OL�KLIH[LZ�JVUJLYUPUN�[OL�YVSL�VM�[OL�
Z[H[L�PU�JVU[LTWVYHY`�JHWP[HSPZT�VM[LU�JVUJLW[\HSPZL�[OPZ�
WYVJLZZ�HZ�[OL�¸PU[LYUH[PVUHSPZH[PVU�VM�[OL�Z[H[L�¹14�(JJVYKPUN�

[V�7HUP[JO��¸JHWP[HSPZ[�NSVIHSPZH[PVU�PZ�H�WYVJLZZ�^OPJO�HSZV�
[HRLZ�WSHJL�PU��[OYV\NO�HUK�\UKLY�[OL�HLNPZ�VM�Z[H[LZ"�P[�PZ�
LUJVKLK�I`�[OLT�HUK�PU�PTWVY[HU[�YLZWLJ[Z�L]LU�H\[OVYLK�I`�
[OLT�¹15 �:PUJL�[OL�PUZ[P[\[PVUZ�ZPT\S[HULV\ZS`�VWLYH[L�VU�
[OL�NLULYHS�SL]LS�VM�ZVJPL[`�HUK�VU�[OL�PUKP]PK\HS�SL]LS�VM�[OL�
TLTILYZ�VM�ZVJPL[`��[OL�YLMVYTZ�[HRPUN�WSHJL�PU�:SV]LUPH�HM[LY�
[OL�HIVSPZOTLU[�VM�[OL�ZVJPHS�V^ULYZOPW�HUK�ZLSM�THUHNLTLU[�
Z`Z[LT�OH]L�WYVNYLZZP]LS`�HJJVTTVKH[LK�SVJHS�ZVJPHS�
Z[Y\J[\YLZ�[V�[OVZL�VM�¸NSVIHS�JHWP[HSPZT�¹16�;OL�PTWSPJH[PVU�VM�
[OLZL�YLMVYTZ�MVY�[OL�SVJHS�J\S[\YHS�WYVK\J[PVU�PZ�[OH[�P[�PZ�UV^�
PUJYLHZPUNS`�VYNHUPaLK�PU�SPUL�^P[O�[OL�¸J\S[\YHS�PUK\Z[Y`�¹�(Z�P[�
^PSS�IL�ZOV^U�PU�^OH[�MVSSV^Z��\W�[V�[OL�YLJLU[�National Culture 
Programme��[OL�KL]LSVWTLU[�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�
VM�J\S[\YL�JV\SK�IL�KP]PKLK�PU�[^V�WLYPVKZ��0U�[OL��  �Z��[OL�
THPU�ZVJPHS�LMMLJ[Z�VM�[OL�PUZ[P[\[PVUHS�YLMYHTPUN�OHZ�ILLU�[OL�
PU[YVK\J[PVU�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�TVKLS��^OLYLHZ�PU�
[OL�����Z��[OL�PUZ[P[\[PVUHS�JOHUNLZ�LUHISLK�WVZ[�ZVJPHSPZ[�
:SV]LUPH�[V�PU[LNYH[L�PU[V�[OL�NSVIHS�JHWP[HSPZ[�VYKLY��0U�[OL�
WYVJLZZ�VM�JHWP[HSPZ[�YLZ[VYH[PVU��[OL�:SV]LUL��JHWP[HSPZ[��Z[H[L�
OHK�[V�I\PSK�H�WYVWLY�PUZ[P[\[PVUHS�LU]PYVUTLU[�[V�ZPT\S[HULV\ZS`�
Z[Y\J[\YL�[OL�ILOH]PV\Y�VM�P[Z�JP[PaLUZ�[V�[OL�UL^�YLHSP[`�HUK�
[V�YLWYVK\JL�Z[H[L�WV^LY��;OPZ�TLHU[�WYVMV\UK�JOHUNLZ�PU�
[OL�ÄLSK�VM�J\S[\YHS�WYVK\J[PVU��6U�[OL�SL]LS�VM�ZVJPL[`�P[�^HZ�
ULJLZZHY`�[V�Z[HY[�WLYJLP]PUN�[OL�ZWOLYL�VM�J\S[\YL�[OYV\NO�[OL�



��

WYPSHNVKP[P�UQPOV]�VKUVZ�WYLTH�[HR]VT�WVPTHUQ\�R\S[\YL��+H�
IP�TVNSP�\]LZ[P�RHWP[HSPZ[PȏRL�VKUVZL�\�R\S[\YU\�WYVPa]VKUQ\��
RYLH[VYP�R\S[\YUL�WVSP[PRL�TVYHSP�Z\�WYLVYNHUPaPYH[P�]Lǅ�WVZ[VQLǅL�
�ZVJPQHSPZ[PȏRL��PUZ[P[\JPQL�P�VISPRL�QH]UVN�ÄUHUJPYHUQH��0a�[VN�QL�
YHaSVNH�IPSV�U\üUV�WYPSHNVKP[P�UHJPVUHSUP�aHRVUZRP�VR]PY�R\S[\YUVN�
ZLR[VYH�RVQPT�ZL�KLÄUPYHQ\�VKUVZP�P�Z[H[\ZP�R\S[\YUPO�Z\IQLRH[H�

<ZWVZ[H]SQHUQL�[YüPúUV�WVK\aL[UPȏRVN�TVKLSH
5HȏPU�VYNHUPaPYHUQH�R\S[\YUL�WYVPa]VKUQL�IPSH�QL�[LTH�PU[LUaP]UPO�
YHZWYH]H�]Lǅ�[PQLRVT�ZVJPQHSPaTH��WVZLIUV�\�KY\NVQ�WVSV]PJP�
� ���PO�NVKPUH��<TQL[UPJP�RVQP�Z\�KQLSV]HSP�\�WVKY\ȏQ\�ULaH]PZUL�
R\S[\YL�]VKPSP�Z\�IP[R\�Z�ÉI\Yü\QZRPT�UHJPVUHSPZ[PȏRPT�WVSP[PȏRPT�
WYVQLR[PTH¸18 koje su proizvodile nacionalne kulturne institucije. 
5HZ[VQHSP�Z\�\�QH]UP�R\S[\YUP�WYVZ[VY�\]LZ[P�Z\I]LYaP]UL�ÉLZ[L[ZRL�
WYHRZL¸19 koje bi nadvladale elitni status nacionalne kulture. Kao 
UHZSQLKUPJP�WYPQHúUQPO�IVYIP�aH�R\S[\YU\�YL]VS\JPQ\�ZWVTLU\[P�Z\�
\TQL[UPJP�ZSPQLKPSP�WYPUJPW�WYLTH�RVQLT�QL�UV]H�\TQL[UVZ[�[YHüPSH�
[LTLSQP[\�[YHUZMVYTHJPQ\�R\S[\YUPO�PUZ[P[\JPQH��5V�aH�YHaSPR\�VK�
ULPUZ[P[\JPVUHSUL�\TQL[UPȏRL�aHQLKUPJL�Pa�� ���PO�NVKPUH�RVQH�QL�
[LüPSH�PUZ[P[\JPVUHSUVQ�WYPTQLUP�UV]PO�LZ[L[ZRPO�WYHRZP20, 
ULPUZ[P[\JPVUHSUH�\TQL[UPȏRH�aHQLKUPJH�Pa�� ���PO�VISPRV]HSH�QL�
svoju vlastitu materijalnu radnu bazu na principu estetike punka i 
WYPZ[\WH�É\YHKP�ZHT¸ �+0@�21��;V�QL�YLa\S[PYHSV�[a]��TYLüVT�
HS[LYUH[P]UPO�WYVZ[VYH�R\S[\YUL�WYVPa]VKUQL�RVQP�Z\�KQLSV]HSP�

\ZWVYLKUV�Z�KY\NPT�R\S[\YUPT�PUZ[P[\JPQHTH��5HRVU�WHKH�
ZVJPQHSPaTH�P�YHZWHKH�Z[HYPO�PUZ[P[\JPQH�P�TYLüH�ULaH]PZUL�R\S[\YL�
[P�Z\�RVUÅPR[P�VRV�WP[HUQH�estetskih praksi preusmjereni u 
liberalne rasprave o organizaciji i institucionalizaciji kulturne 
WYVPa]VKUQL��)YLaUPR�UH]VKP�KH�ZL!�ÉBULaH]PZUH�R\S[\YHD��RHV�VISPR�
\TQL[UPȏRL�YL]VS\JPQL�ILa�KY\ú[]LUL�YL]VS\JPQL�P�KVTV]PUL��
WV]LaHSH�Z�TLȒ\UHYVKUPT�\TQL[UPȏRPT�ZPZ[LTVT�P�VZ[]HYPSH�
WVKYúR\�TLȒ\UHYVKUPO��UL]SHKPUPO��VYNHUPaHJPQH�RVQL�Z\�UH�[HQ�
UHȏPU�WYVTV]PYHSL�KY\ú[]LUL�YLMVYTL�\�WVZ[ZVJPQHSPZ[PȏRPT�
KYüH]HTH��7VȏL[RVT��  ��PO�NVKPUH�TUVú[]V�QL�[HR]PO�
VYNHUPaHJPQH�ÈUHOY\WPSV»�\�:SV]LUPQ\�[L�Z\��WVW\[�Z]VQL]YZUPO�
WHZ[VYH��UHKaPYHSL�\ȏPURV]P[V�\WYH]SQHUQL�R\S[\YUPT�
VYNHUPaHJPQHTH��R\S[\YUP�TLUHKüTLU[���WVKYüH]HSL�Z\]YLTLU\�
\TQL[UVZ[��WV[PJHSL�YLMVYTL�QH]UVN�Z\Z[H]H�P�V[]HYHSL�W\[�
NSVIHSUVQ�ZSVIVKUVQ�[YNV]PUP��B���D�<WYH]V�ZL�TLȒ\�WYPZ[HSPJHTH�
ULaH]PZUL�R\S[\YL�TVN\�UHǅP�TUVNP�RVQP�WVK\aL[UPȏR\�R\S[\Y\�]PKL�
RHV�UHKVTQLZ[HR�aH�UHJPVUHSU\�R\S[\Y\�¸22 �<�TUVú[]\�UV]PO�
TLȒ\UHYVKUPO�VYNHUPaHJPQH�UHQ\WLȏH[SQP]PQP�QL�IPV�WYVQLR[�.LVYNLH�
:VYVZH�Open Society Institute��VZUV]HU��  ���NVKPUL�\�:SV]LUPQP23. 

SLUZ�VM�[OL�¸LJVUVTPJZ�VM�J\S[\YL�¹17�^OLYLHZ�VU�[OL�SL]LS�VM�
PUKP]PK\HS�J\S[\YHS�WYVK\JLYZ�HUK�[OL�H\KPLUJL�P[�^HZ�ULJLZZHY`�
[V�HJJVTTVKH[L�[OLPY�ILOH]PV\Y�[V�Z\JO�HU�\UKLYZ[HUKPUN�VM�
J\S[\YL��;V�PU[YVK\JL�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�VM�J\S[\YHS�
WYVK\J[PVU��J\S[\YHS�WVSPJ`�THRLYZ�OHK�[V�YLVYNHUPZL�[OL�WYL�
L_PZ[PUN��ZVJPHSPZ[��J\S[\YHS�PUZ[P[\[PVUZ�HUK�W\ISPJ�M\UKPUN��-VY�
[OPZ�YLHZVU�P[�^HZ�ULJLZZHY`�[V�HJJVTTVKH[L�[OL�UH[PVUHS�
SLNHS�MYHTL^VYR�PU�J\S[\YHS�ZLJ[VY�^OPJO�KLÄULZ�YLSH[PVUZ�HUK�
Z[H[\ZLZ�VM�J\S[\YHS�Z\IQLJ[Z�

;OL�LZ[HISPZOTLU[�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�TVKLS
;OL�VYNHUPZH[PVU�VM�J\S[\YHS�WYVK\J[PVU�^HZ�HU�VIQLJ[�VM�PU[LUZL�
KLIH[LZ�HSYLHK`�K\YPUN�ZVJPHSPZT��WHY[PJ\SHYS`�PU�[OL�ZLJVUK�
WHY[�VM�� ��Z��(Y[PZ[Z�HJ[P]L�PU�[OL�ÄLSK�VM�[OL�PUKLWLUKLU[�
J\S[\YL�^LYL�Z[Y\NNSPUN�HNHPUZ[�¸IV\YNLVPZ�UH[PVUHSPZ[�WVSP[PJHS�
WYVQLJ[Z¹18�WYVK\JLK�I`�UH[PVUHS�J\S[\YHS�PUZ[P[\[PVUZ�HUK�^LYL�
Z[YP]PUN�[V�PU[YVK\JL�Z\I]LYZP]L�¸HLZ[OL[PJZ�WYHJ[PJLZ¹19 into 
W\ISPJ�ZWHJL�[OH[�^V\SK�V]LYJVTL�LSP[L�WVZP[PVU�VM�[OL�UH[PVUHS�
J\S[\YL��(Z�H�Z\JJLZZVY�VM�WYL]PV\Z�Z[Y\NNSLZ�MVY�*\S[\YHS�
9L]VS\[PVU�[OL`�MVSSV^LK�[OL�WYPUJPWSL�[OH[�[OL�UL^�HY[�ZOV\SK�
KLTHUK�H�WYVMV\UK�[YHUZMVYTH[PVU�VM�J\S[\YHS�PUZ[P[\[PVUZ��)\[�
\USPRL�[OL�UVU�PUZ[P[\[PVUHS�HY[�JVTT\UP[`�VM�[OL�� ��Z�[OH[�
Z[YP]LK�[V�HWWS`�UL^�HLZ[OL[PJZ�WYHJ[PJLZ�PU�PUZ[P[\[PVUZ20��[OL�
UVU�PUZ[P[\[PVUHS�HY[�JVTT\UP[`�VM�[OL�� ��Z�MVYTLK�P[Z�V^U�

TH[LYPHS�^VYRPUN�IHZPZ�VU�[OL�WYPUJPWSL�VM punk aesthetics 
and DIY�HWWYVHJO21��;OPZ�YLZ\S[LK�PU�[OL�ZV�JHSSLK�UL[^VYR�
VM�\UKLYNYV\UK�WSHJLZ�[OH[�VWLYH[LK�WHYHSSLS�^P[O�V[OLY�
J\S[\YHS�PUZ[P[\[PVUZ��(M[LY�[OL�JVSSHWZL�VM�ZVJPHSPZT�HUK�[OL�
KPZZVS\[PVU�VM�[OL�VSK�PUZ[P[\[PVUZ�HUK�UL[^VYRZ�VM�PUKLWLUKLU[�
J\S[\YL�[OLZL�JVUÅPJ[Z�JVUJLYUPUN�aesthetics practices�^LYL�
JOHUULSSLK�PU�SPILYHS�KLIH[LZ�JVUJLYUPUN�[OL�organisation 
and institutionalisation VM�J\S[\YHS�WYVK\J[PVU��)YLaUPR�^YP[LZ!�
¸(Z�HU�HY[�YL]VS\[PVU�^P[OV\[�H�ZVJPHS�YL]VS\[PVU�HUK�^P[OV\[�H�
OVTLSHUK��P[�BPUKLWLUKLU[�J\S[\YLD�SPURLK�\W�[V�[OL�PU[LYUH[PVUHS�
HY[�Z`Z[LT�HUK�NHPULK�Z\WWVY[�MYVT�PU[LYUH[PVUHS��UVU�
NV]LYUTLU[HS��VYNHUPZH[PVUZ��^OPJO�\ZLK�P[�[V�WYVTV[L�ZVJPHS�
YLMVYTZ�PU�WVZ[�ZVJPHSPZ[�Z[H[LZ��([�[OL�ILNPUUPUN�VM�[OL��  �Z��
X\P[L�H�ML^�Z\JO�VYNHUPZH[PVUZ�Y\ZOLK�PU[V�:SV]LUPH�HUK��
HZ�WHZ[VYZ�VM�ZVTL�RPUK��[OL`�RLW[�^H[JO�V]LY�[OL�LMMLJ[P]L�
THUHNLTLU[�VM�J\S[\YHS�VYNHUPZH[PVUZ��J\S[\YHS�THUHNLTLU[���
Z\WWVY[LK�JVU[LTWVYHY`�HY[��PUJP[LK�YLMVYTZ�VM�[OL�W\ISPJ�
Z`Z[LT��HUK�WH]LK�[OL�^H`�MVY�NSVIHS�MYLL�[YHKL��B¯D�0[�PZ�
WYLJPZLS`�HTVUN�[OL�HKOLYLU[Z�VM�PUKLWLUKLU[�J\S[\YL�[OH[�
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;H�QL�VYNHUPaHJPQH�Z]VQL�KQLSV]HUQL�aHWVȏLSH�RHV�RYV]UH�
M\UKHJPQH�aH�ÄUHUJPYHUQL�WYVQLRH[H�\�R\S[\YP��aUHUVZ[P��
KY\ú[]LUVT�HR[P]PaT\�P[K��[L�QL�\]LSH�ULRL�ZHKYüHQL�RVQP�ZL�UPZ\�
podudarali s ondašnjom dominantnom ideologijom24��=HüUPQL��
Open Society Institute�VZ[]HYPV�QL�aUHȏHQUL�TH[LYPQHSUL�\ȏPURL�
\]L]úP�\�ZSV]LUZR\�R\S[\YU\�WYVPa]VKUQ\�ZWLJPÄȏHU�VISPR�
ÄUHUJPYHUQH�W\[LT�QH]UPO�UH[QLȏHQH��;V�QL�WVZSQLKPȏUV�
\UHWYPQLKPSV�YHa]VQ�R\S[\YUL�WYVPa]VKUQL�UH�YHaPUP�UL]SHKPUPO�
PUZ[P[\JPQH�P�WY\üPSV�]HüHU�PKLVSVúRP�KVWYPUVZ�SPILYHSPaHJPQP�QH]UPO�
ZYLKZ[H]H��<�VWǅLT�VaYHȏQ\�PKLVSVúRPO�[\YI\SLUJPQH�[VNH�
]YLTLUH��\Z]HQHUQL�[HR]VN�[PWH�ÄUHUJPYHUQH�WYVPa]VKUQL�¶�ú[V�QL�
kasnije potaknulo i normaliziralo proizvodnju projekata i 
WYVNYHTH�aHZUV]HU\�UH�UH[QLȏHQPTH�¶�WYPO]HǅLUV�QL�ILa�TUVNV�
kritike25��6ISPR�ÄUHUJPYHUQH�RVQP�ZL�aHZUP]H�UH�UH[QLȏHQPTH�RSQ\ȏHU�
je korak u liberalizaciji slovenske kulturne proizvodnje i 
\ZWVZ[H]SQHUQH�R\S[\YUL�PUK\Z[YPQL!�[HR]PT�ZL�UHȏPUVT�
ÄUHUJPYHUQH�YHa]PQH�[YüPúUV�UH[QLJHUQL�PaTLȒ\�R\S[\YUPO�
WYVPa]VȒHȏH�RVQP�V]PZL�V�\ZWQLúUVT�ÄUHUJPYHUQ\��;YHUZMVYTHJPQL�
[VN�[PWH�UL�IP�IPSL�TVN\ǅL�ILa�WYL[OVKUVN�\Z]HQHUQH�
VKNV]HYHQ\ǅLNH�aHRVUZRVN�VR]PYH�� �Izrada nacionalnoga 
PUZ[P[\JPVUHSUVN�VR]PYH�UPQL�QLKUVZ[YHUP�YHK�]SHKL��ULNV�ZSVüLUP�
WYVJLZ�\�RVQLT�Z\KQLS\Q\�YHaSPȏP[L�KY\ú[]LUL�ZR\WPUL��WVW\[�
WYLKZ[H]UPRH�WYVPa]VȒHȏH��]SHKL�PSP�WVK\aL[UPRH��1H]U\�YHZWYH]\�
V�I\K\ǅLT�YHa]VQ\�R\S[\YL�VK�WVȏL[RH��  ��PO�NVKPUH�VIPSQLüPV�

QL�Z\RVI�PaTLȒ\�ÉRVUaLY]H[P]HJH¸�P�ÉYLMVYTPZ[H¸�V�[VTL�\�ȏPQ\�IP�
RVYPZ[�QH]UH�R\S[\YUH�WVSP[PRH�[YLIHSH�KQLSV]H[P!�UL]SHKPUPO�
R\S[\YUPO�PUPJPQH[P]H�RVQL�Z]VQ\�HR[P]UVZ[�\ZTQLYH]HQ\�\�WYVQLR[L�PSP�
WVZ[VQLǅPO�QH]UPO�R\S[\YUPO�\Z[HUV]H26��É9LMVYTPZ[P¸�Z\�aHNV]HYHSP�
Z[YH[LúR\�[YHUZMVYTHJPQ\�R\S[\YUL�WVSP[PRL��ȏPTL�IP�ZL�YLKLÄUPYHSH�
\SVNH�R\S[\YL�RHV�MHR[VYH��WYP]YLKUVN��UHWYL[RH��É2VUaLY]H[P]JP¸�
Z\�ZL�WHR�aHSHNHSP�aH�ÉVKYüHUQL�statusa quo¸��VKUVZUV�aH�[V�KH�
QH]UL�\Z[HUV]L�P�TVKLS�QH]UVN�ÄUHUJPYHUQH�R\S[\YL�VZ[HU\�VUHR]P�
kakvi su i bili27��;HQ�QL�Z\RVI�TPúSQLUQH�VIPSQLüPV�YHa]VQ�R\S[\YUL�
WVSP[PRL�\�:SV]LUPQP�[PQLRVT��  ��PO�NVKPUH�[L�QL�UHWVZSQL[R\�
WYL]SHKHV�Z[H]�ÉYLMVYTPZ[H¸��RVQP�Z\�KVIPSP�KVKH[U\�WVKYúR\�
TLȒ\UHYVKUPO�PUZ[P[\JPQH�� �:�VIaPYVT�UH�[V�KH�QL�UHJPVUHSUH�
KYüH]H�PU[LNYPYHUH�\�TLȒ\UHYVKUP�WVYLKHR�RYVa�YHaUL�
TLȒ\UHYVKUL�VYNHUPaHJPQL��UHJPVUHSUL�KY\ú[]LUL�KPUHTPRL�
TLȒ\V]PZUL�Z\�Z�TLȒ\UHYVKUPT�ZWVYHa\TPTH�P�YLN\SH[P]HTH�
donesenima na svjetskoj ili lokalnoj razini. Regulative Europske 

^L�ÄUK�THU`�VM�[OVZL�^OV�ZLL�LU[YLWYLUL\YPHS�J\S[\YL�HZ�H�
Z\IZ[P[\[L�MVY�UH[PVUHS�J\S[\YL�¹22 �;OL�TVZ[�]PZPISL�HTVUN�
[OLZL�UL^�PU[LYUH[PVUHS�VYNHUPZH[PVUZ�^HZ�[OL�.LVYNL�:VYVZ�
project Open Society Institute,�LZ[HISPZOLK�PU��  ��PU�:SV]LUPH23. 
;OL�VYNHUPZH[PVU�Z[HY[LK�VWLYH[PUN�HZ�HU�\TIYLSSH�MV\UKH[PVU�
MVY�M\UKPUN�WYVK\J[PVUZ�PU�[OL�ÄLSKZ�VM�J\S[\YL��ZJPLUJL��ZVJPHS�
HJ[P]PZT��L[J��HUK�P[�PU[YVK\JLK�ZVTL�JVU[LU[Z�[OH[�KPK�UV[�[HSS`�
^P[O�[OL�KVTPUHU[�PKLVSVN`�VM�[OH[�[PTL�24�4VYL�PTWVY[HU[S`��[OL�
Open Society Institute�OHK�ZPNUPÄJHU[�TH[LYPHS�PTWSPJH[PVUZ�HZ�P[�
PU[YVK\JLK�^P[OPU�:SV]LUL�J\S[\YHS�WYVK\J[PVU�H�WHY[PJ\SHY�[`WL�
VM�M\UKPUN�VU�[OL�IHZPZ�VM�[LUKLYZ��*VUZLX\LU[S`�P[�IVVZ[LK�
[OL�KL]LSVWTLU[�VM�J\S[\YHS�WYVK\J[PVU�VU�[OL�IHZPZ�VM�UVU�
government institutions and gave an important ideological input 
[V�[OL�SPILYHSPZH[PVU�VM�W\ISPJ�HZZL[Z��0U�[OL�NLULYHS�JSPTH[L�VM�
PKLVSVNPJHS�[\YI\SLUJLZ�H[�[OH[�[PTL�[OL�HJX\PZP[PVU�VM�[OPZ�[`WL�
VM�WYVK\J[PVU�M\UKPUN�¶�[OH[�Z\IZLX\LU[S`�YHPZLK�HUK�UVYTHSPZLK�
[OL�[LUKLY�IHZLK�WYVQLJ[�WYVNYHT�WYVK\J[PVU�¶�^HZ�HJJLW[LK�
TVZ[S`�^P[OV\[�T\JO�JYP[PJPZT25��;OL�[LUKLY�IHZLK�M\UKPUN�PZ�H�
JY\JPHS�Z[LW�PU�[OL�SPILYHSPaH[PVU�VM�:SV]LUL�J\S[\YHS�WYVK\J[PVU�
HUK�[OL�LZ[HISPZOTLU[�VM�J\S[\YHS�PUK\Z[Y`�HZ�P[�KL]LSVWZ�THYRL[�
JVTWL[P[PVU�HTVUN�J\S[\YHS�WYVK\JLYZ�[OH[�HYL�KLWLUKLU[�
VU�Z\JJLZZM\S�M\UKPUN��;OLZL�[YHUZMVYTH[PVUZ�JV\SK�UV[�OH]L�
ILLU�WVZZPISL�^P[OV\[�H�WYLSPTPUHY`�HKVW[PVU�VM�H�WYVWLY�
SLNHS�MYHTL^VYR�� �;OL�MVYTH[PVU�VM�H�UH[PVUHS�PUZ[P[\[PVUHS�

MYHTL^VYR�PZ�UV[�H�VUL�ZPKLK�HJ[PVU�VM�[OL�NV]LYUTLU[��I\[�
H�YH[OLY�JVTWSL_�WYVJLZZ�THKL�I`�]HYPV\Z�ZVJPHS�NYV\WZ��
Z\JO�HZ�YLWYLZLU[H[P]LZ�VM�KPYLJ[�WYVK\JLYZ�VY�NV]LYUTLU[�
VY�LU[YLWYLUL\YZ��:PUJL�[OL�ILNPUUPUN�VM�[OL��  �Z�[OL�W\ISPJ�
KLIH[L�HIV\[�[OL�M\[\YL�KL]LSVWTLU[�VM�J\S[\YL�^HZ�THYRLK�I`�
[OL�Z[Y\NNSL�IL[^LLU�¸JVUZLY]H[P]LZ¹�HUK�¸YLMVYTPZ[Z¹�YLNHYKPUN�
VU�^OVZL�ILOHSM�W\ISPJ�J\S[\YHS�WVSPJ`�ZOV\SK�^VYR!�WYVQLJ[�
oriented, non-governmental cultural initiatives and activities, or 
L_PZ[PUN�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ26��;OL�¸YLMVYTPZ[Z¹�MH]V\YLK�
[OL�Z[YH[LNPJ�[YHUZMVYTH[PVU�VM�J\S[\YHS�WVSPJ`��^OPJO�^V\SK�
YLKLÄUL�[OL�YVSL�VM�J\S[\YL�HZ�H�MHJ[VY�VM��LJVUVTPJ��WYVNYLZZ��
^OPSL�¸JVUZLY]H[P]LZ¹�^LYL�ÄNO[PUN�[V�¸RLLW�[OL�Z[H[\Z�X\V¹��P�L��
[OH[�W\ISPJ�PUZ[P[\[PVUZ�HUK�W\ISPJ�M\UKPUN�MVY�J\S[\YL�YLTHPULK�
\UZJH[OLK27��;OL�Z[Y\NNSL�THYRLK�[OL�KL]LSVWTLU[�VM�J\S[\YHS�
WVSPJ`�PU�:SV]LUPH�K\YPUN�[OL��  �Z�HUK�LUKLK�^P[O�[OL�WYL]HSLU[�
WVZP[PVU�VM�¸YLMVYTPZ[Z¹�^OV�NV[�HKKP[PVUHS�Z\WWVY[�MYVT�[OL�

<�67Ǆ,4�6A9(Ǖ1<�0+,636÷20/�
;<9)<3,5*01(�;6.(�=9,4,5(��

<:=(1(51,�;(2=6.�;07(�-05(5*09(51(�
7960A=6+51,�¶�÷;6�1,�2(:501,�
POTAKNULO I NORMALIZIRALO 

7960A=6+51<�7961,2(;(�0�796.9(4(�
A(:56=(5<�5(�5(;1,Ǖ(104(�¶��

790/=(Ǆ,56�1,�),A�456.6�290;02,�

05�;/,�.,5,9(3�*304(;,�6-�
0+,636.0*(3�;<9)<3,5*,:�(;�;/(;�
;04,�;/,�(*8<0:0;065�6-�;/0:�;@7,�
6-�796+<*;065�-<5+05.�¶�;/(;�

SUBSEQUENTLY RAISED AND NORMALISED 
;/,�;,5+,9�)(:,+�7961,*;�796.9(4�
796+<*;065�¶�>(:�(**,7;,+�46:;3@�

WITHOUT MUCH CRITICISM.
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\UPQL�PaUPTUV�Z\�]HüUL�ú[V�ZL�[PȏL�ZSV]LUZRL�R\S[\YUL�
WYVPa]VKUQL��QLY�QL�VK�RYHQH�� ���PO�Z\KQLSV]HUQL�:SV]LUPQL�\�
TVKLS\�L\YVWZRPO�PU[LNYHJPQH�IPSV�UH�ZHTVT�]YO\�ZSV]LUZRL�
WVSP[PȏRL�HNLUKL28��<U\[HY�,\YVWZRL�\UPQL�ZWLJPÄȏUP�ZL�
TLȒ\ZRSVW�R\S[\YL�P�WVSP[PRL�WVȏLV�YHa]PQH[P�YHUPO��  ��PO�NVKPUH�
RHKH�QL�:WVYHa\TVT�V�,\YVWZRVQ�\UPQP��Pa��  ���NVKPUL��ÉR\S[\YH¸�
WYLWVaUH[H�RHV�]HüHU�ZLNTLU[�\�Z[]HYHUQ\�L\YVWZRL�WVSP[PRL��
7VRYL[HUQLT�HNLUKL�aH�[a]��ÉR\S[\YUV�KQLSV]HUQL¸29 inicijative 
R\S[\YUL�WVSP[PRL�,\YVWZRL�\UPQL�WVȏLSL�Z\�ZL�RVYPZ[P[P�R\S[\YUPT�
diskursom kao medijem u upravljanju europskim integracijama30. 
<�UHZ[VQHUQ\�KH�WV]LǅH�TVN\ǅUVZ[P�:SV]LUPQL�KH�\�I\K\ǅUVZ[P�
WVZ[HUL�ȏSHUPJH�,\YVWZRL�\UPQL��ZSV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL�
[YHüPSV�QL�ÉUV]P�TVKLS�R\S[\YUL�WVSP[PRL¸31 koji bi pratio europske 
regulative i bio s njima u skladu32. Proces stvaranja prvog šireg 
WYVWPZH�IPV�QL�]YSV�K\NV[YHQHU!�]HüHU�KVR\TLU[�Zakon o 
ostvarivanju javnog interesa u kulturi usvojen je tek krajem 1994. 
godine. �<ZWVZ[H]H�QH]UPO�P�WYP]H[UPO�Z\IQLRH[H�\�R\S[\YP�IPSH�
QL�QLKUH�VK�WY]PO�P�UHQ]HüUPQPO�PUZ[P[\JPVUHSUPO�TQLYH�RVQL�Z\�
WVK\aL[L�UH�K\NVT�W\[\�RH�\Z]HQHUQ\�V]VN�KVR\TLU[H��É;V�QL�
WVZ[PNU\[V�[HRV�ú[V�QL�KYüH]H��  ���NVKPUL��WYLTH�AHRVU\�V�
društvenim ustanovama, preuzela upravljanje kulturnim 
\Z[HUV]HTH"�UH�[HQ�QL�UHȏPU�Z[]VYLU�KYüH]UP��VKUVZUV�QH]UP�
ZLR[VY�\�R\S[\YP�¸33�:SV]LUZRH�KYüH]H�WYL\aLSH�QL�VKNV]VYUVZ[�aH�
NV[V]V�����UHJPVUHSUPO��R\S[\YUPO�\Z[HUV]H��WVW\[�6WLYL��

5HJPVUHSUVN�T\aLQH��5HJPVUHSUL�RUQPüUPJL��9LZ[H\YH[VYZRVN�
JLU[YH��-PSTZRVN�Z[\KPQH��YHaUPO�HYOP]H��WYVMLZPVUHSUPO�RHaHSPú[H��
muzeja, instituta za zaštitu spomenika itd.), dok je ostale kulturne 
\Z[HUV]L��QH]UL�RUQPüUPJL��SVRHSUL�R\S[\YUL�JLU[YL�P�HTH[LYZRL�
R\S[\YUL�\Z[HUV]L��Pa�WYL[OVKUVN�Z\Z[H]H�WYLW\Z[PSH�ÄUHUJPYHUQ\�
UH�YHaPUP�VWǅPUH��;HR]VT�PUZ[P[\JPVUHSUVT�YLVYNHUPaHJPQVT�
ÉR\S[\YH¸�ZL�[YHUZMVYTPYHSH�Pa�ÉHR[P]UVZ[P�VK�WVZLIUVN�KY\ú[]LUVN�
aUHȏLUQH¸34�\�VISPR�QH]UL�\ZS\NL��0Z[P�QL�aHRVU�VTVN\ǅPV�Z[]HYHUQL�
WYP]H[UVNH�R\S[\YUVN�ZLR[VYH��VKUVZUV�MVYTPYHUQL�UL]SHKPUPO�
�ULWYVÄ[UPO��\Z[HUV]H�PSP�\KY\üLUQH�RVQP�Z\�KHUHZ�UHQȏLúǅP�
VYNHUPaHJPQZRP�VISPR�R\S[\YUL�WYVPa]VKUQL��(RV�QL�ULaH]PZUH�R\S[\YH�
� ���PO�NVKPUH�IPSH�VYNHUPaPYHUH�RHV�TYLüH�HS[LYUH[P]UPO�WYVZ[VYH�
kulturne proizvodnje, novom je regulacijom njezina proizvodnja 
PUZ[P[\JPVUHSPaPYHUH�P�WYLVYNHUPaPYHUH�\�TVKLS�5.6�WYVPa]VKUQL�
RVQH�ZSPQLKP�WVK\aL[UPȏR\�SVNPR\�P�L[PR\��R\S[\YUVN��TLUHKüTLU[H35. 
9LZ[H\YHJPQVT�RHWP[HSPZ[PȏRPO�]SHZUPȏRPO�VKUVZH�P�YLVYNHUPaHJPQVT�
QH]UVN�ÄUHUJPYHUQH�\�R\S[\YUVT�ZLR[VY\�[L�Z\�PUZ[P[\JPVUHSUL�
YLMVYTL�Z[]VYPSL�WV]VSQUL�\]QL[L�aH�PU[LNYHJPQ\�RHWP[HSPZ[PȏRPO�
odnosa u slovenskoj kulturnoj proizvodnji. �Zakonom o 
ostvarivanju javnog interesa u kulturi iz 1994. godine uveden je 
UV]P�VISPR�QH]UVN�ÄUHUJPYHUQH�\�R\S[\YUVT�ZLR[VY\��RVQP�QL�\�
YLN\SHJPQ\�R\S[\YUPO�HR[P]UVZ[P�\UPV�UHȏLSH�UH[QLJHUQH��ZLSLRJPQL�P�
\ȏPURV]P[VZ[P��<Z]HQHUQLT�[VN�aHRVUH�ZSV]LUZRV�4PUPZ[HYZ[]V�
R\S[\YL�VI]LaHSV�ZL�ÄUHUJPYH[P�R\S[\YUL�\Z[HUV]L�WYLTH�UHȏLSPTH�

international institutions. �:PUJL�[OL�UH[PVUHS�Z[H[L�PZ�
PU[LNYH[LK�PU�HU�PU[LYUH[PVUHS�VYKLY�[OYV\NO�]HYPV\Z�PU[LYUH[PVUHS�
VYNHUPZH[PVUZ��[OL�UH[PVUHS�ZVJPHS�K`UHTPJZ�HYL�PU[LYKLWLUKLU[�
^P[O�PU[LYUH[PVUHS�HNYLLTLU[Z�HUK�YLN\SH[PVUZ�THKL�VU�[OL�
NSVIHS�VY�YLNPVUHS�SL]LS��(Z�MHY�HZ�[OL�J\S[\YHS�WYVK\J[PVU�VM�
:SV]LUPH�PZ�JVUJLYULK��[OL�YLN\SH[PVUZ�VM�[OL�,\YVWLHU�<UPVU�
�,<��HYL�VM�WHY[PJ\SHY�PTWVY[HUJL�HZ�[OL�WHY[PJPWH[PVU�VM�[OL�
:SV]LUL�:[H[L�PU�[OL�,\YVWLHU�PU[LNYH[PVU�TVKLS�^HZ�VU�[OL�
[VW�VM�[OL�WVSP[PJHS�HNLUKH�ZPUJL�[OL�LUK�VM�[OL�� ��Z28��>P[OPU�
[OL�,<�Z[Y\J[\YLZ��H�ZWLJPÄJ�PU[LYMHJL�IL[^LLU�J\S[\YL�HUK�
WVSP[PJZ�Z[HY[LK�PU�[OL�LHYS`��  �Z�^OLU�[OL�;YLH[`�VU�[OL�
,\YVWLHU�<UPVU���  ���YLJVNUPaLK�¸J\S[\YL¹�HZ�HU�VIQLJ[�VM�
JVUJLYU�MVY�,\YVWLHU�WVSPJ`�THRPUN��3H\UJOPUN�[OL�HNLUKH�
MVY�[OL�ZV�JHSSLK�¸J\S[\YHS�HJ[PVU�¹29�[OL�,<�J\S[\YHS�WVSPJ`�
PUP[PH[P]LZ�Z[HY[LK�[V�\ZL�[OL�J\S[\YHS�KPZJV\YZL�HZ�H�TLKP\T�
MVY�[OL�THUHNLTLU[�VM�,\YVWLHU�PU[LNYH[PVU30��;V�PUJYLHZL�[OL�
WVZZPIPSP[PLZ�VM�M\[\YL�,<�TLTILYZOPW��[OL�:SV]LUPHU�4PUPZ[Y`�VM�
J\S[\YL�^HZ�ZLHYJOPUN�MVY�¸H�UL^�TVKLS�VM�J\S[\YHS�WVSPJ`¹31�[OH[�
^V\SK�IL�TVYL�PU�HJJVYKHUJL�^P[O�,\YVWLHU�YLN\SH[PVUZ32. 
;OL�MVYTH[PVU�VM�[OL�ÄYZ[�IYVHKLY�YLN\SH[PVU�[VVR�H�]LY`�SVUN�
[PTL�HUK�P[�^HZ�UV[�ILMVYL�[OL�LUK�VM��  ��[OH[�[OL�THQVY�
document Exercising of the Public Interest in Culture Act 
^HZ�HKVW[LK. �;OL�LZ[HISPZOTLU[�VM�W\ISPJ�HUK�WYP]H[L�
Z\IQLJ[Z�PU�J\S[\YL�^HZ�VUL�VM�[OL�ÄYZ[�HUK�TVZ[�PTWVY[HU[�

PUZ[P[\[PVUHS�TLHZ\YLZ�VU�[OL�SVUN�YVHK�[V^HYKZ�[OL�PU[YVK\J[PVU�VM�
[OPZ�KVJ\TLU[��¸;OPZ�^HZ�HJOPL]LK�I`�[OL�Z[H[L�[HRPUN�V]LY�J\S[\YHS�
PUZ[P[\[PVUZ�PU��  ��HJJVYKPUN�[V�[OL�3H^�VU�:VJPHS�0UZ[P[\[PVUZ"�
HUK�[OPZ�PZ�OV^�[OL�Z[H[L��P�L��[OL�W\ISPJ�ZLJ[VY�PU�J\S[\YL�^HZ�
JYLH[LK�¹ 33�;OL�:SV]LUPHU�Z[H[L�V]LY[VVR�[OL�YLZWVUZPIPSP[`�MVY�
HSTVZ[�����UH[PVUHS��J\S[\YHS�PUZ[P[\[PVUZ��;OL�6WLYH��[OL�5H[PVUHS�
4\ZL\T��[OL�5H[PVUHS�3PIYHY �̀�9LZ[VYH[PVU�*LU[YL��-PST�:[\KPV��
]HYPV\Z�HYJOP]LZ��WYVMLZZPVUHS�[OLH[YLZ��T\ZL\TZ��PUZ[P[\[LZ�MVY�
WYV[LJ[PVU�VM�TVU\TLU[Z�L[J����SLH]PUN�V[OLY�J\S[\YHS�PUZ[P[\[PVUZ�
�W\ISPJ�SPIYHYPLZ��SVJHS�J\S[\YHS�JLU[YLZ�HUK�HTH[L\Y�J\S[\YL��MYVT�
[OL�MVYTLY�Z`Z[LT�[V�[OL�T\UPJPWHSP[PLZ�M\UKPUN��;VNL[OLY�^P[O�[OPZ�
PUZ[P[\[PVUHS�YLVYNHUPZH[PVU��[OL�¸J\S[\YL¹�^HZ�[YHUZMVYTLK�MYVT�HU�
¸HJ[P]P[`�VM�ZWLJPHS�ZVJPHS�TLHUPUN¹34�PU[V�H�W\ISPJ�ZLY]PJL��;OL�]LY`�
ZHTL�SH^�LZ[HISPZOLK�[OL�WYP]H[L�J\S[\YHS�ZLJ[VY��P�L��[OL�MVYTH[PVU�
VM�UVU�NV]LYUTLU[HS��UVU�WYVÄ[��PUZ[P[\[PVUZ�VY�HZZVJPH[PVUZ�[OH[�
UV^HKH`Z�YLWYLZLU[�[OL�TVZ[�MYLX\LU[�VYNHUPZH[PVUHS�MVYT�VM�
J\S[\YHS�WYVK\J[PVU��0M�[OL�PUKLWLUKLU[�J\S[\YL�MYVT�[OL�� ��Z�^HZ�
VYNHUPZLK�HZ�H�UL[^VYR�VM�\UKLYNYV\UK�WSHJLZ��[OL�UL^�YLN\SH[PVU�
PUZ[P[\[PVUHSPaLK�HUK�YLVYNHUPZLK�P[Z�WYVK\J[PVU�PU[V�5.6�WYVK\J[PVU�
[OH[�MVSSV^Z�[OL�LU[YLWYLUL\YPHS�SVNPJ�HUK��J\S[\YHS��THUHNLTLU[�
L[OPJZ35��)`�[OL�YLZ[VYH[PVU�VM�JHWP[HS�WYVWLY[`�YLSH[PVUZ�HUK�[OL�
YLVYNHUPaH[PVU�VM�W\ISPJ�ÄUHUJPUN�PU�[OL�J\S[\YHS�ZLJ[VY��[OVZL�
PUZ[P[\[PVUHS�YLMVYTZ�WYV]PKLK�MH]V\YHISL�NYV\UKZ�MVY�[OL�PU[LNYH[PVU�
VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�J\S[\YHS�WYVK\J[PVU�PU�:SV]LUPH��
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�;OL Exercising of the Public Interest in Culture Act MYVT�[OL�
`LHY��  ��PU[YVK\JLK�H�UL^�[`WL�VM�W\ISPJ�M\UKPUN�PU�J\S[\YHS�ZLJ[VY�
[OH[�IYV\NO[�[OL�WYPUJPWSLZ�VM�JVTWL[P[PVU��ZLSLJ[PVU�HUK�LMÄJPLUJ`�
PU�[OL�YLN\SH[PVU�VM�J\S[\YHS�HJ[P]P[PLZ��)`�W\[[PUN�[OL�Act�PU[V�WV^LY��
[OL�4PUPZ[Y`�VM�*\S[\YL�VM�:SV]LUPH�VISPNLK�P[ZLSM�[V�M\UK�J\S[\YHS�
PUZ[P[\[PVUZ�VU�[OL�WYPUJPWSLZ�VM�[OLPY�WLYMVYTHUJL�HUK�VU�JVU[YHJ[�
IHZPZ��;OPZ�[`WL�VM�M\UKPUN�PZ�MVYTHSS`�UHTLK�¸WYVNYHT�M\UKPUN�¹�
I\[�HZ�=LZUH�ǕVWPȏ�Z\NNLZ[Z��P[�PZ�TVYL�WYVWLY�[V�JHSS�P[�¸ÄUHUJPUN�
I`�VIQLJ[P]LZ�¹36�;OL�M\UKZ�HYL�KLZPNULK�VU�H�WLYMVYTHUJL�
IHZLK�Z`Z[LT��P�L��[OL�JHWHJP[PLZ�VM�H�J\S[\YHS�WYVK\JLY�[V�M\SÄS�
[OL�WYPVYP[PLZ�VM�[OL�J\S[\YHS�WVSPJ`�HYL�KLJPZP]L��0U�VYKLY�[V�YLJLP]L�
W\ISPJ�M\UKZ��J\S[\YHS�WYVK\JLYZ�OH]L�[V�HKHW[�[OLTZLS]LZ�[V�[OL�

SVNPJ�VM�LJVUVTPJ�YH[PVUHSP[`�HUK�LMÄJPLUJ`�HUK�[V�JVU[YPI\[L�[OL�ZV�
JHSSLK�J\S[\YHS�¸ILULÄ[Z¹�[V�[OL�ZVJPL[`�HZ�H�^OVSL37��*VUZLX\LU[S �̀�
]HYPV\Z�PUKLWLUKLU[�J\S[\YHS�WYVK\JLYZ��^OV�OHK�SVZ[�ZVSPKHYP[`�
UL[^VYRZ�[OH[�^LYL�H�TH[LYPHS�IHZL�MVY�PUKLWLUKLU[�J\S[\YL�PU�[OL�
[PTL�VM�ZVJPHSPZT�^LYL�JVTWSL[LS`�J\[�VMM�MYVT�W\ISPJ�ÄUHUJLZ�
HUK�Z[HY[LK�[V�JVTWL[L�MVY�M\UKPUN�^P[O�V[OLY�[LUKLYZ��*\S[\YHS�
WYVK\J[PVU�[OH[�^HZ�\UHISL�[V�TLL[�[OLZL�YLX\PYLTLU[Z�VY�[OH[�
OHK�KPMMLYLU[�PU[LU[PVUZ��TVZ[S`�KPZHWWLHYLK�VY�P[Z�M\UJ[PVUPUN�^HZ�
]LY`�SPTP[LK38. �;OL�PU[YVK\J[PVU�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�
TVKLS�PU�J\S[\YL�[OH[�YLN\SH[LZ�WYVK\J[PVU�HUK�KPZ[YPI\[PVU�VM�J\S[\YHS�
V\[W\[Z�^HZ�H�JY\JPHS�PUZ[P[\[PVUHS�JOHUNL�[V^HYKZ�SPILYHSPZH[PVU��¸;OL�
WYVK\J[PVU�HUK�YLJLW[PVU�VM�[OL�HY[Z�^HZ�[OLYLMVYL�YLZOHWLK�^P[OPU�
H�WVSP[PJHS�SVNPJ�PU�^OPJO�H\KPLUJL�ÄN\YLZ�HUK�THYRL[PUN�Z[H[PZ[PJZ�
ILJHTL�LZZLU[PHS�[V�ZLJ\YPUN�W\ISPJ�M\UKPUN�¹39�5L]LY[OLSLZZ��
[OL�YLZPZ[HUJL�[V�M\Y[OLY�Z\IVYKPUH[PVU�VM�J\S[\YHS�WYVK\J[PVU�[V�
JHWP[HSPZ[�SVNPJ�Z[PSS�L_PZ[LK��(U`�SLNHS�PU[LY]LU[PVU�[OH[�JV\SK�IYPUN�H�
M\UKHTLU[HS�JOHUNL�PU�SHIV\Y�YLSH[PVUZ��KLYLN\SH[PVU��KL�t[H[PZH[PVU�
VY�WYP]H[PZH[PVU�[OH[�^V\SK�KPZZVS]L�[OL�W\ISPJ�J\S[\YHS�ZLJ[VY�^HZ�
H[[HJRLK�I`�HY[Z�JVTT\UP[ �̀�;O\Z��KLIH[LZ�HIV\[�JOHUNLZ�PU�[OL�
ÄLSK�VM�SHIV\Y�YLSH[PVUZ�HUK�PU�[OL�^VYR�VM�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ�
^LYL�WVZ[WVULK�\U[PS�[OL�HKHW[H[PVU�VM�[OL�5H[PVUHS�*\S[\YHS�7YVNYHT�
[OH[�MVY�[OL�ÄYZ[�[PTL�VJJ\YYLK�PU������40�;OL�Z[YVUN�YLZPZ[HUJL�VM�HY[�
JVTT\UP[`�^HZ�HU�VIZ[HJSL�MVY�M\Y[OLY�YLMVYTZ�PU�[OL�KPYLJ[PVU�VM�
SPILYHSPZH[PVU�VM�J\S[\YHS�ZLJ[VY�

UQPOV]H�\ȏPURH�P�UH�VZUV]P�\NV]VYH��;HRH]�ZL�VISPR�ÄUHUJPYHUQH�
ZS\üILUV�UHaP]H�ÉWYVNYHTZRPT�ÄUHUJPYHUQLT¸��UV�=LZUH�ǕVWPȏ�
UH]VKP�KH�NH�QL�WYPRSHKUPQL�a]H[P�ÉÄUHUJPYHUQL�WYLTH�JPSQL]PTH¸36. 
Fondovi su oblikovani prema sustavu temeljenom na izvodivosti, 
WYP�ȏLT\�Z\�RHWHJP[L[P�R\S[\YUVN�WYVPa]VȒHȏH�aH�PZW\UQLUQL�
WYPVYP[L[H�R\S[\YUL�WVSP[PRL�VKS\ȏ\Q\ǅP�MHR[VY��2HRV�IP�KVIPSP�QH]UH�
ZYLKZ[]H��R\S[\YUP�WYVPa]VȒHȏP�TVYHQ\�ZL�WYPSHNVKP[P�SVNPJP�
LRVUVTZRL�YHJPVUHSUVZ[P�P�LÄRHZUVZ[P�[L�Z]VQPT�KQLSV]HUQLT�
doprinijeti tzv. kulturnoj dobrobiti društva u cjelini37��7VZSQLKPȏUV�
Z\�YHaSPȏP[P�ULV]PZUP�R\S[\YUP�WYVPa]VȒHȏP��UHRVU�ú[V�Z\�IPSP�PaN\IPSP�
ZVSPKHYUL�TYLüL�RVQL�Z\�ȏPUPSL�TH[LYPQHSU\�IHa\�ULaH]PZUL�R\S[\YL�

\�ZVJPQHSPaT\��IPSP�\�WV[W\UVZ[P�Pa\aL[P�Pa�QH]UVN�ÄUHUJPYHUQH�[L�Z\�
ZL�WVȏLSP�UH[QLJH[P�aH�ZYLKZ[]H�Z�KY\NPT�Z\KPVUPJPTH�QH]UPO�
UH[QLȏHQH��6UH�R\S[\YUH�WYVPa]VKUQH�RVQH�UPQL�\ZWQLSH�\KV]VSQP[P�[PT�
aHO[QL]PTH�PSP�QL�PTHSH�KY\NHȏPQP�WYVNYHT�VK�VUVN�ú[V�aHO[PQL]HSP�
ÄUHUJPQLYP�\NSH]UVT�IP�ULZ[HSH�Z�R\S[\YUL�ZJLUL�PSP�QL�UQLaPUV�
KQLSV]HUQL�IPSV�]YSV�VNYHUPȏLUV38. �<]VȒLUQL�[YüPúUV�
WVK\aL[UPȏRVN�TVKLSH�\�R\S[\YP��RVQP�YLN\SPYH�WYVPa]VKUQ\�P�
KPZ[YPI\JPQ\�R\S[\YUPO�WYVPa]VKH��IPSH�QL�RSQ\ȏUH�PUZ[P[\JPVUHSUH�
WYVTQLUH�UH�W\[\�WYLTH�SPILYHSPaHJPQP��É7YVPa]VKUQH�P�YLJLWJPQH�
\TQL[UVZ[P�WYLVISPRV]HUH�QL�\�VR]PYPTH�WVSP[PȏRL�SVNPRL�\�RVQVQ�Z\�
IYVQUVZ[�W\ISPRL�P�THYRL[PUúRH�Z[H[PZ[PRH�WVZ[HSL�RSQ\ȏUP�MHR[VY�\�
VZPN\YHUQ\�QH]UVN�ÄUHUJPYHUQH�¸39�4LȒ\[PT�V[WVY�WYLTH�KHSQUQLT�
WVKYLȒP]HUQ\�R\S[\YUL�WYVPa]VKUQL�RHWP[HSPZ[PȏRVQ�SVNPJP�P�KHSQL�QL�
IPV�WYPZ\[HU��<TQL[UPȏRH�aHQLKUPJH�UH�UVü�IP�KVȏLRHSH�Z]HR\�
zakonsku intervenciju koja je mogla donijeti temeljitu promjenu u 
radnim odnosima, deregulaciju, denacionalizaciju ili privatizaciju 
koja bi ugrozila javni kulturni sektor. Time su rasprave o 
WYVTQLUHTH�\�KVTLUP�YHKUPO�VKUVZH�P�YHK\�QH]UPO�R\S[\YUPO�
\Z[HUV]H�IPSL�VKNVȒLUL�KV�WY]L�WYPSHNVKIL�5HJPVUHSUVN�
programa za kulturu 2004. godine40��:UHüHU�V[WVY�\TQL[UPȏRL�
aHQLKUPJL�IPV�QL�WYLWYLRH�KHSQUQPT�YLMVYTHTH�WYLTH�SPILYHSPaHJPQP�
kulturnog sektora.
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Agresivni liberalizam na lokalnoj i globalnoj razini
:[Y\ȏUQHJP�RVQP�Z\�ZL�aHSHNHSP�aH�YLMVYTL�[]YKPSP�Z\�KH�ZL�aIVN�
ZWVTLU\[VN�V[WVYH�ÉYHa]VQ�R\S[\YUL�WVSP[PRL�\�]LSPRVQ�TQLYP�
[PQLRVT��  ��PO�NVKPUH�UPQL�TPJHV�Z�TY[]L�[VȏRL¸41��:TH[YHSP�
Z\�KH�QL�WVȏL[RVT������PO�NVKPUH�ÉWVZ[HSV�VȏP[V�KH�VKYüHUQL�
statusa quo�UL�TVüL�IP[P�[YHQUV�YQLúLUQL¸42��5QPOV]�ZL�HYN\TLU[�
WVRHaHV�RHV�ZHTVPZW\UQH]HQ\ǅL�WYVYVȏHUZ[]V�THUPMLZ[PYHUV�
RYVa�HR[P]UVZ[P�SVRHSUPO�P�TLȒ\UHYVKUPO�ZPSH�RVQL�Z\�WVKYüH]HSL�
daljnju liberalizaciju i privatizaciju u kulturi. 6WǅP�ZWVYHa\T�V�
trgovini uslugama (General Agreement on Trade in Services – 
.(;:�43�KLÄUPYH�R\S[\Y\�RHV�KPV�LRVUVTZRVN�YHa]VQH�P�\RSQ\ȏ\QL�
ZMLYL�KY\ú[]LUL�WYVPa]VKUQL�RVQL�Z\�WYL[OVKUV�IPSL�aHú[PǅLUL�
VK�[YüPú[H�\�[YüPúUV�VYPQLU[PYHUL�HR[P]UVZ[P�UH�NSVIHSUVQ�YHaPUP��<a�
WVTVǅ�.(;:�H�Svjetska trgovinska organizacija �>;6��Z[LRSH�QL�
TVN\ǅUVZ[�VISPRV]H[P�UHJPVUHSU\�R\S[\YU\�WVSP[PR\�P�WVZSQLKPȏUV�
utjecati na lokalnu kulturnu proizvodnju44. Potpisivanjem tog 
ZWVYHa\TH�Z]L�Z\�ZL�ȏSHUPJL�>;6�H�VI]LaHSL�WVZ[\WUV�
implementirati model progresivne liberalizacije trgovine uslugama 
P�\RSVUP[P�UHJPVUHSUL�TQLYL�RVQL�Z\�IPSL�\]LKLUL�\�Z]YO\�VZPN\YHUQH�
IVSQPO�\]QL[H�\�[YNV]PUP�YVIH�P�\ZS\NH�aH�KVTHǅL�[]Y[RL�\�VKUVZ\�
na one inozemne45. �0K\ǅH�]HüUH�PUZ[P[\JPVUHSUH�WYVTQLUH�UH�
putu prema kulturnoj industriji dogodila se 2002. godine, gotovo 
KLZL[�NVKPUH�UHRVU�WY]VN�]HSH�YLMVYTP��\�VISPR\�UV]VN�Zakona o 
ostvarivanju javnog interesa. Prvi koraci prema tom dokumentu 

aHWYH]V�Z\�IPSP�WVK\aL[P�VKTHO�UHRVU�\Z]HQHUQH�Z[HYVN�AHRVUH��
<a�WVKYúR\�KYüH]UPO�HWHYH[H�P�TLȒ\UHYVKUPO�PUZ[P[\JPQH��SVRHSUP�
aHNV]VYUPJP�YLMVYTP�WVRYLU\SP�Z\�WYVJLZ�L]HS\HJPQL�UHJPVUHSUL�
R\S[\YUL�WVSP[PRL��:SV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL��  ���NVKPUL�
UHY\ȏPSV�QL�PU[LYUP�Pa]QLú[HQ�V�UHJPVUHSUVQ�R\S[\YUVQ�WVSP[PJP��UHRVU�
ȏLNH�QL�\ZSPQLKPV�]HUQZRP�RVU[YHPa]QLú[HQ�V�ZSV]LUZRVQ�R\S[\YUVQ�
WVSP[PJP�RVQP�QL�WYV]LSV�=PQLǅL�,\YVWL46. Rezultati obiju evaluacija 
WVRYLU\SP�Z\�]LSPR\�QH]U\�YHZWYH]\"�ZSV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL�P�
=PQLǅL�,\YVWL�VYNHUPaPYHSP�Z\�ZPTWVaPQ�UH�RVQLT�Z\�ZL�Z\WYV[Z[H]PSH�
YHaSPȏP[H�TPúSQLUQH��AHRSQ\ȏJP�aH]YúLUL�QH]UL�YHZWYH]L�[YLIHSP�Z\�
RYLH[VYPTH�ZSV]LUZRL�R\S[\YUL�WVSP[PRL�WVZS\üP[P�RHV�YLMLYLU[UP�
Z[Y\ȏUP�Pa]VY�\�WYPWYLTP�I\K\ǅLNH�Nacionalnog programa za 
kulturu47��1Vú�]HüUPQL��HYN\TLU[P�Z[Y\ȏUQHRH�RVQP�Z\�ZL�aHSHNHSP�
za progresivnu liberalizaciju i privatizaciju u kulturnom sektoru, 
RHV�P�aH�ÅLRZPIPSPaHJPQ\�YHKUPO�VKUVZH��[HRVȒLY�Z\�\[QLJHSP�UH�
institucionalni nacionalni okvir. Institucionalna implementacija 
aHO[QL]H�aH�YLMVYTHTH�\�R\S[\YUVQ�KQLSH[UVZ[P�\Z]VQLUH�QL�������
godine obnovom Zakona o ostvarivanju javnog interesa u kulturi. 
5V]P��KVYHȒLUP�AHRVU�WV[HRU\V�QL�K]H�KHSQUQH�]YSV�]HüUH�WYVJLZH�aH�
UHú\�[LT\!�YLKLÄUPJPQ\�QH]UVN�PU[LYLZH�P�[YHUZMVYTHJPQ\�\TQL[UPRH�
ili kulturnog radnika u poduzetnika. �Prema Breznik48��AHRVU�
Pa�������NVKPUL�WVRYLU\V�QL�]LSPR\�[YHUZMVYTHJPQ\�WVPTHUQH�QH]UVN�
PU[LYLZH��+VR�ZL�AHRVU�Pa��  ���NVKPUL�]PúL�RVUJLU[YPYHV�UH�
É[LOUPȏR\�KLÄUPJPQ\¸�WVQTH�QH]UVN�PU[LYLZH�Z�WVZLIUPT�UHNSHZRVT�

6MMLUZP]L�SPILYHSPZT�VU�SVJHS�HUK�NSVIHS�SL]LS
,_WLY[Z�^OV�^LYL�PU�MH]V\Y�VM�YLMVYTZ�JSHPTLK�[OH[�[OL�¸J\S[\YHS�
WVSPJ`�KL]LSVWTLU[�OHK�SHYNLS`�ILLU�KLHKSVJRLK�K\YPUN�[OL�
�  �Z¹�ILJH\ZL�VM�[OPZ�YLZPZ[HUJL41��(JJVYKPUN�[V�[OLT��H[�
[OL�ILNPUUPUN�VM�[OL�UL^�TPSSLUUP\T�¸P[�ILJHTL�VI]PV\Z�[OH[�
THPU[HPUPUN�H�Z[H[\Z�X\V�JHUUV[�IL�[OL�WLYTHULU[�ZVS\[PVU�¹42 
9H[OLY�[OHU�H�Z\MÄJPLU[�HYN\TLU[�[OPZ�^HZ�H�ZLSM�M\SÄSSPUN�
WYVWOLJ`�[OH[�^HZ�YLHSPZLK�[OYV\NO�HJ[P]P[PLZ�VM�SVJHS�HUK�
PU[LYUH[PVUHS�MVYJLZ�[OH[�Z\WWVY[LK�M\Y[OLY�SPILYHSPZH[PVU�HUK�
WYP]H[PZH[PVU�PU�J\S[\YL��;OL�General Agreement on Trade 
in Services (G(;:)43�KLÄULZ�J\S[\YL�HZ�H�WHY[�VM�LJVUVTPJ�
KL]LSVWTLU[�HUK�PUJVYWVYH[LZ�[OL�ÄLSKZ�VM�ZVJPHS�WYVK\J[PVU�
[OH[�^LYL�WYL]PV\ZS`�WYV[LJ[LK�MYVT�[OL�THYRL[�PU[V�THYRL[�
VYPLU[LK�HJ[P]P[PLZ�VU�[OL�NSVIHS�SL]LS��>P[O�[OL�LUMVYJLTLU[�
VM�.(;:��World Trade Organisation �>;6��OHZ�HJX\PYLK�[OL�
WVZZPIPSP[`�[V�ZOHWL�UH[PVUHS�J\S[\YHS�WVSPJ`�HUK�[V�JVUZLX\LU[S`�
PUÅ\LUJL�[OL�SVJHS�J\S[\YHS�WYVK\J[PVU44.�)`�ZPNUPUN�[OPZ�
[YLH[`��HSS�>;6�TLTILYZ�WSLKNLK�[OLTZLS]LZ�[V�NYHK\HSS`�
PTWSLTLU[�[OL�WYVNYLZZP]L�SPILYHSPaH[PVU�VM�[YHKL�PU�ZLY]PJLZ�
HUK�[V�LSPTPUH[L�NV]LYUTLU[HS�TLHZ\YLZ�[OH[�LUZ\YL�IL[[LY�
JVUKP[PVUZ�MVY�KVTLZ[PJ�JVTWHUPLZ�JVTWHYLK�[V�MVYLPNU�VULZ�
PU�[OL�[YHKL�VM�NVVKZ�HUK�ZLY]PJLZ45. �;OL�UL_[�THQVY�
PUZ[P[\[PVUHS�JOHUNL�PU�[OL�[YHQLJ[VY`�[V^HYK�J\S[\YHS�PUK\Z[Y`�

VJJ\YYLK�HSTVZ[�[LU�`LHYZ�HM[LY�[OL�ÄYZ[�^H]L�VM�YLMVYTZ�HUK�
^HZ�MVYT\SH[LK�PU�[OL�UL^�Exercising of the Public Interest in 
Culture Act�PU�������-PYZ[�Z[LWZ�[V^HYKZ�[OPZ�KVJ\TLU[�HJ[\HSS`�
Z[HY[LK�KPYLJ[S`�HM[LY�[OL�VSK�Act�OHK�ILLU�HKVW[LK��>P[O�[OL�
Z\WWVY[�VM�[OL�Z[H[L�HWWHYH[\ZLZ�HUK�PU[LYUH[PVUHS�PUZ[P[\[PVUZ��
SVJHS�YLMVYTPZ[�WYVWVULU[Z�SH\UJOLK�[OL�L]HS\H[PVU�VM�[OL�UH[PVUHS�
J\S[\YHS�WVSPJ �̀�0U�[OL�`LHY��  ���[OL�:SV]LUPHU�4PUPZ[Y`�VM�*\S[\YL�
JVTTPZZPVULK�HU�PU[LYUHS�YLWVY[�VU�UH[PVUHS�J\S[\YHS�WVSPJ`�[OH[�
^HZ�MVSSV^LK�I`�HU�L_[LYUHS�JVU[YH�YLWVY[�VU�:SV]LUPHU�J\S[\YHS�
WVSPJ`�VU�[OL�ILOHSM�VM�[OL�*V\UJPS�VM�,\YVWL46��;OL�ÄUKPUNZ�VM�
IV[O�L]HS\H[PVUZ�SH\UJOLK�H�IPN�W\ISPJ�KPZJ\ZZPVU�HUK�JVUMYVU[LK�
]HYPV\Z�VWPUPVUZ�H[�[OL�Z`TWVZP\T�VYNHUPZLK�I`�[OL�:SV]LUPHU�
4PUPZ[Y`�VM�*\S[\YL�HUK�[OL�*V\UJPS�VM�,\YVWL��;OL�JVUJS\ZPVUZ�VM�
[OPZ�W\ISPJ�KPZJ\ZZPVU�ZOV\SK�OH]L�ZLY]LK�[V�:SV]LUPHU�J\S[\YHS�
WVSPJ`�THRLYZ�HZ�H�YLZV\YJL�VM�L_WLY[PZL�MVY�[OL�MVYTH[PVU�VM�[OL�
M\[\YL�National Cultural Program47.�4VYL�PTWVY[HU[S �̀�[OL�L_WLY[Z»�
HYN\TLU[Z�MH]V\YPUN�WYVNYLZZP]L�SPILYHSPZH[PVU�HUK�WYP]H[PZH[PVU�
PU�J\S[\YHS�ZLJ[VY�HZ�^LSS�HZ�ÅL_PIPSPZH[PVU�VM�SHIV\Y�YLSH[PVUZ�OHK�
HU�PTWHJ[�VU�[OL�PUZ[P[\[PVUHS�UH[PVUHS�MYHTL^VYR�HZ�^LSS��;OL�
PUZ[P[\[PVUHS�PTWSLTLU[H[PVU�VM�[OL�KLTHUKZ�MVY�YLMVYTZ�PU�J\S[\YHS�
HJ[P]P[PLZ�^HZ�HKVW[LK�PU�[OL�`LHY������^OLU�[OL�Exercising of 
the Public Interest in Culture Act�^HZ�YLUL^LK��;OL�\WKH[LK�
SH^�[YPNNLYLK�[^V�M\Y[OLY�\UKLYS`PUN�WYVJLZZLZ�VM�WHY[PJ\SHY�
PTWVY[HUJL�MVY�V\Y�Z\IQLJ[!�[OL�YLKLÄUP[PVU�VM�[OL�W\ISPJ�PU[LYLZ[�
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UH�ÉKVZ[\WUVZ[�R\S[\YUPO�]YPQLKUVZ[P¸��UV]P�QL�AHRVU�Pa�������
NVKPUL�QH]UP�PU[LYLZ�KLÄUPYHV�RHV�PaUPTHU�KYüH]UP�PU[LYLZ��;H�
KLÄUPJPQH�PTH�]HüU\�\SVN\�\�KHUHúUQLT�WVSP[PȏRVT�VWYH]KH]HUQ\�
WY\üHUQH�QH]UL�ÄUHUJPQZRL�WV[WVYL�YHa]VQ\�R\S[\YUPO�PUK\Z[YPQH��
KVR�KYüH]H�VZPN\YH]H�ÉKVZ[\WUVZ[�R\S[\YUPO�]YPQLKUVZ[P¸�ZHTV�
\�ZS\ȏHQL]PTH�P�WVKY\ȏQPTH�\�RVQPTH��RHWP[HSPZ[PȏRV��[YüPú[L�
UL�WY\üH�KV]VSQU\�RVSPȏPU\�PSP�R]HSP[L[\�ZWLJPÄȏUPO�R\S[\YUPO�
dobara49��0aTQLUVT�TVKLSH�QH]UVN�ÄUHUJPYHUQH�\�WVTVǅUP�
TLOHUPaHT�RVQP�IP�[YLIHV�VKYüH]H[P�ÉWYH]LKUVZ[�[YüPúUL�
LRVUVTPQL¸50�P�WYPKVUPQL[P�YHa]VQ\�R\S[\YUL�PUK\Z[YPQL��AHRVU�Pa�
������NVKPUL�VZUHüPV�QL�[YüPúUV�WVK\aL[UPȏRP�TVKLS�\�R\S[\YP��

�<a�SPILYHSPaHJPQ\�P�WYP]H[PaHJPQ\�R\S[\YUPO�KQLSH[UVZ[P��UV]VT�
QL�aHRVUZRVT�YLN\SHJPQVT�Pa�������NVKPUL�\]LKLU�P�UV]P�YLüPT�
YHKUPO�VKUVZH��;HRV�Z\�ÉULaH]PZUP�R\S[\YUP�YHKUPJP¸��RHRV�PO�QL�
KLÄUPYHV�Zakon o kulturnim radnicima iz 1982. godine, 2002. 
NVKPUL�KVIPSP�Z[H[\Z�ÉZHTVaHWVZSLUPO�\�R\S[\YP¸51��AH�YHaSPR\�VK�
YLKV]UV�aHWVZSLUPO�YHKUPRH�\��QH]UPT��R\S[\YUPT�PUZ[P[\JPQHTH��
Z[H[\Z�ZHTVaHWVZSLUPO�\�R\S[\YP�aHRVUZRP�QL�WYPaUH[�RHV�VISPR�
WVK\aL[UPú[]H��H�UQPOV]�YHK�RHV�VISPR�\ZS\NL52��.SH]UP�WYVISLT�
RVK�Z[H[\ZH�ZHTVaHWVZSLUPO�\�R\S[\YP�SLüP�\�ȏPUQLUPJP�ú[V�[HR]L�
VZVIL�ULTHQ\�UPRHR]H�YHKUPȏRH�WYH]H��PHRV�Z\�aHWYH]V�\�
UHKUPȏRVT�VKUVZ\��+VKH[UP�QL�WYVISLT��\a�TVKLS�KYüH]UVN�
ÉÄUHUJPYHUQH�WYLTH�JPSQL]PTH¸��YHZ[\ǅH�UHWL[VZ[�RVUR\YLUJPQL�
PaTLȒ\�R\S[\YUPO�YHKUPRH�P�[YHUZMVYTHJPQH�KVTLUL�R\S[\YUL�

WYVPa]VKUQL�\�HNSVTLYH[�PaVSPYHUPO�P�TLȒ\ZVIUV�RVUR\YLU[UPO�
pojedinaca53��;HR]L�VRVSUVZ[P�ZWYQLȏH]HQ\�MVYTPYHUQL�
VYNHUPaPYHUVNH�aHQLKUPȏRVN�V[WVYH�R\S[\YUPO�WYVPa]VȒHȏH��
2HV�WYPTQLY�TVüLTV�UH]LZ[P�VZ]Y[�QLKUVN�YHKUPRH�\�WVKY\ȏQ\�
Z\]YLTLUVN�WSLZH!�É+HUHúUQP�QL�Z[]HYHSHȏRP�WYVZ[VY�VNYHUPȏLU�P�
WVKPQLSQLU�UH�K]H�KPQLSH"�RVUR\YLU[UVZ[�Z]L�]PúL�WVWYPTH�VIPSQLüQH�
RSHZUL�IVYIL�WYV[P]�VUPO�RVQP�È\üP]HQ\»�WVNVKUVZ[�TPUPZ[HYZRVN�PSP�
VWǅPUZRVN�WYVNYHTZRVN�ÄUHUJPYHUQH��PHRV�QL�YPQLȏ�V�SHüUVQ�IVYIP��
KVR�QL�WVKY\ȏQL�Z\]YLTLUVN�WSLZH�WVZ[HSV�WV[W\UV�ULZ[HIPSUV�
WVKY\ȏQL�YHKH�\�RVQLT�QLKUH�WVSP[PȏRH�VKS\RH�TVüL�PaIYPZH[P�[YP�
NVKPUL�WYVMLZPVUHSUVN�YHKH�¸54

HUK�[OL�[YHUZMVYTH[PVU�VM�[OL�HY[PZ[�VY�J\S[\YHS�^VYRLY�PU[V�HU�
entrepreneur. �(JJVYKPUN�[V�)YLaUPR48��[OL������Act entailed 
H�THQVY�[YHUZMVYTH[PVU�PU�[OL�\UKLYZ[HUKPUN�VM�[OL�W\ISPJ�PU[LYLZ[��
0M�[OL��  ��Act�JVU[HPULK�H�TVYL�¸[LJOUPJHS�KLÄUP[PVU¹�VM�W\ISPJ�
PU[LYLZ[�^P[O�H�ZWLJPHS�LTWOHZPZ�VU�[OL�¸HJJLZZPIPSP[`�VM�J\S[\YHS�
]HS\LZ�¹�[OL�Act�MYVT�[OL�`LHY������KLÄULK�W\ISPJ�PU[LYLZ[�HZ�HU�
L_JS\ZP]L�PU[LYLZ[�VM�[OL�Z[H[L��;OPZ�YLKLÄUP[PVU�WSH`Z�HU�PTWVY[HU[�
YVSL�PU�[VKH`»Z�WVSP[PJHS�Q\Z[PM`PUN�VM�W\ISPJ�ÄUHUJPHS�Z\WWVY[�MVY�
[OL�KL]LSVWTLU[�VM�J\S[\YHS�PUK\Z[YPLZ�^OPSL�[OL�Z[H[L�HZZ\YLZ�[OL�
¸HJJLZZPIPSP[`�VM�J\S[\YHS�]HS\LZ¹�VUS`�PU�[OL�JHZL�HUK�PU�[OL�ÄLSKZ�
^OLYL�[OL��JHWP[HSPZ[��THYRL[�PZ�UV[�WYV]PKPUN�[OL�Z\MÄJPLU[�L_[LU[�
VY�Z\MÄJPLU[�X\HSP[`�VM�WHY[PJ\SHY�J\S[\YHS�HZZL[Z49��)`�JOHUNPUN�[OL�
W\ISPJ�ÄUHUJPUN�PU[V�Z\WWVY[PUN�TLJOHUPZT�[OH[�ZOV\SK�Z\Z[HPU�
[OL�¸MHPYULZZ�VM�[OL�THYRL[�LJVUVT`¹50 and develop cultural 
PUK\Z[Y �̀�[OL�Act�MYVT������YLPUMVYJLK�[OL�THYRL[�LU[YLWYLUL\YPHS�
model in culture. �)LZPKLZ�[OL�SPILYHSPZH[PVU�HUK�WYP]H[PZH[PVU�
VM�J\S[\YHS�HJ[P]P[PLZ��[OL������YLN\SH[PVU�PTWVZLZ�H�UL^�YLNPTL�
PU�LTWSV`TLU[�YLSH[PVUZ��;OL�¸PUKLWLUKLU[�J\S[\YHS�^VYRLYZ�¹�
KLÄULK�I`�[OL�Law on cultural workers�MYVT�[OL�`LHY�� ����OH]L�
ILLU�NP]LU�[OL�Z[H[\Z�VM�¸ZLSM�LTWSV`LK�PU�J\S[\YL¹�PU������51 
<USPRL�^VYRLYZ�^OV�HYL�YLN\SHYS`�LTWSV`LK�PU�[OL��W\ISPJ��J\S[\YHS�
PUZ[P[\[PVUZ��[OL�ZLSM�LTWSV`LK�PUKP]PK\HSZ�HYL�SLNHSS`�YLJVNUPZLK�
HZ�HU�LU[LYWYPZL�HUK�[OLPY�^VYR�PZ�ZLLU�HZ�H�ZLY]PJL�52�;OL�THPU�
WYVISLT�^P[O�[OL�ZLSM�LTWSV`LK�Z[H[\Z�PZ�[OH[�P[�PZ�UV[�LU[P[SPUN�

[V�HU`�^VYRLYZ»�YPNO[Z��HS[OV\NO�P[�PZ�PU�MHJ[�H�^HNL�YLSH[PVU��
;OL�ZLJVUK�WYVISLT�^P[O�[OPZ�Z[H[\Z��JVTIPULK�^P[O�[OL�Z[H[L»Z�
¸ÄUHUJPUN�I`�VIQLJ[P]LZ�¹�PZ�[OL�PUJYLHZPUN�[LUZPVU�VM�JVTWL[P[PVU�
HTVUN�J\S[\YHS�^VYRLYZ�HUK�[OL�[YHUZMVYTH[PVU�VM�[OL�ÄLSK�VM�
J\S[\YHS�WYVK\J[PVU�PU[V�HU�HNNSVTLYH[L�VM�PZVSH[LK�HUK�T\[\HSS`�
competing individuals53��;OPZ�ZP[\H[PVU�PZ�WYL]LU[PUN�VYNHUPZLK�
JVTTVU�YLZPZ[HUJL�VM�J\S[\YHS�WYVK\JLYZ��(Z�P[�^HZ�L_WYLZZLK�PU�
[OL�ÄLSK�VM�JVU[LTWVYHY`�KHUJL!�¸7YLZLU[S �̀�[OL�ZWHJL�PZ�Z[PÅLK�
HUK�KP]PKLK�PU[V�[^V�WHY[Z"�JVTWL[P[PVU�PUJYLHZPUNS`�HWWLHYZ�HZ�
H�JSHZZ�Z[Y\NNSL�HNHPUZ[�[OVZL�^OV�¸LUQV`¹�WYVNYHTTL�ÄUHUJPUN�
MYVT�[OL�4PUPZ[Y`�VY�T\UPJPWHSP[PLZ��HSILP[�[OPZ�PZ�H�MHSZL�Z[Y\NNSL��
^OPSL�JVU[LTWVYHY`�KHUJL�HZ�H�ÄLSK�PZ�[V[HSS`�\UZ[HISL��^OLYL�VUL�
WVSP[PJHS�KLJYLL�JHU�LYHZL�[OYLL�`LHYZ�VM�WYVMLZZPVUHS�^VYR�¹54 
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;V^HYK�J\S[\YHS�PUK\Z[Y`
;OL�WYVNYLZZP]L�PU[LNYH[PVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�VM�
J\S[\YHS�WYVK\J[PVU�SLK�I`�[OL�J\S[\YHS�WVSPJ`�VM�[OL�:SV]LUPHU�
Z[H[L�YLZ\S[Z�PU�[OL�[VKH`»Z�HJJLW[HUJL�VM�H�VUL�^H`�YVHK�
[V^HYKZ�J\S[\YHS�PUK\Z[Y`�I`�J\S[\YHS�^VYRLYZ�[OLTZLS]LZ��>OPSL�
[OL�WYL]PV\Z���  ��HUK�������Acts�WYLWHYLK�H�SLNHS�NYV\UK�MVY�
KL]LSVWLK�HUK�ZVJPHSS`�PU[LNYH[LK�THYRL[�YLSH[PVUZ��[OL�M\[\YL�
YLN\SH[VY`�YLNPTL�ZL[�PU�[OL�National Cultural Program�VM������PZ�
Z\WWVZLK�[V�M\Y[OLY�SPILYHSPZL�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ55��>P[O�
[OL�KL]LSVWTLU[�VM�W\ISPJ�THUHNLTLU[�PU�W\ISPJ�PUZ[P[\[PVUZ�
HUK�[OL�YLPUMVYJLTLU[�VM�W\ISPJ�WYP]H[L�WHY[ULYZOPWZ�[OL�:SV]LUL�
Z[H[L�PZ�WSH`PUN�[OL�YVSL�VM�HU�PU]LZ[VY�[OH[��YH[OLY�[OHU�KPZ[YPI\[PUN�
W\ISPJ�M\UKZ��PZ�ZWLUKPUN�W\ISPJ�M\UKZ�PU�VYKLY�[V�YLHJO�JLY[HPU�
VIQLJ[P]LZ��(SS�[OPZ�TLHZ\YLZ�HYL�Z\WWVY[PUN�[OL�YLVYNHUPZH[PVU�
VM�J\S[\YHS�WYVK\J[PVU�[V^HYKZ�J\S[\YHS�PUK\Z[Y �̀�)`�[YHUZMVYTPUN�
public administration into public management, public cultural 
PUZ[P[\[PVUZ�HYL�JOHUNPUN�[OLPY�JOHYHJ[LY��0UZ[LHK�VM�ZH[PZM`PUN�
[OL�WHY[PJ\SHY�ZVJPHS�ULLKZ�VM�[OL�WVW\SH[PVU��[OL`�HYL�V]LY[HRPUN�
H�THYRL[�LU[YLWYLUL\YPHS�TVKLS�HUK�JOHZL�S\JYH[P]L�NVHSZ��)`�
LU[LYPUN�[OL�JVTWL[P[PVU�^P[O�V[OLY��WYP]H[L�VY�W\ISPJ��PUZ[P[\[PVUZ�
MVY�Z\IZPKPLZ�HUK�MVY�JVUZ\TLYZ�[OL`�JOHUNL�[OL�JVUKP[PVUZ�MVY�
Z\Y]P]PUN�VU�[OL�THYRL[�HUK�JVUZLX\LU[S`�LSPTPUH[L�[OVZL�^OV�
JHUUV[�Z[H`�PU�¸[OL�NHTL�¹� �;OL�WYP]H[L�W\ISPJ�WHY[ULYZOPW�
LUHISLZ�[OL�JOHUULSPaH[PVU�VM�W\ISPJ�M\UKZ�PU[V�[OL�WYP]H[L�ZLJ[VY�

7\[�WYLTH�R\S[\YUVQ�PUK\Z[YPQP
:]L�QHȏH�PU[LNYHJPQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�R\S[\YUVQ�
WYVPa]VKUQP��]VȒLUH�ZSV]LUZRVT�KYüH]UVT�R\S[\YUVT�WVSP[PRVT��
YLa\S[PYHSH�QL�ȏPUQLUPJVT�KH�Z\�KHUHZ�P�ZHTP�R\S[\YUP�YHKUPJP�
WYPO]H[PSP�QLKUVZTQLYHU�W\[�WYLTH�R\S[\YUVQ�PUK\Z[YPQP��7YL[OVKUP�
su zakoni (iz 1994. i 2002. godine) pripremili zakonsku osnovu 
aH�YHa]PQLUL�P�KY\ú[]LUV�PU[LNYPYHUL�[YüPúUL�VKUVZL��KVR�QL�
Nacionalnim programom za kulturu�Pa�������NVKPUL�WYLK]PȒLUH�
KHSQUQH�SPILYHSPaHJPQH�QH]UPO�R\S[\YUPO�\Z[HUV]H�55 Razvojem 
TVKLSH�QH]UVN�\WYH]SQHUQH�\�QH]UPT�\Z[HUV]HTH�P�QHȏHUQLT�
QH]UV�WYP]H[UVN�]SHZUPú[]H��ZSV]LUZRH�KYüH]H�PTH�\SVN\�
PU]LZ[P[VYH�RVQP��\TQLZ[V�YHZWVKQLSL�QH]UPO�ZYLKZ[H]H��YHKPQL�[H�
ZYLKZ[]H�[YVúP�\�VKYLȒLUL�Z]YOL��:]L�[L�TQLYL�KVKH[UV�WVTHü\�
reorganizaciji kulturne proizvodnje u kulturnu industriju. 
;YHUZMVYTHJPQVT�QH]UL�\WYH]L�\�VISPR�QH]UVN�TLUHKüLYPYHUQH�
QH]UL�R\S[\YUL�\Z[HUV]L�[HRVȒLY�TPQLUQHQ\�Z]VQ�RHYHR[LY��
<TQLZ[V�KH�ZL�IYPU\�V�ZWLJPÄȏUPT�KY\ú[]LUPT�WV[YLIHTH�
ZSV]LUZRVN�Z[HUV]UPú[]H��WYL\aPTHQ\�[YüPúUV�WVK\aL[UPȏRP�
model i svoje djelovanje usmjeravaju prema lukrativnim 
JPSQL]PTH��<SHZRVT�\�\[YR\�aH�Z\I]LUJPQL�P�WV[YVúHȏL�Z�KY\NPT�
�WYP]H[UPT�PSP�QH]UPT��\Z[HUV]HTH�TPQLUQHQ\�\]QL[L�WYLüP]SQH]HUQH�
UH�[YüPú[\�P�WVZSQLKPȏUV�LSPTPUPYHQ\�VUL�RVQP�UL�TVN\�ÉWYH[P[P�
PNY\¸�� �1H]UV�WYP]H[UV�WHY[ULYZ[]V�VTVN\ǅH]H�
\ZTQLYH]HUQL�QH]UPO�ZYLKZ[H]H�\�WYP]H[UP�ZLR[VY�P�\IYaH]H�

YLVYNHUPaHJPQ\�ULRVǅ�WYL[LüUV�VIY[UPȏRL�WYVPa]VKUQL�R\S[\YL�\�
WYVPa]VKUQ\�VYNHUPaPYHU\�RHV�R\S[\YU\�PUK\Z[YPQ\��:�VIaPYVT�UH�[V�KH�
je Nacionalnim programom za kulturu 2014. – 2017.�YHa]VQ�R\S[\YUPO�
PUK\Z[YPQH�KLÄUPYHU�RHV�QH]UP�PU[LYLZ��WYP]H[UP�WYPTH[LSQP�ZYLKZ[H]H�
TVYHQ\�Z]VQL�JPSQL]L�YLVYNHUPaPYH[P�P�KLÄUPYH[P�\�ZRSHK\�Z�Programom 
RHRV�IP�TVNSP�KVIP[P�QH]UH�ZYLKZ[]H��5V]PT�QL�YLüPTVT�[HRV�VQHȏHUH�
UHKaVYUPȏRH�\SVNH�KYüH]L�\�YLN\SHJPQP�R\S[\YUL�WYVPa]VKUQL��ú[V�QL�
IPSV�\�RVU[YHZ[\�Z�VȏLRP]HUQPTH�R\S[\YUPO�YHKUPRH��6Z]Yǅ\ǅP�ZL�UH�
WYVJLZ�PUZ[P[\JPVUHSPaHJPQL�WSLZUL�WYVK\RJPQL�\�:SV]LUPQP��4H[LQH�
)\ȏHY�UH�MVY\T\�Maska�UH]LSH�QL�ZSQLKLǅL!�É2\S[\YUH�IP�WVSP[PRH�
[YLIHSH�P�TVYHSH�VZTPZSP[P�TLOHUPaHT�RVQP�IP�\SHNHUQLT�\�ZHTVN�
\TQL[UPRH�VTVN\ǅPV�YHa]VQ�WSLZUVN�Z[]HYHSHú[]H��B���D�5V�UHúH�
WVSP[PRH�aHWYH]V�üLSP�IP[P�producent��H�UL�[LR�W\RP�Z\ÄUHUJPQLY"�
UH[QLȏHQPTH�UHZ[VQP�VISPRV]H[P�R\S[\YUL�WYVNYHTL��;PTL�ZL�\RPKH�P�
WYLZRHȏL�IP[�\TQL[UPRV]VN�YHKH��QLY�KYüH]UH�R\S[\YUH�WVSP[PRH�ULTH�
WV]QLYLUQH�\�\TQL[UPRV]�YHK�UP[P�\�UQLNH�\SHüL�¸56

HUK�HJJLSLYH[LZ�[OL�YLVYNHUPZH[PVU�VM�WYLKVTPUHU[S`�HY[PZHU»Z�
J\S[\YHS�WYVK\J[PVU�PU[V�J\S[\YHS�PUK\Z[Y`�WYVK\J[PVU��:PUJL�[OL�
National Cultural Program 2014-2017�KLÄULK�KL]LSVWTLU[�VM�
J\S[\YHS�PUK\Z[YPLZ�HZ�H�W\ISPJ�PU[LYLZ[��[OL�WYP]H[L�YLJLP]LYZ�T\Z[�
YLVYNHUPZL�HUK�KLÄUL�[OLPY�NVHSZ�PU�HJJVYKHUJL�^P[O�P[�PU�VYKLY�[V�
YLJLP]L�W\ISPJ�M\UKZ��;OL�UL^�YLNPTL�LTWV^LYZ�[OL�Z\WLY]PZVY`�
YVSL�VM�[OL�Z[H[L�PU�[OL�YLN\SH[PVU�VM�J\S[\YHS�WYVK\J[PVU�^OH[�^HZ�
HSYLHK`�UV^�PU�VWWVZP[PVU�[V�[OL�L_WLJ[H[PVU�VM�J\S[\YHS�^VYRLYZ��
*VTTLU[PUN�VU�[OL�PUZ[P[\[PVUHSPZH[PVU�VM�KHUJL�WYVK\J[PVU�PU�
:SV]LUPH��4H[LQH�)\ȏHY�L_WVZLK�VU�[OL�Maska forum!�¸*\S[\YHS�
WVSP[PJZ�JV\SK�HUK�ZOV\SK�JVTL�\W�^P[O�H�TLJOHUPZT�[OH[�^V\SK�
LUHISL�[OL�KL]LSVWTLU[�VM�KHUJL�ÄLSK�[OYV\NO�PU]LZ[PUN�PU�[OL�
HY[PZ[��B���D�)\[�V\Y�WVSP[PJZ�HJ[\HSS`�^HU[Z�[V�IL�H�producer, not 
TLYLS`�H�JV�ÄUHUJLY"�P[�[YPLZ�[V�ZOHWL�[OL�WYVNYHTTLZ�^P[O�
[OL�[LUKLYZ��;OL�LZZLUJL�VM�[OL�HY[PZ[»Z�^VYR�PZ�[O\Z�JHUJLSSLK��
ZRPWWLK��HUK�ILJH\ZL�[OL`�OH]L�UV�JVUÄKLUJL�PU�P[��[OLYL�HYL�UV�
PU]LZ[TLU[Z�PU�P[�¹56 
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AHRSQ\ȏHR
Institucionalna promjena u kulturnoj proizvodnji bitno je 
VKYLKPSH�VKUVZ�PaTLȒ\�\TQL[UPȏRL�aHQLKUPJL�P�KYüH]L��
0TP[PYHUQLT�VKUVZH�[YüPúUL�LRVUVTPQL�TLOHUPaTP�QH]UL�
WV[WVYL�Z[\IVRVT�Z\�WYVTPQLUPSP�UHȏPU�UH�RVQP�M\URJPVUPYHQ\��
7YLTH�PZ[YHüP]HUQ\�4HQL�)YLaUPR�WYV]LKLUVT�Pa�WVaPJPQL�
R\S[\YUPO�YHKUPRH��WVZ[\WUV�ULZ[HQ\�YHaSPRL�PaTLȒ\�\SVNL�
KYüH]L��WYP]H[UPO�KVUH[VYH�P�RHWP[HSH��7VZSQLKPȏUV��VUP�Z]VQL�
VKUVZL�Z�KYüH]UVT�PSP�SVRHSUVT�]SHZ[P�ZWVU[HUV�WLYJPWPYHQ\�
RHV�[YüPúUL�VKUVZL57��AIVN�TLȒ\ZVIUL�RVUR\YLUJPQL��R\S[\YUP�
WYVPa]VȒHȏP�TVYHQ\�PU[LUaP]PYH[P�Z]VQL�R\S[\YUL�HR[P]UVZ[P�
P�\ȏPURL�WYLTH�VUPTH�RVQP�VZ[]HY\Q\�RVTLYJPQHSUP�\ZWQLO��
;V�QL�aH\a]YH[�WV]LaHUV�Z�WVZ[\WUVT�OVTVNLUPaHJPQVT�
WYVPa]VKH��ú[V�aUHȏP�KH�WVTHSV�ULZ[HQ\�YHaSPRL�\�LZ[L[ZRVQ�
P�RVUJLW[\HSUVQ�VYPQLU[HJPQP��\TQL[UPȏRPT�PKLVSVNPQHTH�
P�WYHRZHTH��5LV]PZUV�V�[VTL�V�RHR]PT�QL�\TQL[UPȏRPT�
WYVNYHTPTH�PSP�TPZPQHTH�YPQLȏ��Z]P�Z\�R\S[\YUP�WYVPa]VȒHȏP�
Z]L�]PúL�WYPZPSQLUP�Z]VQL�\TQL[UPȏRL�WYHRZL�WY]V�WYPSHNVKP[P�
\TQL[UPȏRVT�PSP�R\S[\YUVT�[YüPú[\58��;H�\UPMVYTUVZ[�KV]VKP�
KV�PUZ[Y\TLU[HSPaHJPQL�RYLH[P]UVZ[P�P�RVTVKPÄRHJPQL�R\S[\YUPO�
dobara59. U takvim se okolnostima adekvatan emancipacijski 
WVSP[PȏRP�PSP�KY\ú[]LUP�HUNHüTHU�R\S[\YUPO�WYVPa]VȒHȏH�UL�
ZTPQL�aHKYüH[P�UH�YHaPUP�RYP[PȏRL�HY[PR\SHJPQL�KY\ú[]LUPO�
WYVISLTH��5PQL�KV]VSQUV�ZHTV�LZ[L[PaPYH[P�WYVISLTL��U\üUV�

QL�[HRVȒLY�WYVISLTH[PaPYH[P�WVZ[VQLǅ\�LZ[L[PR\�RVQH�QL�YLa\S[H[�
WVKYLȒP]HUQH�R\S[\YL�RHWP[HSPZ[PȏRVQ�WYVPa]VKUQP60. Kao što se 
RHWP[HSPZ[PȏRP�RHYHR[LY�ULRVN�WYVPa]VKH�YHa]PQH�Pa�UQLNV]L�forme, 
a ne ZHKYüHQH��VKUVZUV�Pa�UHȏPUH�UH�RVQP�QL�WYVPa]LKLU���[HRV�P�
V[WVY�RHWP[HSPaT\�UPQL�ZHTV�VIPSQLüLU�onime�WYV[P]�ȏLNH�QL�V[WVY�
usmjeren, nego i UHȏPUVT�UH�RVQP�ZL�VISPR\QL��6ZUV]UH�QL�Z]YOH�
RHWP[HSPZ[PȏRL�WYVPa]VKUQL�VZ[]HYP]HUQL�WYVÄ[H��H�UQLaPU�PUKPYLR[HU�
\ȏPUHR�YVIUP�VISPR�RHV�VWǅP�VISPR�KY\ú[]LUVN�WYVPa]VKH��AIVN�
toga se proizvodnju društvenosti ne smije brkati s proizvodnjom 
KY\ú[]LUPO�KVNHȒHUQH�RVQP�ZL�IH]L�WYV[\KY\ú[]LUPT�\ȏPUJPTH�
RHWP[HSPZ[PȏRL�WYVPa]VKUQL��<TQLZ[V�[VNH��V[WVY�\TQL[UPȏRL�
zajednice mora prisiliti kulturnu politiku da antagonizira ovu 
institucionalnu promjenu i preusmjeri svoju potporu prema onim 
KY\ú[]LUPT�WYHRZHTH�RVQL�IP[UV�KLRVTVKPÄJPYHQ\�WYVPa]VKL�

Conclusion
;OL�PUZ[P[\[PVUHS�JOHUNL�PU�J\S[\YHS�WYVK\J[PVU�M\UKHTLU[HSS`�
THYRLK�[OL�YLSH[PVUZOPW�IL[^LLU�[OL�HY[�JVTT\UP[`�HUK�
[OL�Z[H[L��)`�PTP[H[PUN�THYRL[�LJVUVT`�YLSH[PVUZ��W\ISPJ�
Z\WWVY[�TLJOHUPZTZ�WYVMV\UKS`�JOHUNLK�[OLPY�TVKL�VM�
M\UJ[PVUPUN��-VSSV^PUN�4HQH�)YLaUPR»Z�YLZLHYJO�MYVT�[OL�
WVPU[�VM�]PL^�VM�J\S[\YHS�^VYRLYZ��[OL�KPMMLYLUJLZ�IL[^LLU�
[OL�YVSL�VM�[OL�Z[H[L��WYP]H[L�KVUVYZ�HUK�JHWP[HS�MHKL�V\[��(Z�
H�JVUZLX\LUJL��[OL`�ZWVU[HULV\ZS`�WLYJLP]L�[OLPY�YLSH[PVUZ�
[V�[OL�Z[H[L�VY�SVJHS�H\[OVYP[PLZ�HZ�THYRL[�YLSH[PVUZ�57 Mutual 
JVTWL[P[P]LULZZ�HTVUN�J\S[\YHS�WYVK\JLYZ�KLTHUKZ�MYVT�
[OLT�[V�PU[LUZPM`�[OLPY�J\S[\YHS�HJ[P]P[PLZ�HUK�ILULÄ[Z�[V�[OVZL�
^OV�HYL�JVTTLYJPHSS`�Z\JJLZZM\S��;OPZ��PU�[\YU��PZ�HZZVJPH[LK�
^P[O�H�NYHK\HS�OVTVNLUPZH[PVU�VM�WYVK\J[Z��TLHUPUN�[OH[�[OL�
KPMMLYLUJLZ�JVUJLYUPUN�HLZ[OL[PJ�HUK�JVUJLW[\HS�VYPLU[H[PVU��
HY[PZ[PJ�PKLVSVNPLZ�HUK�WYHJ[PJLZ�MHKL�V\[��9LNHYKSLZZ�VM�^OH[�
[OLPY�HY[PZ[PJ�WYVNYHTTLZ�VY�TPZZPVUZ�TH`�IL��HSS�J\S[\YHS�
WYVK\JLYZ�HYL�TVYL�HUK�TVYL�VISPNLK�[V�JVYRZJYL^�[OLPY�
HY[PZ[PJ�WYHJ[PJLZ�[OYV\NO�[OL�HY[�VY�J\S[\YHS�THYRL[�ÄYZ[58��;OPZ�
\UPMVYTP[`�IYPUNZ�IV[O��[OL�PUZ[Y\TLU[HSPaH[PVU�VM�JYLH[P]P[`�HUK�
[OL�JVTTVKPÄJH[PVU�VM�J\S[\YHS�NVVKZ59. �0U�[OPZ�ZP[\H[PVU�
[OL�HKLX\H[L�LTHUJPWH[VY`�WVSP[PJHS�VY�ZVJPHS�LUNHNLTLU[�
VM�J\S[\YHS�WYVK\JLYZ�T\Z[�UV[�Z[H`�VU�[OL�SL]LS�VM�JYP[PJHS�
HY[PJ\SH[PVU�VM�ZVJPHS�WYVISLTZ��0[�PZ�UV[�LUV\NO�[V�HLZ[OL[PJPZL�

[OL�WYVISLTZ��P[�PZ�HSZV�ULJLZZHY`�[V�WYVISLTH[PaL�[OL�L_PZ[PUN�
HLZ[OL[PJZ�[OH[�HYL�H�YLZ\S[�VM�[OL�Z\IVYKPUH[PVU�VM�HY[�HUK�
J\S[\YL�[V�[OL�JHWP[HSPZ[�WYVK\J[PVU�60�1\Z[�HZ�[OL�JHWP[HSPZ[�
JOHYHJ[LY�VM�H�WYVK\J[�KVLZ�UV[�VYPNPUH[L�PU�P[Z�content, but 
YH[OLY�PU�P[Z�form�¶�[OH[�PZ��OV^�[OL�WYVK\J[Z�^LYL�THKL�¶�ZV�
PZ�[OL�YLZPZ[HUJL�[V�JHWP[HSPZT�THYRLK�UV[�VUS`�I`�what�[OPZ�
YLZPZ[HUJL�Z[H[LZ��I\[�HSZV�I`�how�P[�PZ�MVYTLK��;OL�IHZPJ�
W\YWVZL�VM�JHWP[HSPZ[�WYVK\J[PVU�PZ�[V�THRL�WYVÄ[��^OPSL�P[Z�
PUKPYLJ[�LMMLJ[�PZ�[OL�JVTTVKP[`�HZ�H�NLULYHS�MVYT�VM�ZVJPHS�
WYVK\J[��;OPZ�PZ�^O`�[OL�WYVK\J[PVU�VM�ZVJPHSP[`�T\Z[�UV[�IL�
JVUM\ZLK�^P[O�[OL�WYVK\J[PVU�VM�ZVJPHS�L]LU[Z��^OPJO�KLHS�^P[O�
HU[PZVJPHS�LMMLJ[Z�VM�JHWP[HSPZ[�WYVK\J[PVU"�YH[OLY��[OL�YLZPZ[HUJL�
VM�HY[�JVTT\UP[`�OHZ�[V�MVYJL�[OL�J\S[\YHS�WVSPJ`�[V�HU[HNVUPZL�
[OPZ�PUZ[P[\[PVUHS�JOHUNL�HUK�KPYLJ[�P[Z�Z\WWVY[�[V^HYKZ�[OVZL�
ZVJPHS�WYHJ[PJLZ�[OH[�LZZLU[PHSS`�KLJVTTVKPM`�WYVK\J[Z�
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6 „Nacionalni program za kulturu postavlja osnovu kulturne politike i određuje 
područja djelovanja u kulturi koja se financiraju ili sufinanciraju iz državnog 
proračuna i drugih javnih i privatnih izvora.“ – članak 7. stavak 1. Zakona o 
ostvarivanju javnog interesa u kulturi, dostupnoga na internetskoj stranici: Uradni 
list RS http://www.uradni-list.si/1/objava.jsp_sop=2002-01-4807 (posljednji uvid 
5. studenoga 2015.).
7 Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).
8 Wolfgang Streeck na početku svoje knjige Re-Forming Capitalism: Institutional 
Change in the German Political Economy tvrdi da „se institucije političke ekonomije 
ne mogu promatrati pojedinačno, izolirane jedna od druge, nego kao elementi 
većega društvenog sustava kojemu pripadaju – koji osim toga mora biti koncipiran 
ne kao statična struktura, nego kao dinamičan proces. To podrazumijeva da se 
institucionalnu promjenu [...] ne bi trebalo promatrati kao samostalni subjekt, 
nego kao sastavni dio bilo kojeg društvenog ustroja, pri čemu svi oblici društvenih 
sustava moraju biti koncipirani na način kojim se izbjegava stvaranje privida statične 
ravnoteže kao empirijskog ili idealnog stanja“. Wolfgang Streeck, Re-Forming 
Capitalism: Institutional Change in the German Political Economy, Oxford University 
Press, Oxford i NY, 2009., str. 1.
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999., str. 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford i NY, 2009.
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012.; Simon Clarke, „The Global Accumulation of Capital and the 
Periodisation of the State Form“, u: Werner Bonefeld i dr. (ur.), Open Marxism. Vol. 
I, Pluto Press, London, 1992.; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 Diskurs globalizacije bio je dio rasprava o novom modelu kulturne politike 1994. 
godine, kao i rasprava vođenih 2014. godine. Vesna Čopič, Gregor Tomc (ur.), 
Kulturna politika v Sloveniji, Simpozij Fakulteta za družbene vede, Ljubljana, 1998.; 
Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).

1 “The most distinctive characteristic of a machine is that the parts are 
interconnected and guided in such a way that their motions relative to one another 
are constrained. Relative to the block, for example, the piston of a reciprocating 
engine is constrained by the cylinder to move on a straight path; points on the 
crankshaft are constrained by the main bearings to move on circular paths; no 
other forms of relative motion are possible.” Encyclopaedia Britannica, keyword 
“Constrained motion”, http://www.britannica.com/EBchecked/topic/134384/
constrained-motion
2 I would like to thank collective [BLOK] for inviting me to write this article as well 
as to the both anonymous reviewers for their helpful comments. I am particularly 
indebted to Ana Podvršič and Gottfried Krienzer for reading several previous 
drafts of this paper and giving valuable suggestions. 
3 As Claire Bishop said:” It is tempting to date the rise in visibility of these [socially 
engaged Art] practices to the early 1990s, when the fall of Communism deprived 
the Left of the last vestiges of the revolution that had once linked political and 
aesthetic radicalism.” Claire Bishop: “The Social Turn: Collaboration and Its 
Discontents”, in Margriet Schavemaker and Mischa Rakier (ed.), Right About 
Now: Art and Theory Since the 1990s, Valiz , Amsterdam, 2007, 59. More on this 
theme: Bojana Kunst, Artist at Work, Proximity of Art and Capitalism, Zero Book, 
John Hunt Publishing, Winchester, UK / Washington, USA, 2015; Claire Bishop, 
Artificial Hells: Participatory Art and the Politics of Spectatorship, Verso Books, 
London/NY, 2012; Aldo Milohnić (ed.), Gledališče upora, Dialogi, 51,1-2, 2015, 
Založba Aristej, Maribor.
4 In the commentaries and reports, arranged and edited by Maja Breznik in the 
book Posebni skepticizem v umetnosti (Particular Scepticism in Art) various authors 
are putting special attention to “the question of political theatre” or “political 
effects of visual art” in today’s capitalism. Maja Breznik, Posebni skepticizem v 
umetnosti Založba Sophia, Ljubljana, 2011. 
5 For details, see the collection of texts and documents from the period: Neža 
Malečkar, Tomaž Mastnak (ed.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985; see also Aldo 

Milohnić, Ivo Svetina (ed.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.
6 “The National Cultural Program sets down the foundation of cultural policy 
and determines the scope of activities in the field of culture that are financed 
or co-financed from the budget and other public and private sources” Article 7, 
paragraph 1, Exercising of the Public Interest in Culture Act, available online at: 
Uradni list RS http://www.uradni-list.si/1/objava.jsp?sop=2002-01-4807
7 The National Culture Programme 2014–2017, available online at: Ministrstvo za 
kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/Ministrstvo/
Drugo/novice/NET.NPK.pdf (last accessed 5 November 2015).
8 At the beginning of his book Re-Forming Capitalism: Institutional Change in the 
German Political Economy Wolfgang Streeck is arguing: “that the institutions of a 
political economy cannot really be understood one by one, in isolation from one 
another, but only as elements of the larger social system to which they belong—
which in addition must be conceived not as a static structure, but as a dynamic 
process. This implies that institutional change, [...], should be regarded not as a 
subject of its own, but as a constitutive feature of any social formation, which 
requires social systems of all sorts to be conceived in a way that avoids creating the 
illusion of static equilibrium as an empirical or ideal condition”. Wolfgang Streeck, 
Re-Forming Capitalism: Institutional Change in the German Political Economy, 
Oxford University Press, Oxford and NY 2009, 1. 
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999, 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford and NY, 2009. 
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012; Simon Clarke, “The Global Accumulation of Capital and the 
Periodisation of the State Form”, in: Werner Bonefeld et al. (ed.), Open Marxism. Vol. 
I, Pluto Press, London, 1992; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 The discourse of globalisation was incorporated in the debates about new model of 
cultural policy from 1995 as well as in the debates from 2014. Vesna Čopič, Gregor 
Tomc (ed.), Kulturna politika v Sloveniji, Simpozij, Fakulteta za družbene vede, 
Ljubljana, 1998; The National Culture Programme 2014–2017, available online at: 

1 „Najprepoznatljivija je karakteristika stroja to što su njegovi dijelovi međusobno 
povezani i vođeni tako da je njihovo međuovisno gibanje ograničeno. U odnosu 
na blok, gibanje klipa klipnog motora ograničeno je cilindrom koji ga usmjerava 
po ravnoj putanji; točke na radilici ograničene su glavnim ležajevima, čime se 
usmjerava kružno gibanje; nijedan drugi oblik relativnog gibanja nije moguć.“ 
Encyclopaedia Britannica, ključna riječ Constrained motion: http://www.
britannica.com/EBchecked/topic/134384/constrained-motion
2 Želim zahvaliti kolektivu BLOK na pozivu da napišem ovaj članak i anonimnim 
recenzentima na njihovim korisnim komentarima. Posebno sam zahvalna Ani 
Podvršič i Gottfriedu Krienzeru na čitanju nekoliko skica ovog članka i vrijednim 
sugestijama koje su mi uputili.
3 Kao što Claire Bishop navodi: „Početak rasta vidljivosti ovih [društveno 
angažiranih umjetničkih] praksi može se vremenski smjestiti u rane devedesete 
godine 20. st., kada je padom komunističkog režima politička ljevica lišena 
posljednjih ostataka revolucije koja je nekoć povezivala politički i estetski 
radikalizam.“ Claire Bishop: „The Social Turn: Collaboration and Its Discontents“, 
u: Margriet Schavemaker i Mischa Rakier (ur.), Right About Now: Art and Theory 
Since the 1990s, Valiz, Amsterdam, 2007., 59. Više o ovoj temi: Bojana Kunst, 
Artist at Work, Proximity of Art and Capitalism, Zero Book, John Hunt Publishing, 
Winchester, UK / Washington, USA, 2015.; Claire Bishop, Artificial Hells: 
Participatory Art and the Politics of Spectatorship, Verso Books, London/NY, 2012.; 
Aldo Milohnić (ur.), Gledališče upora, Dialogi, 51, str. 1-2, 2015., Založba Aristej, 
Maribor.
4 U komentarima i osvrtima koje je Maja Breznik sabrala i uredila u knjizi Posebni 
skepticizem v umetnosti različiti autori posebnu pažnju pridaju „pitanju političkog 
teatra“ ili „političkim učincima vizualne umjetnosti“ u današnjem kapitalizmu. 
Maja Breznik, Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011.
5 Za više detalja vidi zbirku tekstova i dokumenata iz navedenog razdoblja: Neža 
Malečkar, Tomaž Mastnak (ur.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.; također vidi Aldo 
Milohnić, Ivo Svetina (ur.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.
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13 Za kritički osvrt na ovaj diskurs vidi: Neil Brenner, „Beyond state-centrism? 
Space, territoriality, and geographical scale in globalization studies“, u: Theory and 
Society, 28., 1999., str. 39-78.
14 Nikos Poulantzas, „Internationalization of Capitalist Relations and the Nation-
State“, u: James Martin (ur.), The Poulantzas Reader, Verso, London/NY, 2008., str. 
220-258.
15 Leo Panitch, „Globalization and the State“, u: Socialist Register 1994: Between and 
Nationalism, 1994., str. 69-72. Mišljenja o tome što „internacionalizacija države“ 
doista znači još nisu usuglašena. Po mišljenju autora koji svoj rad baziraju na djelu 
Roberta W. Coxa, neoliberalni kapitalizam transformirao je ulogu države koja sada 
služi kao svojevrstan „medijator“ između prioriteta vanjsko uspostavljene politike 
i unutarnjih društvenih sila prema kojima također ostaje odgovorna. Osporavajući 
ovo gledište i polazeći od Poulantzasove teorije, Panitch ističe aktivno sudjelovanje 
svake kapitalističke države u današnjem procesu globalizacije. Više o ovoj raspravi: 
Robert W. Cox, „Global Perestroika“, u: Ralph Miliband, Leo Panitch (ur.), Socialist 
Register 1992., Merlin, London, 1992.; Robert W. Cox, „Social Forces, States 
and the World Orders“, u: Robert O. Keohane (ur.), Neo-Realism and its Critics, 
Columbia University Press, New York, 1986.; Leo Panitch, Sam Gindin, The Making 
of Global Capitalism, Verso, London/New York, 2012.
16 Leo Panitch, Sam Gidin: The Making of Global Capitalism, Verso, London/New 
York, 2012.
17 Više o ovoj posebnoj ekonomskoj grani: Andrej Srakar, „Kulturna ekonomika in 
vrednotenje kulturnih dogodkov“, u: Časopis za kritiko znanosti, domišljijo in novo 
antropologijo, 38., 241., 2010., Študentska založba, Ljubljana, str. 124-137.
18 Maja Breznik, „Kranjsko reprezentativno gledališče“, u: Maja Breznik (ur.), 
Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011., str. 55.
19 Za daljnje teoretiziranje o estetskoj praksi vidi: Rastko Močnik, „Teorija 
umetnostnih praks“, u: Veselje v gledanju, Založba Cf*, Ljubljana, 2007., str. 49-82.
20 Aldo Milohnić, Ivo Svetina (ur.), Prišli so Pupilčki: 40 let Gledališča Pupilije 
Ferkeverk, Maska, Slovenski gledališki muzej, Ljubljana, 2009.
21 Neža Malečkar, Tomaž Mastnak (ur.), Punk pod Slovenci, Univerzitetna 
konferenca ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.
22 Maja Breznik, „Kranjsko reprezentativno gledališče“, u: Maja Breznik (ur.), 
Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011., str. 56.

23 Za više informacija o ideološkim pretpostavkama i materijalnim implikacijama 
projekta za stvaranje otvorenog društva vidi: Henriette Asséo, „Gypsy Studies in 
evropsko manjinško pravo“, u: Časopis za kritiko znanosti, XXXIX/247, 2012., 
Študentska založba, Ljubljana, str. 27-39. Martin Olivera također se osvrće na 
društveni i ekonomski kontekst uvođenja filantropskih organizacija u bivše 
socijalističke države, „Strokovno izdelovanje ‚romskega vprašanja’ – prepletenost 
multikulturalizma in neoliberalizma“, Časopis za kritiko znanosti, XXXIX/247, 
2012., Študentska založba, Ljubljana, str. 40-48. 
24 Iako se u današnje vrijeme srž društveno-političkih borbi pomaknula u smjeru 
obrane javnog sektora i javnih usluga od privatizacije i komercijalizacije, ne 
smijemo zaboraviti da je taj isti javni sektor tijekom 1990-ih godina imao odlučujući 
utjecaj na oblikovanje današnjeg društva; inertno je ispunjavao zahtjeve političkih 
elita i djelovao u skladu s nacionalističkom ideologijom.
25 Eda Čufer, „Komentar“, u: Maja Breznik (ur.), Posebni skepticizem v umetnosti, 
Ljubljana, Založba Sophia, 2011., str. 33.
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KQLSH�P�UQLNV]H�WVSP[PȏRVN�HWLSH��5V�\W\ú[HUQL�\�[HR]\�[LT\�
PaPZR\QL�P�ULR\�]YZ[\�\W\ǅP]HUQH�UH�[LYTPUVSVúRL�THUQRH]VZ[P�
i probleme koji proizlaze iz ovog svojevrsnog kontrasta – 
WVNV[V]V�RHK�QL�YPQLȏ�V�WVW\SPaT\��4HUQRH]VZ[�ZL�ULYPQL[RV�
VȏP[\QL�\�WHYJPQHSUVQ�WYPTQLUP�[LYTPUH�WVW\SPaHT!�Z�QLKUL�Z[YHUL�
UQLNV]VQ�LRZRS\aP]UVZ[P�UH�PZRSQ\ȏP]V�KLZUL�WVSP[PȏRL�WVRYL[L�PSP�
pak generalizaciji na sve radikalne pokrete i s lijeva i s desna.1 
6KH[SL�KVSHaP�P�VZUV]UP�WV[PJHQ�P�WV[YLIH�aH�ZVY[PYHUQLT�NYTSQH�
HYN\TLUH[H�UH�RVURYL[UVT�WV]PQLZUVT�WYPTQLY\��5HQIVSQL�
NH�QL�TVüKH�WYPRHaH[P�RVURYL[UPT�H\[VYZRPT�[LRZ[V]PTH��
WVSP[PȏRPT�KVNHȒHQPTH�P�UL]PȒLUVT�SHRVǅVT�ZWHQHUQH�[PO�K]HQ\�
momenata. �5HPTL��]Lǅ�QL�WYPTQL[UV�KH�\�WVSP[PȏRVQ�[LVYPQP�
WVZSQLKUQPO�NVKPUH��WH�TVüKH�P�JPQLSV�KLZL[SQLǅL��YHZ[L2 interes 
aH�WVW\SPaHT�P�aH�YHaSPȏP[L�WYPZ[\WL�[VT�MLUVTLU\�WVZLIPJL�\�
[YLU\[R\�LRVUVTZRL�RYPaL�P�WV]LǅHUL�KY\ú[]LUL�ULQLKUHRVZ[P��
AHUPTSQP]V�QL��\]PKVT�\�YLJLU[UL�aHWPZL��KVǅP�KV�aHRSQ\ȏRH�KH�
se matrica rasprave i argumentacije nije previše pomaknula od 
]YLTLUH�RYHQH�KL]L[UHLZ[VN�Z[VSQLǅH�P�ÉWVaP[P]PZ[PȏRL¸�TVYHSUL�
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SUMMARY: The initial incentive of this text is derived from a 
wish to harmonize contemporary theoretical interests engaged 
with the subject of populism (primarily based on the work of 
Ernesto Laclau) with the more recent theoretical approaches and 
interpretations of the People’s Liberation Struggle (with a special 
focus on Darko Suvin’s work), within the field of specific aesthetic 
debates on realism/modernism which marked the period before 
World War II. The intention of this text is not to bring forth some 
final theoretical resolution, but rather to indicate theoretical and 
historiographical complexities of political concepts such as “the 
people”, periods like modernism or “events” such as the People’s 
Liberation Struggle (NOB). In the second part of the text, the 
discoveries and uncovered layers are applied to a specific and 
narrower field of the history of our experimental theater and – in 
a subsequent appraisal – its forgotten “moments” such as the NOB 
theater or Bogdan Jerković’s theatre work.

KEYWORDS: populism, crisis, desperate times, plebeian legacy, 
Popular Front, People’s Liberation Struggle (NOB), impure 
modernism, Bogdan Jerković, Darko Suvin

;OPZ�HY[PJSL�OHZ�ILLU�PUZWPYLK�I`�VUL�J\YYLU[�HUK�VUL�¸L[LYUHS¹�
KPSLTTH�MYVT�[OL�[^V��PU�[OL�SHJVUPJ�^VYKZ�VM�9\ZZPHU�
-VYTHSPZ[Z��¸HKQHJLU[�ZLX\LUJLZ¹�¶�MYVT�[OL�WVSP[PJHS�HUK�[OL�
HY[PZ[PJ�VUL��;OL�J\YYLU[�KPSLTTH�JVUJLYUZ�[OL�LJVUVTPJ�JYPZPZ�
MVSSV^LK�I`�[OL�JYPZPZ�VM�KLTVJYHJ`��^OPJO�PUP[PH[LK�[OL�
KPZJ\ZZPVU�VU�WVW\SPZT��0U�[\YU��[OL�L[LYUHS�KPSLTTH�JVUJLYUZ�
[OL�WVSP[PJZ�VM�HY[�HUK�[OL�SPUR�IL[^LLU�[OL�MVYTHS�HZWLJ[Z�VM�[OL�
^VYR�VM�HY[�HUK�P[Z�WVSP[PJHS�HWWLSSH[PVU��/V^L]LY��ILMVYL�^L�NV�
HU`�M\Y[OLY��P[�PZ�ULJLZZHY`�[V�UV[L�[OL�[LYTPUVSVNPJHS�
KLÄJPLUJPLZ�HUK�WYVISLTZ�HYPZPUN�MYVT�THRPUN�[OPZ�RPUK�VM�H�
JVU[YHZ[�¶�LZWLJPHSS`�^OLU�P[�JVTLZ�[V�WVW\SPZT��0[Z�
KLÄJPLUJPLZ�JHU�IL�MYLX\LU[S`�VIZLY]LK�PU�[OL�WHY[PHS�
HWWSPJH[PVU�VM�[OL�[LYT�WVW\SPZT!�VU�[OL�VUL�OHUK��PU�P[Z�
L_JS\ZP]L�HZJYPW[PVU�[V�[OL�YPNO[�^PUN�WVSP[PJHS�TV]LTLU[Z�HUK��
VU�[OL�V[OLY�OHUK��PU�P[Z�NLULYHSPaH[PVU�[V�HSS�YHKPJHS�TV]LTLU[Z�
MYVT�[OL�WVSP[PJHS�SLM[��HZ�^LSS�HZ�MYVT�[OL�WVSP[PJHS�YPNO[�1 It is 
MYVT�^OLYL�[OL�THPU�PUP[PH[P]L�HUK�[OL�ULLK�[V�ZVY[�V\[�[OLZL�
OLHWZ�VM�HYN\TLU[Z�VU�[OL�IHZPZ�VM�ZWLJPÄJ�OPZ[VYPJHS�L_HTWSLZ�
VYPNPUH[LZ��0[�TPNO[�IL�ILZ[�[V�YLWYLZLU[�P[�]PH�ZWLJPÄJ�[L_[Z��
WVSP[PJHS�L]LU[Z�HUK�[OL�\UWHYHSSLSLK�LHZL�VM�SPURPUN�[OLZL�[^V�
WOLUVTLUH�� �5HTLS`��[OL�NYV^PUN�PU[LYLZ[2 in populism 
HUK�[OL�KL]LSVWTLU[�VM�]HYPV\Z�HWWYVHJOLZ�[V�[OPZ�
WOLUVTLUVU�PU�WVSP[PJHS�[OLVY`�OHZ�ILLU�UV[LK�PU�[OL�SHZ[�
JV\WSL�VM�`LHYZ�¶�TH`IL�L]LU�H�KLJHKL�¶�LZWLJPHSS`�PU�[OL�[PTL�
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:(ù,;(2! Polazište teksta je želja za dovođenjem u suglasje 
suvremenih teorijskih interesa za bavljenje temom populizma (prije 
svega crpljeno iz rada Ernesta Laclaua) s recentnijim teorijskim 
pristupima tumačenju Narodnooslobodilačke borbe kod nas (prije 
svega ona Darka Suvina), a sve to na terenu specifičnih estetičkih 
rasprava o realizmu/modernizmu koje su obilježile razdoblje 
pred Drugi svjetski rat. Tekst se pritom ne vodi željom za nekim 
konačnim teorijskim razjašnjenjem nego upravo ukazivanjem 
na teorijsku i historiografsku kompleksnost političkih pojmova 
poput naroda, razdoblja poput modernizma ili „događaja” poput 
NOB-a. U drugom dijelu teksta, nalazi i razotkriveni slojevi se 
pokušavaju promijeniti na specifično i uže polje povijest našeg 
eksperimentalnog kazališta i njegovih, u naknadnoj valorizaciji, 
zaboravljenih „trenutaka” poput kazališta NOB-a ili kazališnog 
djelovanja Bogdana Jerkovića.

231<Ǖ5,�901,Ǖ0! populizam, kriza, teška vremena, plebejsko 
nasljeđe, narodna fronta, NOB, nečisti modernizam, Bogdan 
Jerković, Darko Suvin
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osupnutosti iracionalnim i nezrelim masama koje slijede 
KLTHNVNPQ\�P�VKIPQHQ\�YHJPVUHSU\�P�PUMVYTPYHU\�KLSPILYHJPQ\��
1LKPUH�QL�YHaSPRH�\�[YVWPTH�RVQP�PZW\UQH]HQ\�SVNPȏR\�P�YL[VYPȏR\�
TH[YPJ\��ú[V�ǅL�YLǅP�KH�QL�KHUHúUQH�YHZWYH]H�\VR]PYLUH�\�[a]��
\TQLYLUQHȏRP�KPZR\YZ��5V�RHYHR[LYPZ[PRH�ÉZ[YHOH�VK�THZH¸�P�
UQPOV]H�PYHJPVUHSUVNH�WVSP[PȏRVN�WVUHúHUQH�VZ[HQL��RHV�ú[V�
WVRHa\QL�P�V]HQ�JP[H[!�ÉWVW\SPaHT�WVSHYPaPYH�KY\ú[]V��Z]VQL�
WVSP[PȏRL�WYV[P]UPRL�P�ÈZ[YHUL�LSLTLU[L»�\�KY\ú[]\�Z[PNTH[PaPYH�
\�PTL�ÈTVYHSUL�]LǅPUL»��WV[PȏL�UL[VSLYHUJPQ\��WV[RVWH]H�
KLTVRYH[ZRL�WVSP[PȏRL�PUZ[P[\JPQL�P�UHTLǅL�ZPTWSPÄJPYHUH�
WZL\KVYQLúLUQH�RVQH�[LüL�H\[VYP[HYUVQ�[YHUZMVYTHJPQP�KY\ú[]H¹�3 
.VKPUL��� ����QVú�WVK�KVQTVT�7HYPúRL�RVT\UL�K]HKLZL[HR�
NVKPUH�YHUPQL�P�ZH�Z]L�QHȏPT�YHKUPȏRPT�WVRYL[VT��MYHUJ\ZRP�
WZPOVSVN�.\Z[H]L�3L�)VU�WPúL�Z]VQ\�Psihologiju gomila u kojoj 
UHYVKUL�THZL�ZSPRV]P[V�\ZWVYLȒ\QL�Z�PUZLR[PTH��H�YL[VYPȏHYL�RVQP�
PO�WYP]SHȏL�ZH�Z]QL[SVT�WYLTH�RVQLT�ZL�PUZLR[P�WVZ[YVQH]HQ\�4 
6]H�TL[HMVYH��VZPT�ú[V�\W\ǅ\QL�UH�ZWLJPÄȏUL�LWPZ[LTL�
KL]L[UHLZ[VN�Z[VSQLǅH�RVQP�Z\�WVK�\[QLJHQLT�YHa]VQH�[LOUPȏRPO�
P�WYPYVKUPO�aUHUVZ[P�VSHRV�P�KY\ú[]V�WVPZ[V]QLǅP]HSP�ZH�
aHRVUP[VZ[PTH�[PO�WVKY\ȏQH�P�KPZJPWSPUH��V[RYP]H�P�VZ\Ȓ\Q\ǅP��
TVYHSPaH[VYZRP�Z[H]�WYLTH�THZHTH��+HSQUQP�Pa]VK�[YVWH�Pa�[VN�
WVaP[P]PZ[PȏRV�TVYHSPaH[VYZRVN�YLNPZ[YH�KV]VKP�KV�\ȏLZ[HSVN�
WVPZ[V]QLǅP]HUQH�THZH�P�UQPOV]L�HWLSHJPQZRL�ZUHNL��VKUVZUV�\�
V]VT�ZS\ȏHQ\�ZUHNL�ZVJPQHSPaTH��ZH�aHYHaVT�RVQH�ZL�WYLUVZPSH�

[YHUZRSHZUVT�YH]UP��ú[V�QL�3L�)VUH�KV]LSV�KV�SHRVUZRVN�
aHRSQ\ȏRH�KH�Z\�ZVJPQHSPZ[PȏRL�[LUKLUJPQL�KHUHZ��RYHQ�� ��Z[���
VW��H���WYPZ\[UPQL�TLȒ\�ZYLKUQPT�RSHZHTH�ULNV�TLȒ\�UHYVKVT�
te da se šire jednostavnom zarazom i ogromnom brzinom.5 
;HQ�YLNPZ[HY�P�PaUPTHU�PU[LYLZ�aH�RYP[PRVT�WVSP[PȏRPO�[LUKLUJPQH�
RVQL�Z\�ZL�MVYTPYHSL�RYVa�ZPUKPRH[L��WY]L�ZVJPQHSPZ[PȏRL�NY\WL��
WVI\UL�PSP�QLKUVZ[H]U\�PURSPUHJPQ\�UHYVKUPO�THZH�KH�PaHȒL�
UH�\SPJL�,YULZ[V�3HJSH\�VKYLȒ\QL�RHV�THUPMLZ[HJPQ\�É]LSPRVN�
Z[YHOH�KY\ú[]LUPO�aUHUVZ[P�� ��Z[VSQLǅH¸�VK�WVW\SPaTH��VKUVZUV�
WZPOVSVNPQL�THZH�6 �;HQ�HYNLU[PUZRP�[LVYL[PȏHY�P�QLKHU�VK�
UHQaUHȏHQUPQPO�HUHSP[PȏHYH�KPZR\YZH�\�RYP[PȏRVT�WYLNSLK\�SP[LYH[\YL�
o populizmu u svojoj knjizi On Populist Reason�aHRSQ\ȏ\QL�KH�Z\�
ZL�YHZWYH]L�P�WYPZ[\WP�WVW\SPaT\�ȏLZ[V�]VKPSP�PTWYLZPVUPZ[PȏRPT��H�
UL�HUHSP[PȏRPT�WYPZ[\WVT��aH]YúH]HQ\ǅP�ULYPQL[RV�\�ULRVOLYLU[UVQ�
[PWVSVNPQP�Z]YZ[H]HQ\ǅP�YHaSPȏP[L�WV]PQLZUL�WVQH]L�ÉWVW\SPaTH¸!�

VM�LJVUVTPJ�JYPZPZ�HUK�PUJYLHZPUN�ZVJPHS�PULX\HSP[PLZ��)`�
YL]PL^PUN�YLJLU[�[L_[Z�VU�[OL�Z\IQLJ[��P[�JHU�IL�JVUJS\KLK�[OH[��
PU[LYLZ[PUNS`�LUV\NO��[OL�IHZPJ�V\[SPUL�VM�[OL�KLIH[L�HUK�[OL�
HYN\TLU[Z�W\[�MVY^HYK�OH]L�UV[�T\JO�JOHUNLK�ZPUJL�[OL�LUK�VM�
[OL�� [O�JLU[\Y`�HUK�[OL�WVZP[P]PZ[�TVYHS�K\TIMV\UKLK�YLZWVUZL�
[V�[OL�PYYH[PVUHS�HUK�PTTH[\YL�THZZLZ�[OH[�LHZPS`�Z\JJ\TI�[V�
KLTHNVN\LY`�HUK�YLQLJ[�YH[PVUHS�HUK�PUMVYTLK�KLSPILYH[PVU��;OL�
VUS`�KPMMLYLUJL�PZ�PU�[OL�[YVWLZ�^OPJO�ÄSS�[OL�SVNPJHS�HUK�
YOL[VYPJHS�TH[YP_��^OPJO�PZ�[V�ZH`�[OH[�[VKH`»Z�KLIH[L�PZ�MYHTLK�
^P[OPU�[OL�ZV�JHSSLK�TVKLYH[L�KPZJV\YZL��/V^L]LY��[OL�¸MLHY�VM�
[OL�THZZLZ¹�HUK�[OLPY�PYYH[PVUHS�WVSP[PJHS�ILOH]PV\Y�PZ�ZVTL[OPUN�
[OH[�YLTHPUZ�\UJOHUNLK��HZ�PSS\Z[YH[LK�I`�[OPZ�X\V[L!�¸7VW\SPZT�
WVSHYPaLZ�[OL�ZVJPL[`"�P[Z�Z[PNTH[PaLZ�P[Z�WVSP[PJHS�VWWVULU[Z�HUK�
ºMVYLPNU�LSLTLU[Z»�PU�[OL�ZVJPL[`�PU�[OL�UHTL�VM�[OL�ºTVYHS�
THQVYP[`»"�P[�LUJV\YHNLZ�PU[VSLYHUJL��\UKLYTPULZ�KLTVJYH[PJ�
WVSP[PJHS�PUZ[P[\[PVUZ�HUK�PTWVZLZ�ZPTWSPÄLK�WZL\KV�ZVS\[PVUZ�
[OH[�[LUK�[V�IYPUN�HIV\[�HU�H\[OVYP[HYPHU�[YHUZMVYTH[PVU�VM�[OL�
ZVJPL[`�¹3�0U��� ���Z[PSS�\UKLY�[OL�PUÅ\LUJL�VM�[OL�7HYPZ�*VTT\UL�
^OPJO�OHWWLULK�[^LU[`�`LHYZ�LHYSPLY�HUK�[OL�NYV^PUN�SHIV\Y�
TV]LTLU[��[OL�-YLUJO�WZ`JOVSVNPZ[�.\Z[H]L�3L�)VU�^YV[L�[OL�
book The Crowd: A Study of the Popular Mind�PU�^OPJO�OL�]P]PKS`�
JVTWHYLK�[OL�WVW\SHY�THZZLZ�^P[O�PUZLJ[Z�^OV�HYL�KYH^U�[V�
[OL�SPNO[�^PLSKLK�I`�YOL[VYPJPHUZ�SPRL�PUZLJ[Z�[V�H�ÅHTL�4 In 
HKKP[PVU�[V�YL]LHSPUN�ZWLJPÄJ�� [O�JLU[\Y`�LWPZ[LTLZ�^OPJO�^LYL��

\UKLY�[OL�PUÅ\LUJL�VM�[LJOUPJHS�HUK�UH[\YHS�ZJPLUJLZ��[VV�LHNLY�
[V�HWWS`�[OL�SH^Z�VM�[OLZL�ZJPLU[PÄJ�ÄLSKZ�HUK�KPZJPWSPULZ�[V�
ZVJPL[`��[OPZ�TL[HWOVY�HSZV�L_WVZLZ�H�Q\KNTLU[HS�HUK�TVYHSPaPUN�
H[[P[\KL�[V^HYK�[OL�THZZLZ��(YPZPUN�MYVT�[OL�WVZP[P]PZ[�HUK�
TVYHSPaPUN�YLNPZ[LY��[OL�Z\IZLX\LU[�KLYP]H[PVU�VM�[OPZ�[YVWL�
MYLX\LU[S`�LX\H[LK�[OL�THZZLZ�HUK�[OLPY�WV^LY�VM�HWWLSSH[PVU�
�P�L��[OL�WV^LY�VM�ZVJPHSPZT��PU�[OPZ�WHY[PJ\SHY�PUZ[HUJL��^P[O�H�
JVU[HNPVU�[OH[�OHK�ILLU�[YHUZTP[[LK�HJYVZZ�ZVJPHS�JSHZZLZ�^OPJO�
SLK�[V�3L�)VU»Z�SHJVUPJ�JVUJS\ZPVU�[OH[�[OL�ZVJPHSPZ[�[LUKLUJPLZ�
H[�[OH[�[PTL��[OL�LUK�VM�[OL�� [O�JLU[\Y`��(�5��^LYL�TVYL�
^PKLZWYLHK�HTVUNZ[�[OL�TPKKSL�JSHZZLZ�[OHU�HTVUNZ[�[OL�
WLVWSL�HUK�[OH[�[OL`�^LYL�ZWYLHKPUN�HZ�H�ZPTWSL�JVU[HNPVU�H[�H�
tremendous speed.5�;OPZ�YLNPZ[LY�HUK�[OL�JVUZPKLYHISL�PU[LYLZ[�PU�
JYP[PX\PUN�WVSP[PJHS�[LUKLUJPLZ�[OH[�^LYL�MVYTLK�^P[OPU�[OL�SHIV\Y�
\UPVUZ��[OL�ÄYZ[�ZVJPHSPZ[�NYV\WZ��VY�YL]VS[Z�HUK�ZPTWSL�
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VK�HTLYPȏRVN�WVW\SPaTH�RYHQH�� ��P�WVȏL[RH����Z[VSQLǅH��WYLRV�
Y\ZRVN�UHYVKUQHú[]H�KV�WLYVUPaTH�\�(YNLU[PUP�¶�\�SHKPJL�ILa�
jasnog kriterija i metodološke konzistentnosti.7�;H�QL�HUHSP[PȏRH�
nekonzistentnost dijelom razlog zašto se populizam danas 
KVüP]SQH]H�\�PaYHaP[V�ULNH[P]UVT�RVU[LRZ[\�RHV�Z]VQL]YZUP�
PYHJPVUHSUP�WVS�WVSP[PȏRVN�KQLSV]HUQH�P�WYVTPúSQHUQH"�RHV�RVȏUPȏHY�
TVKLYUPaHJPQZRPO�WYVJLZH��RHV�ÉVWHZUP�LRZJLZ¸�RVQP�KV]VKP�\�
WP[HUQL�M\URJPVUPYHUQL�ÉYHJPVUHSUL�aHQLKUPJL¸�RVQH�QL�\�VZUV]P�[VN�
procesa.8�<�V]VT�ǅ\�ZL�YHK\�IH]P[P�populizmom RHV�ÉYL[VYPRVT�
aH�[LúRH�]YLTLUH¸�ZWHQHQ\ǅP�3HJSH\V]\�ÉHU[PTVYHSPaH[VYZR\¸�P�
diskurzivnu analizu populizma koja u prvi plan stavlja njegov 
YL[VYPȏRP��VKUVZUV�WLYMVYTH[P]UP�P�HWLSHJPQZRP�HZWLR[�¶�ZH�
aNVKUPT�HUHSP[PȏRPT�Pa]YU\ǅLT��aSVIUPJP�IP�YLRSP�¶�Z]VQZ[]LUV�
WVZ[[LVYL[PȏHYPTH��RVQP�\WYH]V�\�PUZ[Y\TLU[HSPaHJPQP�YL[VYPRL�
]PKP�WVW\SPZ[PȏR\�YHJPVUHSPaHJPQ\�WVSP[PRL��7YP[VT�RHV�KVIHY�
VZSVUHJ�ZS\üP�P�Z[H]�2LUUL[OH�4PUVN\LH��RVQP�RVYPZ[LǅP�ZL�
WYPTQLYVT�HTLYPȏRVN�WVW\SPaTH�Z�WYPQLSHaH�� ��\�����Z[VSQLǅL�
NV]VYP�V�WVW\SPaT\�RHV�ÉULWYVTPúSQLUVQ�YHJPVUHSPaHJPQP�[LúRPO�
]YLTLUH¸�9�2HV�ú[V�P�3HJSH\�\�Z]VQLT�]Lǅ�JP[PYHUVT�[LRZ[\�
Pa�� ����YHaQHúUQH]H��ÉYHZ[�WVW\SPaTH�WV]PQLZUV�QL�WV]LaHU�Z�
krizom diskursa dominantne ideologije, što je pak dio jedne 
VWǅL�KY\ú[]LUL�RYPaL¸�Z�]YSV�QHZUPT�IYVQȏHUPT�WVRHaH[LSQPTH�
VZPYVTHúLUQH�P�WV]LǅHUQH�YHaSPRH10, niske integracije masa 
\�WVSP[PȏRP�üP]V[�PSP�WHR�KVRPKHUQH�TLOHUPaHTH�[L�PU[LNYHJPQL�

WVW\[�ZTHUQLUH�ȏSHUZ[]H�\�ZPUKPRH[PTH��VNYHUPȏLUVT�WYPZ[\W\�
VIYHaV]HUQ\�P�ZSPȏUV��4UVú[]V�QL�WV]PQLZUPO�WYPTQLYH�\�YHaSPȏP[PT�
RVU[LRZ[PTH�RVQP�WVRHa\Q\�[HR]L�P�ZSPȏUL�RYPaL�[L�WVW\SPZ[PȏRP�
VKNV]VY�UH�UQPO�\�YHaSPȏP[PT�PKLVSVúRPT�VISPJPTH�¶�ú[V�WHR��VWL[�
ZSPQLKLǅP�3HJSH\H��V]PZP�V�[VTL�UH�RVQP�UHȏPU�RYPa\�WYVüP]SQH]H�
dominantni blok i blok kojim se dominira te koji su oblici 
VKNV]VYH�UH�[V�RYPaUV�Z[HUQL��;\�ZL�VUKH�RHV�K]H�HU[P[L[PȏUH�
WV]PQLZUH�ZS\ȏHQH�VIPȏUV�KHQ\�WYPTQLYP�UHJPaTH��RHV�WVW\SPaTH�
dominantnog bloka u trenutku ekonomske i socijalne krize 
RVQP�ZL�ZS\üP�YHZPaTVT�P�YLWYLZP]UPT�HWHYH[VT�KH�IP�\NHZPV�
YL]VS\JPVUHYUP�WV[LUJPQHS�THZH��P�YHaSPȏP[PO�SPQL]PO�WV]PQLZUPO�
WVR\úHQH�P�ÉM\aPQH�UHYVKUV�KLTVRYH[ZRL��popular-democratic) 
PKLVSVNPQL�P�ZVJPQHSPZ[PȏRL�PKLVSVNPQL¸�\�RVQL�3HJSH\�V[]VYLUV�
Z]YZ[H]H�P�;P[H��UH]VKLǅP�NH��\a�4HVH�P�;HSPQHUZR\�RVT\UPZ[PȏR\�
WHY[PQ\��RHV�UHQaUHȏHQUPQP�WYPTQLY�UHWYLKUVN��advanced) 
\]VȒLUQH�KLTVRYH[ZRL�PKLVSVNPQL�\�PKLVSVNPQ\�YHKUPȏRL�RSHZL�11 

�;V�ÉVYPNPUHSUV�Z[HWHUQL¸�I\YüVHZRV�KLTVRYH[ZRPO�P�
WYVSL[LYZRPO�LSLTLUH[H�\�ZS\ȏHQ\�56)�H�P�KY\NL�1\NVZSH]PQL�
WVZ[HQL�RVTWSLRZUPQL�\]VȒLUQLT�narodnih pitanja nacija, 
VKUVZUV�UHYVKH�P�UHYVKUVZ[P��ȏLZ[V�YL[VYPȏRP�RVUKLUaPYHUPO�
RYVa�WVW\SPZ[PȏRL�WHYVSL�V�IYH[Z[]\�P�QLKPUZ[]\��RVQL�Z\�TVüKH�
UHQZSPRV]P[PQL�PaYHüH]HSL�YHJPVUHSUVZ[�RVQH�ZL�RYPQL�PaH�Z[]HYHUQL�
QLKUL�[HR]L�KYüH]L�12�5V�[V�QL�[LTH�aH�QLKU\�KY\N\�YHZWYH]\�RVQL�
ǅLTV�ZL�V]KQL�KVKPYP]H[P�[LR�SHWPKHYUV�RHRV�IPZTV�YHaYPQLúPSP�

PUJSPUH[PVUZ�VM�[OL�WVW\SHY�THZZLZ�[V�[HRL�P[�[V�[OL�Z[YLL[Z��
,YULZ[V�3HJSH\�KLÄULZ�HZ�[OL�THUPMLZ[H[PVU�VM�¸[OL�NYLH[�MLHY�VM�
[OL�UPUL[LLU[O�JLU[\Y`�ZVJPHS�ZJPLUJLZ�¹�[OH[�PZ��[OL�JYV^K�
WZ`JOVSVN`�6�;OPZ�(YNLU[PUPHU�[OLVYPZ[�HUK�VUL�VM�[OL�TVZ[�
PTWVY[HU[�KPZJV\YZL�HUHS`Z[Z�PU�OPZ�JYP[PJHS�V]LY]PL^�VM�SP[LYH[\YL�
VU�WVW\SPZT��PU�OPZ�IVVR�On Populist Reason��JVUJS\KLZ�[OH[�
[OL�KPZJ\ZZPVUZ�HIV\[�HUK�HWWYVHJOLZ�[V�WVW\SPZT�VM[LU�
HKVW[LK�HU�PTWYLZZPVUPZ[��YH[OLY�[OHU�HU�HUHS`[PJHS�HWWYVHJO�
^OPJO�SLK�[V�[OL�KL]LSVWTLU[�VM�HU�PUJVOLYLU[�[`WVSVN`�VM�
NYV\WPUN�KPMMLYLU[�OPZ[VYPJHS�VJJ\YYLUJLZ�VM�¸WVW\SPZT¹�¶�MYVT�
[OL�<:�WVW\SPZT�PU�[OL�SH[L�� [O�HUK�LHYS`���[O�JLU[\Y`��[OYV\NO�
[OL�9\ZZPHU�WLVWSLPZT��5HYVKUPRZ��[V�7LYVUPZT�PU�(YNLU[PUH�¶�
PU[V�JH[LNVYPLZ�^P[OV\[�HWWS`PUN�H�JSLHY�JYP[LYPVU�VY�JVUZPZ[LU[�
TL[OVKVSVN`�7�;OPZ�HUHS`[PJHS�PUJVUZPZ[LUJ`�PZ�WHY[S`�[OL�YLHZVU�
^O`�WVW\SPZT�PZ�[VKH`�WLYJLP]LK�PU�HU�L_[YLTLS`�ULNH[P]L�
MHZOPVU!�HZ�HU�PYYH[PVUHS�JV\U[LYWHY[�VM�WVSP[PJHS�HJ[PVU�HUK�
[OV\NO["�HZ�[OL�IYHRLTHU�VM�TVKLYUPaH[PVU�WYVJLZZLZ"�HZ�H�
¸KHUNLYV\Z�L_JLZZ¹�^OPJO�JHSSZ�PU[V�X\LZ[PVU�[OL�M\UJ[PVUPUN�VM�
H�¸YH[PVUHS�JVTT\UP[`¹�^OPJO�PZ�[OL�WYLYLX\PZP[L�VM�[OPZ�
process.8�0U�[OPZ�HY[PJSL��0�^PSS�L_HTPUL�populism�HZ�¸[OL�YOL[VYPJ�
MVY�KLZWLYH[L�[PTLZ¹��JVUULJ[PUN�3HJSH\»Z�¸HU[P�TVYHSPaPUN¹�HUK�
KPZJV\YZL�HUHS`ZPZ�VM�WVW\SPZT�¶�^OPJO�MVYLNYV\UKZ�P[Z�
YOL[VYPJHS��P�L��P[Z�WLYMVYTH[P]L�HUK�HWWLSSH[L�HZWLJ[�¶�^P[O�H�
ULH[�HUHS`[PJHS�[^PZ[��HZ�J`UPJZ�^V\SK�ZH`�¶�[`WPJHS�MVY�WVZ[�

[OLVYPZ[Z��PU�^OPJO�[OL�PUZ[Y\TLU[HSPaH[PVU�VM�YOL[VYPJ�PZ�YLNHYKLK�
HZ�[OL�WVW\SPZ[�YH[PVUHSPaH[PVU�VM�WVSP[PJZ��>OH[�HSZV�JVUZVSPKH[LZ�
[OL�WVPU[�[OH[�0�HT�[Y`PUN�[V�IYPUN�HJYVZZ�PZ�2LUUL[O�4PUVN\L»Z�
JSHPT�¶�KYH^PUN�MYVT�[OL�L_HTWSL�VM�(TLYPJHU�WVW\SPZT�H[�[OL�
[\YU�VM�[OL�� [O�JLU[\Y`�¶�[OH[�WVW\SPZT�PZ�¸[OL�PTWL[\V\Z�
YH[PVUHSPaH[PVU�VM�KLZWLYH[L�[PTLZ�¹9�(Z�3HJSH\�L_WSHPUZ�PU�OPZ�
HIV]L�JP[LK�[L_[�MYVT�� ��!�¸;OL�LTLYNLUJL�VM�WVW\SPZT�PZ�
OPZ[VYPJHSS`�SPURLK�[V�H�JYPZPZ�VM�[OL�KVTPUHU[�PKLVSVNPJHS�
KPZJV\YZLZ�^OPJO�PZ�PU�[\YU�WHY[�VM�H�TVYL�NLULYHS�ZVJPHS�JYPZPZ�¹�
HJJVTWHUPLK�I`�PUKPZW\[HISL�U\TLYPJHS�PUKPJH[VYZ�VM�[OL�YPZPUN�
PTWV]LYPZOTLU[�HUK�PUJYLHZLK�KPZWHYP[PLZ10��[OL�SV^�PU[LNYH[PVU�
VM�[OL�THZZLZ�PU[V�WVSP[PJHS�SPML�HUK�[OL�HIVSPZOTLU[�VM�[OL�
WVSP[PJHS�PU[LNYH[PVU�TLJOHUPZTZ�Z\JO�HZ�[OL�YLK\J[PVU�VM�\UPVU�
TLTILYZOPW�VY�SPTP[PUN�[OL�HJJLZZ�[V�LK\JH[PVU�L[J��;OLYL�HYL�
U\TLYV\Z�OPZ[VYPJHS�L_HTWSLZ�^P[OPU�KPMMLYLU[�JVU[L_[Z�[OH[�
L_OPIP[�Z\JO�HUK�ZPTPSHY�JYPZLZ�HUK�[OL�WVW\SPZ[�YLZWVUZLZ�^OPJO�
JHU�[HRL�KPMMLYLU[�PKLVSVNPJHS�MVYTZ�¶�^OPJO�PU�[\YU��MVSSV^PUN�
3HJSH\��KLWLUKZ�VU�OV^�[OL�JYPZPZ�PZ�L_WLYPLUJLK�I`�[OL�
KVTPUHU[�ISVJR�HUK�[OL�ISVJR�^OPJO�PZ�ILPUN�KVTPUH[LK�HUK�
^OH[�[OL�YLZWVUZLZ�HYL�[V�[OL�JYPZPZ��;^V�HU[P[OL[PJHS�OPZ[VYPJHS�
L_HTWSLZ�HYL�\Z\HSS`�TLU[PVULK!�5HaPZT��HZ�[OL�WVW\SPZT�VM�[OL�
KVTPUHU[�ISVJR�PU�[OL�[PTL�VM�LJVUVTPJ�HUK�ZVJPHS�JYPZPZ�^OPJO�
\[PSPaLZ�YHJPZT�HUK�[OL�YLWYLZZP]L�HWWHYH[\Z�PU�VYKLY�[V�ZTV[OLY�
[OL�YL]VS\[PVUHY`�WV[LU[PHS�VM�[OL�THZZLZ��HUK�]HYPV\Z�SLM[�^PUN�
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ULRL�[LYTPUVSVúRL�ULKV\TPJL��6UV�QL�ú[V�UHZ�V]KQL�aHUPTH�
YLWYLaLU[HJPQH�UHYVKH��HSP�P�HWLSHJPQH�UHYVK\�RYVa�TVüLTV�YLǅP�¶�
WYHNTH[PȏUL�R\S[\YUL�WVSP[PRL�\�]YLTLU\�56)�H��HSP�WYPQL�[VNH�P�
RYVa�ZSPȏUL�WV]PQLZUL�WYPTQLYL�RVQL�QL��ZTH[YHT��WV[YLIUV�UH]LZ[P�
KH�IPZTV�ZY\úPSP�ULRL�TP[V]L�V�\ZRVT�ZO]HǅHUQ\�\TQL[UPȏRVN�
polja i njegova reprezentacijskog dosega. Pritom stalno treba 
PTH[P�UH�\T\�ZWLJPÄȏUVZ[�YH[UVN�RVU[LRZ[H��P�WV]PQLZUVN��HSP�P�
WYVZ[VYUVN�Z�VIaPYVT�UH�[V�KH�QL�ZLSV�TQLZ[V�WYPTHYUL�RVOLaPQL�
56)�H�P�YH[UVN�KQLSV]HUQH��5HYVKUVVZSVIVKPSHȏRL�IVYIL��ú[V�
VUKH�\]LSPRL�\[QLȏL�P�UH�Z[PSZRV�MVYTHSUL�HZWLR[L�QLaPRH��PSP��
VWL[�MVYTHSPZ[PȏRPT�YQLȏUPRVT�YLȏLUV�¶�\TQL[UPȏRPO�ZYLKZ[H]H�
[L�IVYIL��4LȒ\[PT��KH�IPZTV�\VWǅL�ZO]H[PSP�RVSPRV�Z\�ZL�[H�
K]H�ÉRVU[YHZ[UH¸�HZWLR[H�¶�WVSP[PȏRP�P�\TQL[UPȏRP�¶�WYVüPTHSH��
WV[YLIUV�QL�UHWYH]P[P�RVQP�HUHSP[PȏRP�P�]YLTLUZRP�RVYHR�UHaHK�KH�
ZL�WYLKVȏP�Z]H�üP]VZ[�YHZWYH]L�V�[PT�WP[HUQPTH�P�KH�ZL�\[]YKL�

parametri u kojima su se KVNHȒHSP�UHYVK�P�\TQL[UVZ[��;V�ȏPUPTV�
UL�KH�IPZTV�WYPSHNVKPSP�]SHZ[P[P�RYP[PȏRP�HWHYH[�RH[LNVYPQHTH�
WVSP[PȏRL�\YNLU[UVZ[P�YH[H��ULNV�KH�IPZTV�\WVaVYPSP�KH�RYP[PȏRP�
aparat uvijek iznova treba mijenjati s obzirom na kontekst o 
RVQLT�ZL�NV]VYP��=YSV�QL�[LúRV��UHPTL��LZ[L[PȏRL�WHYHTL[YL�
avangardne umjetnosti grada i mirnodopskog razdoblja postaviti 
kao aršine rasprave o umjetnosti u gerilskim uvjetima ratnog 
djelovanja.

:]PQL[�ZL�YHZWHKH
+Y\NP�Z]QL[ZRP�YH[�Z]HRHRV�QL�WYLKZ[H]SQHV�QLKU\�[HR]\�RYPa\�PSP�
RHRV�4PUVN\L�]PúL�WVL[ZRP�RHüL!�É[LúRV�]YPQLTL¸��[YHUZMVYTHJPQ\�
RVQH�QL�PaUQLKYPSH�P�5HYVKU\�MYVU[\�RHV�QLKU\�]YZ[\�[YHUZRSHZUVN��
HU[PMHúPZ[PȏRVN�P�KLTVRYH[ZRVN�HWLSH�WYV[P]�WYLWVaUH[L�
MHúPZ[PȏRL�WYPQL[UQL��5HYVKUH�ZL�MYVU[H�VZ[]HYP]HSH�PSP�RHV�
RVURYL[HU�RVHSPJPQZRP�ZWVYHa\T�\�ZHZ[H]SQHUQ\�]SHZ[P�[YPKLZL[PO�
(primjerice u Francuskoj ili Španjolskoj) ili kao urgentni oblik 
YLHRJPQL�UH�ÄaPȏRP�YH[�¶�WVW\[�VUVNH�UH�WYVZ[VY\�1\NVZSH]PQL�¶�
Z[]HYHUQLT�5HYVKUVVZSVIVKPSHȏRVN�WVRYL[H�RVQP�QL��PHRV�]VQUV��
SVNPZ[PȏRP�P�WVSP[PȏRP�]VȒLU�2VT\UPZ[PȏRVT�WHY[PQVT�1\NVZSH]PQL��
kadrovski pa i ideološki (u samom ratu) uvelike zasnovan na 
UHYVKUVMYVU[HúRPT�WYPUJPWPTH�PSP�RHRV�+HYRV�:\]PU�RHüL�¶�UH�
WYPUJPWPTH�ÉWSLILQZRL�YL]VS\JPQL¸�13 �+\NH�QL�WV]PQLZ[�[VN�
plebejskog�UHZSQLȒH�RVQL�\�ZLIP�ZWHQH�PSP�ZHR\WSQH�Z]L�YHaSPȏP[L�

OPZ[VYPJHS�H[[LTW[Z�HUK�¸M\ZPVUZ�IL[^LLU�WVW\SHY�KLTVJYH[PJ�
PKLVSVN`�HUK�ZVJPHSPZ[�PKLVSVN`�¹�0U�[OL�SH[[LY�JH[LNVY`��3HJSH\�
PUJS\KLZ�;P[V��[VNL[OLY�^P[O�4HV�HUK�[OL�0[HSPHU�*VTT\UPZ[�
7HY[`��HZ�[OL�TVZ[�WYVTPULU[�L_HTWSL�VM�[OL�advanced 
PUJVYWVYH[PVU�VM�KLTVJYH[PJ�PKLVSVN`�PU[V�[OL�^VYRPUN�JSHZZ�
PKLVSVN`�11  �;OPZ�¸VYPNPUHS�TLYNPUN¹�VM�[OL�IV\YNLVPZ�
KLTVJYH[PJ�HUK�[OL�WYVSL[HYPHU�LSLTLU[Z�PU�[OL�JHZL�VM�[OL�
7LVWSL»Z�3PILYH[PVU�:[Y\NNSL��56)��HUK�[OL�ZLJVUK�@\NVZSH]PH��
ILJHTL�TVYL�JVTWSL_�^P[O�[OL�PUJVYWVYH[PVU�VM�people’s 
national�PZZ\LZ�¶�P�L��[OL�PZZ\LZ�VM�UH[PVUZ�HUK�UH[PVUHSP[PLZ�¶�
VM[LU�YOL[VYPJHSS`�ZVSPKPÄLK�^P[OPU�WVW\SPZ[�ZSVNHUZ�VM�
IYV[OLYOVVK�HUK�\UP[`�^OPJO��WLYOHWZ��TVZ[�]P]PKS`�L_WYLZZLK�
[OL�RPUK�VM�YH[PVUHSP[`�[OH[�SHPK�ILOPUK�[OL�JYLH[PVU�VM�Z\JO�H�
state.12�)\[�[OH[�PZ�H�Z\IQLJ[�MVY�HUV[OLY�KPZJ\ZZPVU�^OPJO�^PSS�

VUS`�IL�[V\JOLK�\WVU�PU�VYKLY�[V�YLZVS]L�ZVTL�[LYTPUVSVNPJHS�
HTIPN\P[PLZ��>OH[�PU[LYLZ[Z�\Z�OLYL�PZ�[OL�YLWYLZLU[H[PVU�VM�[OL�
WLVWSL��I\[�HSZV�[OL�HWWLSSH[PVU�[V�[OL�WLVWSL�I`�¶�HZ�P[�TPNO[�IL�
ZHPK�¶�[OL�WYHNTH[PJ�J\S[\YHS�WVSPJPLZ�H[�[OL�[PTL�VM�[OL�56)��HUK�
L]LU�PU�[PTLZ�ILMVYL�[OH[��;OLYLI`��ZPTPSHY�OPZ[VYPJHS�L_HTWSLZ�
ZOV\SK�HSZV�IL�TLU[PVULK�^OPJO��0�ILSPL]L��HYL�ULJLZZHY`�[V�IL�
YLJHSSLK�PU�VYKLY�[V�KPZWLS�[OL�T`[OZ�HIV\[�[OL�UHYYV^�
\UKLYZ[HUKPUN�VM�[OL�ÄLSK�VM�HY[�HUK�P[Z�YLWYLZLU[H[PVUHS�YLHJO��
;OL�ZWLJPÄJP[`�VM�[OL�^HY�JVU[L_[��OPZ[VYPJHS�HUK�HSZV�ZWH[PHS��
ZPUJL�[OL�]PSSHNL�^HZ�[OL�WSHJL�VM�[OL�WYPTHY`�JVOLZPVU�VM�[OL�
56)�HUK�P[Z�^HY�LMMVY[Z��VM�[OL�7LVWSL»Z�3PILYH[PVU�:[Y\NNSL�
ZOV\SK�IL�IVYUL�PU�TPUK�ZPUJL�P[�ZPNUPÄJHU[S`�PUÅ\LUJLK�[OL�Z[`SL�
HUK�[OL�MVYTHS�HZWLJ[Z�VM�SHUN\HNL��VY�PU�[OL�-VYTHSPZ[Z»�^VYKZ�
¶�[OL�HY[PZ[PJ�TLHUZ�VM�[OH[�Z[Y\NNSL��/V^L]LY��[V�L]LU�
JVTWYLOLUK�[OL�L_[LU[�[V�^OPJO�[OLZL�[^V�¸JVU[YHZ[PUN¹�
HZWLJ[Z�¶�[OL�WVSP[PJHS�HUK�[OL�HY[PZ[PJ�¶�WLYTLH[LK�LHJO�V[OLY��P[�
PZ�ULJLZZHY`�[V�[HRL�HU�HUHS`[PJHS�HUK�[LTWVYHS�Z[LW�IHJR�PU�
VYKLY�[V�WYLZLU[�HSS�[OL�PU[YPJHJPLZ�VM�[OPZ�SP]LS`�KLIH[L�HUK�[V�
LZ[HISPZO�[OL�WHYHTL[LYZ�\UKLY�^OPJO�[OL�WLVWSL�HUK�HY[�^LYL�
happening��>L�HYL�UV[�KVPUN�[OPZ�PU�VYKLY�[V�HKQ\Z[�V\Y�JYP[PJHS�
HWWHYH[\Z�PU�JVYYLZWVUKLUJL�[V�[OL�JH[LNVYPLZ�VM�[OL�WVSP[PJHS�
\YNLUJ`�VM�^HY��I\[�YH[OLY�[V�PZZ\L�H�^HYUPUN�[OH[�[OL�JYP[PJHS�
HWWHYH[\Z�ZOV\SK�HS^H`Z�IL�YLHKQ\Z[LK�PU�YLSH[PVU�[V�[OL�JVU[L_[�
H[�OHUK��0U�MHJ[��P[�PZ�L_[YLTLS`�KPMÄJ\S[�[V�ZL[�[OL�HLZ[OL[PJ�
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povijesne punktove otpora oblicima opresije bez obzira na to 
na kojem stupnju razvoja bila svjetska povijest ili kapitalizam. 
Teška vremena i krize u kojima se javljaju ti plebejski odgovori 
PaUQLKYPSP�Z\�YHaSPȏP[L�VISPRL�VWǅLUQH�V[WVYH�P�YHaSPȏP[L�QLaPRL�RVQP�
Z\�ZL�[YHKPYHSP�P�WYLUVZPSP�\�ZSVQL]PTH�ULȏP[RPTH��[LúRV�]PKSQP]PTH�
PSP�WHR�WV[W\UV�UL]PKSQP]PTH�ZS\üILUVQ�TVUVSVúRVQ�OPZ[VYPVNYHÄQP��
9QLȒH�QL�WVQH]H�KH�Z\�[P�NSHZV]P�WYLUPQL[P��VKUVZUV�WYLKZ[H]SQLUP�
kroz umjetnost koja je kasnije kanonizirana kao visoka, a ako 
UL�]PZVRH��VUKH�Z]HRHRV�YLWYLaLU[H[P]UH�aH�VKYLȒLUL�R\S[\YUL�
RVU[LRZ[L��ȏLZ[V�\SHaLǅP�P�\�QH]UL�WYVZ[VYL�P�PUZ[P[\JPQL�WVZ[HQ\ǅP�
UQPOV]PT�VYUHTLU[VT�\�]YLTLU\�UHRVU�RYPaL!�VK�-YHURH�>��
)YHUN^`UH�RVQP�\�aNYHKP�Z\KH�\�*SL]LSHUK\�ZSPRH�ZSH]U\�ZJLU\�
potpisivanja Magne Carte,14�HSP�V]HQ�W\[�Z�TV[P]PTH�ZLSQHRH��ZP[UPO�
VIY[UPRH��WV]YH[UPRH�Pa�YH[H�¶�RVQP�Z\�PUHȏL�PaVZ[H]SQHUP�Pa�ZSPȏUPO�
WYPRHaH��WYLRV�+PLNH�9P]LYL�RVQP�\�UHJPVUHSUVQ�WHSHȏP�\�*P\KHK\�
KL�4L_PJ\�PZJY[H]H�N\Z[L�T\YHSL�ÉUHYVKUL¸�Povijesti Meksika sa 
svim njezinim bunama, ratovima i akterima iz naroda, do našeg 
WYPTQLYH�P�2YZ[L�/LNLK\úPǅH�ȏPQH�QL�:LSQHȏRH�I\UH�¶�(UUV�+VTPUP�
1573. donedavno krasila ceremonijalni ulaz u Ured predsjednika 
9/�\�=PSP�AHNVYQL�KH�IP�QL�THRU\SP�aIVN�ÉaHZ[YHú\Q\ǅLN�WYPaVYH¸�
P�ÉZSPRL�W\UL�TY[]HJH��\IPQLUPO�ZLSQHRH�P�WSLTPǅH�UH�RVUQPTH��\a�
WSLZ�ZTY[P¸�15 Rat kao najstrašniji izraz krize i teškog vremena bio 
QL�UHQȏLúǅP�TV[P]�YHaSPȏP[PO�Z]QL[V]UPO�PU[LYWYL[HJPQH�WSLILQZRVN�
Z]PQL[H�PSP�WHR�HSLNVYPQH�RVQL�ZL�KHQ\�PU[LYWYL[PYH[P�\�[VT�RSQ\ȏ\��

2HV�[HR]P�ZS\ȏHQL]P�\�WV]PQLZ[P�\TQL[UVZ[P�VZ[HSL�Z\�aHIPSQLüLUL�
NYHÄRL�(SIYLJO[H�+�YLYH��WVW\[�VUL�aH�:WVTLUPR�WVYHüLUPT�
seljacima�Pa�������ú[V�QL�UQLNV]H�YLÅLRZPQH�UH�ZLSQHȏRL�YH[V]L�
PSP�WHR�YHUPQL�NYHÄRL�Pa�������¶�ǕV]QLRV]�WHK�16�5QVTL�ZL�
[LTH[PaPYH�RSHZPȏUP�IPISPQZRP�[YVW�ÉWYV[QLYP]HUQH�Pa�YHQH¸�RVQP�
[HSPQHUZRH�MLTPUPZ[PȏRH�WV]QLZUPȏHYRH�:PS]PH�-LKLYPJP�[\THȏP�
RHV�ÉWYV[QLYP]HUQL�ZLSQHRH�Z�UQPOV]L�aHQLKUPȏRL�aLTSQL¸�\ZSPQLK�
VNYHȒP]HUQH�P�RYPaH�RVQL�Z\�THUPMLZ[PYHSL�WYLSHaHR�\�UV]\�MHa\�

WHYHTL[LYZ�VM�[OL�\YIHU�H]HU[�NHYKL�HY[�K\YPUN�WLHJL[PTL�HZ�H�
Z[HUKHYK�MVY�[OL�KPZJ\ZZPVU�HIV\[�HY[�\UKLY�[OL�JVUKP[PVUZ�VM�
N\LYYPSSH�^HYMHYL�

;OL�^VYSK�PZ�MHSSPUN�HWHY[
;OL�:LJVUK�>VYSK�>HY�JLY[HPUS`�YLWYLZLU[Z�Z\JO�H�JYPZPZ�VY��HZ�
4PUVN\L�ZHPK�TVYL�WVL[PJHSS`!�¸H�KLZWLYH[L�[PTL�¹�;OPZ�^HZ�H�
[YHUZMVYTH[P]L�L]LU[�^OPJO�NH]L�YPZL�[V�[OL�7LVWSL»Z�-YVU[�HZ�
H�JYVZZ�JSHZZ��HU[P�MHZJPZ[�HUK�KLTVJYH[PJ�HWWLHS�HNHPUZ[�[OL�
MHZJPZ[�[OYLH[��;OL�7LVWSL»Z�-YVU[�^HZ�YLHSPaLK�HZ�H�JVUJYL[L�
JVHSP[PVU�HNYLLTLU[�PU�[OL�MVYTH[PVU�VM�NV]LYUTLU[Z�PU�[OL�
UPUL[LLU�[OPY[PLZ��PU�-YHUJL�HUK�:WHPU���VY�P[�[VVR�[OL�MVYT�VM�HU�
PTTLKPH[L�YLHJ[PVU�[V�[OL�TH[LYPHS�YLHSP[PLZ�VM�^HY�¶�Z\JO�HZ�PU�
@\NVZSH]PH�¶�^P[O�[OL�LZ[HISPZOTLU[�VM�[OL�7LVWSL»Z�3PILYH[PVU�
4V]LTLU[��567���(S[OV\NO�[OL�567�^HZ�TPSP[HYPS`��SVNPZ[PJHSS`�
HUK�WVSP[PJHSS`�SLK�I`�[OL�*VTT\UPZ[�7HY[`�VM�@\NVZSH]PH��
P[Z�VYNHUPaH[PVU�HUK�PKLVSVN`��K\YPUN�[OL�^HY��^HZ�TVZ[S`�
IHZLK�VU�[OL�WLVWSLPZT�HUK�MYVU[PZ[�WYPUJPWSLZ�VY�HZ�+HYRV�
:\]PU�ZH`Z�¶�VU�[OL�WYPUJPWSLZ�VM�H�¸WSLILPHU�YL]VS\[PVU�¹ 13 

�;OPZ�plebeian�SLNHJ`�OHZ�H�SVUN�OPZ[VY`"�P[�JVUZPZ[Z�VM�H�
JVTIPUH[PVU�VY�H�JVSSLJ[PVU�VM�HSS�OPZ[VYPJHS�WVPU[Z�VM�YLZPZ[HUJL�
[V�VWWYLZZPVU��YLNHYKSLZZ�VM�[OL�OPZ[VYPJHS�VY�JHWP[HSPZ[�Z[HNL�
VM�KL]LSVWTLU[��;OLZL�plebeian responses emerging during 
KLZWLYH[L�[PTLZ�HUK�JYPZLZ�OH]L�NLULYH[LK�]HYPV\Z�MVYTZ�VM�

JVTT\UPJH[PUN�YLZPZ[HUJL�HUK�KPMMLYLU[�SHUN\HNL�YLNPZ[LYZ�
^OPJO�^LYL�JVU]L`LK�HUK�[YHUZTP[[LK�PU�SH`LYZ�\UPU[LSSPNPISL�
HUK�HSTVZ[�PTWLYJLW[PISL��VY�JVTWSL[LS`�PU]PZPISL�[V�[OL�
VMÄJPHS�TVUVSVNPJ�OPZ[VYPVNYHWO`��;OLYL�HYL�ML^�L_HTWSLZ�
^OLU�[OLZL�]VPJLZ�OH]L�ILLU�OLHYK�HUK�[YHUZMLYYLK��[OH[�PZ��
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WYVPa]VKUQL�P�WY]VIP[U\�HR\T\SHJPQ\�RHWP[HSH��H�ú[V�UQLTHȏRP�
WV]QLZUPȏHY�7L[LY�)SPJRLS�UHaP]H�ÉYL]VS\JPQVT�VIPȏUVN�ȏV]QLRH¸�17 
<�PZ[P�[PQLR�WSLILQZRL�YLWYLaLU[HJPQL�ZWHKH�P�üHUY�ZSPRHYZ[]V�
7PL[LYH�)Y\LNLSH�:[HYPQLN�RYVa�K\NV[YHQU\�5PaVaLTZR\�YL]VS\JPQ\�
RVQH�ZSPQLKP�UHRVU�ZLSQHȏRPO�YH[V]H�\�5QLTHȏRVQ��H�RVQPT�ZL�
ÉIPSQLüL¸�P�\�YHaSPȏP[PT�RSQ\ȏL]PTH�[\THȏL�YH[UH�W\Z[VúLUQH��HSP�P�
WYPNVKUPȏHYZRL�WYHRZL�ZLVZRVN�Z[HUV]UPú[]H��0�\�RUQPüL]UVZ[P�P�
kazalištu elizabetanske i jakovljevske Engleske, kriza i plebejske 
pobune našle su svoje mjesto. U suvremenim interpretacijama, 
pogotovo nakon što primat u šekspirologiji preuzima 
TH[LYPQHSPZ[PȏRP�WYPZ[\W��QLKUH�VK�aHKUQPO�:OHRLZWLHYV]PO�

tragedija – Koriolan�¶�[\THȏP�ZL�RHV�YLWYLaLU[HJPQH�RVU[YHKPRJPQH�
PTHULU[UPO�WSLILQZ[]\�¶�PaTLȒ\�ZRSVUVZ[P�WVSP[PȏRVQ�WVI\UP�
P�WYL]YH[\��HSP�P�RVUaLY]H[P]UVZ[P�Vȏ\]HUQH�WVYL[RH�P�Z[HSUVT�
pogledu usmjerenom prema romantiziranoj prošlosti. Ili pak, 
\�V]VT�ZS\ȏHQ\�TUVNV�]HüUPQL�¶�RVU[YHKPRJPQP�RVQH�WYVPaSHaP�
Pa�UQPOV]H�QHKH�PSP�TH[LYPQHSUVN�Z[HUQH�RVQL�PO�\QLKPUQ\QL�\�
masu usmjerenu prema mijenjanju poretka i slike svijeta, ali 
PZ[V]YLTLUV�P�[\�THZ\�MYHNTLU[PYH�UH�WHY[PR\SHYUL�WYPȏL�RVQL�
WVR\úH]HQ\�UHKPǅP�[HQ�LNaPZ[LUJPQHSUP�QHK�ÉV[PTHQ\ǅP�QLKUP�KY\NPTH�
VK�\Z[H¸�18�;V�QL�]QLȏUV�WSLILQZRV�WYVRSL[Z[]V�PSP�ULú[V�[YLa]LUPQPT�
YQLȏUPRVT�YLȏLUV�¶�]QLȏUH�WSLILQZRH�\]QL[V]HUVZ[��\�ZTPZS\�
conditio humana��RVQH�QL�Z]VQ�YLWYLaLU[HJPQZRP�]YO\UHJ�P�[LVYPQZR\�
HY[PR\SHJPQ\�KVüP]QLSH�\WYH]V�\�TVKLYUPaT\�P�IHú�VRV�YHZWYH]H�UH�
ÉLZ[L[PȏRVQ�SQL]PJP¸��RVQH�ZL�QLKUHRV�RVU[YHKPR[VYUV�P�RVTWSLRZUV�
VKUVZPSH�WYLTH�W\ȏRVZ[P��WSLILQZ[]\�P�WVW\SPaT\�RHV�WVSP[PȏRVQ�
Z[YH[LNPQP�[LúRPO�]YLTLUH�

5HYVKUH�MYVU[H�P�ULȏPZ[P�TVKLYUPaHT
<�KLZL[SQLǅ\�WYPWYLTH�aH�+Y\NP�Z]QL[ZRP�YH[��UHRVU�WVIQLKL�
UHJPZ[H��]LǅPUH�UQLTHȏRL�PU[LSLR[\HSUL�SQL]PJL�aH]YúPSH�QL�\�
LTPNYHJPQP��VKHRSL�Z\�KVWYPUVZPSP�QLKUVQ�VK�UHQ]HüUPQPO�LZ[L[PȏRPO�
�H�P�WVSP[PȏRPO��KLIH[H�\����°Z[VSQLǅ\�ȏPQH�HR[\HSUVZ[�UP�KHUHZ�UPQL�
aHTYSH��RHV�ú[V�UPQL�aHTYSH�UP�ULTVN\ǅUVZ[�aH\aPTHUQH�QHZUPO�

YLWYLZLU[LK�PU�HY[�^OPJO�^HZ�SH[LY�JHUVUPaLK�HZ�OPNO�HY[��HUK�
PM�UV[�HZ�OPNO�HY[��[OLU�JVUZPKLYLK�HZ�ILPUN�YLWYLZLU[H[P]L�VM�
WHY[PJ\SHY�J\S[\YHS�JVU[L_[Z�HUK�L_OPIP[LK�PU�W\ISPJ�ZWHJLZ�HUK�
PUZ[P[\[PVUZ�ILJVTPUN�[OLPY�VYUHTLU[Z�PU�[OL�HM[LYTH[O�VM�[OL�
JYPZPZ��;OLZL�ZJHYJL�PUZ[HUJL�PUJS\KL!�-YHUR�>��)YHUN^`U»Z�
MHTV\Z�T\YHS�VM�[OL�ZPNUPUN�VM�4HNUH�*HY[H�H[�[OL�*V\Y[OV\ZL�
in Cleveland,14�I\[�[OPZ�[PTL�KLWPJ[PUN�WLHZHU[Z��ZTHSS�HY[PZHUZ�
HUK�^HY�]L[LYHUZ�¶�^OV�HYL�UV[�\Z\HSS`�PUJS\KLK�PU�ZPTPSHY�
YLWYLZLU[H[PVUZ��+PLNV�9P]LYH»Z�KLUZL�T\YHSZ�VM�[OL�¸WLVWSL»Z¹�
History of Mexico�¶�KLWPJ[PUN�HSS�P[Z�YL]VS[Z��^HYZ�HUK�MVSR�ÄN\YLZ�
¶�H[�[OL�5H[PVUHS�7HSHJL�PU�4L_PJV�*P[`��HUK�V\Y�V^U�2YZ[V�
/LNLK\úPǅ»Z�Peasants’ Revolt – Anno Domini 1573�^OPJO��\U[PS�
YLJLU[S`��HKVYULK�[OL�JLYLTVUPHS�LU[YHUJL�[V�[OL�6MÄJL�VM�[OL�
7YLZPKLU[�VM�*YVH[PH�PU�=PSSH�AHNVYQL��[V�IL�YLTV]LK�ILJH\ZL�
VM�P[Z�¸OVYYPM`PUN�ZJLULZ¹�HUK�¸PTHNLZ�ÄSSLK�^P[O�KLHK�WLVWSL��

T\YKLYLK�WLHZHU[Z�HUK�UVISLTLU�VU�OVYZLIHJR��^P[O�+HUZL�
4HJHIYL�¹15 �>HY��HZ�[OL�TVZ[�OVYYPM`PUN�L_WYLZZPVU�VM�
H�JYPZPZ�HUK�KLZWLYH[L�[PTLZ��^HZ�[OL�TVZ[�JVTTVU�TV[PM�VM�
]HYPV\Z�ZLJ\SHY�PU[LYWYL[H[PVUZ�VM�[OL�WSLILPHU�^VYSK�VY�L]LU�VM�
HSSLNVYPLZ�^OPJO�JHU�IL�PU[LYWYL[LK�\UKLY�[OL�ZHTL�MYHTL^VYR��
:\JO�L_HTWSLZ��YLJVYKLK�PU�HY[�OPZ[VY`��PUJS\KL�(SIYLJO[�+�YLY»Z�
NYHWOPJ�^VYRZ!�Monument to the Vanquished Peasants created 
PU������HZ�OPZ�[HRL�VU�[OL�WLHZHU[Z»�^HYZ��HUK�OPZ�LHYSPLY�
LUNYH]PUN�MYVT������¶�The Fall of Man.16�0[�LTWSV`Z�[OL�JSHZZPJHS�
IPISPJHS�[YVWL�¸[OL�L_W\SZPVU�MYVT�[OL�.HYKLU�VM�,KLU�¹�^OPJO�
[OL�0[HSPHU�MLTPUPZ[�OPZ[VYPHU�:PS]PH�-LKLYPJP�PU[LYWYL[Z�HZ�¸[OL�
L_W\SZPVU�VM�WLHZHU[Z�MYVT�[OLPY�JVTTVU�SHUKZ¹�K\L�[V�[OL�SHUK�
LUJSVZ\YLZ�HUK�[OL�JYPZLZ�^OPJO�THYRLK�[OL�[YHUZP[PVU�PU[V�[OL�
UL^�WOHZL�VM�WYVK\J[PVU�HUK�[OL�PUP[PHS�HJJ\T\SH[PVU�VM�JHWP[HS��
HUK�^OH[�[OL�.LYTHU�OPZ[VYPHU�7L[LY�)SPJRSL�JHSSZ�¸[OL�YL]VS\[PVU�
VM�[OL�JVTTVU�THU�¹17�;OL�NLUYL�WHPU[PUN�VM�7PL[LY�)Y\LNLS�[OL�
,SKLY�ILSVUNZ�[V�[OL�ZHTL�Z[YHPU�VM�WSLILPHU�YLWYLZLU[H[PVUZ��
<UKLY�KPMMLYLU[�MYHTL^VYRZ��OL�¸YLJVYKLK¹�HUK�PU[LYWYL[LK�[OL�
KL]HZ[H[PVUZ�VM�^HY��HZ�^LSS�HZ�[OL�MLZ[P]L�WYHJ[PJLZ�VM�[OL�Y\YHS�
WVW\SH[PVU�K\YPUN�[OL�SVUN�SHZ[PUN�YL]VS\[PVU�PU�5L[OLYSHUKZ��
MVSSV^PUN�[OL�WLHZHU[Z»�^HYZ�PU�.LYTHU`��;OL�JYPZPZ�HUK�
WSLILPHU�YL]VS[Z�HWWLHYLK�L]LU�^P[OPU�[OL�SP[LYH[\YL�HUK�[OLH[YL�
VM�[OL�,SPaHIL[OHU�HUK�1HJVILHU�,UNSHUK��0U�JVU[LTWVYHY`�
SP[LYHY`�[OLVY`��LZWLJPHSS`�HM[LY�J\S[\YHS�TH[LYPHSPZT�ILJHTL�
[OL�KVTPUHU[�HWWYVHJO�PU�:OHRLZWLHYLHU�Z[\KPLZ��VUL�VM�[OL�
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pozicija u toj raspravi, što je svakako jedna od karakteristika koje 
WYPKVUVZL�P�UQLaPUVQ�KHUHúUQVQ�üP]VZ[P��9HZWYH]H�V�YLHSPaT\�P�
modernizmu (kako smo je primili posredno u engleskom prijevodu 
PSP�UQLTHȏRP�Expressionismusdebatte��\RSQ\ȏP]HSH�QL�UHQ]HüUPQL�
UQLTHȏRL�THYRZPZ[PȏRL�TPZSPVJL!�.`�YN`QH�3\RmJZH��,YUZ[H�
)SVJOH��)LY[VS[H�)YLJO[H��H�VUKH�WVZYLKUV�P�;OLVKVYH�(KVYUH�P�
Waltera Benjamina.19�0�KVR�ZL�Pa�[L�YHZWYH]L�TVüL�Pa]\ǅP�TUVNV�
pitanja koja bi u današnjem kontekstu golicala raspravu, za ovaj 
RVURYL[HU�ZS\ȏHQ�ULǅLTV�\SHaP[P�\�WP[HUQH mimesisa, teorije odraza 
WH�VUKH�P�[V[HSP[L[H�P�YHaSPȏP[VN�YHa\TPQL]HUQH formalizma, nego 
ǅLTV�Z[H]P[P�MVR\Z�UH�K]H�TVTLU[H�RVQH�UHT�ZL�ȏPUL�]HüUPTH�aH�
V]HQ�[LRZ[��1LKHU�ZL�[PȏL�]Lǅ�TUVNV�W\[H�ZWVTPUQHUVN�UHYVKH�P�
UQLNV]L�PU[LYWYL[HJPQL�\�RVU[LRZ[\�SPQL]PO�\TQL[UPȏRPO�WYHRZP�
TVKLYUPaTH��WVZLIPJL�\�]YLTLU\�RYPaL��5HYVKUL�MYVU[L�P�+Y\NVN�
Z]QL[ZRVN�YH[H��H�KY\NP�\TQL[UPȏRL�TLKPQHJPQL��VKUVZUV�
WVZYLKV]HUQH��;HQ�QL�TVTLU[�UH�VKYLȒLUP�UHȏPU�aHVR\WSQHV�Z]L�
V]L�H\[VYL�[L�KVIP]H�WVZLIUV�aUHȏHQUV�TQLZ[\�\�aHRSQ\ȏUVT�
dijelu ovog teksta, u kojem otvaram teme partizanskog kazališta 
koje je u povijesti našeg kazališta u vrijeme tranzicije ostalo 
nepravedno zapostavljeno.20 �9HZWYH]H�QL�aHWVȏL[H�\�VZ]P[�
2VTPU[LYUPUH�ÉVKVIYH]HUQH¸�5HYVKUL�MYVU[L�RHV�ZS\üILUL�
WVSP[PȏRL�SPUPQL�\�[YLU\[R\�\�RVQLT�\�5QLTHȏRVQ�UH�]SHZ[�KVSHaP�
/P[SLY��KVR�\�0[HSPQP�]Lǅ�NV[V]V�KLZL[�NVKPUH�]SHZ[�KYüL�MHúPZ[P��H�\�
4HȒHYZRVQ�QL�Z[HIPSHU�/VY[O`QL]�YLüPT��UHZ[HV�RHV�TVUHYOPZ[PȏRP�

SHZ[�:OHRLZWLHYL»Z�[YHNLKPLZ�¶�Coriolanus – is interpreted as 
[OL�YLWYLZLU[H[PVU�VM�JVU[YHKPJ[PVUZ�PTTHULU[�[V�WSLILPHUZ�
¶�P�L��HZ�[OL�Q\_[HWVZP[PVU�IL[^LLU�[OLPY�PUJSPUH[PVU�[V�WVSP[PJHS�
YL]VS[Z�HUK�\WOLH]HSZ�HUK�[OLPY�JVUZLY]H[P]L�WYLZLY]H[PVU�VM�
VYKLY��HSVUN�^P[O�[OLPY�JVUZ[HU[�MHSS�IHJR�[V�YVTHU[PJPaLK�WHZ[��
0U�[OPZ�JHZL��MHY�TVYL�PTWVY[HU[�PZ�[OL�JVU[YHKPJ[PVU�HYPZPUN�V\[�
VM�[OLPY�TPZLY`�HUK�TH[LYPHS�JPYJ\TZ[HUJLZ�^OPJO��VU�[OL�VUL�
OHUK��\UP[LK�[OL�THZZLZ�KL[LYTPULK�[V�JOHUNL�[OL�VYKLY�HUK�
[OL�PTHNL�VM�[OL�^VYSK�^OPSL��VU�[OL�V[OLY�OHUK��MYHNTLU[PUN�
[OL�THZZLZ�PU[V�PKPVZ`UJYH[PJ�WHY[PJ\SHYP[PLZ�^OV�H[[LTW[LK�[V�
V]LYJVTL�[OLPY�L_PZ[LU[PHS�KLZWHPY�I`�¸ZUH[JOBPUND�[OL�^YL[JOLK�
JY\TIZ�MYVT�LHJO�V[OLY»Z�TV\[OZ�¹18�;OPZ�PZ�[OL�WSLILPHU�J\YZL�
^OPJO�JHU�UL]LY�IL�SPM[LK�VY��[V�L_WYLZZ�P[�PU�H�TVYL�YH[PVUHS�
THUULY�¶�[OL�\UH]VPKHISL�WSLILPHU�JVUKP[PVUPUN��PU�[OL�ZLUZL�
VM�conditio humana��^OPJO�YLHJOLK�P[Z�YLWYLZLU[H[PVUHS�HWVNLL�
HUK�[OLVYL[PJHS�HY[PJ\SH[PVU�PU�TVKLYUPZT�^P[OPU�[OL�KPZJ\ZZPVUZ�
SLK�VU�[OL�¸HLZ[OL[PJ�SLM[¹�HUK�^OPJO�[VVR�VUL�HUK�[OL�ZHTL�
JVU[YHKPJ[VY`�HUK�JVTWSL_�HWWYVHJO�[V�WVW\SHYP[`��WSLILPHUPZT�
HUK�WVW\SPZT�HZ�[OL�WVSP[PJHS�Z[YH[LN`�VM�KLZWLYH[L�[PTLZ�

;OL�WVW\SHY�MYVU[�HUK�PTW\YL�TVKLYUPZT
0U�[OL�KLJHKL�WYLJLKPUN�>VYK�>HY�00��HM[LY�[OL�5HaPZ�JHTL�PU[V�
WV^LY��TVZ[�VM�[OL�.LYTHU�PU[LSSLJ[\HS�SLM[�LUKLK�\W�PU�L_PSL�
MYVT�^OLYL�[OL`�JVU[YPI\[LK�[V�VUL�VM�[OL�TVZ[�PTWVY[HU[�
HLZ[OL[PJ��HUK�WVSP[PJHS��KLIH[LZ�VM�[OL���[O�JLU[\Y`��;V�[OPZ�KH`��

P[Z�YLSL]HUJL�OHZ�Z[PSS�UV[�KPTPUPZOLK��^OPSL�[OL�WLYZPZ[LU[�
PUHIPSP[`�[V�HKVW[�H�JSLHY�WVZP[PVU�PU�[OPZ�KLIH[L�PZ�JLY[HPUS`�VUL�
VM�P[Z�RL`�MLH[\YLZ�JVU[YPI\[PUN�[V�P[Z�WYLZLU[�KH`�]PIYHUJ`��(�
KLIH[L�VU�YLHSPZT�HUK�TVKLYUPZT��PU�,UNSPZO�[YHUZSH[PVU�VY��PU�
[OL�VYPNPUHS�.LYTHU��Expressionismusdebatte��LU[HUNSLK�[OL�
TVZ[�PUÅ\LU[PHS�.LYTHU�4HY_PZ[�[OPURLYZ!�.`�YN`�3\RmJZ��,YUZ[�
)SVJO��)LY[VS[�)YLJO[��HUK�[OLU��PUKPYLJ[S`��;OLVKVY�(KVYUV�HUK�
Walter Benjamin.19�>OPSL�^L�JV\SK�KYH^�H�SV[�VM�PZZ\LZ�MYVT�[OPZ�
KLIH[L�^OPJO�JV\SK��^P[OPU�[VKH`»Z�JVU[L_[��ZWHYR�VMM�U\TLYV\Z�
KPZJ\ZZPVUZ��^L�^VU»[�LUNHNL�[OL�PZZ\LZ�VM mimesis��[OL�[OLVY`�
VM�YLÅLJ[PVU��[OL�[V[HSP[`�VY�]HYPV\Z�UV[PVUZ�VM�formalism�PU�[OPZ�
[L_[��>L�^PSS��OV^L]LY��MVJ\Z�VU�[OL�[^V�PZZ\LZ�[OH[�ZLLT�
PTWVY[HU[�MVY�[OPZ�HY[PJSL��6UL�PZZ\L�JVUJLYUZ�[OL�HSYLHK`�
TLU[PVULK�WLVWSL�HUK�OV^�[OL`�^LYL�PU[LYWYL[LK�^P[OPU�[OL�
JVU[L_[�VM�[OL�SLM[�^PUN�TVKLYUPZ[�HY[�WYHJ[PJLZ��LZWLJPHSS`�
K\YPUN�[OL�[PTL�VM�JYPZPZ��[OL�7VW\SHY�-YVU[�HUK�>VYSK�>HY�00���

P�KLZUP�VKNV]VY�UH�UL\ZWQLS\�4HȒHYZR\�ZV]QL[ZR\�YLW\ISPR\��
0HRV�VKIPQLUH�RHKH�QL�� ����.`�YN`�3\RmJZ�WYLKSHüL�\�Z]VQPT�
Blumovim tezama, nastalima upravo kao lijeva strategija rušenja 
/VY[O`QL]H�YLüPTH��5HYVKUH�MYVU[H�WYPO]HǅLUH�QL�RHV�WVSP[PȏRH�
[LUKLUJPQH��HSP�P�RHV�TQLZ[V�VRV�RVQLN�ZL�]VKL�\üLLZ[L[PȏRL�
YHZWYH]L��;HRV�ǅL�QLKUH�VK�[VȏHRH�ÉZ\RVIH¸�\�Raspravi o 
realizmu i modernizmu�IP[P�\WYH]V�UHYVK�P�É\TQL[UPȏRV�
WYLKZ[H]SQHUQL�RVU[YHKPRJPQH¸�Z\Z[H]H�RYVa�YHaSPȏP[L�\TQL[UPȏRL�
MVYTL��PSP�\�V]VT�ZS\ȏHQ\�Z[PSZRL�MVYTHJPQL��4LȒ\[PT��RHV�
WYPYLȒP]Hȏ�V]L�YHZWYH]L�UH�LUNSLZRVT�QLaPR\�-YLKYPJ�1HTLZVU�
WYPTQLǅ\QL�KH�V]P�LZLQP�P�WYPSVaP�KPZR\ZPQP�THYRZPZ[PȏRPO�H\[VYH�
ÉWYLKZ[H]SQHQ\�UHQ]Pú\�[VȏR\�UHYVKV�MYVU[HúRL�R\S[\YUL�
YHZWYH]L¸��HSP�QL��UHüHSVZ[��[HQ�KPV�RVQP�[LTH[PaPYH�UHYVK�
PZ[V]YLTLUV�P�ÉUHQZSHIPQH�[VȏRH�K]HQ\�LZLQH¸�RVQPTH�ZL�[H�
rasprava otvara.21�:]L�aHWVȏPUQL�3\RmJZL]VT�WYPTQLKIVT�
)SVJO\�KH�Z\�LRZWYLZPVUPaHT��VKUVZUV�H]HUNHYKUP�WYH]JP��

1,+561�6+�5(1=(ù5010/�,:;,;0Ǖ20/��(�0�
7630;0Ǖ20/��+,)(;(�<����°:;631,Ǆ<�Ǖ01(�
(2;<(356:;�50�+(5(:�501,�A(493(��

2(6�÷;6�501,�A(493(�50�5,46.<Ǆ56:;�
A(<A04(51(�1(:50/�76A0*01(�<�;61�
9(:79(=0��÷;6�1,�:=(2(26�1,+5(�6+�
2(9(2;,90:;02(�261,�790+656:,�0�

51,A0561�+(5(÷5161�ù0=6:;0�

65,�6-�;/,�46:;�04769;(5;�(,:;/,;0*�
�(5+�7630;0*(3��+,)(;,:�6-�;/,���TH 

*,5;<9@��;6�;/0:�+(@��0;:�9,3,=(5*,�
/(:�:;033�56;�+04050:/,+��>/03,�;/,�

PERSISTENT INABILITY TO ADOPT A CLEAR 
POSITION IN THIS DEBATE IS CERTAINLY 
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TO ITS PRESENT-DAY VIBRANCY. 
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;OL�V[OLY�PZZ\L�HKKYLZZLZ�OV^�WLVWSL�^LYL�TLKPH[LK�[OYV\NO�
HY[�¶�[OL�TLKPH[PVU�^OPJO��PU�H�JLY[HPU�^H`��WYLVJJ\WPLK�HSS�VM�
[OLZL�H\[OVYZ�HUK�^OPJO�OVSKZ�H�JLU[YHS�WSHJL�PU�[OL�ÄUHS�
ZLJ[PVU�VM�[OPZ�[L_[��^OLYL�0�IYVHJO�[OL�Z\IQLJ[�VM�WHY[PZHU�
[OLH[YL�^OPJO�OHZ�ILLU�\UQ\Z[S`�SLM[�V\[�MYVT�[OL�OPZ[VYPVNYHWO`�
VM�V\Y�[OLH[YL�K\YPUN�[OL�[YHUZP[PVUHS�WLYPVK�20 �;OL�KLIH[L�
^HZ�PUP[PH[LK�PU�[OL�^HRL�VM�[OL�*VTPU[LYU»Z�¸HWWYV]HS¹�VM�[OL�
7VW\SHY�-YVU[�HZ�P[Z�VMÄJPHS�Z[YH[LN`�K\YPUN�[OL�[PTL�VM�/P[SLY»Z�
HZJLUKHUJ`�[V�WV^LY�PU�.LYTHU`��^OPSL�[OL�MHZJPZ[Z�PU�0[HS`�OHK�
HSYLHK`�ILLU�PU�WV^LY�MVY�HSTVZ[�[LU�`LHYZ�HUK�/\UNHY`�^HZ�PU�
[OL�ÄYT�NYPW�VM�/VY[O`»Z�YLNPTL��^OPJO�LTLYNLK�HZ�H�TVUHYJOPZ[�
HUK�YPNO[�^PUN�YLZWVUZL�[V�[OL�\UZ\JJLZZM\S�/\UNHYPHU�:V]PL[�
9LW\ISPJ��(S[OV\NO�YLQLJ[LK�H[�ÄYZ[�PU�� ���^OLU�P[�^HZ�
WYVWVZLK�PU�.`�YN`�3\RmJZ»Z�Blum Theses�HZ�H�SLM[�^PUN�
Z[YH[LN`�VM�[HRPUN�KV^U�/VY[O`»Z�YLNPTL��[OL�7VW\SHY�-YVU[�^HZ�
HJJLW[LK�HZ�H�]HSPK�WVSP[PJHS�[LUKLUJ`��HSZV�ILJVTPUN�H�WVPU[�VM�

PU[LYLZ[�PU�WHY[PJ\SHY�HLZ[OL[PJ�KPZJ\ZZPVU��;O\Z��VUL�VM�[OL�
WVPU[Z�VM�¸JVUÅPJ[¹�PU�A Debate on Realism and Modernism ^LYL�
[OL�PZZ\LZ�JVUJLYUPUN�WLVWSL�HUK�¸[OL�HY[PZ[PJ�YLWYLZLU[H[PVU�VM�
JVU[YHKPJ[PVUZ¹�[OYV\NO�]HYPV\Z�HY[�MVYTZ�VY��PU�[OPZ�JHZL��
Z[`SPZ[PJ�MVYTH[PVUZ��/V^L]LY��HZ�[OL�LKP[VY�VM�[OPZ�KLIH[L�PU�
,UNSPZO��-YLKYPJ�1HTLZVU�UV[LZ��[OLZL�LZZH`Z�HUK�JVU[YPI\[PVUZ�
VM�[OL�4HY_PZ[�H\[OVYZ�¸YLWYLZLU[LK�VUL�VM�[OL�OPNO�WVPU[Z�VM�
WVW\SHY�MYVU[PZ[�J\S[\YHS�KLIH[L�¹�I\[�HKKZ�[OH[��\UMVY[\UH[LS`��
¸IV[O�LZZH`Z�HYL�[OL�^LHRLZ[�H[�WYLJPZLS`�[OH[�WVPU[¹�^OPJO�
PUP[PH[LK�[OL�KLIH[L�PU�[OL�ÄYZ[�WSHJL�21�0[�HSS�Z[HY[LK�^P[O�3\RmJZ»Z�
VIQLJ[PVU�[V�)SVJO��JSHPTPUN�[OH[�,_WYLZZPVUPZT��P�L��H]HU[�NHYKL�
TV]LTLU[Z�HYL�HSPLUH[LK�MYVT�[OL�WLVWSL�HUK�VIQLJ[P]LS`�LSP[PZ[��
[V�^OPJO�)SVJO�YLWSPLK!�¸4VYLV]LY��P[�PZ�\U[Y\L�[OH[�[OL�
,_WYLZZPVUPZ[Z�^LYL�LZ[YHUNLK�MYVT�VYKPUHY`�WLVWSL�I`�[OLPY�
V]LY^OLSTPUN�HYYVNHUJL��(NHPU��[OL�VWWVZP[L�PZ�[OL�JHZL��;OL�
)S\L�9PKLY�PTP[H[LK�[OL�NSHZZ�WHPU[PUNZ�H[�4\YUH\"�PU�MHJ[�[OL`�
^LYL�[OL�ÄYZ[�[V�VWLU�WLVWSL»Z�L`LZ�[V�[OPZ�TV]PUN�HUK�\UJHUU`�
MVSR�HY[�¹22.3H[LY�VU�PU�[OH[�ZHTL�LZZH �̀�)SVJO�M\Y[OLY�¸LUYPJOLZ¹�
OPZ�HYN\TLU[�VU�[OL�YLSH[PVUZOPW�IL[^LLU�MVSR�HY[�HUK�H]HU[�
NHYKL�TV]LTLU[Z�I`�TLU[PVUPUN�¸*aLJO��3H[]PHU�HUK�@\NVZSH]�
HY[PZ[Z�B^OVD��HIV\[�� ����HSS�MV\UK�PU�,_WYLZZPVUPZT�HU�HWWYVHJO�
[OH[�^HZ�PUÄUP[LS`�JSVZLY�[V�[OLPY�V^U�WVW\SHY�[YHKP[PVUZ�[OHU�[OL�
THQVYP[`�VM�V[OLY�HY[PZ[PJ�Z[`SLZ�¹23 �/V^L]LY��[OPZ�HSTVZ[�
UH[\YHS�HSSPHUJL�¶�HZ�)SVJO�JOHYHJ[LYPaLK�P[�¶�IL[^LLU�[OL�WLVWSL��
H]HU[�NHYKL�TV]LTLU[Z�HUK�SLM[�WVSP[PJHS�[LUKLUJPLZ�ZOV\SK�UV[�

V[\ȒLUP�VK�UHYVKH�P�VIQLR[P]UV�LSP[PZ[PȏRP��UH�ú[V�)SVJO�VKNV]HYH!�
É7V[W\UH�QL�ULPZ[PUH�KH�Z\�LRZWYLZPVUPZ[P�IPSP�V[\ȒLUP�VK�VIPȏUVN�
puka svojom silnom arogancijom. Ponovno, potpuno suprotno.          
<�NY\WP�7SH]P�QHOHȏ�VWVUHúH�ZL�VZSPRH]HUQL�Z[HRSH�Pa�IH]HYZRVN�
Marnaua, zapravo – oni su bili prvi koji su ukazali na ovu dirljivu i 
[HQUV]P[\�UHYVKU\�\TQL[UVZ[�¸22�2HZUPQL��\�PZ[VT�LZLQ\��)SVJO�
KVKH[UV�ÉIVNH[P¸�Z]VQ\�HYN\TLU[HJPQ\�V�]LaP�UHYVKUL�\TQL[UVZ[P�
P�H]HUNHYKUPO�WVRYL[H�UH]VȒLUQLT�P�ÉȏLúRPO��SL[VUZRPO�P�
Q\NVZSH]LUZRPO�\TQL[UPRH�Pa�� ����RVQP�Z\�\�LRZWYLZPVUPaT\�UHPúSP�
WYPZ[\W�TUVNV�ISPüP�UQPOV]VQ�UHYVKUVQ�\TQL[UVZ[P�ULNV�IPSV�RVQP�
KY\NP�\TQL[UPȏRP�Z[PS¸�23 �4LȒ\[PT��V]\�NV[V]V�WYPYVKU\�
]La\��RHRV�QL�VWPZ\QL�)SVJO�¶�UHYVKH��H]HUNHYKUPO�\TQL[UPȏRPO�
WYH]HJH�P�SPQL]PO�WVSP[PȏRPO�[LUKLUJPQH�UL�[YLIH�\aPTH[P�aKYH]V�aH�
NV[V]V��:]HRP�QL�VK�[H�[YP�WVQTH�WYV[\YQLȏHU�P�PaPZR\QL�ZWLJPÄȏU\�
kontekstualizaciju da bi ga se ispitalo i podvrgnulo analizi. 

3HRVUZRP�aHRSQ\ȏ\Q\ǅP�KH�ZL�Q\NVZSH]LUZRP�LRZWYLZPVUPaHT�
opskrbljuje narodnom kulturom, a kako bi se pokazala njegova 
WVSP[PȏRH�[LUKLUJPQH�PSP�ISPZRVZ[�UHYVK\��)SVJO�WYPQL�Z]LNH�UL�\aPTH�
\�VIaPY�üHUYV]ZRL�WVQH]UVZ[P�LRZWYLZPVUPaTH�P�YHaSPRL�PaTLȒ\��
WYPTQLYPJL��SPRV]UPO�P�RUQPüL]UPO�MVYTP�\�LRZWYLZPVUPZ[PȏRPT�
HY[PR\SHJPQHTH��+Y\NP�WYVISLT�WYVPaSHaP�Pa�ZHTVNH�ÉUHJPVUHSUVN¸�
VKUVZUV�UHYVKUVN�WP[HUQH�\�1\NVZSH]PQP�P�K]VZ[Y\RVN�[YL[THUH�
UHYVKUL�[YHKPJPQL�\�TVKLYUPaT\�Q\NVZSH]LUZRVN�WYVZ[VYH��1LKHU�
QL�[YL[THU�[a]��ÉHR[P]PZ[PȏRVN�LRZWYLZPVUPaTH¸�RVQP�Z\�TVüKH�
UHQIVSQL�HY[PR\SPYHSP�4PYVZSH]�2YSLüH�P�(\N\Z[�*LZHYLJ��RVQP�\�Z]VQPT�
esejima /Y]H[ZRH�RUQPüL]UH�SHü��odnosno 4PZ[PÄRHJPQH�QLKUL�L[PRL 
jasno daju do znanja da pozivanje na narod i narodnu baštinu kroz 
YHaSPȏP[L�\TQL[UPȏRL�MVYTL�UPQL�U\üUV�PZRHa�WYVNYLZP]UPO�WVSP[PȏRPO�
[LüUQP�P�MVYTHSUPO�HZWLRH[H�KQLSH��+Y\NP�QL�[YL[THU�\�1\NVZSH]PQP�
poslije Prvog svjetskog rata prikazan kroz izgradnju i invenciju 
[YHKPJPQL�Q\NVZSH]LUZRVN�UHJPVUHSPaTH��[a]��É]PKV]KHUZRL�
PKLVSVNPQL¸��\�RVQVQ�ZL�UHYVK�OVTVNLUPaPYH�VRV�RVUaLY]H[P]UPO�
UHȏLSH�VKYüH]HUQH�TVUHYOPQL�P�WVYL[RH��*LZHYLJ�\�VRYL[HUQ\�
UHYVKUVQ�MVSRSVYUVQ�[YHKPJPQP�]PKP�WVZ[\WHR�UHJPVUHSPZ[PȏRL��HSP�P�
L[H[PZ[PȏRL��\�Z]HRVT�ZS\ȏHQ\�¶�KLZUL��WH[VSVNPQL�TP[H�V�
2VZV]ZRVT�IVQ\��NSVYPÄRHJPQL�ML\KHSUVN�OLYVPaTH�P�\�RVUHȏUPJP�
aHWYLR\�ZWVaUH]HUQ\�RSHZUPO�YHaSPRH��Z]VQL]YZ[HU�TLOHUPaHT�
OLNLTVUVN�ZRYP]HUQH�VKYLȒLUPO�KY\ú[]LUPO�P�\üL�PKLVSVúRPO�
WYV[\YQLȏUVZ[P�24�6]P�*LZHYȏL]P�aHWPZP�WVRHa\Q\�RVSPRV�QL�WVQHT�
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APELA U VREMENU KRIZE. 
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UHYVKH�P�UHYVKUL�R\S[\YL�RVTWSLRZHU�UL�ZHTV�\�WVSP[PȏRVT�
ZTPZS\�ULNV�P�\�ZTPZS\�WVZYLKV]HUQH�[VN�WYVISLTH�RYVa�YHaSPȏP[L�
\TQL[UPȏRL�WYHRZL��ú[V�Z\�V]H�K]H�H\[VYH�WYPQL�Z]LNH�PTHSH�UH�
\T\�WPú\ǅP�Z]VQL�RYP[PRL� �5HQLRZ[LUaP]UPQH�RYP[PRH�ÉKLZUVN¸�
naroda i najjasnije uokvirivanje plebejske tradicije u okvire lijeve 
umjetnosti dolazi iz kruga autora s kojima je ovo poglavlje i 
V[]VYLUV��5QLTHȏRP�KYHTH[PȏHY�P�RHaHSPúUP�[LVYL[PȏHY�)LY[VS[�
)YLJO[�UHYVKUVQ�R\S[\YP�WVZ]L[PV�QL�ULTHSP�IYVQ�YLKHRH�\�Z]VQPT�

aHWPZPTH��HSP�P�\�Z]VQLT�\TQL[UPȏRVT�KQLSV]HUQ\��WVZLIPJL�\�
YHUVQ��LRZWYLZPVUPZ[PȏRVQ�MHaP��KVULRSL�Y\úLǅP�VU\�3\RmJZL]\�
[La\�V�ÉVaIPSQUVZ[P¸�P�ÉUHYVKUVQ�V[\ȒLUVZ[P¸�SPQL]VN�TVKLYUPaTH��
AH�HY[PR\SHJPQ\�VKUVZH�SPQL]PO�\TQL[UPȏRPO�[LUKLUJPQH�WYLTH�
UHYVK\�P�UHYVKUVQ�R\S[\YP�RSQ\ȏHU�QL�)YLJO[V]�[LRZ[�7\ȏRVZ[�P�
realizam, UHZ[HV�� ����\�LTPNYHJPQP��\�[YLU\[R\�]Lǅ�ZWVTLU\[PO�
YHZWYH]H�VRV�5HYVKUL�MYVU[L��;HQ�QL�RVU[LRZ[�IP[UV�VKYLKPV�
putanju 7\ȏRVZ[P�P�YLHSPaTH��RHV�P�ȏPUQLUPJH�KH�QL�das Volk (narod, 
W\R��RHV�[LYTPU�P�RHV�RVUJLW[�aH\aLV�RSQ\ȏU\�WVaPJPQ\�\�
UHJPZ[PȏRVQ�PKLVSVNPQP�VK�RVQL�ZL�)YLJO[�ZRSVUPV�\�Z]VQLT�
KHUZRVT�HaPS\��1Vú�VK�YVTHU[PaTH�P�RVUHȏUVN�\ȏ]YúǅP]HUQH�
KV[HK�MYHNTLU[PYHUL�UHJPQL��WVKPQLSQLUL�PaTLȒ\�YHaSPȏP[PO�THUQPO�
PSP�]LǅPO�]PaPQH�I\K\ǅUVZ[P�RVQL�Z\�aHWYH]V�VKYHüH]HSL�KPUHZ[PQZRL�
NLVWVSP[PȏRL�[HR[PRL�UH�L\YVWZRVQ�RHY[P��WVQHT�das Volk nije samo 
IPV�W\RH�WVSP[PȏRP�UL\[YHSUH�P�VWǅLWYPTQLUQP]H�RH[LNVYPQH��6K�
YVTHU[PȏHYZRVN�UHJPVUHSPaTH�RVQP�QL�Z]VQ\�VYUHTLU[PR\�ȏLZ[V�
[YHüPV�P�UHSHaPV�\�W\ȏRVQ�WYVúSVZ[P��das Volk pa onda i izvedenice 
das Volkstum i volkstümlich�PTHSL�Z\�Z]VQL�RVURYL[UL�WVSP[PȏRL�
ostvaraje od Konzervativnog revolucionarnog pokreta 
K]HKLZL[PO�KV�UHJPaTH�[YPKLZL[PO��0HRV�KHUHZ�das Volkstum 
TVüLTV�WYL]VKP[P�P�RHV�\R\WUVZ[�UHYVKUL�IHú[PUL��WH�P�RHV�
MVSRSVY��[HQ�QL�WVQHT�PWHR�aUHȏHQUV�VKYLȒLU�Z]VQPT�WY]V[UPT�
VYNHUZRPT�KL]L[UHLZ[VZ[VSQL[UPT�UHIVQLT�RVQP�QL�Z]VQ�]YO\UHJ�
KVüP]PV�RYVa�UHJPZ[PȏRV�KVZSV]UV�IYVQLUQL�RY]UPO�aYUHJH�P�

IL�[HRLU�MVY�NYHU[LK��,HJO�VM�[OLZL�[OYLL�JVUJLW[Z�PZ�M\SS�VM�
JVU[YHKPJ[PVUZ�HUK�KLTHUKZ�ZWLJPÄJ�JVU[L_[\HSPaH[PVU�MVY�P[�[V�
IL�L_HTPULK�HUK�HUHS`ZLK��0U�OPZ�IYPLM�JVUJS\ZPVU�[OH[�[OL�
@\NVZSH]�,_WYLZZPVUPZT�PUJVYWVYH[LZ�WVW\SHY�J\S[\YL�PU�VYKLY�[V�
KLTVUZ[YH[L�P[Z�WVSP[PJHS�[LUKLUJ`�VY�P[Z�PUJSPUH[PVU�[V^HYK�
WLVWSL��)SVJO�KVLZ�UV[�[HRL�PU[V�HJJV\U[�[OL�NLULYPJ�

THUPMLZ[H[PVUZ�VM�,_WYLZZPVUPZT�HUK�KPMMLYLUJLZ�IL[^LLU��MVY�
PUZ[HUJL��]PZ\HS�HY[Z�HUK�SP[LYHY`�MVYTZ�^P[OPU�L_WYLZZPVUPZ[�
HY[PJ\SH[PVUZ��(UV[OLY�WYVISLT�HYPZLZ�MYVT�[OL�¸UH[PVUHS¹�VY�[OL�
PZZ\L�VM�UH[PVUZ�PU�@\NVZSH]PH�HUK�[OL�K\HSP[`�VM�[OL�WVW\SHY�
[YHKP[PVU�PU�@\NVZSH]�TVKLYUPZT��6UL�HWWYVHJO�[V�[OL�PZZ\L�
JHTL�MYVT�[OL�ZV�JHSSLK�¸(J[P]PZ[�,_WYLZZPVUPZT�¹�^OPJO�PZ�
WLYOHWZ�ILZ[�HY[PJ\SH[LK�I`�4PYVZSH]�2YSLüH�HUK�(\N\Z[�*LZHYLJ�
^OV��PU�[OLPY�LZZH`Z�¶�The Croatian Literary Lie�BHrvatska 
RUQPüL]UH�SHüD�I`�[OL�MVYTLY�H\[OVY��HUK�;OL�4`Z[PÄJH[PVU�VM�HU�
Ethic�B4PZ[PÄRHJPQH�QLKUL�L[PRLD�I`�[OL�SH[[LY�¶�JSLHYS`�Z[H[L�[OH[�
L]VRPUN�[OL�UH[PVU�HUK�UH[PVUHS�OLYP[HNL�[OYV\NO�]HYPV\Z�HY[�
MVYTZ�PZ�UV[�ULJLZZHYPS`�HU�L_WYLZZPVU�VM�WYVNYLZZP]L�WVSP[PJHS�
HZWPYH[PVUZ�VY�[OL�MVYTHS�HZWLJ[Z�VM�[OL�HY[�^VYR��;OL�ZLJVUK�
HWWYVHJO��HKVW[LK�PU�@\NVZSH]PH�HM[LY�>VYSK�>HY�0��^HZ�
THUPMLZ[LK�[OYV\NO�[OL�LZ[HISPZOTLU[�HUK�[OL�PU]LU[PVU�VM�
[YHKP[PVU�VM�@\NVZSH]�UH[PVUHSPZT�¶�[OL�ZV�JHSSLK�¸=PKV]KHU�
PKLVSVN`¹�¶�^OPJO�OVTVNLUPaLK�[OL�WLVWSL�HYV\UK�JVUZLY]H[P]L�
WYPUJPWSLZ�VM�THPU[HPUPUN�[OL�TVUHYJO`�HUK�[OL�YLNPTL��*LZHYLJ�
PU[LYWYL[Z�[OPZ�[\YU�[V�UH[PVUHS�MVSR�[YHKP[PVU�HZ�[OL�L_WYLZZPVU�VM�
UH[PVUHSPZ[��HUK�HSZV�Z[H[PZ[��I\[�PU�HSS�HJJV\U[Z�¶�H�YPNO[�^PUN��
WH[OVSVN`�VM�[OL�T`[O�VM�[OL�)H[[SL�VM�2VZV]V��[OL�NSVYPÄJH[PVU�VM�
ML\KHS�OLYVPZT�HUK��ÄUHSS`��HZ�HU�VIZ[HJSL�PU�HJRUV^SLKNPUN�
JSHZZ�KPMMLYLUJLZ�¶�H�RPUK�VM�H�TLJOHUPZT�VM�OLNLTVUPJ�
THZRPUN�VM�JLY[HPU�ZVJPHS�HUK��PU�WHY[PJ\SHY��PKLVSVNPJHS�
contradictions.24�;OLZL�*LZHYLJ»Z�^YP[PUNZ�YL]LHS�[OL�YHUNL�VM�
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KL[HSQU\�HU[YVWVTL[YPQZR\�YHaYHK\�\�WVSP[PJP�YHZUL�OPNPQLUL��
5QLTHȏRV�OY]H[ZRP�\UP]LYaHSUP�YQLȏUPR�KVULRSL�ZL�KYüP�[L�
povijesti pojma i das Volkstum�WYL]VKP�RHV�ÉUHYVKUV�VIPSQLüQL�P�
UHYVKUV�IPǅL¸��ú[V�IP�IPV�UHú�UHQISPüP�LR]P]HSLU[��<�[VT�
RVU[LRZ[\�aH�)YLJO[H�W\ȏRVZ[��die Volkstümlichkeit) ima 
PaYHaP[V�ULNH[P]UV�aUHȏLUQL��aHYHüLUV�KVTPUHU[UVT�
ideologijom ili još gore – iskorišteno za pridobivanje puka na 
svoju stranu povijesti. U ovoj kratkoj dekonstrukciji i 
dekontaminaciji pojma on ukazuje na tu njegovu 
YVTHU[PȏHYZR\�OLYKLYV]ZR\�H\Y\�Z]L[VZ[P�P�]QLȏUVZ[P�
ULWYVTQLUQP]PO�Z]VQZ[H]H�W\RH�ZH�Z]PT�UQLNV]PT�VIPȏHQPTH�P�
UH]PRHTH�RVQH�QL�RYVa�UQLTHȏR\�WV]PQLZ[�PZRVYPú[LUH�RHRV�IP�
stvorila ideološku krivotvorinu apstraktnog jedinstva jednog 
UHYVKH!�É7V]PQLZ[�TUVNPO�RYP]V[]VYLUQH�RVQH�Z\�WVK\aPTHUH�Z�
[PT�WVQTVT�W\ȏRVZ[P�duga je i zamršena povijest, povijest 
klasnih borbi��PZ[HRU\V�4�°2����4P�ZL�V]KQL�ULǅLTV�\W\Z[P[P�\�
UQ\��4P�ZHTV�üLSPTV�aHKYüH[P�\�]PK\�ȏPUQLUPJ\�RYP]V[]VYLUQH�
RHKH�NV]VYPTV�KH�UHT�QL�WV[YLIUH�W\ȏRH�\TQL[UVZ[�P�[PTL�

mislimo na umjetnost za široke mase naroda, za mnoge koje mali 
IYVQ�[SHȏP��aH�ÈUHYVKL�ZHTL»��aH�THZ\�WYVPa]VȒHȏH��aH�THZ\�RVQH�QL�
tako dugo bila objekt politike a koja treba da postane njen 
Z\IQLR[¸�25�7\ȏRV��[Q��UHYVKUV�UHWVRVU�KVIP]H�Z]VQ�WVSP[PȏRP�ZHKYüHQ�
P�N\IP�Z[H[PȏUVZ[�RVQP�T\�QL�WYPKH]HSH�KLZUPJH�WVZ[HQ\ǅP�Z[Y\R[\YHSUP�
LSLTLU[�WV]PQLZ[P�ZH�Z]PT�Z]VQPT�RVU[YHKPRJPQHTH��AH�)YLJO[H�W\ȏRV�
UPQL�U\üUV�RVUaLY]H[P]UV��H[H]PZ[PȏRV�P�HU[PTVKLYUPZ[PȏRV��ULNV�RHV�
ú[V�.YHTZJP�WYPTQLǅ\QL��\WYH]V�HTIP]HSLU[UV��Z�QLKUL�Z[YHUL�
RVU[HTPUPYHUV�[PTL�KH�\]PQLR�WYLKZ[H]SQH�ULRP�ÄRZPYHUP��ÉMVZPSPaPYHUP�
ZSVQ¸�WYVúSVZ[P��H�Z�KY\NL�Z[YHUL�UHWYLKUP�ZWVU[HUP�VISPR�üP]V[H�RVQP�QL�
[VSPRV�aHVR\WPV�)YLJO[H�P�UQLNV]�RHaHSPúUP�YHK26. Iz tog iskustva rada 
s pukom�KVUVZP�Z]VQL�aHRSQ\ȏRL��H�UH�RSHZPȏUL�NYHȒHUZRL�VW[\üIL�
V�WYPTP[P]UVZ[P�VKNV]HYH�KH�QL�YPQLȏ�V�Z]HRHRV�KY\NHȏPQVQ�]YZ[P�
WYPTP[P]UVZ[P�VK�VUL�VK�RVQL�WH[L�I\YüVHZRP�\TQL[UPJP��H�ÉUL�ȏPUP�ZL�
dobro da se odbacuje jedan stil prikazivanja zbog nekoliko 
ULZYL[UPO�Z[PSPaHJPQH��P�[V�Z[PS�RVQP�UHZ[VQP�KH�PaSQ\ú[P�IP[UV�P�VTVN\ǅP�
HWZ[YHRJPQ\¸�27�AH�)YLJO[H�UP�W\ȏRVZ[�UP�YLHSPaHT�UPZ\�UVYTH[P]UL�
VWPZUL�LZ[L[ZRL�RH[LNVYPQL��ULNV�VKYLȒLUH�MVYTHSUH�ZYLKZ[]H�RVQH�
se mijenjaju ovisno o onome što bi se moglo prikazat te što bi se i 
RHRV�TVNSV�YHa\TQL[P��+Y\NPT�YPQLȏPTH��KPV�YL[VYPRL�RVQH�UL�IQLüP�
UP�VK�]SHZ[P[VNH�WVW\SPZ[PȏRVN�HZWLR[H�P�HWLSH�\�]YLTLU\�RYPaL� 

�)YLJO[V]H�UHT�QL�HYN\TLU[HJPQH�]HüUH�Pa�ULRVSPRV�YHaSVNH��
7Y]V�¶�RHRV�IP�ZL�QHZUV�YHúȏPZ[PSP�VKUVZP�WVSP[PRL��LZ[L[PRL�P�UHYVKH�
RHV�WVQTH�RVQP�QL�\�QLKUVT�WV]PQLZUVT�É[LúRVT�]YLTLU\¸�P�

JVTWSL_P[PLZ�^LPNOPUN�VU�[OL�JVUJLW[Z�VM�[OL�WLVWSL�HUK�
WVW\SHY�J\S[\YL��UV[�VUS`�PU�[OL�WVSP[PJHS�ZLUZL�I\[�PU�[OL�ZLUZL�VM�
TLKPH[PUN�[OLZL�PZZ\LZ�[OYV\NO�H�]HYPL[`�VM�HY[�WYHJ[PJLZ�^OPJO�
*LZHYLJ�HUK�2YSLüH�WYPTHYPS`�PU[LUKLK�[V�IYPUN�HJYVZZ�PU�[OLPY�
JYP[PX\LZ��;OL�TVZ[�L_[LUZP]L�JYP[PX\L�VM�[OL�¸YPNO[�^PUN¹�
HWWYVWYPH[PVU�VM�[OL�WLVWSL�HUK�[OL�TVZ[�JVOLYLU[�MYHTPUN�VM�
[OL�WSLILPHU�[YHKP[PVU�^P[OPU�[OL�SLM[�^PUN�HY[�VYPNPUH[LK�MYVT�[OL�
H\[OVYZ�TLU[PVULK�H[�[OL�ILNPUUPUN�VM�[OPZ�JOHW[LY��;OL�.LYTHU�
WSH`^YPNO[�HUK�KYHTH�[OLVYPZ[Z�)LY[VS[�)YLJO[�KLKPJH[LK�H�
ZPNUPÄJHU[�WVY[PVU�VM�OPZ�^YP[PUN�[V�WVW\SHY�J\S[\YL��HZ�OL�HSZV�
KPK�PU�OPZ�HY[�WYHJ[PJL�¶�LZWLJPHSS`�PU�OPZ�LHYS`�L_WYLZZPVUPZ[�
WOHZL�¶�ZOH[[LYPUN��[V�HU�L_[LU[��3\RmJZ»�[OLZPZ�VU�SLM[�
TVKLYUPZT�HZ�ILPUN�¸ZLYPV\Z¹�HUK�¸LZ[YHUNLK�MYVT�[OL�VYKPUHY`�
WLVWSL�¹�)YLJO[»Z�[L_[�Popularity and Realism MYVT�� ��, ^OPJO�
OL�^YV[L�PU�L_PSL�K\YPUN�[OL�VUZL[�VM�[OL�HMVYLTLU[PVULK�KLIH[LZ�
HIV\[�[OL�7VW\SHY�-YVU[��PZ�LZZLU[PHS�MVY�HY[PJ\SH[PUN�[OL�

YLSH[PVUZOPW�VM�[OL�SLM[�[LUKLUJPLZ�PU�HY[�[V^HYK�[OL�WLVWSL�HUK�
WVW\SHY�J\S[\YL��;OL�JVU[L_[�PU�^OPJO�P[�^HZ�^YP[[LU�ZPNUPÄJHU[S`�
KL[LYTPULK�[OL�[VUL�VM�Popularity and Realism��[VNL[OLY�^P[O�[OL�
MHJ[�[OH[�das Volk��[OL�WLVWSL��HZ�H�[LYT�HUK�JVUJLW[�JHTL�[V�
VJJ\W`�[OL�JLU[YHS�WVZP[PVU�PU�5HaP�PKLVSVN`�MYVT�^OPJO�)YLJO[�
ÅLK�PU[V�L_PSL�[V�+LUTHYR��:PUJL�9VTHU[PJPZT�HUK�[OL�ÄUHS�
JVUZVSPKH[PVU�VM�[OL�OP[OLY[V�MYHNTLU[LK�UH[PVU��KP]PKLK�
IL[^LLU�]HYPV\Z�ZTHSSLY�HUK�SHYNLY�WYVQLJ[PVUZ�MVY�[OL�M\[\YL�
^OPJO�HJ[\HSS`�YLÅLJ[LK�[OL�K`UHZ[PJ�NLVWVSP[PJHS�[HJ[PJZ�VU�[OL�
THW�VM�,\YVWL��[OL�JVUJLW[�VM�das Volk�^HZ�UV[�TLYLS`�H�
WVSP[PJHSS`�UL\[YHS�HUK�HSS�LUJVTWHZZPUN�JH[LNVY`��-YVT�UH[PVUHS�
YVTHU[PJPZT�^OPJO�VM[LU�ZV\NO[�HUK�MV\UK�P[Z�VYUHTLU[H[PVU�PU�
[OL�WVW\SHY�WHZ[��das Volk and its derivatives das Volkstum and 
volkstümlich�^LYL�WVSP[PJHSS`�HJ[\HSPaLK�PU�[OL�*VUZLY]H[P]L�
9L]VS\[PVUHY`�TV]LTLU[�PU�[OL�� ��Z�HUK�5HaPZT�PU�[OL�� ��Z��
(S[OV\NO�UV^HKH`Z�das Volkstum�PZ�[YHUZSH[LK�HZ�[OL�[V[HSP[`�VM�
UH[PVUHS�OLYP[HNL�HUK�L]LU�HZ�MVSRSVYL��[OPZ�[LYT�PZ�Z[PSS�
LZZLU[PHSS`�ÄSSLK�^P[O�P[Z�VYPNPUHS�UPUL[LLU[O�JLU[\Y`�VYNHUPJ�
JOHYNL�^OPJO�J\STPUH[LK�^P[O�[OL�5HaPZ�SP[LYHSS`�JV\U[PUN�ISVVK�
JLSSZ�HUK�[OL�KL[HPSLK�HU[OYVWVTL[YPJ�KL]LSVWTLU[�^P[OPU�[OL�
WVSP[PJZ�VM�YHJPHS�O`NPLUL��;OL�.LYTHU�*YVH[PHU�KPJ[PVUHY`�
HJRUV^SLKNLZ�[OH[�OPZ[VY`�VM�[OL�[LYT�[V�HU�L_[LU[��[YHUZSH[PUN�
das Volkstum�HZ�¸UH[PVUHS�JOHYHJ[LYPZ[PJ�HUK�UH[PVUHS�PKLU[P[`¹�
^OPJO�JVYYLZWVUKZ�[V�P[Z�ULHYLZ[�LX\P]HSLU[�PU�*YVH[PHU�������������
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0U�[OPZ�JVU[L_[��WVW\SHYP[`��die Volkstümlichkeit��MVY�)YLJO[�OVSKZ�
HU�L_[YLTLS`�ULNH[P]L�TLHUPUN��PUMLJ[LK�I`�[OL�KVTPUHU[�
PKLVSVN`�VY�L]LU�^VYZL�¶�\ZLK�[V�S\YL�[OL�WLVWSL�[V�ZPKL�^P[O�
[OLPY�]LYZPVU�VM�OPZ[VY`��0U�[OPZ�IYPLM�KLJVUZ[Y\J[PVU�HUK�
KLJVU[HTPUH[PVU�VM�[OL�[LYT��)YLJO[�WVPU[Z�[V�P[Z�YVTHU[PJ�
/LYKLYPHU�H\YH�VM�ZHJYLKULZZ�HUK�[OL�L[LYUHS�HUK�PTT\[HISL�
WYVWLY[PLZ�VM�[OL�WLVWSL�¶�^P[O�HSS�[OLPY�J\Z[VTZ�HUK�OHIP[Z�¶�
^OPJO�OH]L�ILLU�L_WSVP[LK�[OYV\NOV\[�.LYTHU�OPZ[VY`�PU�VYKLY�
[V�JYLH[L�HU�PKLVSVNPJHS�MHSZPÄJH[PVU�VM�HU�HIZ[YHJ[�\UP[`�VM�VUL�
UH[PVU!�¸;OL�OPZ[VY`�VM�HSS�[OL�MHSZPÄJH[PVUZ�[OH[�OH]L�VWLYH[LK�
^P[O�[OPZ�JVUJLW[PVU�VM�Volkstum�PZ�H�SVUN�HUK�JVTWSL_�Z[VY`�
[OH[�PZ�WHY[�VM�[OL�OPZ[VY`�VM�[OL�JSHZZ�Z[Y\NNSL��>L�ZOHSS�UV[�
LTIHYR�VU�P[�I\[�ZOHSS�ZPTWS`�RLLW�PU�TPUK�[OL�MHJ[�VM�Z\JO�
MVYNLY`�^OLUL]LY�^L�ZWLHR�VM�V\Y�ULLK�MVY�WVW\SHY�HY[��TLHUPUN�
HY[�MVY�[OL�IYVHK�THZZLZ�VM�WLVWSL��MVY�[OL�THU`�VWWYLZZLK�I`�
[OL�ML^��º[OL�WLVWSL�WYVWLY»��[OL�THZZ�VM�WYVK\JLYZ��[OH[�OHZ�ZV�

SVUN�ILLU�[OL�VIQLJ[�VM�WVSP[PJZ�^OPSL�P[�ZOV\SK�OH]L�ILLU�P[Z�
Z\IQLJ[�¹25�;OL�WVW\SHY��P�L��[OL�MVSR��ÄUHSS`�HJX\PYLK�P[Z�WVSP[PJHS�
JVU[LU[�HUK�SVZ[�P[Z�Z[H[PJ�X\HSP[`�PTWVZLK�MYVT�[OL�YPNO[��[O\Z�
ILJVTPUN�H�Z[Y\J[\YHS�LSLTLU[�VM�OPZ[VY`�^P[O�HSS�P[Z�
JVU[YHKPJ[PVUZ��-VY�)YLJO[��the popular�PZ�UV[�ULJLZZHYPS`�
JVUZLY]H[P]L��H[H]PZ[PJ�VY�HU[P�TVKLYUPZ[�I\[��HZ�.YHTZJP�UV[LK��P[�
PZ�HTIP]HSLU[��6U�[OL�VUL�OHUK��P[�PZ�JVU[HTPUH[LK�I`�P[Z�
WYLKPJHTLU[�[V�HS^H`Z�YLWYLZLU[�ZVTL�Ä_LK�HUK�¸MVZZPSPaLK�
Z[YH[H¹�VM�[OL�WHZ[��^OPSL�VU�[OL�V[OLY�OHUK��P[�YLWYLZLU[Z�[OL�
WYVNYLZZP]L�HUK�ZWVU[HULV\Z�MVYT�VM�SPML�^OPJO�PZ�^OH[�LUNYVZZLK�
)YLJO[�HUK�OPZ�[OLH[YL�^VYR�26�0[�PZ�VU�[OL�IHZPZ�VM�OPZ�L_WLYPLUJL�VM�
^VYRPUN�^P[O�the people�[OH[�OL�KYL^�OPZ�JVUJS\ZPVUZ��^OPSL��[V�[OL�
JSHZZPJ�IV\YNLVPZ�HJJ\ZH[PVUZ�VM�WYPTP[P]PZT��OL�YLZWVUKLK�[OH[�[OPZ�
JLY[HPUS`�^HZ�H�KPMMLYLU[�RPUK�VM�WYPTP[P]PZT�[OHU�[OL�VUL�^OPJO�HPSLK�
[OL�IV\YNLVPZ�HY[PZ[Z��4VYLV]LY��¸P[�KVLZ�UV[�KV�\Z�HU`�NVVK�[V�YLQLJ[�
VUL�YLWYLZLU[H[PVUHS�Z[`SL�VU�[OL�TLYP[Z�VM�ML^�\UMVY[\UH[L�
Z[`SPaH[PVUZ��^OPSL�P[�PZ�[OL�ZHTL�Z[`SL�^OPJO�Z[YP]LZ�[V�\U]LPS�^OH[�PZ�
PTWVY[HU[�HUK�LUHISL�HIZ[YHJ[PVU�¹27�-VY�)YLJO[��WVW\SHYP[`�HUK�
YLHSPZT�^LYL�UV[�UVYTH[P]L�KLZJYPW[P]L�HLZ[OL[PJ�JH[LNVYPLZ��I\[�
YH[OLY�ZWLJPÄJ�MVYTHS�KL]PJLZ�^OPJO�JOHUNL�KLWLUKPUN�VU�^OH[�
JV\SK�IL�YLWYLZLU[LK�HUK�^OH[�HUK�OV^�P[�JV\SK�IL�\UKLYZ[VVK��
0U�V[OLY�^VYKZ��[OL`�ILSVUN�[V�H�YOL[VYPJ�^OPJO�KVLZ�UV[�ZO`�H^H`�
MYVT�P[Z�V^U�WVW\SPZ[�HZWLJ[�HUK�HWWLSSH[PVU�PU�[OL�[PTLZ�VM�JYPZPZ��

�)YLJO[»Z�HYN\TLU[Z�HYL�PTWVY[HU[�[V�\Z�MVY�ZL]LYHS�YLHZVUZ��

]YLTLU\�RYPaL�aHVR\WPV�P�\TQL[UPRL�P�[LVYL[PȏHYL��HSP�ULYPQL[RV�¶�
[LR�SHWPKHYUV��;L�KY\NV�¶�KH�IPZTV�WVRHaHSP�KH�TVKLYUPZ[PȏRP�
MVYTHSUP�HZWLR[P��WVW\[�UWY��TVU[HüL�PSP�ZWLJPÄȏUL�ZLTPV[PRL�
tijela28��RVQH�QL�]VȒLUH�ZSPȏUPT�WYPUJPWPTH�RHV�P�TVU[HüH�\�ÄST\��
UPZ\�UHZ[HSP�\�OPZ[VYPQZRVT�]HR\\T\�P�LRZWLYPTLU[HSUPT�\]QL[PTH�
]PZVRVN�TVKLYUPaTH��ULNV�Z�QHZUPT�WVSP[PȏRPT��K\NVYVȏUPT�
HNP[HJPQZRPT�P�KPKHR[PȏRPT�JPSQLT�YL]VS\JPQL��WLYJLWJPQL��\a�QHZU\�
WYPWHKUVZ[P�WVSP[PȏRVQ�SQL]PJP�29�ú[V�QL�WVRHaHV�P�)YLJO[�Z]VQPT�
YHKVT�P�\WYH]V�UH]LKLUPT�MYHNTLU[VT�V�UHYVKUVQ��VKUVZUV�
W\ȏRVQ�\TQL[UVZ[P��+Y\NPT�YPQLȏPTH��VUH�RSHZPȏUH�WVKQLSH�UH�
MVYTHSPZ[PȏRP�TVKLYUPaHT�VK]VQLU�VK�[YLU\[HȏUPO�WVSP[PȏRPO�
WV[YLIH�UHYVKH�P�SPúLU�ULRL�]YZ[L�WVW\SPZ[PȏRL�HWLSH[P]UVZ[P�
nasuprot [LUKLUJPVaUVT�ZVJYLHSPaT\�WVSP[PȏRL�SPUPQL�2VTPU[LYUL�
[VIVüL�ISPZRVT�UHYVK\�P�UQLNV]VQ�WLYJLWJPQP�\TQL[UVZ[P�¶�UL�Z[VQP��
kao što ne stoji ni perspektiva binarnog pogleda na umjetnosti 
[VN�KVIH��:RSVUPQP�ZHT�VWPZUPT�[LYTPUPTH�\TQL[UPȏRL�WYVK\RJPQL�
[VNH�]YLTLUH�RVQ\��WYPTQLYPJL��-YLKYPJ�1HTLZVU�UHaP]H�

ÉULȏPZ[VT�LZ[L[PRVT¸�TVKLYUPaTH�RVQH�\�[HRV�ÉN\Z[PT¸�P�É[LúRPT�
]YLTLUPTH¸�IP]H�ÉPUÄJPYHUH¸�P�WSLILQZ[]VT�RVQL�NYHKP�WV]PQLZ[�30

Zaboravljena pretpovijest eksperimenta
5HYVKUVVZSVIVKPSHȏR\�IVYI\��RHV�ú[V�ZHT�]Lǅ�YHUPQL�KHV�
UHZS\[P[P�\�\]VK\�P�RYVa�ULRVSPRV�[LRZ[\HSUPO intermezza�V�56)�\��
trebalo bi gledati u kontekstu ovog naširoko elaboriranog 
VKUVZH�SPQL]L�TPZSP�WYLTH�UHYVK\�¶�RHV�Z]VQL]YZ[HU�WVSP[PȏRP�
P�WYHR[PȏUP�VZ[]HYHQ�WYPTQLYPJL�)YLJO[V]PO�P�3HJSH\V]PO�[LaH��
<�[VT�YH[\�UHYVK�WVZ[HQL�WYV[HNVUPZ[�QLKUL�ÉPTWYV]PaPYHUL�
YL]VS\JPQL¸�RVQVQ�UPQL�WYL[OVKPSH�K\NV[YHQUH�HUHSP[PRH�RHV�\�
ZV]QL[ZRVT�ZS\ȏHQ\��ULNV�QL�IPSH�ULWVZYLKUH�P�[YLU\[HȏUH�31 
5QLaPUV�ÉUHYVKUQHú[]V¸�P�ÉMYVU[Hú[]V¸�KV�[L�QL�TQLYL�WVú[P]HUV�KH�
]YOV]UPú[]V�2VT\UPZ[PȏRL�WHY[PQL�ÉUPQL�IPSV�V[]VYLUV�WYPRHaP]HUV��
ULNV�[LR�UHaUHȏLUV¸�32�(�UHYVK�RVQP�QL�WVZ[HV�[LTLSQUP�
WYV[HNVUPZ[�P�UVZP[LSQ�YL]VS\JPQL�ÉUPQL�IPV�OLYKLYV]ZRP�L[UPȏRP�
ZR\W�\QLKPUQLU�QLaPRVT�P�WV]PQLZUVT�[YHKPJPQVT¸�RVQP�ZHT�]Lǅ�
YHUPQL�PZ[HRHV�RHV�TL[\�*LZHYȏL]L��2YSLüPUL�P�)YLJO[V]L�RYP[PRL�33 

6]HQ�UHYVK�WYV[HNVUPZ[�\�impromptu�YL]VS\JPQP��PHRV�YVȒLU�\�
kriznim i teškim vremenima, ne mogu osloboditi karakteristike 
svojevrsne S\KPȏUVZ[P koja je u modernim revalorizacijama 
postala karakteristika VWǅLN�UHYVKH�P�UQLNV]L�R\S[\YL��)HO[PU��
/\PaPUNH��)\YRL���2YVa�[\�UHYVKU\�YL]VS\JPQ\�Z[]VYPV�ZL�ÉWVZLIHU�
]PK�VWǅLUQH¸��VKUVZUV�WVZLIUP�ÉüHUYV]P�NV]VYH¸�RVQL�)HO[PU�
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PUHȏL�WYPúP]H�RYPaUPT�]YLTLUPTH�ZTQLOV]UL�R\S[\YL�YLULZHUZL�P�
srednjeg vijeka.34 �<�ZS\ȏHQ\�WHY[PaHUZRL�IVYIL�[P�ZWLJPÄȏUP�
NV]VYUP�üHUYV]P�TVüKH�Z\�UHQ]PúL�KV�PaYHüHQH�KVúSP�\�RHaHSPúUVT�
YHK\��QLY�QL�[V�PTWYV]PaPYHUV�RHaHSPú[L�\�ÉPTWYV]PaPYHUVQ¸�
YL]VS\JPQP�PTHSV�Z]VQ\�QHZU\�HWLSHJPQZR\�P�WVSP[PȏR\�M\URJPQ\��H�KH�
WYP[VT�UPQL�IPSV�SPúLUV�LSLTLUH[H��ULȏPZ[VNH��TVKLYUPZ[PȏRVN�
QLaPRH��6�[VTL�KH�HNP[HJPQZRV�P�WVW\SPZ[PȏRV�RHaHSPú[L�\�QLR\�

YH[H�UPQL�N\IPSV�]SHZ[P[L�H]HUNHYKUL�LSLTLU[L�Z]QLKVȏP�PZRHa�
glumca Braslava Borozana, sudionika tzv. Kazališta narodnog 
VZSVIVȒLUQH�1\NVZSH]PQL!�É;V�RHaHSPú[L�ZL�aHPZ[H�KLúH]HSV�
UH�H]HUNHYKUP�UHȏPU�TLȒ\�WHY[PaHUZRVT�W\ISPRVT��RHV�KPV�
UQLUVN�]SHZ[P[VN�KUL]UVN�üP]V[H��PURVYWVYPYHUV�[HRV�KH�QL�
VKYHüH]HSV�Z\IQLR[�P�VIQLR[�ILa�KPZ[HUJL�ú[V�QL�Z[]HYH�WVaVYUPJH�
sa zavjesom i rampom. Prema tome partizanska publika nije 
KVüP]SQH]HSH�kazalište, nego je s njim programatski üP]QLSH��1LY��
ZO]H[PTV��UPRHR]V�RHaHSPú[L�\�YH[\�UPQL�TVNSV�IP[P�KYHTH[PȏUPQL�
VK�ZHTVN�YH[H��H�[YHNPȏUP�WH[VZ�ZL�\�Z[]HYUVZ[P�\aKPaHV�KV�
Z]LUHYVKUVN�IVSH�RVQP�QL�VI\aPTHV�JQLSVR\WU\�VZQLǅHQUVZ[�
ȏV]QLRV]\�¸35�6UV�ú[V�QL�IVSQRH�[HR]VN�ÉWSLILQZRVN¸�RHaHSPú[H��
a posebice u ratnim uvjetima, njegova je povijest koja ostaje 
ULaHWPZHUH�WH�KHUHZ�V�V]VT�[PW\�RHaHSPú[H�TVüLTV�NV]VYP[P�[LR�
UH�VZUV]P�V]HR]PO�WVS\TLTVHYZRPO�PZRHaH�NS\THJH�PSP�KY\NPO�
Z\KPVUPRH�\�YHK\�YHaSPȏP[PO�HNP[WYVW�KP]PaPQH�RVQP�ZL�WYPZQLǅHQ\�
ÉPTWYV]PaPYHUVN�NLYPSZRVN�[LH[YH�RYH[RPO�MVYTP��Z�TUVNV�WQLZTL�
P�WSLZH��HSP�P�RYH[RPO�ZRLȏL]H¸�36 Tako se i naša teatrologija 
WV]YúUV�TVNSH�IH]P[P�V]PT�YHaKVISQLT�KVTHǅLN�RHaHSPú[H��UL�
UHSHaLǅP�\�UQLT\�WVSP[PȏRL�P�LZ[L[PȏRL�HZWLR[L�RVQP�IP�NH�Z]YZ[HSP�
\a�SPUPQ\�YHa]VQH�KVTHǅLNH�LRZWLYPTLU[HSUVN�RHaHSPú[H�RVQL�
Z]VQ�]YO\UHJ�KVüP]SQH]H�[PQLRVT�ZLKHTKLZL[PO�P�VZHTKLZL[PO��H�
\�UHRUHKUPT�T\�ZL�PU[LYWYL[HJPQHTH�KHQ\�RVYPQLUP�Pa�WYPQLYH[UPO�

-PYZ[�VM�HSS�¶�PU�VYKLY�[V�JSHYPM`�[OL�YLSH[PVUZOPW�IL[^LLU�WVSP[PJZ��
HLZ[OL[PJZ�HUK�[OL�WLVWSL�HZ�H�JVUJLW[�^OPJO��H[�VUL�¸KLZWLYH[L�
[PTL¹�PU�OPZ[VY �̀�JH\NO[�[OL�HY[PZ[Z»�HUK�[OLVYPZ[Z»�H[[LU[PVU��I\[�
VM[LU�¶�VUS`�[LYZLS �̀�:LJVUK�VM�HSS�¶�PU�VYKLY�[V�ZOV^�[OH[�[OL�
MVYTHSPZ[�HZWLJ[Z�VM�TVKLYUPZT��L�N��TVU[HNL�HUK�[OL�ZLTPV[PJZ�
VM�[OL�IVK`�28��N\PKLK�I`�ZPTPSHY�WYPUJPWSLZ�HZ�ÄST�TVU[HNL��OH]L�
UV[�ILLU�JYLH[LK�PU�H�OPZ[VYPJHS�]HJ\\T�HUK�\UKLY�L_WLYPTLU[HS�

JVUKP[PVUZ�VM�OPNO�TVKLYUPZT��I\[�^P[O�H�JSLHY�WVSP[PJHS��SVUN�
[LYT�HNP[H[PVUHS�HUK�KPKHJ[PJ�NVHS�VM�IYPUNPUN�HIV\[�[OL�
YL]VS\[PVU��VM�WLYJLW[PVU��^P[O�H�JSLHY�HMÄSPH[PVU�^P[O�[OL�WVSP[PJHS�
SLM[�29�^OPJO�)YLJO[�KLTVUZ[YH[LK�PU�OPZ�^VYR�HUK�PU�[OL�HIV]L�
JP[LK�L_[YHJ[�HIV\[�[OL�WLVWSL»Z��P�L��WVW\SHY�HY[��0U�V[OLY�^VYKZ��
[OL�JSHZZPJHS�KP]PZPVU�PU[V�MVYTHSPZ[�TVKLYUPZT�KP]VYJLK�MYVT�[OL�
J\YYLU[�WVSP[PJHS�ULLKZ�VM�[OL�WLVWSL�HUK�KL]VPK�VM�HU`�RPUK�VM�
populist appellation versus�[LUKLU[PV\Z�:VJPHSPZ[�9LHSPZT�
HZZVJPH[LK�^P[O�[OL�WVSPJ`�VM�[OL�*VTPU[LYU�HUK�Z\WWVZLKS`�
JSVZLY�[V�WLVWSL�HUK�[OLPY�WLYJLW[PVU�VM�HY[�¶�JHUUV[�IL�
Z\Z[HPULK��HUK�ULP[OLY�JHU�[OL�IPUHY`�HWWYVHJO�[V�HY[�VM�[OH[�
WLYPVK��7LYZVUHSS`��0�WYLMLY�[OL�TVYL�KLZJYPW[P]L�[LYTZ�VM�[OL�HY[�
WYVK\J[PVU�VM�[OH[�[PTL�^OPJO��MVY�L_HTWSL��-YLKYPJ�1HTLZVU�
JHSSZ�¸[OL�PTW\YL�HLZ[OL[PJZ¹�VM�TVKLYUPZT�^OPJO�PU�Z\JO�
¸KLUZL¹�HUK�¸KLZWLYH[L�[PTLZ¹�NV[�¸PUMLJ[LK�¹�^OPSL�[OL�
WSLILPHUZ�^LYL�[OVZL�^OV�THKL�OPZ[VY`�OHWWLU�30

;OL�-VYNV[[LU�7YLOPZ[VY`�VM�[OL�,_WLYPTLU[
;OL�7LVWSL»Z�3PILYH[PVU�:[Y\NNSL��56)���HZ�0�OH]L�HSYLHK`�
Z\NNLZ[LK�PU�[OL�PU[YVK\J[PVU�HUK�[OL�[L_[\HS�intermezzos on 
[OL�56)��ZOV\SK�IL�]PL^LK�^P[OPU�[OPZ�[OVYV\NOS`�LSHIVYH[LK�
YLSH[PVUZOPW�IL[^LLU�[OL�SLM[�PU[LSSPNLU[ZPH�HUK�[OL�WLVWSL�¶�HZ�
H�RPUK�VM�H�WVSP[PJHS�HUK�WYHJ[PJHS�YLHSPaH[PVU�VM��MVY�L_HTWSL��
)YLJO[»Z�HUK�3HJSH\»Z�[OLZLZ��+\YPUN�[OH[�^HY��[OL�WLVWSL�

73,),1:20�0�.,903:20�(:7,2;�;6.�2(A(30÷;(��2610�
:;(356�76;,5*09(�0�+(926�:<=05��<�5(25(+504�

:,�=(3690A(*01(4(�0A.<)06��6:;(1<Ǆ0��;,2��
A()031,ù,5�296A�9(+�1,+56.�2(A(30÷56.�

(<;69(�261,4�6=04�A(231<Ǖ264�76:=,Ǆ<1,4�
76A6956:;��5,79(=,+56�0A6:;(3<�<�+64(Ǆ61�

;,(;9636.010��901,Ǖ�1,�6�)6.+(5<�1,926=0Ǆ<�2610�
:,�<�:=6161�9,730*0�;01,264�9(A.6=69(�A(�;,4(;�

PROLOGA��)9�����0�����0A�� ����A(3(ù,�A(�ÉǕ=9:;6�
+9<÷;=,56�0�1(:56�6901,5;09(56�2(A(30÷;,¸�
261,�79,+:;(=31(�É263,2;0=0A(*01<�*01,3,�

.9<7,¸�0�É:7(1(51,�+=01<�:9,+05(!�9(+50Ǖ2,�0�
2(A(30÷5,�¶�(�261,�:,�4,ǘ<:6)56�76;7<56�5,�
76A5(1<¸�+62�650�É2610�:;=(9(1<�79,+:;(=<�

04(1<�0:;,�796)3,4,�261,�04(�0�+9<÷;=6�<�261,4�
+1,3<1<¸�

;/,�73,),0(5�(5+�.<,99033(�(:7,*;�6-�;/0:�
;/,(;9,��>/0*/�+(926�:<=05�(9+,5;3@�,47/(:0A,:��

+0:(77,(9,+�-964�:<):,8<,5;�=(3690:(;065:��
79,:,9=,+��653@��05�;/,�>692�6-�65,�;/,(;9,�

AUTHOR TO WHOM I PAY ATTENTION IN THIS CONCLUSION 
¶�;/,�(;;,5;065�;/(;�;/,�5(;065(3�;/,(;9,�

:;<+0,:�/(=,�<51<:;3@�+,50,+�/04��0�(4�;(3205.�
()6<;�)6.+(5�1,926=0Ǆ�>/6��05�/0:�9,:765:,�05�
;/,�05;,9=0,>�-69�;/,�-,(;<9,�(9;0*3,�05�PROLOG 

�56���������05�� ����(+=6*(;,+�-69�¸(�:;965.3@�
(5+�*3,(93@�:6*0(33@�690,5;,+�;/,(;9,¹�>/0*/�
9,79,:,5;:�¸;/,�*633,*;0=0:(;065�6-�;/,�.96<7�
(:�(�>/63,¹�(5+�¸*655,*;:�;/,�;>6�.96<7:!�
;/,�>692,9:�(5+�;/,(;9,�4,4),9:�¶�>/6�(9,�

*6473,;,3@�<5-(4030(9�>0;/�65,�(56;/,9¹��>/03,�
;/6:,�¸>/6�*9,(;,�73(@:�:/(9,�;/,�:(4,�796)3,4:�

>0;/�;/,�:6*0,;@�05�>/0*/�;/,@�>692�¹



��

ILJHTL�[OL�WYV[HNVUPZ[Z�VM�[OPZ�¸PTWYV]PZLK�YL]VS\[PVU¹�
^OPJO�^HZ�UV[�WYLJLKLK�I`�SLUN[O`�HUHS`[PJZ�HZ�PU�[OL�JHZL�
VM�[OL�:V]PL[Z��I\[�P[�^HZ�YH[OLY�KPYLJ[�HUK�PUZ[HU[HULV\Z�31 
0[Z�¸WVW\SHY�MYVU[PZ[¹�WYPUJPWSLZ�^LYL�OVUV\YLK�[V�[OL�L_[LU[�
[OH[�[OL�SLHKLYZOPW�VM�[OL�*VTT\UPZ[�7HY[`�¸^HZ�UL]LY�VWLUS`�
WYLZLU[LK��I\[�TLYLS`�PTWSPLK�¹32�>OPSL�[OL�WLVWSL�^OV�OH]L�
ILJVTL�[OL�THPU�WYV[HNVUPZ[Z�HUK�[OL�[VYJOILHYLYZ�VM�[OL�
YL]VS\[PVU�¸^LYL�UV[�/LYKLY»Z�L[OUPJ�NYV\W�\UPÄLK�\UKLY�[OL�
JVTTVU�SHUN\HNL�HUK�OPZ[VYPJHS�[YHKP[PVU�¹�[OL�JVUJLW[�^OPJO�
^HZ��HZ�0�OH]L�HSYLHK`�Z[H[LK��OLH]PS`�JYP[PJPZLK�I`�2YSLüH��
)YLJO[�HUK�*LZHYLJ�33�(S[OV\NO�IVYU�V\[�VM�H�JYPZPZ�HUK�
KLZWLYH[L�[PTLZ��[OPZ�WLVWSL�WYV[HNVUPZ[�JV\SK�UV[�KPZJOHYNL�
P[Z�S\KPJ�X\HSP[`�^P[OPU�[OPZ�impromptu�YL]VS\[PVU�¶�H�X\HSP[`�
^OPJO�OHZ�ILLU�]PL^LK�HZ�JOHYHJ[LYPZ[PJ�VM�[OL�common people 
HUK�[OLPY�J\S[\YL�PU�P[Z�TVKLYU�YL]HS\H[PVUZ��)HRO[PU��/\PaPUNH��
)\YRL���¸(�WHY[PJ\SHY�RPUK�VM�JVTT\UPJH[PVU�¹�[OH[�PZ��[OL�
WHY[PJ\SHY�¸NLUYLZ�VM�ZWLLJO¹�¶�^OPJO�)HRO[PU�\Z\HSS`�H[[YPI\[LK�
[V�[OL�[PTLZ�VM�JYPZPZ�^P[OPU�[OL�J\S[\YL�VM�SH\NO[LY�K\YPUN�[OL�
9LUHPZZHUJL�HUK�[OL�4PKKSL�(NLZ34�¶�^LYL�KL]LSVWLK�^P[OPU�
[OPZ�WLVWSL»Z�YL]VS\[PVU� �0U�[OL�JHZL�VM�[OL�7HY[PZHU�
Z[Y\NNSL��[OLZL�ZWLJPÄJ�NLUYLZ�VM�ZWLLJO�^LYL�WLYOHWZ�TVZ[�
WYVUV\UJLK�PU�[OLH[YL�^VYR�ILJH\ZL�[OPZ�PTWYV]PZLK�[OLH[YL�
^P[OPU�[OL�¸PTWYV]PZLK¹�YL]VS\[PVU�OHK�H�JSLHY�HWWLSSH[L�HUK�
WVSP[PJHS�M\UJ[PVU��^P[OV\[�ILPUN�KL]VPK�VM�LSLTLU[Z�VM��PTW\YL��

TVKLYUPZ[�SHUN\HNL��;OL�Z[H[LTLU[�VM�[OL�HJ[VY�)YVZSH]�
)VYVaHU��[OL�WHY[PJPWHU[�VM�[OL�ZV�JHSSLK�7LVWSL»Z�3PILYH[PVU�
;OLH[YL�VM�@\NVZSH]PH��Z\WWVY[Z�[OL�JSHPT�[OH[�[OL�HNP[H[PVU�HUK�
WVW\SPZ[�[OLH[YL�PU�[OL�TPKZ[�VM�^HY�KPK�UV[�SVZL�P[Z�H]HU[�NHYKL�
LSLTLU[Z!�¸;OPZ�[OLH[YL�^HZ�[Y\S`�YLHSPaLK�PU�HU�H]HU[�NHYKL�
^H`�HTVUN�[OL�WHY[PZHU�H\KPLUJL��HZ�H�WHY[�VM�[OLPY�KHPS`�SP]LZ"�
P[�^HZ�PUJVYWVYH[LK�PU�Z\JO�H�^H`�[OH[�P[�YLÅLJ[LK�[OL�Z\IQLJ[�
HUK�[OL�VIQLJ[�^P[OV\[�[OL�KPZ[HUJL�JYLH[LK�I`�H�Z[HNL�^P[O�
H�J\Y[HPU�HUK�YHTW��;OLYLMVYL��[OL�WHY[PZHU�H\KPLUJL�KPK�UV[�
experience�[OLH[YL��I\[�[OL`�WYVNYHTTH[PJHSS`�lived�^P[O�P[��
)LJH\ZL��`V\�OH]L�[V�\UKLYZ[HUK��UV�[OLH[YL�^OPJO�L_PZ[LK�
K\YPUN�[OL�^HY�JV\SK�OH]L�ILLU�H�TH[JO�[V�[OL�KYHTH�VM�
^HY��^OPSL�[OL�[YHNPJ�WH[OVZ�VM�YLHSP[`�^OPJO�HZJLUKLK�[V�[OL�
UH[PVU^PKL�WHPU�LUNYVZZLK�HSS�O\THU�LTV[PVUZ�¹35 

H]HUNHYKUPO�WYHRZP�37�7YP[VT�ZL�P�\�RHaHSPúUPT�WYHRZHTH�P�UQPOV]PT�
sistematizacijama i analizama zanemaruju epizode partizanskog 
RHaHSPú[H�KPQLSVT�P�aIVN�LRZWSPJP[UL�WVSP[PȏRL�VIVQLUVZ[P�P�WVW\SPaTH��
H�]QLYVQH[UV�P�ULKVKPYSQP]VN�Z[H[\ZH�RVQP�QL�5HYVKUVVZSVIVKPSHȏRP�
YH[�aH\aLV�\�UV]VQ�KYüH]P��aHQLKUV�Z�WYPWHKHQ\ǅPT�VYNHUPaHJPQHTH�
WVW\[�:<)569�H��ú[V�QL�TUVNPT�Z\KPVUPJPTH�\�LRZWLYPTLU[HSUPT�
kazališnim pokušajima, pretpostavljam, bilo odbojno.38 �

Plebejski i gerilski aspekt tog kazališta, koji stalno potencira i 
+HYRV�:\]PU��\�UHRUHKUPT�ZL�]HSVYPaHJPQHTH�PaN\IPV��VZ[HQ\ǅP�
�[LR��aHIPSQLüLU�RYVa�YHK�QLKUVN�RHaHSPúUVN�H\[VYH�RVQLT�V]PT�
aHRSQ\ȏRVT�WVZ]Lǅ\QLT�WVaVYUVZ[��ULWYH]LKUV�PaVZ[HS\�\�
KVTHǅVQ�[LH[YVSVNPQP��9PQLȏ�QL�V�)VNKHU\�1LYRV]Pǅ\�RVQP�ZL�\�Z]VQVQ�
replici tijekom razgovora za temat Prologa (br. 27 i 28) iz 1976. 
aHSHüL�aH�Éȏ]YZ[V�KY\ú[]LUV�P�QHZUV�VYPQLU[PYHUV�RHaHSPú[L¸�RVQL�
WYLKZ[H]SQH�ÉRVSLR[P]PaHJPQ\�JPQLSL�NY\WL¸�P�ÉZWHQHUQL�K]PQ\�ZYLKPUH!�
YHKUPȏRL�P�RHaHSPúUL�¶�H�RVQL�ZL�TLȒ\ZVIUV�WV[W\UV�UL�WVaUHQ\¸�
KVR�VUP�ÉRVQP�Z[]HYHQ\�WYLKZ[H]\�PTHQ\�PZ[L�WYVISLTL�RVQL�PTH�P�
KY\ú[]V�\�RVQLT�KQLS\Q\¸�39�7V]VKVT�ZTY[P�)VNKHUH�1LYRV]PǅH��
RVQP�V]L�YLȏLUPJL�PaNV]VYH�KVR�]VKP�RHaHSPúU\�NY\W\�\�VUKHúUQVQ�
[]VYUPJP�2VUȏHYH��+HYRV�:\]PU�YLǅP�ǅL!�ÉJPQLSP�QL�üP]V[�IPV�UHWYVZ[V�
[HI\PaPYHU�VK�NSH]UPO�OY]H[ZRPO�[LH[HYH��RHV�WLYPMLYPȏRP�LRZJLU[YPR�
Z\TUQP]L�]YPQLKUVZ[P¸�40�4LȒ\[PT�É\�[LYTPUPTH�[LH[HYZRL�WV]PQLZ[P��
[V�QL�SPUPQH�aH�RVQ\�ZL�TVüL�WYL[WVZ[H]P[P�KH�]\ȏL�RVYPQLU��KH�

UL�PKLTV�\�WSLTLUZRL�ZWLR[HRSL��Pa�OLSLUZRPO�ZH[PYZRPO�
PNHYH��P[HSPȏRPO�H[LSSHUZRPO�MHYZP��ZYLKUQV]QLRV]UVN�[LH[YH�
TPZ[LYPQH�P�TPYHR\SH��[L�R\STPUPYH�\�WSLILQZRVT�O\THUPaT\�
9LULZHUZL��H�aH[PT��UHRVU�UQLUVN�WVYHaH��\�MHI\SHYUV�P�
HNLUZRP�úHISVUPaPYHUVQ��HSP�NLZ[V]UV�P�TPTPȏRP�YHÄUPYHUVQ�
JVTTLKPH�KLSS»HY[L¸�41�;H�\TQL[UPȏRH�SPUPQH��HSP�P�WVSP[PȏRH�
pozicija koja se iza nje krije, potpuno je zaboravljena u 
KVTHǅLT�LRZWLYPTLU[HSUVT�RHaHSPú[\�RVQL�QL�]LSPRPT�KPQLSVT�
KLWVSP[PaPYHUV�PSP�Z\�T\�ZL��ȏHR��HKLR]H[UV�WYVUHúSP�[LTLSQP�\�
NYHȒHUZRVT�RHaHSPú[\�PaTLȒ\�K]H�Z]QL[ZRH�YH[H�42 Plebejsko 
QL�UHZSQLȒL�WV[W\UV�aHIVYH]SQLUV��RHV�P�UQLNV]V�VZ[]HYLUQL�\�
UHQ]LǅVQ�ULRHaHSPúUVQ�PTWYV]PaHJPQP�UHúPO�UHYVKH�P�UHYVKUVZ[P�
¶�+Y\NVT�Z]QL[ZRVT�YH[\�ȏPQL�ZL�RHaHSPú[L�KVüP]SQH]H�RHV�
PZRSQ\ȏP]V�WVW\SPZ[PȏRV�P�[LUKLUJPVaUV�¶�HSP�ILa�\TQL[UPȏRL�
tendencije.
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1 Kao primjer uzmimo leksikografsku natuknicu populizam u Hrvatskoj 
enciklopediji gdje nailazimo na konkretno navođenje povijesnih primjera 
populističkih pokreta (koji se često izostavljaju u stručnim tekstovima o 
populizmu) uz isticanje populističkih karakteristika protivljenja „dominaciji 
elita“ te zastupanje „poboljšanja socioekonomskoga položaja srednjih i nižih 
klasa“; izvor: http://www.enciklopedija.hr/Natuknica.aspx?ID=49512 (zadnji 
pregled: 1. travnja 2015.). I u ovom lapidarnom slučaju ekstrakcije u cilju kratke 
bibliografske jedinice dolazi do generalizacije ili jednostranog prišivanja 
populizma isključivo „antidemokratskim, rasističkim i nacionalističkim 
usmjerenjima“ (ibid.) ili pak u današnjem europskom političkom kontekstu 
„radikalno desnim strankama“. Riječ je gotovo o tendenciji u europskoj 
politologiji da se „većina znanstvene literature o populizmu bavi tim fenomenom 
na (radikalno) desnoj strani političkog spektra“ (Augustin Derado, „Populizam 
i kriza demokracije“, u: Amalgam. Časopis studenata sociologije, br. 6-7, 2014). O 
drugoj vrsti „manjkavosti“, odnosno generalizacije u bilješci (3).
2 Kao inicijalni trenutak aktualiziranja ove teme u političkoj teoriji uzima se 
ipak nešto raniji datum i konferencija na fakultetu London School of Economics 
održana 1967. (više o tome u: Ghita Ionescu i Ernest Gellner (ur.), Populism: 
Its Meanings and National Characteristics, London, Macmillan, 1969). Kasnija 
aktualizacija populizma u raspravama povezana je s postmarksističkim 
i poststrukturalističkim teorijskim tendencijama, a kao mjesto njihova 
rasplamsaja i aplikacije uzimaju se izborni uspjesi (relativno) lijevih političkih 
pokreta u Južnoj Americi, od bolivarizma u Venezueli do lijevog peronizma 
(kirhnerizma) u Argentini i odnedavno slične tendencije u europskim zemljama 
teže zahvaćenima krizom i mjerama štednje. Više o tome u Cas Mudde i 
Cristóbal, „Exclusionary vs. Inclusionary Populism: Comparing Contemporary 
Europe and Latin America”, Government and Opposition, god. 48, br. 2, 2012, 
Cambridge University Press, London, 147-174.
3 Citat preuzet iz teksta Nenada Zakošeka „Zauzdani populizam: fenomen 
Milana Bandića” u: Političke analize, god. 1, br. 1, 6-10. Kao jedan od recentnih 

primjera navodim i raspravu između Catherine Fieschi i Phillippea Marlièrea na 
mrežnoj stranici opendemocracy.net. Izvori: https://www.opendemocracy.net/
catherine-fieschi/plague-on-both-your-populisms, https://www.opendemocracy.
net/can-europe-make-it/philippe-marli%C3%A8re/demophobes-and-great-fear-
of-populism, https://www.opendemocracy.net/can-europe-make-it/catherine-
fieschi/who%E2%80%99s-afraid-of-populist-wolf, https://www.opendemocracy.
net/can-europe-make-it/philippe-marli%C3%A8re/populism-and-enchanted-
world-of-%E2%80%98moderate-politics%E2%80%99 (zadnji pregled: 10. travnja 
2015.).
4 Gustave Le Bon, The Crowd: A Study of the Popular Mind, New York, Macmillan, 
1896, str. 109. Riječ je o drugoj studiji Le Bonova ciklusa bavljenja „narodnim 
masama“ i političkim pojavama 19. stoljeća. Nakon Psihologije naroda (1894) i 
spomenute Psihologije gomila, slijedi Psihologija socijalizma (1896) te u konačnici 
Francuska revolucija i psihologija revolucije (1910). Knjige su ubrzo nakon izlaska 
u Francuskoj bile prevedene na svjetske jezike s obzirom na „aktualnost teme“. 
Ostaje zanimljiv izdavački podatak da je Psihologija revolucije svoje prvo izdanje 
na ovim prostorima imala 1919., a Psihologija gomila godinu dana poslije, upravo 
u vremenu uspjelih i neuspjelih revolucija poslije Prvog svjetskog rata.
5 Usp. Gustave Le Bon, The Psychology of Socialism, New York, Macmillan, 1899, 
str. 51.
6 „The grande peur of the nineteenth-century social sciences“ (prev. M. K.) u: 
Ernesto Laclau, On populist reason, London, Verso, 2005, str. 19.
7 Usp. Ernesto Laclau, On populist reason, London, Verso, 2005, str. 6. Riječ je o 
zadnjoj Laclauovoj knjizi o ovoj temi kojom se počeo baviti još u ranijem dijelu 
svojega opusa tekstom „Towards a Theory of Populism“, Politics and Ideology in 
Marxist Theory, New Left Books, 1977. U njemu donosi sličnu kritiku, ali tada 
aktualnih rasprava o argentinskom (i općenito latinskoameričkom) populizmu.
8 Ibid. 4.
9 Američki populizam javlja se kao reakcija na tešku ekonomsku i socijalnu 
situaciju kojom je posebno bilo pogođeno agrarno područje Juga SAD-a i Velike 
nizine. Riječ je o vremenu nagle industrijalizacije, smanjenja cijena hrane 
odnosno poljoprivrednih proizvoda, ali povećanja troškova proizvodnje i rasta 

;OL�WYVISLT�VM�Z\JO�H�¸WSLILPHU¹�[OLH[YL��LZWLJPHSS`�PU�
^HY[PTL��^HZ�[OH[�P[Z�OPZ[VY`�YLTHPULK�\U^YP[[LU��ZV�[VKH`��
V\Y�L_HTPUH[PVU�VM�[OPZ�[`WL�VM�[OLH[YL�PZ�SPTP[LK�[V�[OL�HSTVZ[�
H\[VIPVNYHWOPJHS�[LZ[PTVUPLZ�VM�HJ[VYZ�HUK�V[OLY�WHY[PJPWHU[Z�VM�
]HYPV\Z�HNP[WYVW�KP]PZPVUZ�^OV�YLJHSS�¸[OL�PTWYV]PZLK�N\LYYPSSH�
[OLH[YL�VM�ZOVY[�MVYTZ��^P[O�HU�HI\UKHUJL�VM�ZVUN�HUK�KHUJL��
HZ�^LSS�HZ�ZOVY[�ZRL[JOLZ�¹36�;O\Z��[OLZL�JPYJ\TZ[HUJLZ�LUHISLK�
[OLH[YL�Z[\KPLZ�[V�Z\WLYÄJPHSS`�HKKYLZZ�[OPZ�WLYPVK�VM�V\Y�UH[PVUHS�
[OLH[YL�^P[OV\[�ÄUKPUN�HU`�WVSP[PJHS�VY�HLZ[OL[PJ�HZWLJ[Z�[OH[�
^V\SK�OH]L�JVUULJ[LK�P[�^P[O�[OL�KL]LSVWTLU[�VM�UH[PVUHS�
L_WLYPTLU[HS�[OLH[YL�¶�PU�P[Z�OL`KH`Z�K\YPUN�[OL�UPUL[LLU�
ZL]LU[PLZ�HUK�LPNO[PLZ�¶�^OPSL��PU�Z\IZLX\LU[�PU[LYWYL[H[PVUZ��
P[Z�VYPNPUZ�OH]L�ILLU�HZJYPILK�[V�[OL�WYL�^HY�H]HU[�NHYKL�
practices.37 0U�HKKP[PVU��[OL�WHY[PZHU�[OLH[YL�PZ�HSZV�KPZYLNHYKLK�
PU�[OLH[YL�WYHJ[PJL�HUK�L_JS\KLK�MYVT�P[Z�Z`Z[LTH[PaH[PVUZ�HUK�
HUHS`ZPZ�WHY[S`�ILJH\ZL�VM�P[Z�L_WSPJP[�WVSP[PJHS�WYVJSP]P[PLZ�HUK�
WVW\SPZT��HUK�WYVIHIS`�WHY[S`�ILJH\ZL�VM�[OL�PYYLWYVHJOHISL�
Z[H[\Z�OLSK�I`�[OL�7LVWSL»Z�3PILYH[PVU�>HY�^P[OPU�[OL�UL^�
Z[H[L��[VNL[OLY�^P[O�P[Z�YLZWLJ[P]L�VYNHUPaH[PVUZ�Z\JO�HZ�[OL�
(ZZVJPH[PVUZ�VM�)H[[SLTLU�VM�[OL�7LVWSL»Z�3PILYH[PVU�>HY�
�:<)569���^OPJO�THU`�WHY[PJPWHU[Z�PU�[OL�L_WLYPTLU[HS�[OLH[YL�
¶�0�Z\WWVZL�¶�MV\UK�YLWYLOLUZPISL� 38 �;OL�WSLILPHU�HUK�
N\LYYPSSH�HZWLJ[�VM�[OPZ�[OLH[YL��^OPJO�+HYRV�:\]PU�HYKLU[S`�
LTWOHZPaLZ��KPZHWWLHYLK�MYVT�Z\IZLX\LU[�]HSVYPZH[PVUZ��

WYLZLY]LK��VUS`��PU�[OL�^VYR�VM�VUL�[OLH[YL�H\[OVY�[V�^OVT�0�
WH`�H[[LU[PVU�PU�[OPZ�JVUJS\ZPVU�¶�[OL�H[[LU[PVU�[OH[�[OL�UH[PVUHS�
[OLH[YL�Z[\KPLZ�OH]L�\UQ\Z[S`�KLUPLK�OPT��0�HT�[HSRPUN�HIV\[�
)VNKHU�1LYRV]Pǅ�^OV��PU�OPZ�YLZWVUZL�PU�[OL�PU[LY]PL^�MVY�[OL�
MLH[\YL�HY[PJSL�PU�Prolog��5V���������PU�� ����HK]VJH[LK�MVY�¸H�
Z[YVUNS`�HUK�JSLHYS`�ZVJPHSS`�VYPLU[LK�[OLH[YL¹�^OPJO�YLWYLZLU[Z�
¸[OL�JVSSLJ[P]PZH[PVU�VM�[OL�NYV\W�HZ�H�^OVSL¹�HUK�¸JVUULJ[Z�
[OL�[^V�NYV\WZ!�[OL�^VYRLYZ�HUK�[OLH[YL�TLTILYZ�¶�^OV�HYL�
JVTWSL[LS`�\UMHTPSPHY�^P[O�VUL�HUV[OLY�¹�^OPSL�[OVZL�¸^OV�
JYLH[L�WSH`Z�ZOHYL�[OL�ZHTL�WYVISLTZ�^P[O�[OL�ZVJPL[`�PU�
^OPJO�[OL`�^VYR�¹39�6U�[OL�VJJHZPVU�VM�)VNKHU�1LYRV]Pǅ»Z�
KLH[O��^OV�\[[LYLK�[OLZL�ZLU[LUJLZ�^OPSL�SLHKPUN�H�[OLH[YL�
NYV\W�PU�[OL�MVYTLY�2VUȏHY�MHJ[VY`��+HYRV�:\]PU�ZHPK!�¸/L�
^HZ�[HIVVLK�OPZ�^OVSL�SPML�MYVT�HSS�THQVY�*YVH[PHU�[OLH[YLZ�
HUK�JVUZPKLYLK�HZ�H�WLYPWOLYHS�LJJLU[YPJ�VM�X\LZ[PVUHISL�
^VY[O�¹ 40�/V^L]LY��¸PU�[LYTZ�VM�[OL�OPZ[VY`�VM�[OLH[YL��P[�JHU�IL�
HZZ\TLK�[OH[�[OPZ�[LUKLUJ`�PU�HY[�PZ�YVV[LK�PU��UV[�[V�IYVHJO�[OL�
Z\IQLJ[�VM�[YPIHS�ZWLJ[HJSLZ��/LSSLUPJ�ZH[`Y�WSH`Z��0[HSPJ�([LSSHU�
MHYJLZ��4LKPL]HS�T`Z[LY`�HUK�TPYHJSL�WSH`Z��J\STPUH[PUN�PU�[OL�
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kreditne zaduženosti malih poljoprivrednih gospodarstava. To je kao rezultat 
imalo pauperizirano i proletarizirano selo američkog Juga. U tom se kontekstu 
na dvostranačkom američkom političkom polju pojavljuje populistička stranka, 
odnosno People’s Party, koja se uspijeva nametnuti kao treći stranački faktor 
otvorenom kritikom banaka, retorikom koja se temelji na stilskim figurama 
antiteze poput: bankari/korporacije versus poljoprivrednici (u američkom slučaju 
pojam seljak ne opstoji u političkom diskursu) i radnici (više u: Howard Zinn, 
A People’s History of The United States, New York, Harper Perennial, 2001., 286-
297 i Kenneth Minogue, „Populism as a Political Movement“, u: Ghita Ionescu i 
Ernest Gellner (ur.), Populism: Its Meaning and National Characteristics, London, 
Macmillan, 1969., str. 208.
10 Laclau, Politics and Ideology, 175.
11 Ibid. 174.
12 Usp. Darko Suvin, Samo jednom se ljubi: Radiografija SFR Jugoslavije, Beograd, 
Rosa Luxemburg Stiftung, Beograd, 2014, str. 314.
13 ibid. 317.
14 Ne treba izostaviti da Brangwyn radi ovaj mural za vrijeme vlasti populističkog 
gradonačelnika Tommyja Johnsona u industrijskom gradu s izraženom 
socijalističkom tradicijom i sindikalnim pokretom. Više u: Peter Linebaugh, 
„Icon and Ideal“ u: The Magna Carta Manifesto: Liberties and Commons for All, 
Berkeley, University of California Press, 2008, 195-196.
15 Izvor: http://www.tportal.hr/vijesti/komentari/311184/Je-li-Hrvatska-jedina-
drzava-s-predsjednikom-duhom.html; (zadnji pregled: 10.  travnja 2015.) i 
http://www.jutarnji.hr/kolinda-iz-kabineta-maknula--jakog--murtica-i-stavila--
vedrog--sebalja/1336608/ (zadnji pregled: 24. travnja 2015.)
16 O tome da ovo „seljački“ treba shvatiti uvjetno i da je doista bila riječ o jednoj 
širokoj pobuni „nižih slojeva“ govori i podatak da su se umjetnici tog razdoblja 
aktivno svrstali na „plebejsku“ stranu i postajali dio te „mase“. O napuštanju 
„umjetničkih laboratorija“ i odlasku u rat tijekom šesnaestog stoljeća ekstenzivno 
piše talijanski povjesničar umjetnosti Paolo Thea u Gli artisti e Gli „Spregeveli“. 
1525: la creazione artistica e la guerra dei contadini in Germania, Milano, 
Mimesi, 1998. 
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characteristics of populism such as opposing the “domination of the elites” and 
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orientations” (ibid.), or in today’s European political context, to the “radical right-
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into political theory (see more in: Ghita Ionescu & Ernest Gellner (eds.), Populism: 
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Verso, 1977.
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32 ibid. 316.
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34 Usp. Mihail Bahtin, Stvaralaštvo Fransoa Rablea: i narodna kultura srednjega 
veka i renesanse, Beograd, Nolit, 1978, str. 18. U ovom je kontekstu instruktivno 
i čitanje Petera Linebaugha koji se pišući o povijesti jednog praznika iz lijeve 
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plodnosti, vegetacije i proljeća – uz jak izvedbeni element kroz likove Jack-
in-the-Greena i Kraljice maja. Razvojem kapitalizma slavlje postaje progon, a 
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40 Darko Suvin, O Bogdanu, o sjećanju, o teatru kao utopijskoj radosti, Gordogan, 
br. 25, 2010.
41 ibid.
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povratka iz amaterskog partizanskog kazališta: „To nije bila jedna od mnogih 
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Linebaugh who writes about the history of one holiday from the left tradition – May 
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in this case; Peter Linebaugh, The Incomplete, True, Authentic and Wonderful History of 
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35 Braslav Borozan, “Avangardno i inovacije u kazalištu NOB-a”, in Dani Hvarskog 
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37 Cf. Marin Blažević, Izboreni poraz: novo kazalište u hrvatskom glumištu od Gavelle 
do..., Zagreb, Disput, 2012.
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40 Darko Suvin, O Bogdanu, o sjećanju, o teatru kao utopijskoj radosti, Gordogan, No. 25, 
2010.
41 Ibid.
42 In his study on the foundations of the new Croatian theatre, Blažević attributes its 
experimental and avant-garde roots to the work of Branko Gavella. On the other hand, 
in the eulogy written for Bogdan Jerković, Darko Suvin claims that is was the Gavellian 
inclination of the Croatian theatre which impeded the development of young actors 
upon their return from amateur partisan theatres: “This was not just one of many 
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201.
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<�YL[VYPȏRVQ�WYHRZP�HUNHüPYHUL�\TQL[UVZ[P�WVZSQLKUQPO�ZL�NVKPUH�
Z\ZYLǅLTV�Z�]YLTLUZRP�P�WYVZ[VYUV�KLRVU[LRZ[\HSPaPYHUPT�
WVQTV]PTH�RVSLR[P]UVN��aHQLKUPȏRVN��RVSHIVYH[P]UVN�PSP�
participativog djelovanja koji se postavljaju nasuprot pojmu 
PUKP]PK\HSUVN�YHKH��]YSV�ȏLZ[V�ILa�QHZUL�RVUJLW[\HSUL��H�P�
KY\ú[]LUV�KQLS\Q\ǅL�WYHRZL��(RV�\aTLTV�\�VIaPY�KH�ZL�YLSHJPQH�
vrijeme-prostor kontekstualizira društvenim obrascima koji imaju 
WVSP[PȏR\��LRVUVTZR\�P�PKLVSVúR\�TVǅ��VZUV]H�V]VN�
ULZWVYHa\TH�PUKP]PK\HSUV�]Z��RVSLR[P]UV�SLüP�\�]Lǅ�KH]UV�
WVZ[H]SQLUVT�Z\RVI\�UH�Q\NVZSH]LUZRVQ�SQL]PJP����PO�NVKPUH�
WYVúSVN�Z[VSQLǅH�VRV�[VNH�ú[V�QL�aHWYH]V�ZPU[LaH�\TQL[UVZ[P�P�
YL]VS\JPQL��RVTL�P�ȏLT\�VUH�ZS\üP��7P[HUQL�LZ[L[PRL��H\[VUVTPQL�P�
HUNHüTHUH�\TQL[UVZ[P��VUVNH�ú[V�YL]VS\JPVUHYUL�P�H]HUNHYKUL�
WYHRZL�aUHȏL��UH�ZSPȏHU�QL�UHȏPU�WYPZ\[UV�P�KHUHZ��9HaSPRH�QL�\�
tome da su institucionalni prostori i politike kroz postideološke i 
WVZO[PZ[VYPQZRL�UHYHJPQL�\�TLȒ\]YLTLU\�UHWYH]PSP�SHüUP�
HU[HNVUPaHT�PaTLȒ\�PUKP]PK\HSUVN�P�RVSLR[P]UVN��LZ[L[ZRVN�P�
KY\ú[]LUVN��PZ[V�[HRV�TLȒ\ZVIU\�\]QL[V]HUVZ[�L[PȏRL�UVYTL�P�
WVSP[PȏRVN�HUNHüTHUH��AH[V�QL�U\üUV�]YH[P[P�ZL�UH�aUHȏLUQL�
VUVNH�ú[V�PUKP]PK\HSUP�YHK�P�RVSLR[P]UL�WYHRZL�aUHȏL�P�RHRV�ZL�aH�
PKLQL�\TQL[UPȏRVN�P�YL]VS\JPVUHYUVN�WV]La\Q\�P�HUNHüPYHQ\�\�
VKYLȒLUVT�RVU[LRZ[\�1�7YVZ[VY�QL�RVQP�WVKSPQLüL�V]VQ�HUHSPaP�
�WVZ[�Q\NVZSH]LUZRP��H�]YPQLTL�KPQHNUVZ[PȏRH�povijest sadašnjosti 
�P�[V�\�MLTPUPZ[PȏRVT�ZTPZS\���Z�[LaVT�KH�ZL�\aHQHTUH�
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SUMMARY: The article analyses individual and collective 
practices in politically engaged art, as viewed from a feminist 
perspective. By highlighting the need for feminist principles 
of action and organisation, the text also stresses the necessity 
of political articulation and a new social utopia through which 
the relation revolution-art/art-revolution can be continually 
changed, provoked and shaped in accordance with the everyday 
life needs and practices, human relations and emotions. The 
author theorizes the social and political engagement of art 
(pointing to feminism as an example of politics that establishes 
a field of thought and action) and brings us back to fundamental 
and universal questions of political economic and wider social 
emancipation. Through (falsely) antagonised ideological binary 
oppositions – individual vs. collective, aesthetic vs. political 
(equalized with ethical), material vs. discursive, rational vs. 
affective – the author indicates different turns that have occurred 
in art since the 1990s, paying particular attention to “difficulties” 
in regard to the festivalisation of feminism and art engagement. 
Finally, the article introduces the politics of affect as a possible 
strategy through which (new) revolutionary and artistic practices 
could interconnect and operate. 

KEYWORDS: individual work vs. collective practices, feminism, 
politics of affect, festivalisation of art

0U�YLJLU[�YOL[VYPJHS�WYHJ[PJL�VM�ZVJPHSS`�LUNHNLK�HY[�^L�
LUJV\U[LY�[LTWVYHSS`�HUK�ZWH[PHSS`�KLJVU[L_[\HSPaLK�UV[PVUZ�VM�
JVSSLJ[P]L��JVSSHIVYH[P]L�HUK�WHY[PJPWH[P]L�^VYR��;OL`�HYL�PU�
JVU[YHZ[�[V�[OL�UV[PVU�VM�PUKP]PK\HS�^VYR��]LY`�VM[LU�^P[OV\[�HU`�
JSLHY�JVUJLW[\HS�HUK�ZVJPHSS`�LUNHNLK�WYHJ[PJL��0M�^L�[HRL�PU[V�
HJJV\U[�[OH[�[OL�YLSH[PVU�VM�[PTL�HUK�ZWHJL�PZ�JVU[L_[\HSPZLK�
[OYV\NO�ZVJPHS�WH[[LYUZ�^P[O�WVSP[PJHS��LJVUVTPJ�HUK�PKLVSVNPJHS�
WV^LY��[OL�YVV[Z�VM�[OPZ�KPZJVYK�IL[^LLU�[OL�individual�HUK�[OL�
collective�SLHK�[V�[OL�VSK�JVUÅPJ[�[OH[�VJJ\YYLK�VU�[OL�
@\NVZSH]PHU�SLM[�PU�� ��Z�V]LY�^OH[�[OL�Z`U[OLZPZ�VM�HY[�HUK�
YL]VS\[PVU�YLHSS`�^HZ��HZ�^LSS�HZ�[V�^OH[�HUK�[V�^OVT�P[�ZLY]LK��
;OL�X\LZ[PVU�VM�HLZ[OL[PJZ��H\[VUVT`�HUK�HY[�LUNHNLTLU[�PU�
^OH[�YL]VS\[PVUHY`�HUK�H]HU[�NHYKL�WYHJ[PJLZ�TLHU�PU�[OL�
WYLZLU[�KH`�PZ�PU�H�ZPTPSHY�^H`�Z[PSS�YLSL]HU[��;OL�KPMMLYLUJL�PZ�
[OH[�PU�[OL�PU[LYPT�[OL�PUZ[P[\[PVUHS�ZWHJLZ�HUK�WVSP[PJZ�\ZLK�
WVZ[�PKLVSVNPJHS�HUK�WVZ[�OPZ[VYPJHS�UHYYH[P]LZ�[V�JH\ZL�H�MHSZL�
HU[HNVUPZT�IL[^LLU�[OL�PUKP]PK\HS�HUK�JVSSLJ[P]L��HLZ[OL[PJ�
HUK�ZVJPHS��HZ�^LSS�HZ�[V�JYLH[L�H�T\[\HS�JVUKP[PVUHSP[`�VM�
L[OPJHS�UVYT�HUK�WVSP[PJHS�LUNHNLTLU[��;OLYLMVYL�P[�PZ�
ULJLZZHY`�[V�NV�IHJR�[V�[OL�TLHUPUN�VM�JVSSLJ[P]L�WYHJ[PJLZ�
HUK�PUKP]PK\HS�^VYR��HUK�[V�OV^�[OL`�JVUULJ[�HUK�LUNHNL�PU�
YL]VS\[PVUHY`�HUK�HY[PZ[PJ�PKLHZ�1�;OPZ�HUHS`ZPZ�HWWSPLZ�[V�[OL�
�WVZ[�@\NVZSH]PHU�[LYYP[VY`�HUK�[OL�history of present, (in 
MLTPUPZ[�ZLUZL���0[�HYN\LZ�[OH[�[OL�PU[LYJVUULJ[PVU�VM�HY[�HUK�

IZVORNI ZNANSTVENI RAD
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:(ù,;(2! Rad se bavi analizom individualnih i kolektivnih praksi 
unutar politički angažirane umjetnosti iz feminističke perspektive. 
Ukazujući na nužnost postavljanja feminističkih principa djelovanja i 
organizacije, rad istovremeno ukazuje na nužnost političke artikulacije i 
nove društvene utopije koja bi međusobno uvjetovan odnos revolucija-
umjetnost / umjetnost-revolucija permanentno mijenjala, izazivala, 
oblikovala u sferi svakodnevnih životnih potreba i praksi, ljudskih 
odnosa i osjećaja. Pritom teoretizira društveno i političko angažiranje 
umjetnosti, ukazujući na feminizam kao politiku koja uspostavlja 
polje mišljenja i djelovanja, vraća nas na osnovna i univerzalna pitanja 
političko-ekonomske i šire društvene emancipacije. Kroz (lažno) 
antagonizirane ideološke binarne opozicije: individualno vs. kolektivno, 
estetičko vs. političko (koje se izjednačava s etičkim), materijalno vs. 
diskurzivno, racionalno vs. afektivno – ukazuje na različite zaokrete u 
polju umjetnosti od 90-tih nadalje, analizirajući posebno „nevolje” s 
feminističkom festivalizacijom i angažiranjem umjetnosti. Također, rad 
uvodi politiku afekta kao moguću strategiju za međusobno povezivanje i 
djelovanje (novih) revolucionarnih i umjetničkih praksi.

231<Ǖ5,�901,Ǖ0!  individualni rad vs. kolektivne prakse, feminizam, 
politika afekta, festivalizacija umjetnosti  
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povezanost umjetnosti i revolucije danas mora uspostaviti kroz 
aUHȏLUQL�umjetnosti kao permanentne revolucije kroz koju se 
PUKP]PK\HSUL�P�RVSLR[P]UL�WYHRZL�UHPaTQLUPȏUV�ZTQLUQ\Q\��
WYLSHaLǅP�QLKUH�\�KY\N\�WYLRV�aHQLKUPȏRVN�Y\IH�¶�RHV�\�ZS\ȏHQ\�
4�IP\ZV]L�]YWJL�2 �+Y\NV�QL�WP[HUQL�RVQPT�ZL�YHK�IH]P!�RHRV�
\TQL[UVZ[�PU[LY]LUPYH�\�WVSP[PȏR\��LRVUVTZR\�P�PKLVSVúR\�TVǅ�
KY\ú[]LUPO�Z[Y\R[\YH�P�RHRV�PO�\VWǅL�YHKPRHSUV�TPQLUQH�HRV�ZL�\�
RYH[RVQ�WV]PQLZ[P�TLȒ\ZVIUL�WV]LaHUVZ[P�\TQL[UVZ[P�P�YL]VS\JPQL�
\]PQLR�P�PaUV]H�IYPú\�UQLaPUL�MLTPUPZ[PȏRL�WYHRZL&3 U 
WVQLKUVZ[H]SQLUVQ�WV]PQLZUVQ�ZSPJP�üLUZRPO�P�PSP�MLTPUPZ[PȏRPO�
WVRYL[H��WVZ[�Q\NVZSH]LUZRVN�WYVZ[VYH�TVüLTV�WYLWVaUH[P�[YP�
YL]PaPVUPZ[PȏRH�aHO]H[H��THUPW\SH[P]UH�WYLPZWPZP]HUQH�P�
HWYVWYPQHJPQL�YHaSPȏP[PO�MLTPUPZ[PȏRPO�WYHRZP�[L�UQPOV]H�Z]VȒLUQH�UH�
QLKUVaUHȏUP�WVQHT��Z�UHWVTLUVT�KH�QL�ZHT�WVQHT�
RVU[LRZ[\HSUV�RVTWSLRZHU�\�Z]VQPT�WYHRZHTH�P�\ȏPUJPTH���7Y]P�
YL]PaPVUPZ[PȏRP�aHO]H[�KVNHȒH�ZL�UHRVU�WY]VN�]HSH�
Q\NVZSH]LUZRVN�MLTPUPaTH��UH�WVȏL[R\�+Y\NVN�Z]QL[ZRVN�YH[H��H�

WVZLIUV�WVZSPQL�UQLNH��RHKH�Z\�\�:-91�Z]P�UHYVKP�P�UHYVKUVZ[P��
KYüH]SQHUP�P�KYüH]SQHURL�MVYTHSUV�KVIPSP�QLKUHRH�WYH]H��:]H�
WYLKYH[UH�üLUZRH�KY\ú[]H�P�\KY\üLUQH��MVYTPYHUH�IPSV�WV�
nacionalnoj bilo po vjerskoj, ili s druge strane, po kulturnoj, 
\TQL[UPȏRVQ�PSP�WYVMLZPVUHSUVQ�SPUPQP��IPSH�Z\�WVKQLKUHRV�
VWYLKPQLSQLUH�RHV�NYHȒHUZRH��H�ZVJPQHSUP��WYVZ]QL[UP�P�Z[]HYHSHȏRP�
YHK�WYVNYLZP]UPO�MLTPUPZ[PȏRPO�P�PSP�üLUZRPO�\KY\üLUQH��NY\WH�PSP�
WVQLKPURP�\�[VT�WVSQ\��VJPQLUQLU�QL�RYVa�WYPaT\�ÉWVNYLúUL¹�
I\YüVHZRL�PKLVSVNPQL��ú[V�UH�RYHQ\�KV]VKP�P�KV��ZHTV�\RPKHUQH�
(-ù�H�P�IPYVRYH[PaHJPQL�üLUZRPO�[PQLSH�\U\[HY�WHY[PQZRPO�Z[Y\R[\YH�
VYNHUPaHJPQL�KYüH]L��WY]H��ZVJPQHSPZ[PȏRH�YL]PaPQH���7VȏL[RVT� ��PO�
NVKPUH��\�]YPQLTL�YH[UVN�YHZRYHQHUQH�1\NVZSH]PQL�WYVWH[YPQHYOHSUV�
üLUZRV�KQLSV]HUQL�WVUV]UV�QL�aHüP]QLSV�\�VR]PY\�KVTPUHU[UVNH�
UHJPVUHSPZ[PȏRVN�KPZR\YZH�P�UQLNV]L�PaTPúSQLUL�[YHKPJPQL��0a�Z[HYPO�
QL�HYOP]H�[HRV�Pa]\ȏLU�P�YL]HSVYPaPYHU�YHK�WYVWH[YPQHYOHSUPO�
üLUZRPO�aHKY\NH��HSP�P�WVQLKPUPO�WYPWHKUPJH�NYHȒHUZRVN�ZSVQH�ȏPQH�
Z\�UHJPVUHSUH�VWYLKQLSQLUQH�Z�WVȏL[RH�����Z[VSQLǅH�
manipulativno interpretirana u cilju ispisivanja prigodnoga 
WV]PQLZUVN�[LRZ[H�aH�WV[YLIL�Z[]HYHUQH�L[UVUHJPVUHSPZ[PȏRPO�
KYüH]H��9L]VS\JPVUHYUH�üLUZRH�\KY\üLUQH�aHQLKUV�ZH�
ZVJPQHSPZ[PȏRPT�PKLQHTH�IPSH�Z\�WYP[VT�\�WV[W\UVZ[P�ZWVYLKUH�
�KY\NH��L[UVUHJPVUHSPZ[PȏRH�YL]PaPQH���5HRVU�WVUV]UVN�
VüP]SQH]HUQH�L[UVUHJPVUHSPZ[PȏRPO�WVSP[PRH�P�\�PTL�UQPO�]VȒLUPO�
YH[V]H�[PQLRVT� ��PO��\�WLYPVK\�[YHUaPJPQL�Pa�HYOP]H�ZL�Pa]SHȏL�P�
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YL]VS\[PVU�T\Z[�YL[\YU�[V�P[Z�VYPNPUHS�W\YWVZL!�VM�art as a permanent 
revolution��PU�^OPJO�[OL�JVSSLJ[P]L�HUK�PUKP]PK\HS�WYHJ[PJLZ�HS[LYUH[L�
VUL�HM[LY�HUV[OLY��HZ�PU�4�IP\Z�IHUK�2 �;OL�PTWVY[HU[�
X\LZ[PVU�OLYL�PZ�OV^�KVLZ�HY[�PU[LY]LUL�PU�[OL�WVSP[PJHS��
LJVUVTPJ�HUK�PKLVSVNPJHS�WV^LY�VM�ZVJPHS�Z[Y\J[\YLZ�HUK�OV^�
JHU�HY[�L]LU�YHKPJHSS`�JOHUNL�[OLT�PM�[OL�LTLYNPUN�MLTPUPZ[�
WYHJ[PJLZ�HYL�JVUZ[HU[S`�HUK�YLWLH[LKS`�ILPUN�LYHZLK�PU�[OL�
ZOVY[�OPZ[VY`�VM�PU[LYJVUULJ[PVU�IL[^LLU�HY[�HUK�YL]VS\[PVU&3 
;OYV\NO�H�ZPTWSPÄLK�OPZ[VYPJHS�PSS\Z[YH[PVU�VM�^VTLU»Z�HUK�VY�
MLTPUPZ[�TV]LTLU[Z�VU�[OL��WVZ[�@\NVZSH]PHU�[LYYP[VY`��^L�JHU�
KLÄUL�[OYLL�[LTWVYHSS`�YLSL]HU[�YL]PZPVUPZ[�PU[LY]LU[PVUZ��
THUPW\SH[P]L�JVW`PUN�HUK�HWWYVWYPH[PVUZ�VM�KPMMLYLU[�MLTPUPZ[�
WYHJ[PJLZ��HZ�^LSS�HZ�[OLPY�YLK\J[PVU�[V�HU�\UHTIPN\V\Z�[LYT��P[�
ZOV\SK�IL�UV[LK�[OH[�[OL�[LYT�P[ZLSM�PZ�JVU[L_[\HSS`�JVTWSL_�PU�P[Z�
WYHJ[PZLZ�HUK�LMMLJ[Z���;OL�ÄYZ[�YL]PZPVUPZ[�PU[LY]LU[PVU�VJJ\YYLK�
HM[LY�[OL�ÄYZ[�^H]L�VM�MLTPUPZT�PU�@\NVZSH]PH��H[�[OL�ILNPUUPUN�
HUK�WHY[PJ\SHYS`�HM[LY�>>���^OLU�LX\HS�YPNO[Z�^LYL�MVYTHSS`�
YLJVNUPZLK�MVY�HSS�JP[PaLUZ�PU�:-9@��(SS�WYL�^HY�^VTLU»Z�

HZZVJPH[PVUZ�^LYL�LX\HSS`�KLÄULK�HZ�JP]PJ��YLNHYKSLZZ�VM�
^OL[OLY�[OL`�^LYL�MVYTLK�VU�UH[PVUHS��YLSPNPV\Z��WVSP[PJHS��
J\S[\YHS��HY[PZ[PJ�VY�WYVMLZZPVUHS�NYV\UKZ��;OL�ZVJPHS��LK\JH[PVUHS�
HUK�JYLH[P]L�^VYR�VM�WYVNYLZZP]L�MLTPUPZ[�HUK�VY�^VTLU»Z�
VYNHUPZH[PVUZ��NYV\WZ�HUK�PUKP]PK\HSZ�^HZ�Q\KNLK�[OYV\NO�[OL�
WYPZT�VM�[OL�¸^YVUN¹�IV\YNLVPZ�PKLVSVN`��^OPJO�L]LU[\HSS`�
YLZ\S[LK�PU�[OL��ZLSM�HIVSP[PVU�VM�>VTLU»Z�(U[PMHZJPZ[�-YVU[�HUK�PU�
[OL�I\YLH\JYH[PZH[PVU�VM�^VTLU»Z�HZZVJPH[PVUZ��[OL�ÄYZ[��
ZVJPHSPZ[�YL]PZPVU���0U�LHYS`��  �Z��K\YPUN�[OL�^HYZ�[OH[�MVSSV^LK�
HM[LY�[OL�ZWSP[�VM�@\NVZSH]PH��[OL�WYV�WH[YPHYJOHS�^VTLU»Z�HJ[P]P[`�
YLZ\YMHJLK�^P[OPU�[OL�KVTPUH[PUN�UH[PVUHSPZ[PJ�KPZJV\YZL�HUK�P[Z�
MHIYPJH[LK�MVSRSVYL�[YHKP[PVU��([�[OL�ZHTL�[PTL�[OL�^VYR�VM�WYV�
WH[YPHYJOHS�^VTLU»Z�JVVWLYH[P]LZ�HZ�^LSS�HZ�VM�ZVTL�MLTHSL�
TLTILYZ�VM�[OL�IV\YNLVPZ�JSHZZ��^HZ�K\N�MYVT�[OL�HYJOP]LZ�HUK�
YL]HSVYPZLK��;OLPY�UH[PVUHS�VYPLU[H[PVUZ�MYVT�[OL�ILNPUUPUN�VM�[OL�
20[O�JLU[\Y`�^LYL�THUPW\SH[P]LS`�PU[LYWYL[LK�ZV�HZ�[V�WYVK\JL�HU�
HWWYVWYPH[L�OPZ[VYPJHS�UHYYH[P]L�MVY�[OL�ULLKZ�VM�JYLH[PUN�L[OUV�
UH[PVUHSPZ[�Z[H[LZ��;OL�YL]VS\[PVUHY`�^VTLU»Z�HZZVJPH[PVUZ�HUK�
ZVJPHSPZ[�PKLHZ�^LYL�H[�[OL�ZHTL�[PTL�JVTWSL[LS`�ZPKL�SPULK��[OL�
ZLJVUK��L[OUV�UH[PVUHSPZ[�YL]PZPVU���0U�[OL�[YHUZP[PVU�WLYPVK�[OH[�
MVSSV^LK�HM[LY�[OL�YL]P]HS�VM�L[OUV�UH[PVUHSPZ[�WVSP[PJZ�HUK�[OL�
�  �Z�^HYZ��[OL�YLWYLZLU[H[P]LZ�VM�[OL�¸ZHSVU¹�MLTPUPZT�HUK�
[OLPY�ZV�JHSSLK�IV\YNLVPZ�VYNHUPZH[PVUZ�^LYL�HSZV�IYV\NO[�MYVT�
[OL�HYJOP]LZ��0U�HJJVYKHUJL�^P[O�[OL�PU[YVK\J[PVU�VM�SPILYHS�
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WYLKZ[H]UPJL�ÉZHSVUZRVN¹�MLTPUPaTH�P�UQPOV]L�NYHȒHUZRL�
VYNHUPaHJPQL��<�ZRSHK\�Z�\]VȒLUQLT�SPILYHSUV�KLTVRYH[ZRPO�
THUPYH�\�JPSQ\�WYPKY\üP]HUQH�YVKUV�VZ]PQLú[LUVQ�]LSPRVQ�L\YVWZRVQ�
VIP[LSQP��WVZ[HQ\�]LSPRL�üLUL�PZWYLK�Z]VQLNH�]YLTLUH��H�UQPOV]P�
WVRYL[P�KHSLRP�]QLZUPJP�NYHȒHUZRL�QLKUHRVZ[P�P�YHaUVSPRVZ[P�
suvremenog društva, koji su tijekom socijalizma bili zabranjeni 
PSP�QLKUVZ[H]UV�ILZTPZSLUP��[YLǅH��[YHUaPJPQZRH��SPILYHSUV�
demokratska revizija). �(RV�UH�V]VT�TQLZ[\�MLTPUPaHT�
ZO]H[PTV�RHV�OL[LYVNLUP�WVQHT�RVQP�WVKSPQLüL�YHaSPȏP[PT�
PKLVSVúRPT�VWJPQHTH��WVSP[PRH�MLTPUPZ[PȏRVN�KQLSV]HUQH�RVQH�
\RHa\QL�UH�UL]VSQL�Z�SHüUPT�\UP]LYaHSPaTVT�YL]VS\JPVUHYUPO�
PKLQH��KH�IP�PO�\ȏPUPSH�ULWYLRPKUPTH�P�\PZ[PU\�aHQLKUPȏRPTH��Z�
]YLTLUVT�WVZ[HQL�PUZ[Y\TL[HSPaPYHUH�PSP�QLKUVZ[H]UV�WYPSHNVȒLUH�
KVTPUHU[UPT�KPZR\YZPTH��(RV�ZL�VZ]YULTV�UH�WLYPVK�RVQP�QL�\�
povijesti (post)jugoslavenskog prostora bio revolucionaran i 
VZSVIHȒHQ\ǅP�WV�]PúL�YHaSPȏP[PO�VZUV]H��\]PȒHTV�KH�ZL�\�WYVJLZ�
VaUHȏH]HUQH�YHKUPȏRL�RSHZL�\�WLYPVK\�ZVJPQHSPaTH�WYLú\[UV�
upisala obiteljska podjela rada i reprodukcija onoga što se 
[YHKPJPVUHSUV�ZTH[YHSV�WYPYVKUPT�T\úRV�üLUZRPT�\SVNHTH�
�KVIYVIP[�üLUL�\RSQ\ȏLUH�QL�\�ISHNVZ[HUQL�T\úRHYJH��[HRV�KH�Z\�
YHȒHUQL�KQLJL��R\ǅHUZRL�P�WV[YVúHȏRL�HR[P]UVZ[P�VZ[HSP�WYPTHYUP�
üLUZRP�aHKHJP���7VZSQLKPȏUV�QL�WSHǅLUP�YHK�T\úRHYJH�aHKYüHV�
KY\NHȏPQP��WV]SHú[LU��Z[H[\Z��[HRV�KH�ZL�ZVJPQHSPZ[PȏRVT�WVSP[PRVT�
YVKUL�QLKUHRVZ[P�IP[UV�UPQL�WYVTPQLUPV�WH[YPQHYOHSUP�Z[H[\Z�üLUH�

�WYPQL�Z]LNH��UPQL�ZL�YPQLúPV�WYVISLT�ULWSHǅLUVNH�R\ǅHUZRVN�P�
reproduktivnog rada, usprkos jednakom društvenom, 
LRVUVTZRVT�P�WVSP[PȏRVT�Z[H[\Z\�üLUL���7VSP[PȏRH�LRVUVTPQH�
RVQH�QL�IPSH�PaNYHȒLUH�UH�WVKYHa\TPQL]HQ\ǅPT��ÉWYPYVKUPT¹�
T\úRV�üLUZRPT�VI]LaHTH��]YPQLKUVZ[PTH���RHV�P�UH�TVYHSUPT�
RH[LNVYPQHTH�VIP[LSQZRL�P�QH]UL��aHWVZSLUL��üLUL��VZPN\YHSH�QL�
\]QL[L�Z�WVTVǅ\�RVQPO�ZL�WH[YPQHYOHSUP�VKUVZ�PaTLȒ\�WYVPa]VKUQL�
i rodne raspodjele rada vremenom retradicionalizirao, 
VULTVN\ǅH]HQ\ǅP�KH�ZL�WVZ[VQLǅH�aUHȏLUQH�YHKH�P�WYVPa]VKUQL�
TH[LYPQHSPaPYHQ\�\�ZTQLY\�YVKUPO��IP[UV�QLKUHRVWYH]UPO�WVSP[PRH��

�Povijest (post)jugoslavenskog prostora zato predstavlja 
ZSVüLUV�P�ULZ[HIPSUV�[SV�aH�RYP[PȏRV�WYVTPúSQHUQL�KVZHKHúUQPO�
YL]VS\JPVUHYUPO��WVZLIUV�MLTPUPZ[PȏRPO�WYHRZP��QLY�ZL�UHRVU�
ZVJPQHSPZ[PȏRL�YL]VS\JPQL�LRZWSVH[HJPQH�UHZ[H]SQH�RYVa�ZVJPQHSPaT\�
WYPSHNVȒLU�WH[YPQHYOH[��<�[VTL�ZL�QHZUV�WYLWVaUHQ\�P�\aYVJP�
kontrarevolucionarnog djelovanja4 i temelja kasnijega 
[YHUaPJPQZRVN�WV]YH[RH�UH�MH[HSUP�ZWVQ�RHWP[HSPaTH�P�WH[YPQHYOH[H��
aIVN�ȏLNH�MLTPUPZ[PȏRP�WYPUJPWP�P�MLTPUPZ[PȏRH�WLYZWLR[P]H�
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KLTVJYH[PJ�L[PX\L[[L�^P[O�[OL�HPT�[V�QVPU�[OL�IPN��NLUKLY�H^HYL�
,\YVWLHU�MHTPS`��[OL`�ILJHTL�[V�IL�JVUZPKLYLK�HZ�NYLH[�^VTLU�
VM�[OLPY�[PTL��;OLPY�TV]LTLU[Z�^LYL�YLNHYKLK�HZ�KPZ[HU[�OLYHSKZ�
VM�JP]PJ�LX\HSP[`�HUK�[OL�KP]LYZP[`�VM�JVU[LTWVYHY`�ZVJPL[`��
^OPJO�\UKLY�ZVJPHSPZT�^LYL�MVYIPKKLU�VY�JVUZPKLYLK�HZ�
TLHUPUNSLZZ��[OL�[OPYK��[YHUZP[PVUHS��SPILYHS�KLTVJYH[PJ�YL]PZPVU�� 

�0M�^L�[HRL�PU[V�HJJV\U[�[OL�MHJ[�[OH[�MLTPUPZT�PZ�H�
OL[LYVNLUPJ�UV[PVU�[OH[�JHU�IL�Z\IQLJ[LK�[V�KPMMLYLU[�PKLVSVNPJHS�
VW[PVUZ��[OL�WVSP[PJZ�VM�MLTPUPZ[�HJ[P]P[`�[OH[�PUKPJH[LZ�KPMÄJ\S[PLZ�
^P[O�[OL�YL]VS\[PVU»Z�MHSZL�\UP]LYZHSPZT��ZV�HZ�[V�THRL�P[�
JVU[PU\V\Z�HUK�[Y\S`�T\[\HS���V]LY�[PTL�HS^H`Z�ILJVTLZ�
PUZ[Y\TLU[HSPaLK�VY�ZPTWS`�H[[\ULK�[V�[OL�KVTPUH[PUN�
KPZJV\YZLZ��0M�^L�VIZLY]L�[OL�ZVJPHSPZ[�WLYPVK�PU�@\NVZSH]PH�
�^OPJO�^HZ�YL]VS\[PVUHY`�HUK�SPILYH[PUN�VU�THU`�SL]LSZ�PU�[OL�
OPZ[VY`�VM�[OL��WVZ[�@\NVZSH]PHU�[LYYP[VY`���^L�JHU�UV[PJL�[OH[�
MHTPS`�^VYR�KPZ[YPI\[PVU�HUK�[OL�YLWYVK\J[PVU�VM�^OH[�^HZ�
[YHKP[PVUHSS`�JVUZPKLYLK�HZ�¸UH[\YHS¹�^LYL�[HJP[S`�PUJS\KLK�[V�[OL�
WYVJLZZ�VM�THYRPUN�[OL�ZVJPHSPZ[�^VYRPUN�JSHZZ��;OL�^LSS�ILPUN�VM�
H�^VTHU�^HZ�PUJS\KLK�PU�[OL�^LSS�ILPUN�VM�H�THU��OLUJL�
JOPSKILHYPUN��OV\ZL^VYR�HUK�JVUZ\TLY�HJ[P]P[PLZ�YLTHPULK�[V�IL�
^VTLU»Z�WYPTHY`�[HZRZ��*VUZLX\LU[S �̀�[OL�THU»Z�WHPK�^VYR�RLW[�
H�KPMMLYLU[��WYP]PSLNLK��Z[H[\Z��YLÅLJ[PUN�[OL�MHJ[�[OH[�[OL�UL^�
WVSP[PJZ�VM�NLUKLY�LX\HSP[`�KPK�UV[�JOHUNL�[OL�WH[YPHYJOHS�Z[H[\Z�VM�
^VTLU�HUK��TVZ[�UV[HIS �̀�KPK�UV[�ZVS]L�[OL�WYVISLT�VM�[OLPY�

\UWHPK�OV\ZLOVSK�HUK�YLWYVK\J[P]L�^VYR��KLZWP[L�VM�^VTLU»Z�
LX\HS�ZVJPHS��LJVUVTPJ�HUK�WVSP[PJHS�Z[H[\Z���;OPZ�WVSP[PJHS�
LJVUVT �̀�I\PS[�VU�[OL�MV\UKH[PVU�VM�¸UH[\YHS¹�THSL�MLTHSL�K\[PLZ�
�]HS\LZ��HUK�TVYHS�JH[LNVYPLZ�VM�[OL�MHTPS`�^VTHU�HUK�[OL�W\ISPJ�
�LTWSV`LK��^VTHU��ZL[�[OL�JVUKP[PVUZ�[OH[�V]LY�[PTL�OLSWLK�[V�YL�
[YHKP[PVUHSPZL�[OL�WH[YPHYJOHS�YLSH[PVU�IL[^LLU�WYVK\J[PVU�HUK�
NLUKLY�^VYR�KPZ[YPI\[PVU��([�[OL�ZHTL�[PTL��P[�THKL�P[�PTWVZZPISL�
MVY�[OL�UV[PVUZ�VM�^VYR�HUK�WYVK\J[PVU�[V�TH[LYPHSPZL�[V^HYKZ�
NLUKLY��LZZLU[PHSS`�LX\HS��WVSP[PJZ� �;OL�OPZ[VY`�VM��WVZ[�
@\NVZSH]PHU�[LYYP[VY`�PU�[OH[�ZLUZL�YLWYLZLU[Z�H�JVTWSL_�HUK�
\UZ[HISL�NYV\UK�MVY�JYP[PJHS�[OPURPUN�VM�WHZ[�YL]VS\[PVUHY`�
�WHY[PJ\SHYS`�MLTPUPZ[��WYHJ[PJLZ��ILJH\ZL�[OL�L_WSVP[H[PVU�^HZ�
JVU[PU\LK�HM[LY�[OL�ZVJPHSPZ[�YL]VS\[PVU��[OYV\NO�H�WH[YPHYJOHS�
Z`Z[LT�[OH[�^HZ�ZPTWS`�HKQ\Z[LK�[V�[OL�ZVJPHSPZ[�YLNPTL��0U�[OPZ�
^L�JHU�JSLHYS`�YLJVNUPZL�[OL�JH\ZLZ�VM�JV\U[LY�YL]VS\[PVUHY`�
HJ[P]P[`4��HZ�^LSS�HZ�[OL�IHZPZ�VM�[OL�SH[LY�[YHUZP[PVUHS�YL[\YU�[V�[OL�
MH[HS�JVTIPUH[PVU�VM�JHWP[HSPZT�HUK�WH[YPHYJO �̀�-LTPUPZ[�WYPUJPWSLZ�
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WVZ[HQ\�U\üUP�\�WYVJLZ\�YLHUNHüPYHUQH�\aHQHTUVN�VKUVZH�
YL]VS\JPQL�P�\TQL[UVZ[P���+V�ZHKHúUQL�ZL�MLTPUPZ[PȏRL�WVSP[PRL�\�
Z\]YLTLUVQ�ZPTIPVaP�RHWP[HSPaTH�P�WH[YPQHYOH[H�aH[V�PZ[V]YLTLUV�
mogu sagledati kao simptom i posljedica, ali i kao i sredstvo, 
VKUVZUV�WVSHaUH�[VȏRH�aH�WVSP[PȏR\�HY[PR\SHJPQ\�VUPO�
LTLYNLU[UPO�WYHRZP�RVQL�\Y\úH]HQ\�[\�ZPTIPVa\�P�UQLaPUH�
uporišta. �Povijest sadašnjosti�\�aUHȏLUQ\�-V\JH\S[V]L�
KPQHNUVaL�WV]PQLZ[P�MLTPUPZ[PȏRPO�WVSP[PRH��UQPOV]PO�RVU[PU\P[L[H�P�
KPZRVU[PU\P[L[H��\�aUHȏLUQ\�VZUV]UL�WHYHKPNTL�aH�NYHȒLUQL�
MLTPUPZ[PȏRL�WSH[MVYTL�RVQH�\ZWVZ[H]SQH�WVSQL�TPúSQLUQH�P�
KQLSV]HUQH��]YHǅH�UHZ�UH�VZUV]UH�P�\UP]LYaHSUH�WP[HUQH�WVSP[PȏRV�
LRVUVTZRL�P�úPYL�KY\ú[]LUL�LTHUJPWHJPQL��+PQHNUVaH�RYP[PȏRVN�
WYVTPúSQHUQH�WYVúSVZ[P�VTVN\ǅH]H�Z[]HYHUQL�H\[VUVTUVN�
WYVZ[VYH�\�RVQLT�ZL�V�KY\ú[]LUV�WVSP[PȏRVQ�LTHUJPWHJPQP��
YLWYVK\RJPQP�Z]HRVKUL]UVN�üP]V[H�P�WVSP[PJP�aHQLKUPȏRVN�NV]VYP�P�
KQLS\QL�Z�MLTPUPZ[PȏRL�WVaPJPQL��7VSHaLǅP�VK�[VNH�KH�MLTPUPaHT�
QLZ[�VZUV]H�KY\ú[]LUL�LTHUJPWHJPQL��WVNV[V]V�\�MHaP�HR\[UL�

krize suvremenog kapitalizama i njegova raspada u kojem su 
üLUL�THZV]UV�P�]PúLZ[Y\RV�\NYVüLUL��aHO[QL]�QL�aH�UV]L�WVSP[PȏRL�
PUPJPQH[P]L�P�KHUHúUQ\�SQL]PJ\�\�[VTL�KH�VUH�TVYH�IP[P�MLTPUPZ[PȏRH��
7VZSQLKPȏUV�YLRVUZ[Y\RJPQH�P�WVaPJPVUPYHUQL�MLTPUPZ[PȏRL�WVSP[PRL�
danas je i pitanje iskustva i prošlosti, pitanje diskontinuiteta lijevo 
VYPQLU[PYHUPO�üLUZRPO�P�MLTPUPZ[PȏRPO�WYHRZP�RVQL�ZL�\U\[HY�
društvene povijesti pojavljuju kao kolektivno organizirane samo u 
Pa]HUYLKUPT�VRVSUVZ[PTH��UHRVU�ȏLNH�ZL�[YHUZMVYTPYHQ\��ULZ[HQ\�
PSP�ZL�QLKUVZ[H]UV�\RPKHQ\�RHV�Z\]PúUL��WYPTQLY�(-ù�H��5��:�
VIaPYVT�UH�KHUHúUQL�Pa]HUYLKUL�VRVSUVZ[P�\�RVQPTH�MLTPUPaHT�P�
ljevica konvergiraju, povijesno nam iskustvo govori da 
WYP]YLTLUVZ[�üLUZRVN�WVRYL[H�\�WYVJLZ\�KY\ú[]LUPO�WYVTQLUH�
UPQL�VWJPQH��<�WVZ[VQLǅPT�KY\ú[]LUPT�P�TH[LYPQHSUPT�VRVSUVZ[PTH��
\�YL]VS\JPVUHYUVT�ZTPZS\!�ÉüLUL��Z\��[L�RVQL�TVYHQ\�PaNYHKP[P�IHa\�
aHQLKUPȏRVN��RHV�VZUV]\�aH�UV]L�VISPRL�KY\ú[]LUL�YLWYVK\RJPQL��
koja ne bi dozvolila da otvaranje prostora bude samo privremena 
H\[VUVTUH�aVUH¹� 6 �Pritom moramo biti svjesni da 
MLTPUPaHT�P�MLTPUPZ[PȏRL�WV]PQLZ[P�UPZ\�Z]LVI\O]H[UL��OVTVNLUL�
UP�SPULHYUL��HSP�KH�IP�\�Z]VQVQ�I\K\ǅUVZ[P�[V�TVNSL�IP[P��-LTPUPaHT�
RVQP�ZL�IH]P�WVSP[PRVT�Z]HRVKUL]PJL��YHKH�P�üP]V[H�KHUHZ��WVUV]UV��
HY[PR\SPYH�WP[HUQH�ú[V�MLTPUPaHT�aUHȏP�\�Z]PQL[S\�Z\]YLTLUVNH�
NSVIHSUVN�RHWP[HSPaTH��\�KY\ú[]\�RVQL�QL�P�KHSQL�WH[YPQHYOHSUV��
7VZSQLKUQPO�ZL�NVKPUH�]PúL�W\[H�WVZ[H]PSV�WP[HUQL!�RHR]\�\SVN\�
MLTPUPaHT�P�üLUZRV�WP[HUQL�PTHQ\�\�VKYüP]VQ�RYPaP�RHWP[HSPaTH�P�
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HUK�MLTPUPZ[�WLYZWLJ[P]L�HYL�[OLYLMVYL�LZZLU[PHS�PU�[OL�WYVJLZZ�VM�
YL�LUNHNPUN�[OL�T\[\HS�YLSH[PVU�VM�YL]VS\[PVU�HUK�HY[��0U�[OL�
JVU[LTWVYHY`�Z`TIPVZPZ�VM�JHWP[HSPZT�HUK�WH[YPHYJO �̀�[OL�WHZ[�
HUK�J\YYLU[�MLTPUPZ[�WVSP[PJZ�JHU�OLUJL�IL�YLÅLJ[LK�VU�HZ�H�
Z`TW[VT�HUK�H�JVUZLX\LUJL��/V^L]LY��[OL`�JHU�HSZV�IL�
JVUZPKLYLK�HZ�H�TLHUZ��VY�H�Z[HY[PUN�WVPU[��VM�WVSP[PJHS�HY[PJ\SH[PVU�
MVY�[OVZL�LTLYNPUN�WYHJ[PJLZ�^OPJO�HIVSPZO�[OPZ�Z`TIPVZPZ��HZ�^LSS�
HZ�P[Z�MV\UKPUN�WYPUJPWSLZ� �;OL�history of present�HZ�[OL�
-V\JH\S[»Z�KPHNUVZPZ�VM�[OL�WHZ[�YLMLYZ�OLYL�[V�[OL�OPZ[VY`�VM�
MLTPUPZ[�WVSP[PJZ�HUK�[V�[OLPY�JVU[PU\P[`�HUK�KPZJVU[PU\P[ �̀�0[�YLMLYZ�
[V�[OL�M\UKHTLU[HS�WHYHKPNT�MVY�JYLH[PUN�H�MLTPUPZ[�WSH[MVYT�[OH[�
JHU�LZ[HISPZO�H�ÄLSK�VM�[OV\NO[�HUK�HJ[PVU��HZ�^LSS�HZ�HKKYLZZ�[OL�
M\UKHTLU[HS�PZZ\L�VM�WVSP[PJHS�LJVUVTPJ�HUK�^PKLY�ZVJPHS�
LTHUJPWH[PVU��0[»Z�H�KPHNUVZPZ�VM�JYP[PJHS�[OPURPUN�VM�[OL�WHZ[�[OH[�
HSSV^Z�HU�H\[VUVTV\Z�ZWHJL�PU�^OPJO�ZVJPV�WVSP[PJHS�
LTHUJPWH[PVU��YLWYVK\J[PVU�VM�[OL�L]LY`KH`�SPML�HUK�WVSP[PJZ�VM�[OL�
JVTTVUZ�JHU�IL�KPZJ\ZZLK�HUK�HKKYLZZLK�MYVT�H�MLTPUPZ[�

WVZP[PVU��+YH^PUN�MYVT�[OL�MHJ[�[OH[�MLTPUPZT�PZ�[OL�IHZPZ�VM�ZVJPHS�
LTHUJPWH[PVU��WHY[PJ\SHYS`�PU�[OL�TVTLU[�^OLU�JVU[LTWVYHY`�
JHWP[HSPZT�PZ�PU�HJ\[L�JYPZPZ�HUK�MHSSPUN�HWHY[��HUK�^OLYL�^VTLU�
HYL�THZZP]LS`�HUK�T\S[PWS`�LUKHUNLYLK���P[�PZ�ULJLZZHY`�MVY�[OL�
SLM[�^PUN�WVSP[PJZ�HUK�UL^�WVSP[PJHS�PUP[PH[P]LZ�[V�IL�MLTPUPZ[��
*VUZLX\LU[S �̀�[OL�YLJVUZ[Y\J[PVU�HUK�WVZP[PVUPUN�VM�[OL�WYLZLU[�
KH`�MLTPUPZ[�WVSP[PJZ�PZ�HSZV�H�X\LZ[PVU�VM�L_WLYPLUJL�HUK�[OL�WHZ[��
(�X\LZ[PVU�VM�KPZJVU[PU\P[`�VM�SLM[PZ[�^VTLU»Z�HUK�MLTPUPZ[�
WYHJ[PJLZ�^OPJO�PU�ZVJPHS�OPZ[VY`�HWWLHYLK�[V�IL�JVSSLJ[P]LS`�
VYNHUPZLK�VUS`�PU�L_[YHVYKPUHY`�JPYJ\TZ[HUJLZ�HM[LY�^OPJO�[OL`�
^V\SK�[YHUZMVYT��KPZHWWLHY�VY�ZPTWS`�ILJVTL�HIVSPZOLK�HZ�
YLK\UKHU[��L�N��>VTLU»Z�(U[PMHZJPZ[�-YVU[��5�*VUZPKLYPUN�[OL�
L_[YHVYKPUHY`�JVUKP[PVUZ�VM�[OL�WYLZLU[�KH �̀�PU�^OPJO�MLTPUPZT�
HUK�[OL�SLM[�^PUN�WVSP[PJZ�HYL�JVU]LYNPUN��[OL�OPZ[VYPJHS�L_WLYPLUJL�
Z\NNLZ[Z�[OH[�^VTLU»Z�TV]LTLU[�PU�[OL�WYVJLZZ�VM�ZVJPHS�
JOHUNLZ�JHUUV[�IL�[LTWVYHY �̀�0U�Z\JO�ZVJPHS�HUK�TH[LYPHS�
JPYJ\TZ[HUJLZ!�¸[OPZ�[PTL��OV^L]LY��P[�PZ�^VTLU�^OV�T\Z[�I\PSK�
[OL�UL^�JVTTVUZ�ZV�[OH[�[OL`�KV�UV[�YLTHPU�[YHUZPLU[�ZWHJLZ��
[LTWVYHY`�H\[VUVTV\Z�aVULZ��I\[�ILJVTL�[OL�MV\UKH[PVU�VM�UL^�
MVYTZ�VM�ZVJPHS�YLWYVK\J[PVU�¹6 �([�[OL�ZHTL�[PTL��^L�T\Z[�
IL�H^HYL�[OH[�MLTPUPZT�HUK�MLTPUPZ[�OPZ[VYPLZ�HYL�UV[�
JVTWYLOLUZP]L��OVTVNLULV\Z�UVY�SPULHY��HS[OV\NO�[OL`�JV\SK�IL�
PU�[OL�M\[\YL��;OL�WYLZLU[�KH`�MLTPUPZT�[OH[�KLHSZ�^P[O�WVSP[PJZ�VM�
[OL�L]LY`KH`�SPML�HY[PJ\SH[LZ��HNHPU��X\LZ[PVUZ�VU�^OH[�MLTPUPZT�
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WLYTHULU[UVN�YH[H&�6KUVZUV�ú[V�MLTPUPaHT�WYLKZ[H]SQH�\�
WYVJLZ\�VZPYVTHúLUQH�]LǅPUL��UWY��W\[LT�TQLYH�ú[LKUQL��\�
procesu privatizacije i neokolonizacije kroz koji se neprestano 
WYVPa]VKL�UV]L�THYNPUHSPaPYHUL�NY\WL���THUQPUL�W\[LT�
YLN\SH[P]UPO�TLOHUPaHTH�T\S[PR\S[\YHSUVZ[P�P�WVSP[PRH�PKLU[P[L[H&���
0SP�KY\NPT�YPQLȏPTH��WYVISLTH[PaPYH�ZL�ú[V�Z]L�WYLKZ[H]SQHQ\�üLUZRL�
IVYIL��WYV[LZ[P��WVRYL[P��PUPJPQH[P]L��úRVSL�P�MLZ[P]HSP�[L�RHRV�QL�P�aIVN�
ȏLNH�]LǅPUH��UL�]SHKPUPO�MLTPUPZ[PȏRPO�PSP�üLUZRPO�VYNHUPaHJPQH�
WVZ[HSH�KPV�ULVSPILYHSUPO�Z[Y\R[\YH�TVǅP�\�WLYPVK\�[YHUaPJPQL���������
<�WV[YHaP�aH�LTHUJPWHJPQZRPT�PSP�HUNHüPYHUPT�WVSP[PRHTH�MLTPUPaTH�
KHUHZ��]YSV�ZL�ȏLZ[V�WYPIQLNH]H�UV]PT�VISPJPTH�SV]H�UH�]QLú[PJL��
ovog puta drugim sredstvima, onima koja depolitiziraju i 
HKTPUPZ[YPYHQ\�MLTPUPaHT�\�JQLSPUP��;YHUaPJPQZRP�remix�WVZ[PKLVSVúRPO�
P�WVZ[WVSP[PȏRPO�MYHNTLUH[H�aHNSH]SQLUPO�\�UHJPVUHSPZ[PȏRPT��
RSHZUPT��ZLRZPZ[PȏRPT�P�NLVNYHMZRP�WYPZPSUPT�RH[LNVYPQHTH�
Q\NVPZ[VȏUL�T\S[P�[YHUZ�TLȒ\PKLU[PÄRHJPQL�WVZ[H]PV�QL�[HRV�
MLTPUPaHT�HTIP]HSLU[UV�\�YHSQL�]LSPRVN�P�Z]QL[ZRVN�SQ\KZRVN�
RHWP[HSH��4QLZ[V�RVQL�KHUHZ�VKYLȒ\QL�P�UHú�RVU[LRZ[�P�UHúL�

YL]VS\JPVUHYUL�aHO[QL]L�RHKH�NV]VYPTV�V�MLTPUPZ[PȏRPT�WYPUJPWPTH�
organiziranja i promjene. �:�[PT�\�]LaP��\�V]VT�IPO�ZL�YHK\�
KHSQL�VZ]YU\SH�UH�K]PQL�WVSP[PȏRL�WHYHKPNTL�HUNHüTHUH�\�
umjetnosti, i to na:

- VKUVZ�PaTLȒ\�PUKP]PK\HSUVN�YHKH�P�RVSLR[P]UPO�WYHRZP��
ȏPQH�\aHQHTUH�WV]LaHUVZ[��[Q��Y\IUP��4�IP\ZV]P��WYPQLSHaP�\�
YL]VS\JPVUHYUL�WVSP[PRL�HUNHüTHUH�\�\TQL[UVZ[P�V]PZL�V�
aktualnom kontekstu u kojem se pojavljuju i nisu ideološki 
VK]VQLUL"

- MLTPUPZ[PȏRL�WYPUJPWL�KQLSV]HUQH�P�VYNHUPaHJPQL�RHV�UH�
ZPTW[VTL�WVZ[VQLǅLNH�KY\ú[]LUVN�Z\Z[H]H�P�VRPKHȏL�
I\K\ǅL�KY\ú[]LUL�\[VWPQL��VKUVZUV�WVSP[PȏRL�PTHNPUHJPQL�
RVQH�IP�TLȒ\ZVIUV�\]QL[V]HU�VKUVZ�YL]VS\JPQH�\TQL[UVZ[�
��\TQL[UVZ[�YL]VS\JPQH�WLYTHULU[UV�TPQLUQHSH��PaHaP]HSH��
VISPRV]HSH�\�ZMLYP�Z]HRVKUL]UPO�üP]V[UPO�WV[YLIH�P�WYHRZP��
SQ\KZRPO�VKUVZH�P�VZQLǅHQH�
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WOMEN’S MOVEMENT IN THE PROCESS 
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TEMPORARY.

YLWYLZLU[Z�PU�JVU[LTWVYHY`�NSVIHS�JHWP[HSPZT��PU�H�Z[PSS�WH[YPHYJOHS�
ZVJPL[ �̀�0U�YLJLU[�`LHYZ��[OL�YVSL�VM�MLTPUPZT�HUK�^VTLU»Z�PZZ\LZ�
PU�[OL�JVUZ[HU[�JYPZPZ�VM�JHWP[HSPZT�HUK�WLYTHULU[�^HY�OHZ�ILLU�H�
YLVJJ\YYPUN�X\LZ[PVU��;OH[�PZ�[V�ZH �̀�^OH[�KVLZ�MLTPUPZT�
YLWYLZLU[�PU�[OL�WYVJLZZ�VM�[OL�PTWV]LYPZOTLU[�VM�[OL�THQVYP[`�
�L�N��[OYV\NO�H\Z[LYP[`�TLHZ\YLZ�&�>OLYL�KVLZ�MLTPUPZT�Z[HUK�PU�
[OL�WYLZLU[�KH`�WYVJLZZ�VM�WYP]H[PZH[PVU�HUK�ULV�JVSVUPZH[PVU�
^OLYL�YLN\SH[PUN�TLJOHUPZTZ�VM�T\S[PJ\S[\YHSPZT�HUK�PKLU[P[`�
WVSP[PJZ�ZLY]L�[V�JVUZ[HU[S`�JYLH[L�UL^�THYNPUHSPZLK�NYV\WZ�
THQVYP[PLZ&�>OH[�KV�^VTLU»Z�Z[Y\NNSLZ��WYV[LZ[Z��TV]LTLU[Z��
PUP[PH[P]LZ��ZJOVVSZ�HUK�MLZ[P]HSZ�YLWYLZLU[��HUK�OV^�HUK�^O`�[OL�
THQVYP[`�VM��UVU��NV]LYUTLU[HS�MLTPUPZ[�HUK�^VTLU»Z�
VYNHUPZH[PVUZ�OH]L�ILJVTL�H�WHY[�VM�ULVSPILYHS�WV^LY�Z[Y\J[\YLZ�
PU�[OL�WLYPVK�VM�[YHUZP[PVU&�;OL�X\LZ[�MVY�LTHUJPWH[VY`�WVSP[PJZ�VM�
[OL�WYLZLU[�KH`�MLTPUPZT�VM[LU�SLHKZ�[V�UL^�MVYTZ�VM�^P[JO�O\U[�
I\[�^P[O�KPMMLYLU[�TLHUZ��[OYV\NO�^OPJO�MLTPUPZT�JHU�IL�LU[PYLS`�
KLWVSP[PJPaLK�HUK�HKTPUPZ[YH[LK��;OL�[YHUZP[PVUHS�YLTP_�VM�WVZ[�

PKLVSVNPJHS�HUK�WVZ[�WVSP[PJHS�MYHNTLU[Z��^OPJO�HYL�Z[\JR�PU�
UH[PVUHSPZ[��ZVJPHS�JSHZZ��ZL_PZ[�HUK�NLVNYHWOPJHSS`�LUMVYJLK�
JH[LNVYPLZ�VM�[OL�ZV\[O�LHZ[�T\S[P�[YHUZ�PU[LY�PKLU[PÄJH[PVU��OHZ�
W\ZOLK�MLTPUPZT�PU�[OL�QH^Z�VM�NSVIHS�O\THU�JHWP[HS��(�WVZP[PVU�
[OH[�JVU[PU\LZ�[V�KL[LYTPUL�IV[O�V\Y�JVU[L_[�HUK�V\Y�
YL]VS\[PVUHY`�KLTHUKZ�PU�YLNHYK�[V�MLTPUPZ[�WYPUJPWSLZ�VM�
VYNHUPZH[PVU�HUK�JOHUNL� �0U�[OH[�YLNHYK��0�^V\SK�SPRL�[V�
YLÅLJ[�VU�[^V�WVSP[PJHS�WHYHKPNTZ�VM�LUNHNLTLU[�PU�HY[!

- [OL�YLSH[PVU�IL[^LLU�PUKP]PK\HS�^VYR�HUK�JVSSLJ[P]L�WYHJ[PJLZ��
^OVZL�PU[LYJVUULJ[LKULZZ��[OH[�PZ�[V�ZH �̀�[OLPY�4�bius 
JYVZZPUNZ�PU[V�YL]VS\[PVUHY`�WVSP[PJZ�VM�LUNHNLTLU[�PU�HY[��
KLWLUKZ�VU�[OL�J\YYLU[�JVU[L_[�PU�^OPJO�[OL`�THUPMLZ[�HUK�PU�
^OPJO�[OL`�HYL�UV[�PKLVSVNPJHSS`�ZLWHYH[LK�

- MLTPUPZ[�WYPUJPWSLZ�VM�VWLYH[PUN�HUK�VYNHUPZH[PVU�HZ�
Z`TW[VTZ�VM�[OL�L_PZ[PUN�ZVJPHS�Z`Z[LT�HUK�[YPNNLYZ�VM�[OL�
M\[\YL�ZVJPHS�\[VWPH��:\JO�ZVJPHS�\[VWPH�YLWYLZLU[Z�H�WVSP[PJHS�
PTHNPUH[PVU�[OH[�JV\SK�JVU[PU\HSS`�JOHUNL�[OL�YLSH[PVU�
YL]VS\[PVU�HY[�HY[�YL]VS\[PVU�HUK�ZOHWL�P[�PU�HJJVYKHUJL�^P[O�
[OL�L]LY`KH`�SPML�ULLKZ�HUK�WYHJ[PJLZ��O\THU�YLSH[PVUZ�HUK�
emotions.
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0aTLȒ\�PUKP]PK\HSUVN�P�RVSLR[P]UVN
+Y\ú[]LUP�P�WVSP[PȏRP�HUNHüTHU�\�\TQL[UVZ[P��RYVa�RVQP�ZL�
Q\NVZSH]LUZRV�KY\ú[]V�WH�P�UHZSQLȒL�WVZSQLKUQPO�ULRVSPRV�
KLZL[SQLǅH��\�[a]��WVZ[ZVJPQHSPZ[PȏRVT�WLYPVK\��[YHUZMVYTPYHSV�Z�
RH[HZ[YVMHSUPT�WVZSQLKPJHTH��NV[V]V�QL�ULaHTPZSP]V�P�ULVK]VQP]V�
VK�RVSLR[P]UPO�P�WHY[PJPWH[P]UPO�WYHRZP�\�ȏPQLT�Z\�MVR\Z\�\WYH]V�
UQLNV]H�YH[UH�KLZ[Y\RJPQH�P�WVSP[PȏRV�LRVUVTZRH�[YHUZMVYTHJPQH��
H�WVZSQLKPȏUV�P�WVaPJPQH��\SVNH�P�\ȏPURV]P[VZ[�VUPO�RVQP�ZL�IH]L�
\TQL[UVúǅ\�PSP�YHKVT�\�R\S[\YP��;HR]V�ZO]HǅHUQL�\TQL[UPȏRPO�
praksi, izvan konteksta i struktura u kojima nastaju i djeluju, 
postavilo je nove binarne opozicije kao što su: individualno vs. 
RVSLR[P]UV��LZ[L[PȏRV�]Z��WVSP[PȏRV��PaQLKUHȏLUV�Z�L[PȏRPT���
TH[LYPQHSUV�]Z��KPZR\YaP]UV��YHJPVUHSUV�]Z��HMLR[P]UV�¶�KH�ZL�
aHKYüPTV�aH�ZHKH�UH�V]PT��SHüUV��PKLVSVúRP�HU[HNVUPaPYHUPT�

VKYLKUPJHTH�RVQL�ZL�UH�ULRP�UHȏPU�NLULYPYHQ\�Pa�WY]L�VWVaPJPQL�
individualno vs. kolektivno. �+HUHZ�ZL�VK�HUNHüPYHUPO�
\TQL[UPȏRPO�WYHRZP�aHO[PQL]H�Vȏ\]HUQL�QH]UPO�PUZ[P[\JPQH��
ÉaHQLKUPȏRVN¹�KVIYH�P�H\[VUVTUVN�WYVZ[VYH�\TQL[UVZ[P��WV�
WYPUJPWPTH�WYL[OVKUVN��ZVJPQHSPZ[PȏRVN�KY\ú[]LUVN�\YLȒLUQH��
4LȒ\[PT��KYüH]UP�WYVNYHT�RVQP�UL�aHNV]HYH�LTHUJPWHJPQZRL�P�
YL]VS\JPVUHYUL�\TQL[UPȏRL�WVQH]UL�VISPRL��V]KQL�UL�\SHaPT�\�
nekadašnje real�WYHRZL�[VN�WYVNYHTH�\�ZVJPQHSPaT\��]Lǅ�NV]VYPT�
PZRSQ\ȏP]V�V�PKLQP�P�Z[Y\R[\YP��]PúL�UPQL�WVüLSQHU��VKUVZUV�aHO[PQL]H�
ZL�KH�ZL�YLHSUH�WVSP[PRH�KYüH]L�PZRSQ\ȏP�Pa�WYVJLZH�KYüH]UVN�
ÄUHUJPYHUQH�R\S[\YL�P�\TQL[UVZ[P��+YüH]UP�WYVNYHT�aH�\TQL[UPȏRL�P�
R\S[\YUL�KQLSH[UVZ[P�Z]VKP�ZL�UH�KYüH]UP�I\KüL[�P�UHȏPUL�UQLNV]L�
YHZWVKQLSL��WVZSQLKPȏUV�P�UH�ÉIVYI\¹�VRV�ÄUHUJPYHUQH�YHaSPȏP[PO�
\TQL[UPȏRPO�P�R\S[\YUPO�ZHKYüHQH��2\S[\YUH�WVSP[PRH�KYüH]L�Z]VKP�ZL�
UH�[YüPúU\�SVNPR\�PaH�RVQL�Z[VQP�ÉWVZ[PKLVSVúRH¹�WHZP]PaHJPQZRH�
KLTHNVNPQH�VISPRV]HUQH�ZPTIVSPȏRVN�RHWP[HSH��RVQP�\�VZUV]P�
ZHKYüP�TP[V[]VYU\�UHJPVUHSU\�[YHKPJPQ\�P�LZ[L[ZRP�RVUaLY]H[PaHT�
[a]��WYH]PO�]YPQLKUVZ[P���(KTPUPZ[YPYHUQL�P�]VȒLUQL��RHV�P�
fundraising�\TQL[UPȏRPO�P�R\S[\YUPO�ÉHS[LYUH[P]UPO¹�ZHKYüHQH�
preuzimaju uglavnom nevladine organizacije (ili još preciznije, 
MLZ[P]HSP�PSP�ZSPȏUP�ULZ[HSUP��ULZPN\YUP�P�ULZ[HIPSUP�VISPJP�
VYNHUPaPYHUQH�P�YHKH�\U\[HY�\TQL[UPȏRPO�]YLTLUZRP�VNYHUPȏLUPO�
KVNHȒHQH���WH�[HRV�Z]P�ÉTHUQPUZRP¹�ZHKYüHQP�RVQP�ZL�[LTLSQL�
WY]VIP[UV�UH�WVSP[PJP�PKLU[P[L[H�P�SQ\KZRPO�WYH]H�WVZ[HQ\��\�
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)L[^LLU�[OL�PUKP]PK\HS�HUK�[OL�JVSSLJ[P]L
;OL�ZVJPHS�HUK�WVSP[PJHS�LUNHNLTLU[�PU�HY[��[OYV\NO�^OPJO�V]LY�
[OL�WHZ[�KLJHKLZ��PU�[OL�ZV�JHSSLK�WVZ[�ZVJPHSPZ[�WLYPVK��[OL�
@\NVZSH]PHU�ZVJPL[`�HUK�OLYP[HNL�OH]L�[YHUZMVYTLK�[OLTZLS]LZ�
[OYV\NO�JH[HZ[YVWOPJ�JVUZLX\LUJLZ��PZ�WYHJ[PJHSS`�PUZLWHYHISL�
MYVT�[OL�JVSSLJ[P]L�HUK�WHY[PJPWH[P]L�WYHJ[PJLZ�[OH[�MVJ\Z�
WYLJPZLS`�VU�P[Z�^HY�KLZ[Y\J[PVU�HUK�P[Z�WVSP[PJHS�HUK�LJVUVTPJ�
[YHUZMVYTH[PVU��*VUZLX\LU[S`��[OLZL�WYHJ[PJLZ�HSZV�MVJ\Z�VU�[OL�
WVZP[PVU��YVSL�HUK�LMÄJPLUJ`�VM�[OVZL�^OV�LUNHNL�PU�HY[�VY�
J\S[\YL�^VYR��:\JO�HU�\UKLYZ[HUKPUN�VM�HY[�WYHJ[PJLZ��V\[ZPKL�VM�
[OL�JVU[L_[�HUK�Z[Y\J[\YLZ�PU�^OPJO�[OL`�HYL�JYLH[LK�HUK�
VWLYH[L��OHZ�ZL[�UL^�IPUHY`�VWWVZP[PVUZ!�PUKP]PK\HS�]Z��
JVSSLJ[P]L��HLZ[OL[PJ�]Z��WVSP[PJHS��LX\HSPaLK�^P[O�L[OPJHS���TH[LYPHS�
]Z��KPZJ\YZP]L��YH[PVUHS�]Z��HMMLJ[P]L��>L�^PSS�OVSK�V\Y�H[[LU[PVU�VU�

�MHSZLS`��PKLVSVNPJHSS`�HU[HNVUPZLK�N\PKLSPULZ�[OH[�HYL�PU�H�JLY[HPU�
^H`�H�YLZ\S[�VM�[OL�ÄYZ[�VWWVZP[PVU�VM�PUKP]PK\HS�]Z��JVSSLJ[P]L� 

�;OL�WYLZLU[�KH`�LUNHNLK�HY[�WYHJ[PJLZ�HYL�YLX\PYLK�[V�
WYLZLY]L�W\ISPJ�PUZ[P[\[PVUZ��[OL�¸JVTTVU¹�NVVK�HUK�[OL�
H\[VUVTV\Z�ZWOLYL�VM�HY[�[OYV\NO�WYPUJPWSLZ�VM�[OL�MVYTLY��
ZVJPHSPZ[�ZVJPHS�Z`Z[LT��/V^L]LY��H�Z[H[L�WYVNYHT�[OH[�KVLZ�UV[�
WYVTV[L�LTHUJPWH[VY`�HUK�YL]VS\[PVUHY`�HY[�WYHJ[PJLZ��OLYL�0�
YLMLY�VUS`�[V�[OL�PKLH�HUK�Z[Y\J[\YL��HUK�UV[�[V�P[Z�MVYTLY�YLHS�
WYHJ[PJLZ�PU�ZVJPHSPZT��PZ�UV�SVUNLY�KLZPYHISL��;OL�KLTHUK�PZ�MVY�
[OL�Z[H[L�WVSP[PJZ�[V�^P[OKYH^�MYVT�[OL�WYVJLZZ�VM�Z[H[L�M\UKPUN�
VM�HY[�HUK�J\S[\YL��;OL�Z[H[L�WYVNYHT�MVY�HY[�HUK�J\S[\YL�PZ�
YLK\JLK�[V�Z[H[L�I\KNL[�HUK�P[Z�KPZ[YPI\[PVU��JVUZLX\LU[S`�
SLHKPUN�[V�H�¸ÄNO[¹�V]LY�ÄUHUJPUN�]HYPV\Z�HY[PZ[PJ�HUK�J\S[\YHS�
WYVQLJ[Z��;OL�Z[H[L»Z�J\S[\YHS�WVSP[PJZ�PZ�[O\Z�YLK\JLK�[V�H�THYRL[�
SVNPJ�[OH[�PZ�IHJRLK�I`�¸WVZ[�PKLVSVNPJHS¹�WHZZP]PaPUN�KLTHNVN`�
VM�JYLH[PUN�Z`TIVSPJ�JHWP[HS��^OPJO�PZ�IHZLK�VU�[OL�T`[O�
JYLH[PUN�[YHKP[PVU�HUK�HLZ[OL[PJ�JVUZLY]H[PZT�VM�[OL�ZV�JHSSLK�
YLHS�]HS\LZ���;OL�[HZRZ�VM�HKTPUPZ[YH[PUN�HUK�THUHNLTLU[��HZ�
^LSS�HZ�VM�M\UKYHPZPUN�¸HS[LYUH[P]L¹�VY�¸TPUVYP[`¹�J\S[\YHS�HUK�
HY[PZ[PJ�WYVQLJ[Z��HYL�TVZ[S`�[HRLU�VU�I`�UVU�NV]LYUTLU[HS�
VYNHUPZH[PVUZ��TVYL�WYLJPZLS`��I`�MLZ[P]HSZ�HUK�V[OLY�PUJVUZ[HU[�
HUK�\UZ[HISL�MVYTZ�VM�VYNHUPZH[PVU�HUK�^VYR�^P[OPU�[PTL�SPTP[LK�
HY[�L]LU[Z���;OLYLMVYL��HSS�¸TPUVYP[`¹�WYVQLJ[Z�[OH[�^LYL�VYPNPUHSS`�
IHZLK�VU�[OL�WVSP[PJZ�VM�PKLU[P[`�HUK�O\THU�YPNO[Z��[YHUZMVYT��PU�
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UHQIHUHSUPQLT�ZTPZS\��HR[P]PZ[PȏRL�ÉVHaL¹�[YHUaPJPQZRPO�KYüH]H�PSP�
WVSP[PȏRH�ÉLNaV[PRH¹�HUNHüPYHUL�\TQL[UVZ[P��VUHRV�RHRV�QL�
Z\]YLTLUH�\TQL[UPȏRH�ZJLUH�ZH�ZSVIVKUVN�AHWHKH�]PKP�VKTHO�
poslije pada Berlinskog zida). Tijekom (post)tranzicijskog perioda 
\�UV]VUHZ[HSPT�WVZ[Q\NVZSH]LUZRPT�KYüH]HTH�\�WVZSQLKUQPO�
KLZL[HR�NVKPUH�aHWVȏPUQL�P�WYVJLZ�\RSQ\ȏP]HUQH�VKYLȒLUPO�
ÉHS[LYUH[P]UPO¹�PSP�ÉTHUQPUZRPO¹�ZHKYüHQH�\�KYüH]UL�I\KüL[L��HSP�Z�
PZ[PT�\]QL[PTH�P�VISPJPTH�YHKH��KY\NPT�YPQLȏPTH�WYP]YLTLUV��
ÅLRZPIPSUV�P�ULZPN\YUV��UHRVU�ȏLNH�]YSV�IYaV�ULZ[HQ\��YPQL[RV�ZL�
\ZWQLúUV�RVTLYJPQHSPaPYHQ\�P�[YHUZMVYTPYHQ\�ZL�\�QLKU\�VK�UPúH�
ULVSPILYHSUPO�R\S[\YUPO�WVSP[PRH��<�V]VT�ZHK�]Lǅ�]PúLKLZL[SQL[UVT�
WYVJLZ\�]LaH�PaTLȒ\�KY\ú[]LUVN��WVSP[PȏRVN�P�LRVUVTZRVN�\�ZMLYP�
\TQL[UVZ[P�P�R\S[\YUL�WVSP[PRL�[HRV�WVZ[HQL�KPZM\URJPVUHSUH��
zamagljena i instrumentalizirana, što uglavnom rezultira 
Z]VȒLUQLT�UH�UH]LKLUL�IPUHYUL�VWVaPJPQL�P�WVQLKUVZ[H]SQP]HUQLT�
UQPOV]PO�\aHQHTUPO�HU[HNVUPZ[PȏRPO�aUHȏLUQH�\�WV[YHaP�aH�
WYVTQLUVT�HR[\HSUVN�Z[HUQH�\�R\S[\YP�VKUVZUV�M\URJPVUPYHUQH�
\TQL[UPȏRVN�Z\Z[H]H� �(RV�\aTLTV�\�VIaPY�NLVWVSP[PȏRL�P�
LRVUVTZRL�[YHUZMVYTHJPQL�V]VN�WYVZ[VYH�RVQP�UHaP]HTV�
WVZ[Q\NVZSH]LUZRPT��WVNV[V]V�RHKH�NV]VYPTV�V�aHQLKUPȏRPT�
UL\YHSNPȏUPT�PSP�\YNLU[UPT�[VȏRHTH�WYVTQLUH�P�WVZSQLKPJH��H�\�
V]VT�ZS\ȏHQ\�WVZLIUV�PUZ[P[\JPVUHSUPO�TVKLSH�TLȒ\ZVIUV�
\]QL[V]HUVN�M\URJPVUPYHUQH�R\S[\YUVN��\TQL[UPȏRVN�P�WVSP[PȏRVN�
WYVZ[VYH��PWHR�UL�TVüLTV�PaVZ[H]P[P�ȏPUQLUPJ\�KH�UL�NV]VYPTV�

više o društvenom�WYVZ[VY\�P�PUZ[P[\JPQHTH�\�ZVJPQHSPZ[PȏRVT�
KY\ú[]LUVT�\YLȒLUQ\��]Lǅ�ULVSPILYHSUVT��WLYPMLYUVT��
Z\]YLTLUVT�RHWP[HSPZ[PȏRVT��.V]VYPTV�KHRSL�V�javnom prostoru 
RVQP�ULTH�PZ[\�M\URJPQ\�RHV�WYL[OVKUP�UP�WVSP[PȏRV�LRVUVTZR\�
Z[Y\R[\Y\�P�RVQP�L]LU[\HSUV�KHQL�UVZ[HSNPȏUP�WYP]PK�WVZ[VQHUQH�
ÉKY\ú[]LUVN¹�KH�IP�ZL�ZHKHúUQH�Z[Y\R[\YH�VKYüHSH�HYIP[YPYHUQLT�
VUVNH�ú[V�QH]UP�WYVZ[VY�VaUHȏH]H�7�:OVKUV�[VTL��YL]VS\JPVUHYUH�
[VȏRH�WYLRPKH�UPQL�\�aHO[QL]\�aH�Vȏ\]HUQLT�QH]UPO�PUZ[P[\JPQH�\�
ZHKHúUQLT�Z\Z[H]\��]Lǅ�\�aHO[QL]\�aH�WYVTQLUVT�Z\Z[H]H�P�
[YHUZMVYTH[P]UPT�VISPJPTH�aHNV]HYHUQH�LTHUJPWHJPQZRPO�PKLQH��
politika i umjetnosti koje bi ponovno izgradile takav sustav 
KY\ú[]LUVN�P�aHQLKUPȏRVN�WYVZ[VYH� �(RV�ZL�]YH[PTV�UH�
aHO[QL]�aH�VKYüHUQLT�ÉQH]UPO¹�\�aUHȏLUQ\�ÉKY\ú[]LUPO¹�PUZ[P[\JPQH�
P�KVIHYH�P�UQPOV]PT�VZSVIHȒHUQLT�VK�YLHSWVSP[PȏRVN��IPSV�[a]��
WYVNYHTZRVN��ÉYLüPTZRVN¹��IPSV�I\KüL[ZRVN��ÉSPILYHSUVN¹���QHZUV�
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THE REVOLUTIONARY BREAK POINT DOES NOT 
CONSIST IN DEMAND TO PRESERVE PUBLIC 

INSTITUTIONS IN THE CURRENT SYSTEM. WE 
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POLITICS AND ART PRACTICES ON WHICH SUCH A 
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BE REBUILT.

[OL�TVZ[�IHUHS�ZLUZL��PU[V�HU�HJ[P]PZ[�¸VHZPZ¹�VM�[YHUZP[PVU�
JV\U[YPLZ�VY�PU[V�H�WVSP[PJHS�¸L_V[PJPZT¹�VM�LUNHNLK�HY[��HZ�[OL�
JVU[LTWVYHY`�>LZ[LYU�HY[�ZJLUL�WLYJLP]LK�P[�PTTLKPH[LS`�HM[LY�
[OL�MHSS�VM�[OL�)LYSPU�>HSS���6]LY�[OL�WHZ[�KLJHKL��K\YPUN�[OL��WVZ[�
[YHUZP[PVU�WLYPVK�PU�UL^S`�MVYTLK�L_�@\NVZSH]PHU�Z[H[LZ��JLY[HPU�
¸HS[LYUH[P]L¹�HUK�¸TPUVYP[`¹�WYVQLJ[Z�Z[HY[LK�[V�IL�PUJS\KLK�PU�[OL�
JV\U[YPLZ»�I\KNL[Z��/V^L]LY��[OL�^VYR�JVUKP[PVUZ�YLTHPULK�[OL�
ZHTL�¶�[LTWVYHY �̀�ÅL_PISL�HUK�\UZ[HISL��*VUZLX\LU[S �̀�[OLZL�
WYVQLJ[Z�VM[LU�KPZHWWLHY�VY�YHYLS`�Z\JJLZZM\SS`�JVTTLYJPHSPaL�HUK�
KL]LSVW�PU[V�VUL�VM�UPJOLZ�VM�ULVSPILYHS�J\S[\YHS�WVSP[PJZ��0U�Z\JO�H�
WYVJLZZ��[OL�JVUULJ[PVU�IL[^LLU�[OL�ZVJPHS��WVSP[PJHS�HUK�
LJVUVTPJ�PU�KVTHPUZ�VM�HY[�HUK�J\S[\YHS�WVSP[PJZ�OHZ�ILJVTL�
K`ZM\UJ[PVUHS��]HN\L�HUK�PUZ[Y\TLU[HSPaLK��;OPZ�TVZ[S`�YLZ\S[Z�PU�
YLK\J[PVU�VM�[OL�HMVYLTLU[PVULK�IPUHY`�VWWVZP[PVUZ��^OVZL�
T\[\HS�HU[HNVUPZ[PJ�TLHUPUNZ�HYL�ILPUN�ZPTWSPÄLK�PU�[OL�ZLHYJO�
[V�JOHUNL�[OL�J\YYLU[�JVUKP[PVUZ�PU�[OL�J\S[\YL�KVTHPU�HUK�HY[�
Z`Z[LT� �In regard to geopolitical and economic 
[YHUZMVYTH[PVUZ�VM�[OL�WVZ[�@\NVZSH]PHU�[LYYP[VY`��WHY[PJ\SHYS`�PU�
[LYTZ�VM�T\[\HS�UL\YHSNPJ�WVPU[Z�VM�JOHUNLZ�HUK�JVUZLX\LUJLZ�¶�
VY��PU�[OPZ�ZWLJPÄJ�JHZL��PUZ[P[\[PVUHSPZLK�TVKLSZ�PU�^OPJO�WVSP[PJHS��
J\S[\YHS�HUK�HY[�KVTHPUZ�HYL�T\[\HSS`�JVUKP[PVULK���^L�T\Z[�
OPNOSPNO[�[OL�MHJ[�[OH[�^L�UV�SVUNLY�YLMLY�[V�[OL�social�ZWOLYL�HUK�
PUZ[P[\[PVUZ�VM�[OL�ZVJPHSPZ[�ZVJPHS�Z`Z[LT��;OL`�OH]L�[YHUZP[PVULK�
[V�H�ULVSPILYHS��WLYPWOLYHS��JVU[LTWVYHY`�JHWP[HSPZ[�Z`Z[LT��������

>L�YLMLY�[V�H�public�ZWHJL�[OH[�OHZ�UV�SVUNLY�[OL�ZHTL�M\UJ[PVU�
UVY�[OL�ZHTL�WVSP[PJHS�HUK�LJVUVTPJ�Z[Y\J[\YL�HZ�P[Z�WYLJLKLU[��
0[�PZ�HSZV�H�ZWHJL�[OH[�JHU�WVZZPIS`�NP]L�H�UVZ[HSNPJ�PSS\ZPVU�VM�[OL�
¸ZVJPHS¹�PU�VYKLY�[V�THPU[HPU�[OL�WYLZLU[�Z[Y\J[\YL��I`�HYIP[YH[PUN�
[OL�TLHUPUN�VM�W\ISPJ�ZWHJL�7�(JJVYKPUNS`��[OL�YL]VS\[PVUHY`�
break point does not consist in demand to preserve public 
PUZ[P[\[PVUZ�PU�[OL�J\YYLU[�Z`Z[LT��>L�ULLK�[V�KLTHUK�H�JOHUNL�
VM�Z`Z[LT�HZ�^LSS�HZ�HU�PTWSLTLU[H[PVU�VM�[YHUZMVYTH[P]L�MVYTZ�
VM�WYVTV[PUN�LTHUJPWH[VY`�PKLHZ��WVSP[PJZ�HUK�HY[�WYHJ[PJLZ�VU�
^OPJO�Z\JO�H�Z`Z[LT�VM�[OL�ZVJPHS�HUK�[OL�JVTTVU�JHU�IL�
rebuilt. �>L�UV[PJL�JSLHY�KPMMLYLUJLZ�HZ�^L�HUHS`ZL�[OL�
KLTHUK�[V�WYLZLY]L�[OL�¸W\ISPJ¹��[OH[�PZ�[V�ZH`��¸ZVJPHS¹��
PUZ[P[\[PVUZ�HUK�[OL�JVTTVU�NVVK��HZ�^LSS�HZ�[V�SPILYH[L�[OLT�
MYVT�[OL�Realpolitik��+\YPUN�ZVJPHSPZT��Z\JO�H�KLTHUK�JVUZPZ[LK�
VM�[OL�ZV�JHSSLK�Z\I]LYZP]L��TVZ[S`�PUKP]PK\HS�PU[LY]LU[PVUZ��
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QL�KH�QL�\�ZVJPQHSPaT\�YPQLȏ�V�[a]��Z\I]LYaP]UPT��\NSH]UVT�
PUKP]PK\HSUPT��H�\�ZHKHúUQLT�RHWP[HSPaT\�HR[P]PZ[PȏRPT��
uglavnom kolektivnim intervencijama, što ukazuje na razlike u 
RVU[LRZ[PTH�P�\TQL[UPȏRPT�Z\Z[H]PTH�\�RVQPTH�ZL�QLKUL�PSP�KY\NL�
WYHRZL�WVSP[PaPYHQ\��HSP�P��UL��YHa\TPQ\��+HUHZ�ZL�\�\TQL[UVZ[P�Z�
jedne stane kolektivno�PaQLKUHȏH]H�Z�KY\ú[]LUV�HUNHüPYHUPT�P�
javnim djelovanjem, procesom i politikom, dok se s druge 
Z[YHUL�PUKP]PK\HSUV�PaQLKUHȏH]H�Z�WYVPa]VKVT��MVYTH[PYHUQLT�
SQ\KZRVN�RHWP[HSH��VUPT�ú[V�ZL�\�HR[\HSUPT�RHWP[HSPZ[PȏRPT�
razmjerima naziva civilnim subjektom neoliberalnog društva. 

�4LȒ\[PT�V]H�PKLVSVúRH�KPZ[PURJPQH�UPQL�[HRV�QLKUVaUHȏUH��
5WY��YVKUL�PSP�KY\NL�PKLU[P[HYUV�\ZTQLYLUL�HNLUKL�¶�PUKP]PK\HSUL�
PSP�RVSLR[P]UL�¶�TVüKH�Z\�]PKSQP]L��HSP�\�RYHQUQVQ�PUZ[HUJPQP�
ULLÄRHZUL��QLY�Z\�\�VIH�ZS\ȏHQH�WV]LaHUL�Z�WVQTVT�JP]PSUVN�
NYHȒHUZRVN�Z\IQLR[H��<�[HR]VT�ZL�KY\ú[]\�Z]L�KPTLUaPQL�
SQ\KZRVN�üP]V[H�Z]VKL�UH�[YüPúU\�YHJPVUHSUVZ[�RYVa�KY\ú[]LUL�
VKUVZL�RVQP�ZL�MVYTPYHQ\�W\[LT�RH[LNVYPQH�WYVÄ[HIPSUVZ[P��
normativnosti i kompetitivnosti. Tako napravljen društveni 
Z\Z[H]��RVQP�\�Z]VQVQ�VZUV]P�VWLYPYH�WVQTVT�NYHȒHUZRVN�JP]PSUVN�
Z\IQLR[H��aHWYH]V�NYHȒHUPUH�NYHȒHUR\��VKUVZUV�UQLNV]H�
njezina znanja, karakteristike i sposobnosti pretvara u ljudski 
RHWP[HS��PUPJPQHSUL�PU]LZ[PJPQL�[VN�Z\Z[H]H��6]L�PU]LZ[PJPQL�V]PZL�V�
WYLKVKYLȒLUPT�\]QL[PTH�RHV�ú[V�Z\�YVK��RSHZH��WVYPQLRSV��HSP�P�
VKYLȒLUPT�VZVIPUHTH�RHV�ú[V�Z\�[HSLU[��PaNSLK��ZUHSHüSQP]VZ[��

kreativnost itd. koje se mogu poboljšati samo ako imamo 
WVK\aL[UPȏRL�ZWVZVIUVZ[P�ȏPQL�TQLZ[V�\�Z]HRVQ�ZMLYP�
Z]HRVKUL]UVN�üP]V[H�WVZ[HQL�WYPTHYUV��;\�Z\�QVú�Z[YH[LúRV�
WSHUPYHUQL��VYNHUPaPYHUQL�P�HKTPUPZ[YPYHUQL�]SHZ[P[VN�üP]V[H"�
[HRVa]HUP�PUKP]PK\HSUP�PaIVY�RVQP�aUHȏP�RHSR\SPYHUQL�WYLTH�
PUKPRH[VYPTH!�WYVÄ[HIPSUVN��RVYPZUVN��\ZWQLúUVN��;V�Z]L�KHSQL�
podrazumijeva individualnu odgovornost i brigu (self-care) koje 
su usko povezane s moralnom autonomijom s jedne strane i 
KPZR\YZVT�[YHUaPJPQZRPO�SQ\KZRPO�WYH]H�Z�KY\NL��=HüUV�TQLZ[V�
JP]PSUVN�NYHȒHUZRVN�Z\IQLR[P]PaPYHUQH�aH\aPTHQ\�P�R\S[\YUL�
razlike i društvene paradigme koje uspostavljaju binarne 
VWVaPJPQL�RHV�ú[V�Z\!�THUQPUH�]LǅPUH��JLU[HY�WLYPMLYPQH��WYP]H[UV�
QH]UV��\UP]LYaHSUV�WHY[PR\SHYUV��7YVPa]VK�R\S[\YHSPaPYHUPO�
ZPZ[LTZRPO�YHaSPRH��\ZWVZ[H]SQLUPO�UH�[YHKPJPVUHSUV�VKYLȒLUPT�
RH[LNVYPQHTH�L[UPȏRL��YVKUL�P�RSHZUL�WYPWHKUVZ[P��WYLKZ[H]SQH�
multikulturalno društvo koje ove sistemske društvene razlike – 
LRVUVTZRL�P�WVSP[PȏRL�¶�MYHNTLU[PYH�P�UL\[YHSPaPYH�WVSP[PRVT�
YHaUV]YZUVZ[P�P�PKLVSVNPQVT�WVTPYLUQH�P�[VSLYHUJPQL��5H�[HQ�UHȏPU�
R\S[\YUP��L[UPȏRP��YVKUP��RSHZUP��PKLU[P[L[��Z\�KQLS\QL�\�WYVPa]VKUQP�
ULVSPILYHSUVNH�NYHȒHUZRVN�Z\IQLR[H�P�Z]HRHRV�QL�RVSLR[P]HU��
WHY[PJPWH[P]HU�P�aHQLKUPȏRP�RVSPRV�P�WVQLKPUHȏHU�PSP�PUKP]\K\HSHU��
AHQLKUPȏRP�QL�UHaP]UPR�[PO�YHaSPȏP[PO�aHQLKUPJH�JP]PSUPO�Z\IQLRH[H�
zapravo homo oeconomicus – poduzetnik koji proizvodi samog 
sebe. 8 �=LaH�PaTLȒ\�RVUJLW[H�PUKP]PK\HSUVN�P�RHWP[HSPaTH�

^OLYLHZ�PU�[OL�WYLZLU[�KH`�JHWP[HSPZT�[OL`�OH]L�ILJVTL�
HJ[P]PZ[�HUK�JVSSLJ[P]L��;OPZ�PUKPJH[LZ�H�JVU[YHZ[�PU�YLNHYK�[V�
KPMMLYLU[�JVU[L_[Z�HUK�HY[�Z`Z[LTZ�PU�^OPJO�[OLZL�WYHJ[PJLZ�HYL�
ILPUN�WVSP[PJPaLK��HZ�^LSS�HZ��TPZ�\UKLYZ[VVK��;OL�WYLZLU[�KH`�
HY[�WYHJ[PJL�LX\HSPaLZ�[OL�UV[PVU�VM�collective�^P[O�ZVJPHSS`�
LUNHNLK�W\ISPJ�HJ[P]P[`��WYVJLZZ�HUK�WVSP[PJZ��6U�[OL�V[OLY�
OHUK��[OL�PUKP]PK\HS�PZ�WLYJLP]LK�HZ�H�WYVK\J[��H�MVYTH[PVU�VM�
[OL�O\THU�JHWP[HS�HUK�H�JP]PS�Z\IQLJ[�VM�[OL�ULVSPILYHS�ZVJPL[`� 

�/V^L]LY��[OPZ�PKLVSVNPJHS�KPZ[PUJ[PVU�PZ�UV[�ZV�
\UHTIPN\V\Z��-VY�PUZ[HUJL��NLUKLY�HUK�V[OLY�PKLU[P[`�VYPLU[LK�
HNLUKHZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��HYL�WLYOHWZ�]PZPISL��I\[�
\S[PTH[LS`�[OL`�HYL�PULMMLJ[P]L�HZ�[OL`�HYL�JVUULJ[LK�[V�[OL�
UV[PVU�VM�JP]PS�JP]PJ�Z\IQLJ[��0U�Z\JO�H�ZVJPL[`�HSS�KPTLUZPVUZ�VM�
[OL�L]LY`KH`�SPML�HYL�YLK\JLK�[V�THYRL[�YH[PVUHSP[`��I`�TLHUZ�VM�
ZVJPHS�YLSH[PVUZ�^OPJO�HYL�MVYTLK�[OYV\NO�WYVÄ[HIPSP[`��
UVYTH[P]P[`�HUK�JVTWL[P[PVU��:\JO�H�ZVJPHS�Z`Z[LT�THUHNLZ�[OL�
UV[PVU�VM�JP]PJ�JP]PS�Z\IQLJ[�HUK�[YHUZMVYTZ�[OL�JP[PaLUZ��[OLPY�
RUV^SLKNL�HUK�HIPSP[PLZ�PU[V�H�O\THU�JHWP[HS�¶�P[Z�PUP[PHS�
PU]LZ[TLU[Z��;OLZL�PU]LZ[TLU[Z�KLWLUK�VU�[OL�WYLKL[LYTPULK�
JVUKP[PVUZ�Z\JO�HZ�NLUKLY��ZVJPHS�JSHZZ�HUK�SPULHNL��HZ�^LSS�HZ�
VU�JLY[HPU�X\HSP[PLZ��[HSLU[��HWWLHYHUJL��HKYVP[ULZZ��JYLH[P]P[`�
L[J���^OPJO�JHU�IL�HS[LYLK�VUS`�PM�^L�OH]L�[OL�LU[YLWYLUL\YPHS�
HIPSP[PLZ��^OPJO�ILJHTL�WYPTHY`�PU�[OL�L]LY`KH`�SPML���0[�HSZV�
PUJS\KLZ�VUL»Z�HIPSP[`�[V�Z[YH[LNPJHSS`�WSHU�HUK�VYNHUPZL�OPZ�V^U�

SPML�¶�OPZ�PUKP]PK\HS�JOVPJL�[V�LZ[PTH[L�^OH[�PZ�WYVÄ[HISL��\ZLM\S�
HUK�Z\JJLZZM\S��;OPZ�HKKP[PVUHSS`�PTWSPLZ�PUKP]PK\HS�YLZWVUZPIPSP[`�
HUK�ZLSM�JHYL��^OPJO�HYL�JSVZLS`�HZZVJPH[LK�^P[O�TVYHS�H\[VUVT`�
HUK�[YHUZP[PVUHS�O\THU�YPNO[Z��*\S[\YHS�KPMMLYLUJLZ�HUK�ZVJPHS�
WHYHKPNTZ�[OH[�JYLH[L�IPUHY`�VWWVZP[PVUZ�Z\JO�HZ�TPUVYP[`�
THQVYP[ �̀�JLU[YL�WLYPWOLY �̀�WYP]H[L�W\ISPJ�HUK�\UP]LYZHS�WHY[PJ\SHY�
HSZV�OVSK�HU�PTWVY[HU[�WSHJL�PU�JP]PS�JP]PJ�Z\IQLJ[P]H[PVU��
*\S[\YHSPaLK�Z`Z[LTPJ�KPMMLYLUJLZ��LZ[HISPZOLK�VU�[YHKP[PVUHS�
JH[LNVYPLZ�VM�L[OUPJP[ �̀�NLUKLY�HUK�JSHZZ��WYVK\JL�H�T\S[PJ\S[\YHS�
ZVJPL[`�PU�^OPJO�[OLZL�LJVUVTPJ�HUK�WVSP[PJHS�KPMMLYLUJLZ�HYL�
MYHNTLU[LK�HUK�UL\[YHSPZLK�[OYV\NO�[OL�WVSP[PJZ�VM�KP]LYZP[`�HUK�
[OL�PKLVSVN`�VM�YLJVUJPSPH[PVU�HUK�[VSLYHUJL��0U�Z\JO�H�^H �̀�[OL�
J\S[\YHS�PKLU[P[`��JV�WHY[PJPWH[LZ�PU�[OL�JYLH[PVU�VM�[OL�ULVSPILYHS�
JP]PJ�Z\IQLJ[��^OV�PZ�IV[O�JVSSLJ[P]L�HUK�PUKP]PK\HS��;OL�JVTTVU�
ZPNUPÄLY�VM�[OVZL�KP]LYZL�PKLU[P[HYPHU�JVTT\UP[PLZ�¶�JVUZPZ[PUN�VM�
Z\JO�JP]PS�Z\IQLJ[Z��PZ�homo oeconomicus!�HU�LU[YLWYLUL\Y�VM�
OPTZLSM�8 �;OL�JVUULJ[PVU�IL[^LLU�JHWP[HSPZT�HUK�[OL�
JVUJLW[�VM�PUKP]PK\HS�PZ�UV[�ULJLZZHY`�UVY�WLYTHULU[��0[�
JOHUNLZ�HJJVYKPUNS`�[V�]HYPV\Z�PKLVSVNPJHS�JVU[L_[Z��ZVJPHS�
Z`Z[LTZ�HUK�WVSP[PJZ��;OPZ�PZ�HSZV�HWWSPJHISL�[V�JVSSLJ[P]L�HUK�
WHY[PJPWH[P]L�HZWLJ[Z�VM�HY[�WYHJ[PJL��^OPJO�HYL�UV[�ULJLZZHYPS`��
HZ�*SHPYL�)PZOVW�Z[YLZZLZ��¸WVSP[PJHSS`�WYVNYLZZP]L�HUK�
LTHUJPWH[VY`�PU�LMMLJ[�¹9�)PZOVW�JVU[PU\LZ�[V�WVPU[�V\[�[OH[�[OL�
WHY[PJPWH[VY`�HY[�WYVK\JLK�\UKLY�ZVJPHSPZT�KVLZ�UV[�LUNHNL�
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Z]HRHRV�UPQL�U\üUH�UP�[YHQUH��]Lǅ�WYVTQLUQP]H�V]PZUV�V�YHaSPȏP[PT�
ideološkim kontekstima, društvenim sustavima i politikama, što 
isto vrijedi i za kolektivno ili participativno u umjetnosti koje nije 
U\üUV�ÉWVSP[PȏRP�WYVNYLZP]UV�P�LTHUJPWHJPQZRV�\�Z]VQPT�
\ȏPUJPTH¹��RHRV�[V�RHüL�*SHPYL�)PZOVW�9 Pritom navodi da 
participativna umjetnost nastala tijekom socijalizma nije 
HUNHüPYHUH�PKLQVT�QH]UVN�WYVZ[VYH�PSP�ÉTHYNPUHSUPO¹�aHQLKUPJH�
RHV�ú[V�QL�[V�KHUHZ�ZS\ȏHQ��]Lǅ!�É\TQLZ[V�[VNH�KQLSV]HUQLT�\ZRL�
PSP�WV]QLYSQP]L�NY\WL�WYPQH[LSQH¹�RVQP�UL�HY[PR\SPYHQ\�Z]VQL�\TQL[UPȏRL�
WYHRZL�ÉRHV�WVSP[PȏRL��PHRV�PO�KHUHZ�üLSPTV�ȏP[H[P�\�[VT�RSQ\ȏ\���
QLY�QL�ÈWVSP[PȏRV»�\�[V�]YPQLTL�ZPUVUPT�aH�KYüH]UL�PU[LYLZL��RVQP�Z\�
WYL]PúL�Z]LWYPZ\[UP�P�WYLUHNSHúLUP��6UV�ú[V�QL�IPSV�]HüUV�aH�
\TQL[UPRL�]PúL�QL�LNaPZ[LUJPQHSUV�ULNV�WVSP[PȏRV��üLSQH�aH�
üP]VWPZUPQPT��PUKP]PK\HSUPQPT�üP]V[VT¹��<�WVZ[ZVJPQHSPZ[PȏRPT�
VR]PYPTH�YLSHJPQH�PUKP]PK\HSUV�RVSLR[P]UV�KY\NHȏPQL�ZL�WLYJPWPYH!�
ÉQLY�üP]PTV�\�ÈWVZ[WVSP[PȏRPT»�]YLTLUPTH�RVQH�\TQL[UPRH�WV[Pȏ\�KH�
I\KL�WVSP[PȏHU�ú[V�QL�]PúL�TVN\ǅL��0UKP]PK\HSUP�ZL�
LNaPZ[LUJPQHSPaHT�\�[VTL�WYLWVaUHQL�RHV�WYP]H[UV�aHKV]VSQZ[]V¹�10 

�;HR]V�VWǅLWYPO]HǅLUV�RVSLR[P]UV��WHY[PJPWH[P]UV�PSP�
RVSHIVYH[P]UV�ÉTP¹�WVZ[HQL�[LTVT�TUVNPO�\TQL[UPȏRPO��
HUNHüPYHUPO�WYHRZP�VK� ��PO�UHKHSQL�RVQL�ZL�WVSP[PȏRP�[LTLSQL�UH�
relaciji umjetnost-teorija-škola i sve više izmještaju u polje 
KPZR\YaP]UVN��L[PȏRVN�WH�P�KPKHR[PȏRVN��2VSLR[P]UL�\TQL[UPȏRL��
R\Z[VZRL�P�ZSPȏUL�WYHRZL�[HRV�ZL�MVYTPYHQ\�VRV�WHY[PJPWH[P]UVN�

KQLSV]HUQH�P�NLULYPYHUQH�PaSVüILUVN�WYVZ[VYH�Pa�UQPO�ZHTPO��\�
RVQLT�ZL�LZ[L[ZRV�[YHUZMVYTPYH�P�KLTH[LYPQHSPaPYH�\�KY\ú[]LUL�
VKUVZL�P�TLȒ\SQ\KZRP�WYVZ[VY��VRV�WYVJLZH�RVQP�5PJVSHZ�
)V\YYPH\K�RYHQLT� ��PO�UHaP]H�YLSHJPQZRVT�LZ[L[PRVT�11�(RV�ZL�
VZ]YULTV�UH������[L��TVüLTV�ZHNSLKH[P�P�VUL�RVSLR[P]UL�
\TQL[UPȏRL��R\Z[VZRL��PU[LYZLRJPQZRL�WYHRZL�RVQL�ZL�KVNHȒHQ\�PSP�
NLULYPYHQ\�\�PaSVüILUVT�WYVZ[VY\�RHV�TQLZ[\�ÉaHQLKUPȏRVN¹�P�
ÉQH]UVN¹�KQLSV]HUQH��0YP[�9VNVMM�UHaP]H�PO�WLYMVYTH[P]UPT�
praksama, odnosno sam koncept performativna kolektivnost 
KLÄUPYH�RHV�ȏPU!�ÉaHQLKUPȏRVN�IP]HUQH�\�PZ[VT�WYVZ[VY\�VRV�
ZSPȏUPO�WYVRSHTHJPQH�RVQL�UHZ�\WVaVYH]H�UH�VISPR�\aHQHTUVZ[P�
KY\NHȏPQP�VK�VUVN�RVQP�ZL�TVüL�WYLWVaUH[P�RYVa�UVYTH[P]UL�
TVKLSL�aHQLKUPȏRPO�\]QLYLUQH��PU[LYLZH�PSP�ZYVKZ[]H¹�12�(RV�
PZ[\WPTV�Pa�\SVNH�RVQL�UHT�QL�ÉR\S[\YH�KVKPQLSPSH¹�\�[VT�WYVZ[VY\�
PaSVüLUVZ[P��9VNVMM�ZTH[YH�KH�ZL�Z\VȏH]HTV�Z�UV]PT�
TVN\ǅUVZ[PTH��UH�WY]VT�TQLZ[\�Z�RVSLR[P]UVúǅ\�RVQH�aUHȏP�
KLUH[\YHSPaHJPQ\�aHQLKUPJL�VKUVZUV�UQLaPUPO�K\IVRV�\ZHȒLUPO�
LZLUJPQHSPaPYHQ\ǅPO�Z[Y\R[\YH�VKYLȒLUPO�TQLZ[VT��YHZVT��
ZYVKUVúǅ\�P[K��7LYMVYTH[P]UVZ[�\�[VT�ZTPZS\�WYLKZ[H]SQH�WVSP[PȏRP�
ȏPU�HUNHüPYHUQH�\�PaSVüILUVT�WYVZ[VY\�RVQP�UL�ÉWYL]VKP¹�WVSP[PȏRV�
\�Z]PQL[�LZ[L[PRL�P�QLaPRH�[L�UL�Pa]VKP�P�UL�\W\ǅ\QL�UH�L[PȏRL�]QLüIL�
P�\ZTQLYLUQH�RYVa�\TQL[UPȏR\�PaSVüI\��]Lǅ�HY[PR\SPYH�P�WYVPa]VKP�
HR[\HSHU�WVSP[PȏRP�WYVZ[VY�P�TVN\ǅL�WVSP[PȏRL�Z[Y\R[\YL�RYVa�UHúL�
ÉIP]HUQL¹�P�\aHQHTUV�WYPaUH]HUQL�aHQLKUPú[]H�P�WYLRSHWHUQH�\�[VT�

^P[O�HU�PKLH�VM�W\ISPJ�ZWHJL�VY�¸THYNPUHS¹�JVTT\UP[PLZ��0UZ[LHK��
¸HJ[PVUZ�HYL�\UKLY[HRLU�^P[O�H�JSVZL�HUK�[Y\Z[LK�NYV\W�VM�
MYPLUKZ¹�^OV�KV�UV[�HY[PJ\SH[L�[OLPY�HY[�WYHJ[PJL�¸HZ�WVSP[PJHS�
�L]LU�[OV\NO�^L�^PZO�[V�YLHK�[OLT�HZ�Z\JO�PU�YL[YVZWLJ[���ZPUJL�
[OL�¸WVSP[PJHS¹�^HZ�H[�[OH[�[PTL�WLYJLP]LK�HZ�Z`UVU`TV\Z�^P[O�
Z[H[L�PU[LYLZ[Z��[VV�VTUPWYLZLU[�HUK�V]LYKL[LYTPULK��>OH[�^HZ�
H[�Z[HRL�MVY�HY[PZ[Z�^HZ�L_PZ[LU[PHS�YH[OLY�[OHU�WVSP[PJHS��[OL�KLZPYL�
[V�SP]L�H�TVYL�]P]PK��PUKP]PK\HS�SPML�¹�;OL�YLSH[PVU�PUKP]PK\HS�
JVSSLJ[P]L�PZ�WLYJLP]LK�KPMMLYLU[S`�PU�[OL�WVZ[�ZVJPHSPZ[�JVU[L_[�HZ�
¸^L�SP]L�PU�¸WVZ[�WVSP[PJHS¹�[PTLZ�HUK�ZV�HY[PZ[Z�JVTWL[L�[V�IL�HZ�
WVSP[PJHS�HZ�WVZZPISL��0UKP]PK\HS�L_PZ[LU[PHSPZT�PZ�ZLLU�HZ�H�
WYP]H[L�PUK\SNLUJL�¹10 �0U�[OL��  �Z��[OPZ�NLULYHSS`�HJJLW[LK�
JVSSLJ[P]L��WHY[PJPWH[P]L�VY�JVSSHIVYH[P]L�UV[PVU�VM�¸\Z¹�OHZ�
ILJVTL�H�Z\IQLJ[�VM�THU`�LUNHNLK�HY[�WYHJ[PJLZ��:\JO�
WYHJ[PJLZ�HYL�WVSP[PJHSS`�IHZLK�VU�[OL�YLSH[PVU�HY[�[OLVY`�ZJOVVS�
HUK�NYHK\HSS`�ZOPM[�[V�KPZJ\YZP]L��L[OPJHS�HUK�KPKHJ[PJ�MYHTPUNZ��
*VSSLJ[P]L�HY[PZ[PJ��J\YH[VYPHS�HUK�V[OLY�ZPTPSHY�WYHJ[PJLZ�HYL�[O\Z�
MVYTLK�HYV\UK�WHY[PJPWH[VY`�HJ[P]P[PLZ�HUK�[OL�JYLH[PVU�VM�
L_OPIP[PVU�ZWHJL��PU�^OPJO�[OL�HLZ[OL[PJ�PZ�[YHUZMVYTLK�HUK�
dematerialised into social relations and interpersonal space. In 
SH[L��  �Z��5PJVSHZ�)V\YYPH\K�KLÄULK�[OPZ�WYVJLZZ�HZ�¸YLSH[PVUHS�
HLZ[OL[PJZ�¹11�(Z�^L�YLÅLJ[�VU�[OL�����Z��V\Y�MVJ\Z�PZ�KYH^U�VU�
[OVZL�JVSSLJ[P]L�HY[PZ[PJ��J\YH[VYPHS��PU[LYKPZJPWSPUHY`�WYHJ[PJLZ�
^OPJO�HYL�WYVK\JLK�PU�[OL�L_OPIP[PVU�ZWHJL�HZ�H�WSHJL�VM�

¸JVTTVU¹�HUK�¸W\ISPJ¹�HJ[PVU��0YP[�9VNVMM�KLÄULK�[OLT�HZ�
¸WLYMVYTH[P]L�WYHJ[PJLZ¹�HUK�KLZJYPILK�[OL�JVUJLW[�VM�
performative collectivity�HZ�HU�HJ[!�¸VM�ILPUN�[VNL[OLY�PU�[OL�
ZHTL�ZWHJL�HUK�JVTWLSSLK�I`�ZPTPSHY�LKPJ[Z��TPNO[�Q\Z[�HSLY[�\Z�
[V�H�MVYT�VM�T\[\HSP[`�^OPJO�JHUUV[�IL�YLJVNUPZLK�PU�[OL�
UVYTH[P]L�TVKLZ�VM�ZOHYLK�ILSPLMZ��PU[LYLZ[Z�VY�RPUZOPW�¹12 
9VNVMM�HYN\LZ�[OH[�PM�^L�HIHUKVU�[OL�YVSLZ�[OH[�J\S[\YL�HZZPNULK�
[V�\Z��^L�^PSS�MHJL�UL^�WVZZPIPSP[PLZ�¶�WYPTHYPS`�[OL�WVZZPIPSP[`�VM�
JVSSLJ[P]LULZZ��*VSSLJ[P]LULZZ�PTWSPLZ�H�WYVJLZZ�VM�
KLUH[\YHSPZH[PVU�VM�[OL�JVTT\UP[`��VY�TVYL�WYLJPZLS`��VM�P[Z�
KLLWS`�YVV[LK�LZZLU[PHS�Z[Y\J[\YLZ�[OH[�^LYL�KLÄULK�I`�WSHJL��
YHJL�HUK�ZPTPSHYP[`��7LYMVYTH[P]P[`�PU�[OH[�ZLUZL�YLWYLZLU[Z�H�
WVSP[PJHS�HJ[�VM�LUNHNPUN�PU�HU�L_OPIP[PVU�ZWHJL��:\JO�HU�HJ[�
KVLZ�UV[�[YHUZSH[L�[OL�WVSP[PJHS�PU[V�[OL�^VYSK�VM�HLZ[OL[PJZ�HUK�
SHUN\HNL�UVY�PZ�P[�H�MVYT�VM�L[OPJHS�L_LYJPZL�[OYV\NO�HY[�
L_OPIP[PVUZ��0UZ[LHK��[OYV\NO�V\Y�T\[\HS�YLJVNUP[PVU�VM�
[VNL[OLYULZZ��P[�HY[PJ\SH[LZ�HUK�WYVK\JLZ�H�JVU[LTWVYHY`�
WVSP[PJHS�ZWHJL��HZ�^LSS�HZ�WVZZPISL�WVSP[PJHS�Z[Y\J[\YLZ�13�0U�[OH[�
ZLUZL��[OL�ZOPM[�PU�YLNHYK�[V�YLSH[PVUHS�HLZ[OL[PJZ�PZ�H�ZOPM[�
[V^HYKZ�ZVJPHS�L_JLZZ�HUK�KPZY\W[PVU�VM�L_PZ[PUN�UVYTZ�¶�UV[�I`�
TLHUZ�VM�WVSP[PJHSS`�HY[PJ\SH[LK�HUK�TLKPH[LK�PU[LY]LU[PVUZ�PU�
Z`Z[LTPJ�HUK�YLSH[PVUHS�Z[Y\J[\YLZ�VM�[OL�ZVJPHS��I\[�[OYV\NO�
WYVISLT�Z[Y\J[\YLZ�PU�^OPJO�[OL�WVSP[PJZ�PZ�WHY[PJPWH[P]LS`�
HY[PJ\SH[LK�I`�^H`�VM�PTTLKPH[L�KLTVJYHJ`��V\[ZPKL�VM�L[OPJHS�



��

WYVZ[VY\�RHV�HYLUP�WVSP[PȏRVN�HUNHüPYHUQH�13 Pomicanje u odnosu 
na relacijsku estetiku u tom je smislu pomicanje ka društvenom 
LRZJLZ\��UHY\úH]HUQ\�WVZ[VQLǅPO�UVYTH[P]H��UL�W\[LT�]Lǅ�
WVSP[PȏRP�HY[PR\SPYHUPO�P�WVZYLKV]HUPO�PU[LY]LUJPQH�\�Z\Z[H]UL�P�
YLSHJPQZRL�Z[Y\R[\YL�KY\ú[]LUVN��]Lǅ�W\[LT�WYVISLTZRPO�
struktura u kojima se politika participativno artikulira kroz 
ULWVZYLKU\�KLTVRYHJPQ\��VZ[HQ\ǅP�Pa]HU�RH[LNVYPQL�L[PȏRL�
navigacije. �2YP[PȏRP�VZ]Y[�UH�KY\ú[]LUP�P�L[PȏRP�aHVRYL[�\�
umjetnosti te na odsutnost estetike u korist relacijskog i 
KPZR\YaP]UVN�\RHa\QL�UH�[V�KH�Z\]YLTLUL�\TQL[UPȏRL�VKUVZUV�
RVSLR[P]UL�WYHRZL�PWHR�UL�HUNHüPYHQ\�\�KV]VSQUVQ��KQLS\Q\ǅVQ��TQLYP�
YLSHJPQ\�\TQL[UVZ[�YL]VS\JPQH���YL]VS\JPQH�\TQL[UVZ[��(RV�ZL�
]YH[PTV�UH�*SHPYL�)PZOVW��VUH�\�Z]VQLT�[LRZ[\�\RHa\QL�UH�[V�KH�
QL�U\üUV�WVUV]UV�\ZTQLYP[P�WHüUQ\�UH�RVUJLW[\HSU\�P�HMLR[P]U\�
RVTWSLRZUVZ[�KY\ú[]LUV�HUNHüPYHUPO�\TQL[UPȏRPO�WYVQLRH[H��
RHRV�IP�ZL�WVUV]UV�WYLPZWP[HV�VKUVZ�KY\ú[]LUVN�P�\TQL[UPȏRVN�
PZR\Z[]H�P�UQPOV]H�aHQLKUPȏRVN�NLULYPYHUQH�[L�KH�IP�ZL�
KLRVU[LRZ[\HSPaPYHUH�P�KLWVSP[PaPYHUH�LZ[L[PRH��ZO]HǅLUH�UHQȏLúǅL�
kao sinonim za art market�P�RVUaLY]H[P]U\�R\S[\YU\�OPQLYHYOPQ\��
ponovno razmotrila u svojem izvornom smislu aisthesisa kao: 
ÉH\[VUVTUVN�PZR\Z[]LUVN�YLüPTH�RVQP�ZL�UL�TVüL�Z]LZ[P�UH�
SVNPR\��YHa\T�PSP�TVYHS¸�14�+PZR\YaP]UP�ZL�RYP[LYPQP�WHY[PJPWHJPQZRL�P�
KY\ú[]LUV�HUNHüPYHUL�\TQL[UVZ[P�[HRV��WYLTH�UQVQ��Pa]SHȏL�Pa�
WYLú\[UL�HUHSVNPQL�PaTLȒ\�HU[PRHWP[HSPaTH�P�RYúǅHUZRL�ÉKVIYL�

K\úL¹�[HRV�KH�WYLKZ[H]SQHQ\�ÉL[PȏRV�YLaVUPYHUQL�RVQL�UL�\ZWPQL]H�
WYPSHNVKP[P�LZ[L[PȏRV�UP[P�NH�YHa\TQL[P�RHV�H\[VUVTU\�ZMLY\�
iskustva. U toj perspektivi zapravo nema mjesta za perverziju, 
WHYHKVRZ�PSP�ULNHJPQ\��VWLYHJPQL�RVQL�Z\�RSQ\ȏUL�aH aesthesis, 
PZ[V�RVSPRV�QL�P�ULZSHNHUQL�RSQ\ȏUV�aH�WVSP[PȏRV¹�15 

5L]VSQL�Z�MLTPUPZ[PȏRVT�MLZ[P]HSPaHJPQVT�P�HUNHüPYHUVT�
umjetnosti
=LaH�PaTLȒ\�KY\ú[]LUVN�P�\TQL[UPȏRVN�[HRV�M\URJPVUPYH�UH�
YHaSPȏP[PT�YHaPUHTH��PUKP]PK\HSUPT�P�RVSLR[P]UPT��P�aHWYH]V�ZL�
TVüL�ZHNSLKH[P�RYVa�YHaSPȏP[L�VISPRL�Z[]HYHUQH��RYLH[P]UVZ[P���
YHKH��WVI\UL�P��\�RYHQUQVQ�PUZ[HUJPQP��Z]HRVKUL]UVN�üP]V[H��2HRV�
QL�[V�\�QLKUVT�VK�MLTPUPZ[PȏRPO�MVY\TH�����VR[VIHYZRVN�ZHSVUH�
u Beogradu prije nekoliko godina naglašeno,16 uvijek se iznova 
KV]VKP�\�WP[HUQL�ú[V�QL�\TQL[UPȏRH�HRJPQH��H�ú[V�QL�WYLKTL[�
\TQL[UVZ[P�\�VR]PY\�KY\ú[]LUV�P�WVSP[PȏRP�HUNHüPYHUPO�\TQL[UPȏRPO�
WYHRZP�RVQL�PTHQ\�aH�JPSQ�RVUZ[P[\PYHUQL�KY\ú[]LUV�VZ]PQLú[LUPO�
P�VKNV]VYUPO�WVSP[PȏRPO�Z\IQLRH[H��PU[LY]LUPYHUQL�\�WVSP[PR\�
Z]HRVKUL]UVN�üP]V[H�P�VISPRV]HUQL�UQLNV]L�KY\ú[]LUVZ[P��;\�
QL�ULPaVZ[H]UV�P�WP[HUQL�WYLKZ[H]SQH�SP�RVSLR[P]UP�RVSHIVYH[P]UP�
YHK�\TQL[UPRH�\TQL[UPJH�P�R\S[\YUPO�YHKUPRH�YHKUPJH�U\üUV�
PUOLYLU[UP�VISPR�V[WVYH�SVNPJP�RHWP[HSH�P�WH[YPQHYOH[H�PSP�QL�
RVSLR[P]UVZ[�QLKUVZ[H]UV�KHUHZ�PZ[V�[HRV�UHȏPU�\TYLüH]HUQH�
RVQP�WVKYHa\TPQL]H�]PúL�WVKYúRL�P�THUQL�V[\ȒP]HUQH�17              

navigation. �(�JYP[PJHS�YLÅLJ[PVU�VU�[OL�ZVJPHS�HUK�L[OPJHS�
[\YU�PU�HY[��HZ�^LSS�HZ�VU�[OL�HIZLUJL�VM�HLZ[OL[PJZ�PU�MH]V\Y�VM�
[OL�YLSH[PVUHS�HUK�[OL�KPZJ\YZP]L��Z\NNLZ[Z�[OH[�JVU[LTWVYHY`�
HY[PZ[PJ�HUK�JVSSLJ[P]L�WYHJ[PJLZ�KV�UV[�LUNHNL�LUV\NO�PU�[OL�
YLSH[PVU�HY[�YL]VS\[PVU�YL]VS\[PVU�HY[��*SHPYL�)PZOVW�Z[YLZZLZ�[OL�
ULLK�[V�YLKPYLJ[�[OL�MVJ\Z�VU�[OL�JVUJLW[\HS�HUK�HMMLJ[P]L�
JVTWSL_P[`�VM�ZVJPHSS`�LUNHNLK�HY[�WYVQLJ[Z��;OPZ�PZ�ULJLZZHY`�PU�
VYKLY�[V�YLHZZLZZ�[OL�YLSH[PVU�IL[^LLU�[OL�ZVJPHS�HUK�HY[PZ[PJ�
L_WLYPLUJL�HUK�[OLPY�JVSSLJ[P]L�NLULYH[PVU��HZ�^LSS�HZ�[V�
YLJVUZPKLY�[OL�KLJVU[L_[\HSPaLK�HUK�KLWVSP[PJPaLK�HLZ[OL[PJZ�
�TVZ[�VM[LU�WLYJLP]LK�HZ�H�Z`UVU`T�MVY�HY[�THYRL[�HUK�
JVUZLY]H[P]L�J\S[\YHS�OPLYHYJO`��PU�[OL�ZLUZL�VM�HLZ[OLZPZ�HZ!�¸HU�
H\[VUVTV\Z�YLNPTL�VM�L_WLYPLUJL�[OH[�PZ�UV[�YLK\JPISL�[V�SVNPJ��
YLHZVU�VY�TVYHSP[`�¹14�(JJVYKPUN�[V�)PZOVW��[OL�KPZJ\YZP]L�JYP[LYPH�
VM�WHY[PJPWH[VY`�HUK�ZVJPHSS`�LUNHNLK�HY[�PZ�¸PZ�KYH^U�MYVT�H�
[HJP[�HUHSVN`�IL[^LLU�HU[P�JHWP[HSPZT�HUK�[OL�*OYPZ[PHU�¸NVVK�
ZV\S¹"�P[�PZ�HU�L[OPJHS�YLHZVUPUN�[OH[�MHPSZ�[V�HJJVTTVKH[L�[OL�
HLZ[OL[PJ�VY�[V�\UKLYZ[HUK�P[�HZ�HU�H\[VUVTV\Z�YLHST�VM�
L_WLYPLUJL��0U�[OPZ�WLYZWLJ[P]L��[OLYL�PZ�UV�ZWHJL�MVY�WLY]LYZP[`��
WHYHKV_�HUK�ULNH[PVU��VWLYH[PVUZ�HZ�JY\JPHS�[V�aesthesis as 
KPZZLUZ\Z�PZ�[V�[OL�WVSP[PJHS�¹15

+PMÄJ\S[PLZ�PU�YLNHYK�[V�[OL�MLZ[P]HSPZH[PVU�VM�MLTPUPZT�HUK�
engagement in art
;OL�JVUULJ[PVU�IL[^LLU�[OL�ZVJPHS�HUK�[OL�HY[PZ[PJ�VWLYH[LZ�
VU�KPMMLYLU[�SL]LSZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��HUK�JHU�IL�
HUHS`ZLK�[OYV\NO�]HYPV\Z�MVYTZ�VM�JYLH[P]P[`��^VYR��YLILSSPVU�
HUK��\S[PTH[LS`��[OL�L]LY`KH`�SPML��(Z�LTWOHZPaLK�VU�VUL�VM�
[OL�MLTPUPZ[�MVY\TZ�[OH[�^LYL�OLSK�H[�[OL���[O October Salon 
PU�)LSNYHKL�ZL]LYHS�`LHYZ�HNV16!�HNHPU�HUK�HNHPU�[OL�X\LZ[PVU�
HYPZLZ�HZ�[V�^OH[�HY[PZ[PJ�HJ[PVU�TLHUZ�HUK�^OH[�PZ�[OL�Z\IQLJ[�
VM�HY[�^P[OPU�ZVJPHSS`�HUK�WVSP[PJHSS`�LUNHNLK�HY[�WYHJ[PJLZ�^OVZL�
HPT�PZ�[V�LZ[HISPZO�ZVJPHSS`�H^HYL�HUK�YLZWVUZPISL�WVSP[PJHS�
Z\IQLJ[Z��HZ�^LSS�HZ�[V�PU[LY]LUL�PU�[OL�WVSP[PJZ�VM�[OL�L]LY`KH`�
SPML�HUK�ZOHWL�P[Z�ZVJPHSP[`��>L�HSZV�T\Z[�HZR�V\YZLS]LZ��PZ�
JVSSLJ[P]L�JVSSHIVYH[P]L�^VYR�VM�HY[PZ[Z�HUK�J\S[\YHS�^VYRLYZ�H�
ULJLZZHYPS`�PUOLYLU[�MVYT�VM�YLZPZ[HUJL�[V�SVNPJ�VM�JHWP[HS�HUK�
WH[YPHYJO`&�6Y�PZ�JVSSLJ[P]P[`�PU�[OL�WYLZLU[�KH`�ZPTWS`�H�TLHUZ�
VM�UL[^VYRPUN�[OH[�PTWSPLZ�TVYL�Z\WWVY[�HUK�SLZZ�HSPLUH[PVU&17 
(Y[PZ[�9VaH�,S�/HZZHU�\ZLK�[OL�HIV]L�TLU[PVULK�KPZJ\ZZPVU�
�^OPJO�PUJS\KLK�MLTHSL�HY[PZ[Z��HY[PZ[�JVSSLJ[P]LZ�HUK�H\KPLUJL��
[V�WYVK\JL�H�[L_[�VU�JVSSLJ[P]P[`�18�0U�OLY�[L_[��,S�/HZZHU�YLÅLJ[Z�
VU�M\UKHTLU[HS�MLTPUPZ[�WYPUJPWSLZ�HZ�H�TL[OVK�[V�LZ[HISPZO�
H�JVTWSL_�ÄLSK�VM�PU[LYWLYZVUHS�YLSH[PVUZ�PU�HY[��:OL�KP]PKLK�
[OL�MLTPUPZ[�WYPUJPWSLZ�VM�^VYR�HUK�[OL�[YHUZP[PVUZ�IL[^LLU�
PUKP]PK\HS�HUK�JVSSLJ[P]L�^VYR�[V!
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5H�[LTLSQ\�V]VN�YHaNV]VYH�\�RVQLT�Z\�Z\KQLSV]HSL�\TQL[UPJL��
RVSLR[P]P�P�W\ISPRH��\TQL[UPJH�9VaH�,S�/HZZHU�UHWPZHSH�QL�[LRZ[�V�
kolektivnosti.18�,S�/HZZHU�ZL�VZ]YU\SH�UH�VZUV]UL�MLTPUPZ[PȏRL�
WYPUJPWL�aH�\ZWVZ[H]SQHUQL�ZSVüLUVN�WVSQH�TLȒ\SQ\KZRPO�VKUVZH�
\U\[HY�\TQL[UPȏRVN�WYVZ[VYH��7YP[VT�QL�WYPQLSHaL�PaTLȒ\�
PUKP]PK\HSUVN�P�RVSLR[P]UVN�YHKH�[L�MLTPUPZ[PȏRL�WYPUJPWL�YHKH�
podijelila na:

- WVZ[\WHR�VKIHJP]HUQH�KY\ú[]LUPO�RVU]LUJPQH�P�UVYTP��[HI\H�
\U\[HY�H\[VUVTUPO�TPRYVWYVZ[VYH�RVQP�RYVa�ZHTVVYNHUPaPYHUL�
KVNHȒHQL�WYP]SHȏL�WHüUQ\�P�W\ISPR\��MLZ[P]HSZRL�MVYTL�19

- QH]UL�KY\ú[]LUL�P�WVSP[PȏRL�PU[LY]LUJPQL��PUKP]PK\HSUL�P�PSP�
RVSLR[P]UL��HR[P]PZ[PȏRL�MVYTL�20"

- HWZVS\[U\�U\üUVZ[�P�ZVSPKHYUVZ[��PU[PTU\�WVKYúR\�P�ISPZRVZ[�
(politike prijateljstva)21"�

- WVSP[PȏR\�PTHNPUHJPQ\�Z[]HYHUQH�UV]PO��ULRHWP[HSPZ[PȏRPO�P�
ULWH[YPQHYOHSUPO�KY\ú[]LUPO�TVKLSH�\�I\K\ǅUVZ[P��WVSP[PRH�
utopije)22 itd. 

<�PKLQUVT�P�WLYMVYTH[P]UVT�KQLSV]HUQ\�UH]LKLUPO�WYPUJPWH��
RHRV�KHSQL�,S�/HZZHU�VIQHúUQH]H��QH]SQHQ\�ZL�TUVNP�WYVISLTP�
RVQP�\�VKUVZ\�UH��Pa]HU�PUZ[P[\JPVUHSUL�TVKLSL�M\URJPVUPYHUQH�
art�Z\Z[H]H�[L�UHȏPUL�ÄUHUJPYHUQH�P�WVQH]SQP]HUQH��]YSV�ȏLZ[V�P�
WYVTQLUL�ZTQLYV]H��KV]VKL�TUVNL�VK�V]PO�WYPUJPWH�\�WP[HUQL��

WVZLIUV�RYVa�RVTWYVTPZL�RVQP�ZL�ȏPUL��PUKP]PK\HSUV�P�RVSLR[P]UV��
RHRV�IP�ZL�WVTHRU\SL�NYHUPJL�WVZ[VQLǅLN��AH[V�UH]LKLUP�UHȏPUP�
organizacije i djelovanja predstavljaju istovremeno i simptome 
WVZ[VQLǅLN�Z[HUQH��RVU[LRZ[H��P�ZYLKZ[]V�IVYIL�P�WYVTQLUL��

�7V]VKVT�����NVKPúUQPJL�4LȒ\UHYVKUVN�MLZ[P]HSH�
Z\]YLTLUL�\TQL[UVZ[P�.YHK�üLUH�\�3Q\ISQHUP����������;LH�/]HSH�
UH�WYPTQLY\�HUNHüPYHUPO�MLZ[P]HSH��ILa�VIaPYH�UH�[V�UHaP]HQ\�
SP�ZL�\�ZRSHK\�ZH�Z]VQPT�WYVTQLUHTH�P�WVSP[PRHTH�üLUZRPTH��
MLTPUPZ[PȏRPTH��queer�P�ZS���Z\VȏH]H�UHZ�Z�V]PT�ÉWYP]YLTLUPT�
WYPaVYPTH¹�[L�\NSH]UVT�RYVa�PU[LY]Q\L�Z�UQPOV]PT�Z\KPVUPJHTH��
organizatoricama i suradnicama ukazuje na potrebu da se ova 
TQLZ[H�WVSP[PȏRP�WVaPJPVUPYHQ\�P�ZO]H[L�RHV�WYVZ[VYP�É\WVYUVN�
UHKHUQH¹�23�7VaP]HQ\ǅP�ZL�UH�KLÄUPJPQ\�MLZ[P]HSH�/PYVRHa\QH�
4P`HaHRPQH�RVQP�MLZ[P]HS�WYLWVaUHQL�RHV�WLYPVKPȏU\�KQLSH[UVZ[�
VYPQLU[PYHU\�RH�I\K\ǅUVZ[P��HU[PJPWPYHQ\ǅ\�[YHUZMVYTHJPQ\�
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- YLQLJ[PVU�VM�ZVJPHS�J\Z[VTZ�HUK�UVYTZ�HZ�^LSS�HZ�[HIVVZ�
^P[OPU�H\[VUVTV\Z�TPJYV�ZWHJLZ�[OH[�H[[YHJ[�H[[LU[PVU�HUK�
H\KPLUJL�[OYV\NO�ZLSM�VYNHUPZLK�L]LU[Z��MLZ[P]HS�MVYTZ�19

- W\ISPJ�ZVJPHS�HUK�WVSP[PJHS�PU[LY]LU[PVUZ��PUKP]PK\HS�HUK�VY�
JVSSLJ[P]L��HJ[P]PZ[�MVYTZ�20

- HIZVS\[L�ULJLZZP[`�HUK�ZVSPKHYP[`��JSVZL�Z\WWVY[�HUK�
MHTPSPHYP[`��[OL�WVSP[PJZ�VM�MYPLUKZOPW�21

- WVSP[PJHS�PTHNPUH[PVU�PU�JYLH[PUN�UL^��UVU�JHWP[HSPZ[�HUK�UVU�
WH[YPHYJOHS�ZVJPHS�TVKLSZ��[OL�WVSP[PJZ�VM�\[VWPH�22 etc.

;OL�JVUJLW[\HS�HUK�WLYMVYTH[P]L�HZWLJ[Z�VM�[OL�HMVYLTLU[PVULK�
WYPUJPWSLZ��HZ�,S�/HZZHU�JVU[PU\LZ�[V�HYN\L��LUJV\U[LY�THU`�
KPMÄJ\S[PLZ��;OLZL�KPMÄJ\S[PLZ�IYPUN�THU`�VM�[OLZL�WYPUJPWSLZ�
PU[V�X\LZ[PVU�PU�YLNHYK�[V��UVU��PUZ[P[\[PVUHS�TVKLSZ�VM�HY[�
Z`Z[LTZ��TLHUZ�VM�ÄUHUJPUN�HUK�THUPMLZ[PUN��HZ�^LSS�HZ�PU�
YLNHYK�[V�KPYLJ[PVU�JOHUNLZ��;OPZ�WHY[PJ\SHYS`�VJJ\YZ�[OYV\NO�
JVTWYVTPZLZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��[OH[�HYL�THKL�
PU�VYKLY�[V�ZOPM[�[OL�IV\UKHYPLZ�VM�[OL�L_PZ[PUN�JVUKP[PVU��
;OLYLMVYL�[OL�TLU[PVULK�TL[OVKZ�VM�VYNHUPZH[PVU�HUK�HJ[PVU�
H[�[OL�ZHTL�[PTL�HSZV�YLWYLZLU[�Z`TW[VTZ�VM�[OL�L_PZ[PUN�
JVU[L_[�HUK�H�TLHUZ�VM�Z[Y\NNSL�HUK�JOHUNL� �6U�[OL�
VJJHZPVU�VM�[OL���[O�HUUP]LYZHY`�VM�[OL�PU[LYUH[PVUHS�MLZ[P]HS�
VM�JVU[LTWVYHY`�HY[�City of Women PU�3Q\ISQHUH���������;LH�
/]HSH�[VVR�[OL�L_HTWSL�VM�LUNHNLK�MLZ[P]HSZ��Z\JO�HZ�X\LLY��

MLTPUPZ[�VY�^VTLU»Z�MLZ[P]HSZ��[V�MHJL�\Z�^P[O�[OLZL�¸[LTWVYHY`�
ZJLULZ�¹�;OYV\NO�PU[LY]PL^Z�^P[O�[OL�MLZ[P]HS»Z�WHY[PJPWHU[Z��
VYNHUPZLYZ�HUK�JVSSHIVYH[VYZ��/]HSH�Z[YLZZLK�[OL�ULLK�MVY�Z\JO�
WSHJLZ�[V�[HRL�H�WVSP[PJHS�Z[HUJL�HUK�[V�IL�ZLLU�HZ�H�ZWHJL�VM�
¸WLYZPZ[LU[�OVWL�¹23�0U�VYKLY�[V�KLTVUZ[YH[L�[OH[�MLZ[P]HSZ�HYL�
PUKLLK�WVZZPISL��ZOL�YLMLYYLK�[V�/PYVRHa\�4P`HaHRP�^OV�KLÄULK�
MLZ[P]HS�HZ�H�WLYPVKPJ�HJ[P]P[`�VYPLU[LK�[V^HYKZ�[OL�M\[\YL�HUK�
HZ�HU�HU[PJPWH[PUN�[YHUZMVYTH[PVU�VM�SVJHS�JVUKP[PVUZ��L]LU�
[OV\NO�[OLPY�¸[Y\L¹�[YHUZMVYTH[PVU�TH`�IL�VUS`�[LTWVYHY`�24 
+YH^PUN�MYVT�[OL�4P`HaHRP»Z�KLÄUP[PVU�HUK�[OL�[^V�L_LTWSHY�
MLZ[P]HSZ��Wild Women and Lesbian neighbourhood���/]HSH�
OPNOSPNO[Z�[^V�LZZLU[PHS�M\UJ[PVUZ�VM�MLZ[P]HSZ!�PU[LYPVY��JYLH[PUN�
V^U�ZWHJL�HUK�JVTT\UP[`��HUK�L_[LYPVY�M\UJ[PVU��WYVTV[PUN�
MLTHSL�HY[PZ[Z�HUK�[OLPY�^VYR�[V�NLULYHS�W\ISPJ���;OL�YLHZVU�
MVY�P[�JHU�IL�MV\UK�PU�U\Y[\YPUN�VM�VUL»Z�V^U�ZWHJL�HZ�^LSS�HZ�
PU�[YHUZNYLZZPUN�[OL�SPTP[H[PVUZ�^OPJO�[OPZ�ZWHJL�WYVK\JLZ�
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SVRHSUPO�\]QL[H�ÉPZ[PUZRP¹�WYVTPQLUQLUPO�THRHY�WYP]YLTLUV�24 da 
IP�WVRHaHSH�KH�QL�UQPOV]V�WVZ[VQHUQL�Pa]LKP]V�P�TVN\ǅL��VUH�
PZ[PȏL�K]PQL�U\üUL�MLZ[P]HSZRL�M\URJPQL��UH�VZUV]P�MLZ[P]HSH�Divlje 
üLUL���+L\QL�IHIL i 3LaIPQZRH�ȏL[]Y[���3LaIPȏUH�ȏL[Y[): unutrašnju 
�Z[]HYHUQL�]SHZ[P[PO�WYVZ[VYH�P�aHQLKUPJL��P�]HUQZR\��WYVTVJPQH�
\TQL[UPJH��VKUVZUV�UQPOV]H�YHKH�\�úPYVQ�QH]UVZ[P���+HSQL�PZ[PȏL�
da je razlog za to u isto vrijeme i njegovanje vlastitog prostora 
P�[YHUZNYLZPQH�UQLNV]PO�VNYHUPȏLUQH�KH�IP�ZL�MLZ[P]HSP��V]VN�W\[H�
PaTQLú[LUP�Pa�JLU[YH�\�SVRHSUL�Z\IHS[LYUL�VR]PYL�\WYSP�É\�KLÄUPJPQ\�
QH]UVZ[P�VKUVZUV�ÈRVU[YHQH]UVZ[P»�aH�RVQ\�5HUJ`�-YHZLY���  ����
RHüL�KH�UL�TVüL�IP[P�ZHTH�\�ZLIL�aH[]VYLUH�PSP��RHRV�[V�QVú�
\]PQLR�\�:SV]LUPQP�WYPNV]HYHQ\�MLTPUPZ[PȏRPT�P�SLaIPQZRPT�NY\WHTH��
ÈZLWHYH[PZ[PȏRH»¹�25 �6]V�VWHüHUQL�TVüL�ZL�WYLUPQL[P�P�
UH�úPYP�WVZ[Q\NVZSH]LUZRP�WYVZ[VY�\�RVQLT�Z\�MLZ[P]HSP�ZSPȏUVN�
MLTPUPZ[PȏRVN��üLUZRVN��queer�HUNHüTHUH�aH\aLSP�ÉRVU[YHQH]UL¹�
prostore, da bi se s jedne strane u nekom trenutku razvodnili, 
VK]VQPSP��RVTLYJPQHSPaPYHSP�PSP�WHR�ML[PúPaPYHQ\ǅP�]SHZ[P[\��YHKPRHSU\��
THYNPU\�NHZPSP�Pa�TUVNPO�YHaSVNH��:�KY\NL�Z[YHUL��ULRP�Z\�ZL�VK�
UQPO�[YHUZMVYTPYHSP�\�ZRSHK\�Z�HR[\HSUPT�RVU[LRZ[VT�P�VZ[HQHSP�\�
WVSQ\�WVSP[PȏRL�HY[PR\SHJPQL�\�HR[\HSUVT�RVU[LRZ[\�RYVa��ZHTV�
RYP[PȏRV�WYLPZWP[P]HUQL�\WVYPúUPO�[VȏRH�P�U\üUPO�WVSQH�KQLSV]HUQH�
\U\[HY�UH]LKLUPO�WYHRZP��;LH�/]HSH�UH]VKP�WYPTQLYL�P�PU[LY]Q\L�
WV]LaHUL�Z�K\NVNVKPúUQPT�MLZ[P]HSPTH�.YHKH�üLUH i Crvene 
zore�RHV�PUKPRH[P]UL���)La�\SHüLUQH�\�K\ISQL�HUHSPaL��MLZ[P]HSZRH�

QL�KP]LYZPÄRHJPQH��UL�ZHTV�\�VWǅLT�aUHȏLUQ\�WVQTH�ULNV�P�\�
\TQL[UPȏRP�HUNHüPYHUVQ�P�MLTPUPZ[PȏRVQ�MVYTP��WVZ[HSH�VȏPNSLKUH��
ǕLZ[V�VȏP[H]HUQL�MLZ[P]HSPaHJPQL�\TQL[UVZ[P��WH�P�ZLWHYH[PaHJPQH�
PSP�WHY[PR\SHYPaHJPQH�aHQLKUPȏRPO�PU[LYLZH�P�PKLU[P[HYUPO�WVSP[PRH�
WVZLIUV�\�VR]PYPTH�WVZ[Q\NSVZSH]LUZRPO�WYVTQLUH�\�ZTPZS\�P�
institucionalizacije i onoga što HUNHüPYHUV zapravo u tim svim 
YHa]VQUPT�PSP�ÉYL]VS\JPVUHYUPT¹�MHaHTH�Z\]YLTLUL�\TQL[UVZ[P�
aUHȏP��WVZ[HQL�ULWYVTPúSQLU��PZR\Z[]LUV�P�PZ[V�[HRV�[LVYPQZRP��P�
WVQLKUVZ[H]SQLU��WVSP[PȏRP��statement kojim se ponovno i uglavnom 
MLTPUPaHT�PaQLKUHȏH]H�Z�SPILYHSUPT�aHO[QL]PTH��VZVIP[V�HRV�
QL�\�UQLNV]\�MVR\Z\�WYPTHYUV�WH[YPQHYOH[�RHRV�\�WVZ[VQLǅLT�
RHWP[HSPZ[PȏRVT�[HRV�P�\�WYL[OVKUVT�PSP�ULRVT�PTHNPUHYUVT�
ZVJPQHSPZ[PȏRVT�ZPZ[LT\��0KLVSVúRP��KY\ú[]LUP�P�WVSP[PȏRP�\ȏPUJP�
MLTPUPaTH�UH�[HQ�UHȏPU�WVZ[HQ\�aHTHNSQLUP�P�\UHWYPQLK�ÉSPILYHSUV¹�
VWYLKLSQLUP��ú[V�\�VKYLȒLUPT�ZP[\HJPQHTH�QLZ[�ZS\ȏHQ��HSP�UPRHRV�
UPQL�KVZSQLKUV�WYH]PSV�PSP��[VȏUPQL��L[PRL[H�RVQH�ZL�\UHWYPQLK�
KVKQLSQ\QL�VKYLKUPJP�ÉMLTPUPZ[PȏRV¹� �(UNHüPYHUP�ZL�MLZ[P]HSP�
aHSHü\��WYLTH�4POP�2VaVYVN\�26 za društvene promjene i 
one prostore koji predstavljaju alternativu kapitalizmu kroz 
KY\üLUQL�RVQL�WYL[WVZ[H]SQH�WVSP[PȏRP�VZ]PQLú[LUL�SQ\KL�P�Z[VQL�
UHZ\WYV[�VUPTH�RVQP�VILǅH]HQ\�ZHTV�aHIH]\�P�\üP]HUQL��
ÉWHY[PJPWH[P]UV�ZHTVWV[]YȒP]HUQL¹�statusa quo��;V�UL�aUHȏP�KH�
Z\�V]HR]P�HUNHüPYHUP�MLZ[P]HSP�\�WV[W\UVZ[P�PZRSQ\ȏLUP�Pa�WYVJLZH�
ÉLZ[L[PaHJPQL�YHaSPRL�P�RVTVKPÄRHJPQL�R\S[\YUPO�VISPRH¹��HSP�UL�aUHȏP�

[OYV\NO�MLZ[P]HSZ��;OYV\NO�[OL�HMVYLTLU[PVULK�L_HTWSLZ��[OL�
MLZ[P]HSZ�WLYMVYT�H�ZOPM[�MYVT�JLU[YHS�[V^HYKZ�SVJHS�Z\IHS[LYU�
MYHTL^VYRZ��0U�Z\JO�H�^H`�[OL`�Ä[�PU�[OL�¸KLÄUP[PVU�VM�W\ISPJ��
[OH[�PZ�[V�ZH`�[OL�ºJV\U[LY�W\ISPJ�»�^OPJO��HZ�5HUJ`�-YHZLY�
��  ���Z\NNLZ[Z��JHUUV[�IL�JSVZLK�PU�P[ZLSM��VY�ºZLWHYH[PZ[»�
¶�MVY�^OPJO�[OL�MLTPUPZ[�HUK�SLZIPHU�NYV\WZ�PU�:SV]LUPH�HYL�
Z[PSS�ILPUN�YLWYVHJOLK�¹25 �;OPZ�VIZLY]H[PVU�PZ�HSZV�
HWWSPJHISL�[V�[OL�^PKLY�WVZ[�@\NVZSH]PHU�[LYYP[VY`��^OLYL�
ZPTPSHY�MLZ[P]HSZ�VJJ\WPLK�¸JVU[YH�W\ISPJ¹�ZWHJLZ��6]LY�
[PTL��ZVTL�VM�[OLT�H[�VUL�WVPU[�ILJHTL�KPS\[LK��ZLWHYH[LK�
HUK�JVTTLYJPHSPaLK�VY�KPZJVU[PU\LK�[OLPY�HJ[P]P[`�MVY�THU`�
KPMMLYLU[�YLHZVUZ��6[OLYZ��VU�[OL�V[OLY�OHUK��[YHUZMVYTLK�PU�
HJJVYKHUJL�^P[O�[OL�WYL]HPSPUN�JVU[L_[�HUK�JVU[PU\LK�[OLPY�
WVSP[PJHS�HY[PJ\SH[PVU�[OYV\NO��ZLSM��JYP[PJHS�YLHZZLZZTLU[�
VM�YLMLYLUJL�WVPU[Z�HUK�LZZLU[PHS�ÄLSKZ�VM�HJ[PVU�PU�[OL�
TLU[PVULK�WYHJ[PJLZ��;LH�/]HSH�JP[LZ�[OL�SVUN�Z[HUKPUN�
MLZ[P]HSZ�City of Women and Red Dawns�HZ�[^V�LTISLTH[PJ�
L_HTWSLZ���>P[OV\[�NVPUN�PU[V�HU`�M\Y[OLY�HUHS`ZLZ��^L�
JHU�Z[H[L�[OH[�MLZ[P]HS�KP]LYZPÄJH[PVU��UV[�VUS`�PU�P[Z�NLULYHS�
TLHUPUN�I\[�HSZV�PU�P[Z�MLTPUPZ[�HUK�HY[PZ[PJHSS`�LUNHNLK�
MVYT��OHZ�ILJVTL�VI]PV\Z��;OL�TLHUPUN�VM�¸LUNHNLK¹�PZ�
KL[LYTPULK�I`�[OL�MYLX\LU[�JYP[PX\L�VM�HY[�MLZ[P]HSPZH[PVU�HUK�
ZLWHYH[PVU��[OL�JYP[PX\L�VM�[OL�WHY[PJ\SHYPaH[PVU�VM�JVTTVU�
PU[LYLZ[Z�HUK�[OL�JYP[PX\L�VM�[OL�WVSP[PJZ�VM�PKLU[P[`�PU�YLNHYK�

[V�[OL�WVZ[�@\NVZSH]PHU�HY[�WYHJ[PJL�HUK�[OL�TLHUZ�VM�P[Z�
PUZ[P[\[PVUHSPZH[PVU��0U�L]LY`�LTLYNPUN�VY�YL]VS\[PVUHY`�WOHZLZ�
VM�[OL�JVU[LTWVYHY`�HY[��[OL�UV[PVU�VM�¸LUNHNLK¹�OHZ�ILJVTL�
H�YLJRSLZZ��IV[O�LTWPYPJHSS`�HUK�[OLVYL[PJHSS`��HUK�WVSP[PJHSS`�
ZPTWSPÄLK�Z[H[LTLU[��ZV�HZ�[V�KPZJYLKP[�JLY[HPU�HY[�WYHJ[PJLZ��
-LTPUPZ[�KLTHUKZ�HYL��[O\Z��ILPUN�LX\HSPaLK�^P[O�SPILYHS�
KLTHUKZ��WHY[PJ\SHYS`�PM�WH[YPHYJO`�PZ�PU�P[Z�WYPTHY`�MVJ\Z��
^OL[OLY�PU�YLNHYK�[V�[OL�L_PZ[PUN�JHWP[HSPZ[�Z`Z[LT��ZVJPHSPZ[�
WHZ[�VY�ZVTL�PTHNPUHY`�ZVJPHSPZ[�Z`Z[LT��0KLVSVNPJHS��ZVJPHS�
HUK�WVSP[PJHS�LMMLJ[Z�VM�MLTPUPZT�[O\Z�ILJVTL�IS\YYLK�HUK�
¸SPILYHSS`¹�VYPLU[LK��;OPZ�PZ�[Y\L�MVY�JLY[HPU�ZP[\H[PVUZ��OV^L]LY�
P[�JHUUV[�IL�WLYJLP]LK�HZ�H�JVUZ[HU[�Y\SL�UVY�PZ�P[�H�¸SHILS¹�
[OH[�JHU�IL�PU�HK]HUJL�HZZPNULK�[V�[OL�UV[PVU�VM�¸MLTPUPZT¹� 

�(Z�4POH�2VaVYVN�HYN\LZ26��LUNHNLK�MLZ[P]HSZ�WYVTV[L�
ZVJPHS�JOHUNLZ�HUK�ZWHJLZ�[OH[�YLWYLZLU[�HU�HS[LYUH[P]L�[V�
JHWP[HSPZT��:\JO�HS[LYUH[P]LZ�NH[OLY�WVSP[PJHSS`�JVUZJPV\Z�
PUKP]PK\HSZ��HZ�VWWVZLK�[V�NH[OLYPUNZ�[OH[�VMMLY�UV[OPUN�I\[�
LU[LY[HPUTLU[�HUK�LUQV`TLU[��[OH[�PZ�[V�ZH`��H�¸WHY[PJPWH[P]L�
ZLSM�HMÄYTH[PVU¹�VM�[OL�Z[H[\Z�X\V���;OPZ�KVLZ�UV[�PTWS`�[OH[�
Z\JO�LUNHNLK�MLZ[P]HSZ�HYL�LU[PYLS`�L_JS\KLK�MYVT�[OL�WYVJLZZ�
VM�¸HLZ[OL[PJPaH[PVU�VM�KPMMLYLUJLZ�HUK�JVTTVKPÄJH[PVU�VM�
J\S[\YHS�MVYTZ�¹�/V^L]LY��P[�HSZV�KVLZ�UV[�TLHU�[OH[�[OLZL�
MLZ[P]HSZ�ZOHWL�[OL�TLU[PVULK�WYVJLZZ�UVY�[OH[�[OL`�ILULÄ[�
MYVT�P[��;OL�NSVIHS�WVW\SHYP[`�VM�MLZ[P]HSZ�PZ�¸SHYNLS`�K\L�[V�
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UP�[V�KH�[HQ�WYVJLZ�VISPR\Q\�P�\�UQLT\�WYVÄ[PYHQ\��AH�NSVIHSU\�
QL�WVW\SHYUVZ[�MLZ[P]HSH�É\�]LSPRVQ�TQLYP�VKNV]VYUH�UQPOV]H�
THYRL[PUúRH�WYP]SHȏUVZ[�P�WYVÄ[��[HRV�KH�LRVUVTZRP�]PKPR�UL�
TVüL�KH[P�VKNV]VY�UH�WP[HUQL�aHú[V�Z\�VYNHUPaH[VYPJL�Grada 
üLUH, Crvenih zora�P�ZYVKUPO�MLZ[P]HSH�aHWYH]V�\Z[YHQUL�RHK�QL�
UQPOV]�YHK�\�WP[HUQ\¹�27�6ZSHUQHQ\ǅP�ZL�UH�[La\�WV�RVQVQ�MLZ[P]HS�
WYLKZ[H]SQH�]YLTLUZR\�KPTLUaPQ\��É]YPQLTL�Pa]HU�]YLTLUH¹��\�
kojoj se organizatoricama, sudionicama i prisutnima temeljna 
WYVTQLUH�\�VKYLȒLUVT�WYVZ[VY\�\�VKYLȒLUV�]YPQLTL�ȏPUP�
\PZ[PU\�TVN\ǅVT��;LH�/]HSH�aHRSQ\ȏ\QL�KH�MLZ[P]HS�UPQL�ZHTV�
W\RP�KVNHȒHQ�WVZSPQL�RVQLN�ZL�Z]L�]YHǅH�UH�Z[HYV�]Lǅ�PTH�P�
KHQL�UHK\�KH�ZL�Z[]HYP�TVN\�WYVTPQLUP[P��;L�[VȏRL�WYLRPKH�
[PQLRVT�MLZ[P]HSH�aH\Z[H]SQHQ\�\VIPȏHQLUL�P�HR[\HSUL�MVYTH[L�
svakodnevnog, ukidaju aktualni prostor i aktualno vrijeme te 
\TQLZ[V�WVZ[VQLǅLN�ȏPUL�]PKSQP]PT�VUV�ú[V�QL�TVN\ǅL��5H�[HQ�
UHȏPU�V]HR]L�WYHRZL�Z[]HYHQ\�aHQLKUPȏRV��MLZ[P]HSZRV��PZR\Z[]V�
RVQL�TVüL�KVUPQL[P�K\NVYVȏUL�KY\ú[]LUL�\ȏPURL�28 Festival se 

[\�WVQH]SQ\QL�RHV�ZYLKZ[]V�\�RVQLT�WVSP[PRH�UHKL�P�MLTPUPZ[PȏRV�
VWYLKQLSQLUQL�VZ]HQHQ\�P�WYVPa]VKL�QH]UP�WYVZ[VY�\�aHQLKUPȏRVT�
P�ZVSPKHYUVT�WVZ[RHWP[HSPZ[PȏRVT�KY\ú[]\� �5L]VSQL�Z�
MLTPUPZ[PȏRVT�MLZ[P]HSPaHJPQVT�P�HUNHüTHUVT�\�\TQL[UVZ[P�RYVa�
WVPTHUQL�RVSLR[P]UVZ[P��KY\ú[]LUVZ[P�P�UQPOV]L�TH[LYPQHSUVZ[P�\�
RSQ\ȏ\�THYRZPZ[PȏRVN�PSP�SPQL]V�WVaPJPVUPYHUVN�MLTPUPaTH�PSP�WHR�
SPQL]PO�WVSP[PRH�\VWǅL��\ȏPURV]P[L�Z\�ZHTV�\�[YLU\[R\�RHK�V]L�P�
V]HR]L�ÉRHYUL]HSZRL¹�WYHRZL�HR[\HSPaPYHQ\�P�HUNHüPYHQ\��UL�RHK�
PO�L[PRL[PYHQ\��ULNPYHQ\�PSP�PZRSQ\ȏ\Q\��<�[VT�]PúLZ[Y\RVT�WYLZQLR\�
KY\ú[]LUL�PTHNPUHJPQL�P�WVSP[PȏRL�HY[PR\SHJPQL�UHZ[HQL�TVN\ǅP�
aHQLKUPȏRP�WYVZ[VY�I\K\ǅUVZ[P�ZHKHúUQVZ[P�RHV�sve-u-jednom: 
ÉZ[HUQL�P�statement��WVaP]�P�WYV]VRHJPQH��HÄYTH[P]HU�P�Z\I]LYaP]HU�
ȏPU�RVQP�WHYVKPYH�P�YHaV[RYP]H��H�PZ[V]YLTLUV�WVUV]UV�YHȒH�
Z[]HYUVZ[��RHV�IHO[PUV]ZRP�RHYUL]HS¹�29 To je zapravo trenutak u 
RVQLT�QL�Z]L�KVa]VSQLUV�P�RVQP�ZL�[PȏL�Z]PO��aHQLKUPȏRL�Z[]HYUVZ[P�
UH�NYHUPJP�PaTLȒ\�\TQL[UVZ[P�P�üP]V[H��RHRV�IP�ZL�WYPRHaHSH�
relativna priroda svega što postoji kroz prikaze ekscesnog i 
grotesknog30�[L�RYVa�TVN\ǅL�aHQLKUPȏRL�WYPUJPWL�KY\ú[]LUVZ[P�
P�aHQLKUPú[]H��<�[VT�QL�ZTPZS\�MLTPUPZ[PȏRH�IVYIH�ULPaIQLüUH��
H�MVYTH[P�\�RVQPTH�PTH�ÉRHYUL]HSZRP¸�\ȏPUHR�U\üUP��RHV�P�IVYIH�
aH�UQPOV]V�aUHȏLUQL��VKUVZUV�Z\WYV[Z[H]SQHUQL�RVVW[P]UPT�P�
aHQLKUPȏRPT�TLOHUPaTPTH�WH[YPQHYOH[H�P�Z\]YLTLUVN�RHWP[HSPaTH�
RVQP�QL�\]PQLR�PaUV]H�V[\Ȓ\Q\�
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THIS APPROACH EXPLORES OUR POSSIBILITY 
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SUCH EMANCIPATORY POLITICS WOULD NOT BE A 
9,7,;0;065�6-�79,*,+,5;�-,4050:;�(5+�3,-;�
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TO CREATE NEW REVOLUTIONARY CONTENT AND TO 

CONNECT IT WITH THE CONTEMPORARY ART PRACTICE. 

[OLPY�THYRL[PUN�HWWLHS�HUK�WYVÄ["�[OLYLMVYL��[OL�LJVUVTPJ�
HZWLJ[�JHUUV[�L_WSHPU�^O`�HYL�VYNHUPZLYZ�VM�[OL�City of 
Women, Red Dawns�HUK�V[OLY�ZPTPSHY�MLZ[P]HSZ�ZV�WLYZPZ[LU[�
PU�[OLPY�^VYR�¹27�;LH�/]HSH�KYH^Z�MYVT�[OL�PKLH�[OH[�MLZ[P]HSZ�
YLWYLZLU[�H�[LTWVYHS�KPTLUZPVU�¶�¸H�[PTL�IL`VUK�[PTL¹��PU�
^OPJO�[OL�WHY[PJPWHU[Z�HYL�H^HYL�[OH[�H�M\UKHTLU[HS�JOHUNL�
can occur in a certain time and a certain place) and concludes 
[OH[�MLZ[P]HSZ�HYL�UV[�TLYL�L]LU[Z�HM[LY�^OPJO�L]LY`[OPUN�
YLTHPUZ�[OL�ZHTL��I\[�X\P[L�[OL�VWWVZP[L!�[OL`�VMMLY�OVWL�
[OH[�[OPUNZ�JHU�JOHUNL��:\JO�IYLHR�WVPU[Z�IYPUN�JVTTVU�
HUK�J\YYLU[�MVYTH[Z�[V�H�OHS[��KPZJVU[PU\L�[OL�J\YYLU[�[PTL�
HUK�ZWHJL�HUK�THRL�WVZZPIPSP[PLZ�ILJVTL�]PZPISL��0U�Z\JO�H�
^H`�[OLZL�WYHJ[PJLZ�MVYT�H�JVTTVU��MLZ[P]HS��L_WLYPLUJL�[OH[�
JHU�YLZ\S[�PU�SVUN�[LYT�ZVJPHS�LMMLJ[Z�28 Festivals serve as a 
TLHUZ�MVY�[OL�WVSP[PJZ�VM�OVWL�HUK�[OL�MLTPUPZ[�VYPLU[H[PVU�[V�
JVUX\LY�HUK�JYLH[L�W\ISPJ�ZWHJL�PU�H�ZVSPKHY`�WVZ[�JHWP[HSPZ[�
ZVJPL[`� �+PMÄJ\S[PLZ�^P[O�[OL�MLZ[P]HSPZH[PVU�VM�MLTPUPZT�

HUK�LUNHNLK�HY[��[OYV\NO�[OL�UV[PVU�VM�JVSSLJ[P]P[`��ZVJPHSP[`�
HUK�[OLPY�TH[LYPHSP[`�HZ�IHZLK�VU�4HY_PZT�HUK�SLM[�VYPLU[LK�
MLTPUPZT��ILJVTL�LMÄJPLU[�VUS`�^OLU�[OL`�HJ[\HSPZL�HUK�
LUNHNL�Z\JO�¸JHYUP]HSLZX\L¹�WYHJ[PJLZ��PUZ[LHK�VM�SHILSSPUN��
KLU`PUN�VY�L_JS\KPUN�[OLT��:\JO�H�T\S[PWSL�PU[LYZLJ[PVU�
VM�ZVJPHS�PTHNPUH[PVU�HUK�WVSP[PJHS�HY[PJ\SH[PVU�JYLH[LZ�H�
WVZZPISL�JVTTVU�ZWHJL�VM�the future and the present as all-
PU�VUL!�¸Z[H[L�HUK�Z[H[LTLU[��PU]P[H[PVU�HUK�WYV]VJH[PVU��HU�
HMÄYTH[P]L�HUK�Z\I]LYZP]L�HJ[�[OH[��HZ�PU�)HRO[PU»Z�JHYUP]HS��
ZPT\S[HULV\ZS`�WHYVKPLZ��YL]LHSZ�HUK�YLJYLH[LZ�YLHSP[`�¹29 
;OPZ�PZ�HJ[\HSS`�H�TVTLU[�[OH[�JVUJLYUZ�L]LY`VUL�HUK�^OLYL�
L]LY`[OPUN�PZ�HSSV^LK��(�TVTLU[�VM�QVPU[�YLHSP[`�VU�[OL�IVYKLY�
IL[^LLU�HY[�HUK�SPML��ZV�HZ�[V�KLWPJ[�[OL�YLSH[P]L�UH[\YL�VM�
L]LY`[OPUN�[OH[�L_PZ[Z�¶�[OYV\NO�KLWPJ[PVUZ�VM�[OL�L_JLZZP]L�
HUK�[OL�NYV[LZX\L�30�HZ�^LSS�HZ�[OYV\NO�WVZZPISL�JVTTVU�
WYPUJPWSLZ�VM�ZVJPHSP[`�HUK�JVTTVUULZZ��0U�[OH[�ZLUZL��
MLTPUPZ[�Z[Y\NNSL�PZ�PUL]P[HISL�HUK�MVYTH[Z�PU�^OPJO�P[�JHYYPLZ�
¸JHYUP]HSLZX\L¹�LMMLJ[Z�HYL�PUKPZWLUZHISL��0U�[OL�ZHTL�]LPU��H�
JVU[PU\V\Z�ÄNO[�HNHPUZ[�WH[YPHYJO`»Z�JVTTVU�HUK�JV�VW[LK�
TLJOHUPZTZ�[OH[�UL]LY�JLHZL�[V�HSPLUH[L�MLTPUPZ[�Z[Y\NNSL�PZ�
LX\HSS`�LZZLU[PHS��
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0�UH�RYHQ\��U\üUVZ[�HMLR[P]UVN�aHVRYL[H
4UVNP�Z\�aHVRYL[P�\�\TQL[UVZ[P��KY\ú[]LUP��L[PȏRP��LK\RH[P]UP��
KPZR\YaP]UP��VK� ��PO�UHKHSQL�WVZ[H]PSP�UV]L�aHO[QL]L�\�UHȏPUPTH�
VISPRV]HUQH�\TQL[UPȏRVN�Z\Z[H]H��WYVZ[VYH�P�TLȒ\ZVIUPO�
KY\ú[]LUPO�VKUVZH�RVQP�Z\�PKLVSVúRP�YLKLÄUPYHSP�WVQTV]L�
PUKP]PK\HSUVN�RVSLR[P]UVN��LZ[L[ZRVN�WVSP[PȏRVN��KPZR\YaP]UVN�
TH[LYPQHSUVN��ȏLZ[V�Pa]HU�]YLTLUZRVN�P�WYVZ[VYUVN�VKUVZUV�
WV]PQLZUV�VKYLȒLUVN�RVU[LRZ[H��<�[VQ�YLRVUJLW[\HSPaHJPQP�
\TQL[UPȏRPO�WVQTV]H�P�UQPOV]PO�VKUVZH��RHV�P�ZHTVN�WVQTH�
ÉRYLH[P]UVZ[P¹��HMLR[P]UP�aHVRYL[�RVQP�ZL�WVQH]PV�ZYLKPUVT� ��PO�
\�KY\ú[]LUPT�P�O\THUPZ[PȏRPT�ZMLYHTH�VZ[HV�QL�\�\TQL[UVZ[P�
\NSH]UVT�ULPZRVYPú[LU��(MLR[P]UP�aHVRYL[�RVQP�ZL�WVQH]SQ\QL�RHV�
V[WVY�RVU]LUJPVUHSUPT�VWVaPJPQHTH�PaTLȒ\�YHa\TH�P�LTVJPQH�
\RHa\QL�UH�U\üUVZ[�YLRVUÄN\YHJPQL�ÉWVSP[PȏRVN�P�L[PȏRVN��UL�
WYPZ]HQHUQH�LTVJPQH"�RVTWSLRZUVN�VKUVZH�TVǅP��Z\IQLR[P]UVZ[P�
P�LTVJPQL"�TQLZ[H�LTVJPQL"�HMLR[H��ZLU[PTLU[H�P�ZLU[PTLU[HSUVZ[P�
\U\[HY�WVSP[PȏRVN�P�\U\[HY�WVSP[PȏRVN�[LVYL[PaPYHUQH"�HMLR[P]UL�
KPTLUaPQL�UVYTH[P]UVN"�HMLR[P]UVN�RHV�\]QL[H�TVN\ǅUVZ[P�aH�
Z\IQLR[P]UVZ["�RHV�P�LTV[P]UV�P�HMLR[P]UV�\SHNHUQL�\�KY\ú[]LUL�
UVYTL�RHV�RVUZ[P[\[P]UP�TVK\Z�Z\IQLR[P]PaHJPQL¹�31 Patricia 
;PJPUL[V�*SV\NO32�RHüL�KH�QL�V]HRH]�aHVRYL[�PaYHa�ÉUV]VN�
RVUÄN\YPYHUQH�[PQLSH��[LOUVSVNPQL�P�TH[LYPQL�RVQP�WV[PȏL�aHVRYL[�
\�TPúSQLUQ\�\�RYP[PȏRVQ�[LVYPQP¹33�UHZ[HV�\ZSPQLK�[YHUZMVYTHJPQL�
UH�LRVUVTZRVT��WVSP[PȏRVT�P�R\S[\YUVT�WSHU\��ú[V�NH�ȏPUP�

WYPTQLUQP]PT�P�UH�WVSQ\�\TQL[UPȏRVN�KQLSV]HUQH��6ZVIP[V�HRV�
\aTLTV�\�VIaPY�[V�KH�[HRH]�aHVRYL[�WVZSQLKPȏUV�WVKYHa\TPQL]H�
WVSP[PȏR\�HY[PR\SHJPQ\�RVQH�PTH�TVǅ�TPQLUQH[P�KY\ú[]LU\�WLYJLWJPQ\�
aHQLKUPJL��RHV�P�WYL]SHKH[P�HMLR[P]UH�VNYHUPȏLUQH�\�RVUZ[Y\PYHUQ\�
UV]PO�VISPRH�KY\ú[]LUVZ[P�P�aHQLKUPȏRVN� �6]HRH]�WYPZ[\W�
UL�KHQL�WV[W\UL�VKNV]VYL�UP�RVUHȏUH�PKLVSVúRH�YLúLUQH��
]Lǅ�PZ[YHü\QL�TVüLTV�SP�aHTPZSP[P�PKLVSVNPQ\�LTHUJPWHJPQZRPO�
WVSP[PRH��UL�RHV�YLWL[PJPQ\�WYL[OVKUPO�MLTPUPZ[PȏRPO�P�SQL]PȏHYZRPO�
YL[VYPRH�P�UQPOV]PO�Z[HSUPO�TLȒ\ZVIUPO�WYLNV]HYHUQH��]Lǅ�
RHV�VZUV]\�aH�Z[]HYHUQL�UV]PO�YL]VS\JPVUHYUPO�ZHKYüHQH�P�
aH�UQPOV]V�WV]LaP]HUQL�Z�\TQL[UPȏRPT�KQLSV]HUQLT�KHUHZ��
(MLR[P]UP�QL�aHVRYL[�UH�V]VT�TQLZ[\�HY[PR\SPYHU�RHV�YHKPRHSUH�
KY\ú[]LUH�PTHNPUHJPQH�\ZWVZ[H]SQLUH�UH�ÉSVNPJP�WVSP[PȏRL�üLSQL�
PTHULU[UL�LNaPZ[LUJPQP¸�34�6[]HYH�WYVZ[VY�aH�\ȏPURV]P[L�WVSP[PȏRL�
VKNV]VYL�UHȏPUPTH�ZHKHúUQL�VYNHUPaHJPQL�YHKH�P�KQLSV]HUQH�
WVK�WVZ[MVYKPaTVT��;HRVȒLY��V[]HYH�P�TVN\ǅUVZ[�WYVPa]VKUQL�
UV]PO�KY\ú[]LUV�LRVUVTZRPO�\]QL[H�P�VRVSUVZ[P�Z]HRVKUL]UVN�
üP]V[H�üLUH�RYVa�KY\ú[]LU\�PTHNPUHJPQ\��UL�YHKH�P��UL�VIP[LSQP35 
\�aHQLKUPȏRVT�P�ZVSPKHYUVT�WVZ[RHWP[HSPZ[PȏRVT�KY\ú[]\� 
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REVOLUTIONARY. 

;OL�ULJLZZP[`�VM�[OL�HMMLJ[P]L�[\YU
:[HY[PUN�PU�[OL��  �Z�VU^HYKZ��THU`�[\YUZ�PU�HY[��Z\JO�HZ�
ZVJPHS��L[OPJHS��LK\JH[PVUHS�VY�KPZJ\YZP]L�[\YUZ��OH]L�ZL[�UL^�
KLTHUKZ�PU�YLNHYK�[V�[OL�MVYTPUN�VM�[OL�HY[�Z`Z[LT��ZWHJL�
HUK�ZVJPHS�YLSH[PVUZ�[OH[�PKLVSVNPJHSS`�YLKLÄULK�[OL�UV[PVUZ�
VM�PUKP]PK\HS�JVSSLJ[P]L��HLZ[OL[PJ�WVSP[PJHS�HUK�KPZJ\YZP]L�
TH[LYPHS��VM[LU�V\[ZPKL�VM�[OL�[LTWVYHS�HUK�ZWH[PHS��OPZ[VYPJHSS`�
KL[LYTPULK��JVU[L_[��0U�[OL�TPK� �Z��[OPZ�YLJVUJLW[\HSPaH[PVU�
VM�HY[PZ[PJ�UV[PVUZ�HUK�[OLPY�YLSH[PVUZ��HZ�^LSS�HZ�VM�[OL�UV[PVU�
VM�¸JYLH[P]P[`�¹�YLZ\S[LK�PU�HU�HMMLJ[P]L�[\YU�PU�ZVJPHS�HUK�
O\THUPZ[PJ�ÄLSK��^OPJO��OV^L]LY��YLTHPULK�TVZ[S`�\ULTWSV`LK�
PU�HY[��;OL�HMMLJ[P]L�[\YU�THUPMLZ[LK�HZ�H�MVYT�VM�YLZPZ[HUJL�
[V�JVU]LU[PVUHS�VWWVZP[PVUZ�VM�YLHZVU�HUK�ZLU[PTLU[Z�HUK�
Z\NNLZ[Z�[OL�ULJLZZP[`�[V�YL�JVUÄN\YH[L�¸WVSP[PJHS�HUK�L[OP�
JHS��TPZ��HWWYVWYPH[PVUZ�VM�LTV[PVUZ"�[OL�JVTWSL_�YLSH[PVU�
IL[^LLU�WV^LY��Z\IQLJ[P]P[`�HUK�LTV[PVU"�[OL�WSHJL�VM�LTV[PVU��
HMMLJ[��ZLU[P�TLU[Z�HUK�ZLU[PTLU[HSP[`�^P[OPU�WVSP[PJHS�HUK�
WVSP[PJHS�[OLVYPZPUN"�[OL�HMMLJ[P]L�KPTLUZPVU�VM�[OL�UVYTH[P]L"�
[OL�HMMLJ[P]L�HZ�H�JVUKP[PVU�VM�WVZZPIPSP[`�MVY�Z\IQLJ[P]P[`"�HUK�
[OL�LTV[P]L�HUK�HMMLJ[P]L�PU]LZ[TLU[�PU�ZVJPHS�UVYTZ�HZ�H�
JVUZ[P[\[P]L�TVKL�VM�Z\IQLJ[P]H[PVU�¹31�7H[YPJPH�;PJPUL[V�*SV\NO32 
Z[YLZZLZ�[OH[�Z\JO�H�[\YU�YLWYLZLU[Z�H�¸UL^�JVUÄN\YH[PVU�VM�
IVK`��[LJOUVSVN`�HUK�TH[[LY�PUZ[PNH[PUN�H�ZOPM[�PU�[OV\NO[�
PU�JYP[PJHS�[OLVY`�¹33�0[�YLZ\S[LK�MYVT�[OL�LJVUVTPJ��WVSP[PJHS�

HUK�J\S[\YHS�[YHUZMVYTH[PVU��^OPJO�HSZV�THRLZ�P[�HWWSPJHISL�
PU�HY[�WYHJ[PJL��,]LU�TVYL�ZV��JVUZPKLYPUN�[OH[�Z\JO�H�[\YU�
JVUZLX\LU[S`�PTWSPLZ�H�WVSP[PJHS�HY[PJ\SH[PVU�[OH[�JHU�JOHUNL�
[OL�ZVJPHS�WLYJLW[PVU�VM�[OL�JVTT\UP[`��HZ�^LSS�HZ�V]LYJVTL�
[OL�HMMLJ[P]L�IV\UKHYPLZ�PU�JVUZ[Y\J[PUN�UL^�MVYTZ�VM�ZVJPHSP[`�
HUK�[OL�JVTTVU� �;OPZ�HWWYVHJO�KVLZ�UV[�NP]L�JVTWSL[L�
HUZ^LYZ�UVY�ÄUHS�PKLVSVNPJHS�ZVS\[PVUZ��I\[�YH[OLY�L_WSVYLZ�V\Y�
WVZZPIPSP[`�[V�PTHNPUL�HU�PKLVSVN`�VM�LTHUJPWH[VY`�WVSP[PJZ��:\JO�
LTHUJPWH[VY`�WVSP[PJZ�^V\SK�UV[�IL�H�YLWL[P[PVU�VM�WYLJLKLU[�
MLTPUPZ[�HUK�SLM[�VYPLU[LK�YOL[VYPJ!�P[�^V\SK�ZLY]L�HZ�H�MV\UKH[PVU�
[V�JYLH[L�UL^�YL]VS\[PVUHY`�JVU[LU[�HUK�[V�JVUULJ[�P[�^P[O�[OL�
JVU[LTWVYHY`�HY[�WYHJ[PJL��;OL�HMMLJ[P]L�[\YU�PZ�HY[PJ\SH[LK�OLYL�
HZ�H�YHKPJHS�ZVJPHS�PTHNPUH[PVU��LZ[HISPZOLK�¸PU�H�SVNPJ�VM�WVSP[PJHS�
KLZPYL�PTTHULU[�[V�L_PZ[LUJL�¹34 0[�JYLH[LZ�H�ZWHJL�MVY�HU�LMÄJPLU[�
WVSP[PJHS�YLZWVUZL�[V�[OL�J\YYLU[�TLHUZ�VM�VYNHUPZPUN�^VYR�HUK�
HJ[P]P[`�PU�[OL�WVZ[�-VYKPZ[�Z`Z[LT��0[�HSZV�VMMLYZ�[OL�WVZZPIPSP[`�
[V�WYVK\JL�UL^�ZVJPV�LJVUVTPJ�JVUKP[PVUZ�PU�^VTLU»Z�
L]LY`KH`�SPML��[OYV\NO�ZVJPHS�PTHNPUH[PVU�VM��UVU�^VYR�HUK��UVU�
MHTPS`35�PU�[OL�JVTTVU�HUK�ZVSPKHY`�WVZ[�JHWP[HSPZ[�ZVJPL[ �̀������������������� 
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1 Ovaj se sukob i dalje nastavlja u nešto izmijenjenim pojavnim oblicima, s tim da 
je njegov današnji medij više prostor suvremene umjetnosti, a manje književnosti 
ili drugih umjetničkih ili kulturnih formata. Sukob na ljevici krajem 20-ih i 
početkom 30-ih bio je povezan s književnošću i dvjema književnim politikama, 
socijalnom i nadrealističkom, odnosno socijalističkim realizmom i avangardnim 
pokretima. Početkom 50-ih dolazi do raskida s poetikom socijalnog realizma, a 
kao vremenski graničnik uzima se 3. kongres Saveza književnika Jugoslavije, na 
kojem je Miroslav Krleža, kao jedan od glavnih aktera tok sukoba, održao govor 
u kojem je dosljedno zastupao umjetničku autonomiju i estetičku funkciju u 
umjetnosti (u svojem osnovnom značenju doživljaja svijeta), suprotstavljajući se 
njezinim partijskim okvirima i zahtjevima.
2 Analogija s Möbiusovom vrpcom predstavlja način razgrađivanja binarnih 
opozicija pojmova, pogotovo onih koji djeluju uzajamno i koji se smjenjuju 
ovisno o kontekstu u kojem se pojavljuju kao normativne politike. Ovdje bih 
ukazala na dvije reference koje su relevantne u kontekstu poimanja feminizma 
i revolucionarnih praksi, prva za poimanje roda kao univerzalne kategorije – 
ukidanje binarnosti duh/tijelo (Elizabeth Grosz), a druga za poimanje nasilja i 
njegove funkcije unutar revolucionarnih praksi, s jedne stane ultrasubjektivnog 
(koje proizvodi opsesija identitetom) i ultraobjektivnog nasilja (kao rezultat 
svođenja ljudi na prekobrojne ili suvišne stvari), međusobno povezanih, a 
pritom heterogenih (Étienne Balibar). V. Elizabeth Grosz, Neulovljiva telesa: h 

�(MLR[P]UP�ZL�aHVRYL[�ZHTPT�[PTL�WVQH]SQ\QL�RHV�U\üUV�
WVSP[PȏRV�KHUHúUQPJL��RHV�ZPSH�LNaPZ[LUJPQL�P�PZ[V]YLTLUV�WVSQL�
LTHUJPWHJPQL�aH�[YHUZMVYTPYHUQL�RVSLR[P]UVN�É[PQLSH¹��KY\ú[]LUV�
HR\T\SPYHUVN�\�üLSQP��SQ\IH]P��UH]PJP��ZQLǅHUQ\��KY\NPT�]YZ[HTH�
LTVJPQH��RHV�P�TPúSQLUQ\��+Y\NPT�YPQLȏPTH��WVSP[PRH�HMLR[H�ȏPUP�
TVN\ǅVT�KY\ú[]LU\�PTHNPUHJPQ\�ULTVN\ǅPO�aHO[QL]H�RVQP�TVüKH�
QLZ\�\[VWPQZRP��HSP�Z]HRHRV�P�WVRYL[HȏRP��P�\�RYHQUQVQ�PUZ[HUJP�
YL]VS\JPVUHYUP��;HR]L�Z\�HMLR[P]UL�PU[LY]LUJPQL��WYLTH�1HZTPUP�
/\ZHUV]Pǅ!�ÉZ]PQL[SP��HSP�PZ[V]YLTLUV�P�[LNVIUP�WYPTQLYP�WVI\UL�
RVQP�V[]HYHQ\�WYVZ[VY�aH�UV]L�RVSLR[P]P[L[L���¹�ȏPQH�ÉIP[�SLüP�\�
\TPQLǅ\�P�YL]VS\JPQP��NKQL�QL�WYLRHYPQH[�Arbeitskraft��VNVSQLU�üP]V[��
KVR�YHK�[HRVȒLY�WVZ[HQL�TQLZ[V�aH�LTHUJPWHJPQZRP�aHVRYL[�¶�
Z\IQLR[H�RVQP�\Z[HQL�WYV[P]�LRZWSVH[HJPQL�I\K\ǅUVZ[P¹�36�(MLR[�
RHV�Z[Y\R[\YUH�W\RV[PUH�VTVN\ǅH]H!�ÉUV]L�UHȏPUL�RVUZ[Y\PYHUQH�
WYPWHKUVZ[P��KY\ú[]LUPO�TVKLSH�YHKH�P�üP]V[H��KV]VSQUV�QHRPO�KH�
UHZ�PU[LYWVSPYHQ\�RHV�WVSP[PȏRL�Z\IQLR[L�\�aHQLKUPȏR\�WV]PQLZ[�
ZHKHúUQVZ[P��RHRV�IP�UHZ�WVN\YHSP�UHWYPQLK�RH�TVN\ǅVQ�QLKUHRVQ�
P�LTHUJPWPYHUVQ�I\K\ǅUVZ[P�UH�V]VT�WSHUL[\��5H�RYHQ\�RYHQL]H��
[V�QL�TQLZ[V�RVQLT�Z]P�WVKQLKUHRV�WYPWHKHTV¹�37�7VSP[PRH�HMLR[H�
[PTL�ZL�YHaV[RYP]H�P�KQLS\QL�\�YHaSPȏP[PT�ZSVQL]PTH�KY\ú[]LUL�
Z[]HYUVZ[P�RVQ\�KHUHúUQH�\TQL[UVZ[�TVüL�WYPRHaH[P��aHTPZSP[P��
KV]LZ[P�\�WP[HUQL��PaHa]H[P��VZQL[P[P��TVIPSPaPYH[P�P�HUNHüPYH[P�RYVa�
svoje prakse i prostore stvaranja. Rekoncipiranjem pojma 
RYLH[P]UVZ[P�Pa]HU�RHWP[HSPZ[PȏRVN�P�WH[YPQHYOHSUVN�Z\Z[H]H��

Z[]HYHUQLT�WVSP[PȏRP�HUNHüPYHUVN�VKUVZH�PaTLȒ\�PUKP]PK\HSUL�
P�RVSLR[P]UL�KY\ú[]LUL�PTHNPUHJPQL��]YHǅHTV�ZL�UH�\aHQHTU\�
WV]LaHUVZ[�YL]VS\JPQL�P�\TQL[UVZ[P��UH�YL]VS\JPQ\�RVQH�aHO[PQL]H�
UV]L�ZHKYüHQL�RVQP��RHRV�[V�4HY_�RHüL��TVYHQ\�KVǅP��UL�RHV�NSHZ�
Pa�WYVúSVZ[P��]Lǅ�RHV�WVLaPQH�Pa�I\K\ǅUVZ[P�38

�;OL�HMMLJ[P]L�[\YU�PZ�[OLYLMVYL�H�WVSP[PJHS�\YNLUJ`�VM�
[OL�WYLZLU[�KH`��0[�VWLYH[LZ�HZ�HU�L_PZ[LU[PHS�MVYJL�HUK�H[�
[OL�ZHTL�[PTL�HZ�H�ÄLSK�VM�LTHUJPWH[PVU�[V�[YHUZMVYT�[OL�
JVSSLJ[P]L�¸IVK`�¹�ZVJPHSS`�HJJ\T\SH[LK�PU�KLZPYL��SV]L��OHIP[��
YLTLTIYHUJL�HUK�V[OLY�LTV[PVUZ�HZ�^LSS�HZ�PU�[OV\NO[��0U�
V[OLY�^VYKZ��[OL�WVSP[PJZ�VM�HMMLJ[�HSSV^Z�H�ZVJPHS�PTHNPUH[PVU�
VM�PTWVZZPISL�KLTHUKZ!�[OLZL�KLTHUKZ�TPNO[�IL�\[VWPHU��I\[�
[OL`�HYL�HSZV�TV[P]H[PVUHS�HUK��\S[PTH[LS`��YL]VS\[PVUHY`��(Z�
1HZTPUH�/\ZHUV]Pǅ�Z[YLZZLZ��Z\JO�HMMLJ[P]L�PU[LY]LU[PVUZ�HYL�
¸IYPNO[��`L[�KPMÄJ\S[�L_HTWSLZ�VM�YLILSSPVU�[OH[�VWLU�ZWHJL�[V�
UL^�JVSSLJ[P]P[PLZ�¹�;OLPY�LZZLUJL��/\ZHUV]Pǅ�JVU[PU\LZ��¸SH`Z�
PU�HY[�HUK�YL]VS\[PVU��^OLYL�WYLJHYPH[�PZ�Arbeitskraft, H�SPML�
Z[YPWWLK�IHYL��^OPSL�^VYR�HSZV�[YHUZMVYTZ�PU[V�H�WSHJL�MVY�HU�
LTHUJPWH[P]L�ZOPM[�¶�VM�H�Z\IQLJ[�^OV�JVUMYVU[Z�[OL�L_WSVP[H[PVU�
VM�[OL�M\[\YL�¹36�;OL�UV[PVU�VM�HMMLJ[�HZ�H�Z[Y\J[\YHS�ÄZZ\YL�
HSSV^Z!�¸UL^�^H`Z�[V�JVUZ[Y\J[�ILSVUNPUN�HUK�ZVJPHS�TVKLSZ�
VM�SPML�HUK�^VYR��;OLZL�TVKLSZ�^V\SK�IL�Z[YVUN�LUV\NO�[V�
PU[LYWVSH[L�\Z�HZ�WVSP[PJHS�Z\IQLJ[Z�PU[V�H�JVTTVU�OPZ[VY`�VM�[OL�
WYLZLU["�[V�WYVWLS�\Z�[V^HYKZ�H�WVZZPISL�LX\HS�HUK�LTHUJPWH[LK�
M\[\YL��0U�[OL�LUK��P[�PZ�H�WSHJL�^OLYL�L]LY`VUL�LX\HSS`�ILSVUNZ�
[V�¹37�;OL�WVSP[PJZ�VM�HMMLJ[�[O\Z�YL]LHSZ�P[ZLSM�HUK�HJ[Z�PU�]HYPV\Z�
SH`LYZ�VM�ZVJPHS�YLHSP[`��^OPJO�[OL�[VKH`»Z�HY[�JHU�YLWYLZLU[��
PTHNPUL��X\LZ[PVU��WYV]VRL��MLLS��TVIPSPZL�HUK�LUNHNL��;OL�
YLJVUJLW[\HSPaH[PVU�VM�[OL�UV[PVU�VM�JYLH[P]P[`�V\[ZPKL�VM�[OL�

JHWP[HSPZ[�HUK�WH[YPHYJOHS�Z`Z[LT�HUK�[OL�JYLH[PVU�VM�H�WVSP[PJHSS`�
LUNHNLK�YLSH[PVU�IL[^LLU�PUKP]PK\HS�HUK�JVSSLJ[P]L�ZVJPHS�
PTHNPUH[PVU�IYPUN�\Z�IHJR�[V�[OL�T\[\HS�JVUULJ[PVU�VM�YL]VS\[PVU�
HUK�HY[��;OL`�IYPUN�\Z�IHJR�[V�H�ZVJPHS�YL]VS\[PVU�[OH[�KLTHUKZ�
UL^�JVU[LU[Z��^OPJO��HZ�4HY_�W\[�P[��JHUUV[�[HRL�P[Z�WVL[Y`�MYVT�
[OL�WHZ[��I\[�VUS`�MYVT�[OL�M\[\YL�38

1 This discord is still present, although in slightly different forms. Today, it 
mostly takes place in contemporary art and less in literature and other artistic 
formats. The conflict on the Left in late 1920s and early 1930s concerned 
literature and two literary politics (social and surrealist). In other words, it was 
a conflict between the socialist realism and avant-garde movements. The poetics 
of socialist realism was abandoned in early 1950s: at the 3rd congress of Yugoslav 
Writers’ Union, which is considered as a turning point, Miroslav Krleža held an 
important speech, advocating artistic autonomy and aesthetic role in art and 
confronting its Party frameworks and demands. 
2 The Möbius band analogy refers to disintegration of binary oppositions. This 
applies in particular to those binary oppositions which interact and alternate in 
regard to the context in which they manifest as normative politics. Here I want 
to point out two references which are relevant to the notion of feminism and 
revolutionary practices. The first refers to the notion of gender as a universal 
category - abolition of the binarity spirit/body (Elizabeth Grosz). The second 
reference relates to the notion of violence and of its function in revolutionary 
practices: in terms of ultra-subjective violence (which results from obsession 
with identity) and ultra-objective violence (a result of defining people as 
redundant or unnecessary), which are interconnected, yet different (Étienne 
Balibar). Cf. Elizabeth Grosz, Volatile Bodies: Toward a Corporeal Feminism, 
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korporealnemu feminizmu, prijevod: Tanja Velagić, Ljubljana: Zavod Emanat 
(zbirka Prehodi), 2008, str. 258; Étienne Balibar, Nasilje i civilnost. Wellekova 
predavanja. 1996, Prijevod: Tomislav Medak, Centar za medije i komunikacije, 
Beograd, Multimedijalni institut, Zagreb, 2011, str. 104-105. V. Elizabeth Grosz, 
Volatile Bodies: Toward a Corporeal Feminism, Bloomington: Indiana UP, 1994, 
p. 116-117; Étienne Balibar, Violence and Civility: On the Limits of Political 
Philosophy, New York : Columbia University Press, 2015, p. 73-74.
3 Feminizam se kroz povijest ne pojavljuje kao homogeni sustav angažiranog 
djelovanja, već kao kompleksna struktura unutar koje se prepliću i suočavaju 
emergentne, dominantne i rezidualne prakse. Ova podjela koju Raymond 
Williams uvodi kao dinamički okvir za tumačenje odnosa između ideologije i 
kulture primjenjiva je i na društveno-povijesne tendencije i procese, posebno na 
feminističke prakse i vrijednosti koje izmiču ideološkoj koherenciji, statičnosti 
i pravocrtnom kretanju na taj način što međusobno utječu jedna na drugu, 
ponekad koegzistiraju, a ponekad se osporavaju, transformiraju i u krajnjoj 
instanciji smjenjuju. V. Raymond Williams, Marxism and Literature, Oxford 
University Press, 1977, str. 121-127.
4 Prema Branimiru Stojanoviću, ukidanje AFŽ-a i SKOJ-a početak je 
kontrarevolucije ili rata koji još uvijek traje, trenutak u kome se socioekonomsko 
odvaja od građansko-političkog djelovanja (iz razgovora s Branimirom 
Stojanovićem, 2009.).
5 V. Jelena Petrović, „What is Left of the Feminist Left?”, u: B. Kašić, J. Petrović, 
S. Prlenda i S. Slapšak (ur.), Critical Feminist Interventions – Thinking Heritage, 
Decolonising, Crossing, Red Athena University Press RAUP, Zagreb, 2013, str. 
83-93.
6 Silvia Federici, „Feminizam i politika zajedničkog”, prijevod: Ana Vilenica, 
www.uzbuna (zadnji pregled: 1. lipnja 2015.) Silvia Federici, “Feminism and 
the Politics of the Commons”, The Commoner 14, 2011, http://www.commoner.
org.uk/wp-content/uploads/2011/01/federici-feminism-and-the-politics-of-
commons.pdf 
7 Dihotomija javno/privatno još je jedna vrlo politički arbitrarna binarna 
opozicija nastala u kapitalističkom društvu i njegovim temeljnim regulacijskim 
mehanizmima. Izjednačavanje „društvenog” u značenju socijalističkih 

institucionalnih okvira s „javnim” danas predstavlja pogrešnu pretpostavku 
na kojoj se gradi bilo kakva revolucionarna društvena praksa, jer zbog zamjena 
značenja ovih pojmova takva društvena praksa zapravo nema i ne može imati 
trajni učinak, već samo privid „društvenosti”. 
8 Prema Michelu Foucaultu: „Homo Economicus is an entrepreneur, an 
entrepreneur of himself.” Michel Foucault, The Birth of Biopolitics, Palgrave 
Macmillan, 2008, str. 226. Prema Wendy Brown: građanski subjekt (citizen-
subject) kao neoliberani poduzimač u svakom aspektu života u neoliberalnom 
društvu. Wendy Brown, „Neoliberalism and End of Liberal Democracy” u: 
Edgework: Critical Essays on Knowledge and Politics, Princeton University Press, 
2005, str. 42-44. Prema Jasonu Readu: neoliberalizam kroz prizmu partikularne 
proizvodnje subjektivnosti i načine na koji se individue konstituiraju kao 
subjekti ljudskog kapitala. Jason Read, „A Genealogy of Homo Economicus: 
Neoliberalism and the Production of Subjectivity”, Foucault Studies, Special Issue 
on The Birth of Biopolitics, No. 6, February 2009, str. 25-36. 
9 „On participatory art, interview with Claire Bishop”, intervjuirao: Dušan 
Barok, u okviru: A2 cultural bi-weekly, Prag, 2009, str. 4 (zadnji pregled: 1. lipnja 
2015.: http://scribd.com/doc/56968733/, prevela autorica teksta)
10 Isto. (prevela autorica teksta)
11 V. Nicolas Bourriaud, Relational Aesthetics, Presses du réel, Paris, 2002.
12 Irit Rogoff, „We – Collectivities, Mutualities, Participations”, u: Dorothea von 
Hantelmann and Marjorie Jongbloed (ur.), I Promise It’s Political – Performativity 
in Art, Museum Ludwig, Koln, 2002, str. 129 (prevela autorica teksta)
13 Isto.
14 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 
Verso, 2012, London and New York, str. 18.
15 Isto, str. 39-40.
16 Forum u okviru izložbe 54. oktobarskog salona: Niko ne pripada tu više 
nego ti (s feminističkim kolektivima h.arta (Maria Crista, Anca Gyemant, 
Rodica Tache), ff (Antje Majewski, Charlotte Cullinan, Juliane Solmsdorf), 
a7.außeneinsatz (Margret Schütz, Greta Hoheisel) i umjetnicama Gözde Ilkin i 
Margaretom Kern, 13. listopada 2013., Beograd.
17 Na ovom mjestu treba imati u vidu da su kolaboracija, kolektivnost i 

8 From Michel Foucault: “Homo Economicus is an entrepreneur, an entrepreneur 
of himself.” Michel Foucault, The Birth of Biopolitics, Palgrave Macmillan, 2008, 
p. 226. From Wendy Brown: citizen-subject as neoliberal entrepreneur in every 
aspect of the life in neoliberal society. Wendy Brown, “Neoliberalism and End 
of Liberal Democracy” in: Edgework: Critical Essay on Knowledge and Politics, 
Princeton University Press, 2005, pp. 42-44. From Jason Read: neoliberalism 
through the prism of particular production of subjectivity as well as through the 
ways in which individuals are constructed as subjects of human capital. Jason 
Read, “A Genealogy of Homo Economicus: Neoliberalism and the Production 
of Subjectivity”, Foucault Studies, Special Issue on The Birth of Biopolitics, No. 6, 
February 2009, pp. 25-36.
9 “On participatory art, interview with Claire Bishop”, interview conducted by 
Dušan Barok as part of: A2 cultural bi-weekly, Prague, 2009, p. 4 (last viewed on 
June 1st 2015: http://scribd.com/doc/56968733/, translation is mine) 
10 Ibid. (translated by the author)
11 Cf. Nicolas Bourriaud, Relational Aesthetics, Presses du reel, Paris, 2002
12 Irit Rogoff, “We – Collectivities, Mutualities, Participations” in: Dorothea 
von Hantelmann and Marjorie Jongbloed (ed.), I Promise It’s Political – 
Performativity in Art, Museum Ludwig, Cologne, 2002, p. 129. (translated by the 
author)
13 Ibid.
14 Claire Bishop, Artificial Hells: Participatory Art and the Politics of 
Spectatorship, Verso, 2012, London and New York, p. 18.
15 Ibid, pp. 39-40.
16 Forum as a part of 54th October Salon: Nobody Belongs Here More Than You, 
with feminist collectives h.art (Maria Crista, Anca Gyemant, Rodica Tache), 
ff (Antje Majewski, Charlotte Cullinan, Julian Solmsdorf), a7.außeneinsatz 
(Margret Schütz, Greta Hoheisel) and artists Gözde Ilkin and Margareta Kern, 
October 13th 2013, Belgrade.
17 It should be noted that collaboration, collectivity and cooperative also form the 
basis of capitalist work relations, where the notion of alienation transforms and 

Bloomington: Indiana UP, 1994, pp. 116-117; Étienne Balibar, Violence and 
Civility: On the Limits of Political Philosophy, New York: Columbia University 
Press, 2015, pp. 73-74.
3 Feminism throughout history does not manifest as a homogenous system of 
engaged action, but rather as a complex structure in which emerging, dominant 
and residual practices entwine and confront each other. This classification was 
introduced by Raymond Williams as a dynamic framework to interpret the 
relation between ideology and culture. It is also applicable to social and historical 
tendencies and processes, particularly to feminist practices and values that evade 
the ideological coherence, immobility and linear motion (through their mutual 
interaction, coexisting, contesting and transformation, as well as through their 
mutual alternation). Cf. Raymond Williams, Marxism and Literature, Oxford 
University Press, 1977, pp. 121-127.
4 Branimir Stojanović considers the abolition of the Women’s Antifascist Front and 
of the League of Communist Youth of Yugoslavia to symbolize the beginning of the 
counter-revolution or of a still ongoing war. He defines it as a moment in which the 
socio-economic aspect was excluded from civic and political activity. (From the 
interview with Branimir Stojanović, 2009).
5 Cf. Jelena Petrović, What is Left of the Feminist Left?, B. Kašić, J. Petrović, S. 
Prlenda, S. Slapšak (ed.), Critical Feminist Interventions – Thinking Heritage, 
Decolonising, Crossing, Red Athena University Press RAUP, Zagreb, 2013, pp. 83-
93.
6 Silvia Federici, Feminism and the Politics of the Commons, The Commoner 
14, 2011, http://www.commoner.co.uk/wp-content/uploads/2011/01/federici-
feminism-and-the-politics-of-commons.pdf 
7 In political context, the public/private dichotomy is yet another very arbitrary 
opposition that emerged in the capitalist society and its fundamental regulative 
mechanisms. In the present-day, the equalisation of the “social” (in terms of 
socialist institutional framework) with the “public” is a wrong premise for any 
revolutionary social practice. Due to the notions’ replaced meanings, such a social 
practice cannot produce a long-term effect, but only an illusion of “sociality”.
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korporative isto tako u osnovi kapitalističkih radnih odnosa, gdje se i pojam 
otuđenja i alijenacije transformira u novo značenje koje je potrebno ponovno 
postaviti u skladu s ovim novim načinima rada i eksploatacije u neoliberalnom 
društvu.
18 Roza El Hassan: „O kolektivnosti“, u: Jelena Vesić i Red Min(e)d (ur.), 
54ti Oktobarski salon: Niko ne pripada tu više nego ti. Živi arhiv: kuriranje 
feminističkog znanja, Cicero, Kulturni centar Beograd, 2014.
19 „Antje, Juliane i Charlotte-Šaša iz umjetničke mreže ff pričaju nam o svojem 
kolektivu u kojem se osjećaju oslobođenima od društvenih konvencija i pritisaka, 
gdje stvaraju glazbu, prekoračuju rodne tabue, organiziraju demonstracije 
i dobro se zabavljaju. Većina ih ima samostalne umjetničke karijere (kao 
i prihode). Njihov je kolektivni prostor poseban prostor nekomercijalne 
umjetničke slobode. Njihovi događaji odvijaju se uglavnom u Berlinu ili Beču. 
Za mene je ovo postdadaistička situacija ukorijenjena u konceptu slobode i 
odbacivanju svih naših konvencija. Antje i Šaša (Charlotte) opisuju grupu kao 
anarhističku i situacionističku. Njih dvije nadaju se da će izgraditi jezgru koja će 
imati širi utjecaj.” Isto, str. 194.
20 „Sljedeća je govornica Gozde Ilkin iz Istanbula. Poput članica umjetničke 
mreže ff, i ona ima individualnu karijeru kao umjetnica i stvara slike na tekstilu, 
kolaže i patchworke. Uz svoj individualni rad, sudjelovala je i u mnogim grupnim 
događajima poput stambenih projekata: ‚Oda projesi’ i ‚Atikult’ (kolektiv 
sastavljen od tri žene koji je bio aktivan od 2006. do 2013.), umjetničkim 
akcijama, grafiti-intervencijama, izradi naljepnica i odjeće, ženske odjeće kod 
koje se (anti)moda pojavljuje kao pozornica za predstavljanje poruka. Ove se 
poruke vide, nose i dijele na ulicama Istanbula (...). Dizajn se javlja kao oblik 
otpora u ovoj metropoli čija privreda raste nevjerojatno velikom brzinom, dok 
gradovi prolaze kroz ubrzan proces ‚gentrifikacije’.” Isto.
21 „Ove tri žene dolaze iz Temišvara, grada iz dijela Rumunjske koji graniči s 
Mađarskom. Zamišljam kako njihov kolektiv sigurno ima oblik intimne privatne 
podrške i solidarnosti. Nije toliko važno jesu li zajedno skuhale i podijelile 
lonac hrane, stvorile umjetničko djelo, diskutirale o nečemu ili zasadile urbani 
vrt. ‚Obično se ništa posebno ne događa na mjestima kao što je moj rodni 
grad Budimpešta ili Temišvar, pa su među najzanimljivijim ‚događajima’ naše 

gains a new meaning that should be reset in accordance with these new ways of 
working and exploitation in the neoliberal society.
18 Roza el Hassan: “On Collectivity” in: Jelena Vesić I Red Min(e)d (ed.), 54th 
October Salon: Nobody Belongs Here More Than You. The Living Archive: Curating 
Feminist Knowledge, Cicero, Culture centre Belgrade, 2014.
19 “Members of the art network ff, Antje, Julijana and Šarlota-Šaša, describe their 
collective in which they feel liberated from social conventions and pressure. 
There they create music, overstep gender taboos, organise demonstrations and 
have a good time. Most of them pursue their own individual art career (and 
gain their own income). Their collective is a unique space of non-commercial 
artistic freedom. Their events mostly take place in Berlin and Vienna. To me 
this represents a post-Dadaist situation, rooted in the concept of liberty and 
rejection of all our conventions. Antje and Šaša (Charlotte) describe their group 
as anarchist and situationist. They hope to establish a basis that could create a 
bigger impact.” Ibid, p. 194 
20 Gözde Ilikn from Istanbul is our next speaker. She is also pursuing her own 
individual career as artist and creates textile paintings, collages and patchworks. 
Alongside her individual artistic work, she has participated in numerous 
collective events such as housing projects Oda projesi and Atikult, artistic 
actions, graffiti interventions, creating stickers and women’s clothes, where (anti)
fashion serves as a stage to present messages. These messages can be seen, worn 
and shared on the streets of Istanbul (…). Design manifests as a form of resilience 
in this metropolis whose economy is growing at full speed while the cities are 
being rapidly gentrified.” Ibid. 
21 “These three women come from Timişoara, a Romanian city near the 
Romanian-Hungarian border. I imagine their collective as a form of intimate 
support and solidarity. It is not so important what they do together: prepare 
and share a meal, create a work of art, discuss a certain topic or grow an urban 
garden. ‘Usually, nothing in particular takes place in cities such as my hometown 
Budapest or Timişoara, hence our poverty and our borders make the most 
interesting ‘events’. The art collective takes the form of absolute necessity and 

solidarity. Here in my city, on some days one of the members of the collective 
or an artist gains some income, on other days it is some other member. We also 
invite mothers to dinner’, tell us the members of the h.art collective.” Ibid, p. 195.
22 “To my question whether the collective plans to change the world for the better 
and do they believe in the change of system, one of the members of h.arte, Anka 
Đemant, replies: “We create a space for political imagination.” In dark and 
hopeless times, artists have the power to imagine a positive future.” Ibid.
23 A special publication was issued in October 2015, on the occasion of the 20th 
anniversary of The City of Women – International Festival of Contemporary Arts, 
as a (self)-critical reflection on the festival’s history, comprised of texts written 
by different female authors who were or still are included in the project. In her 
text on the festival’s importance, Tea Hvala introduces a politics of hope to the 
reconceptualization of the notion of festivalisation and stresses the importance 
of the festival’s engaged (carnivalesque) temporary form. Tea Hvala: “Začasni 
prizorišći vztrajnega upanja: Mesto žensk in Rdeče zore”, Časopis za kritiko 
znanosti, Ljubljana, 2015 (in preparation).
24 Ibid. (translated by the author)
25 Ibid. (translated by the author)
26 Miha Kozorog in Tea Hvala, ibid.
27 Ibid.
28 Tea Hvala, ibid.
29 Red Min(e)d, “Future of the present-day: from social imagination to political 
articulation”, Jelena Vesić and Red Min(e)d (ed.), Ibid, p. 72.
30 Cf. Andrew Robinson on Bakhtin’s theory interpreted as a means of politics of 
resistance and social movements in the present-day: In Theory Bakhtin: Carnival 
against Capital, Carnival against Power. http://ceasefiremagazine.co.uk/in-
theory-bakhtin-2/ (last viewed on June 1st 2015).
31 Athena Athanasiou, Pothiti Hantzaroula and Kostas Yannakopoulos, “Towards 
a New Epistemology: The ‘Affective Turn’” in: Performing Emotions. Historical & 
Anthropological Sites of Affect, Historein, vol. 8, 2008, p. 5.
32 Patricia Clough defined the theoretical engagement of emotions and affectivity 

siromaštvo i naše granice. Umjetnički kolektiv uzima oblik apsolutne nužnosti 
i solidarnosti. Ovdje, u mojem gradu, ima dana kada jedna od članica grupe 
ili umjetnica, prijateljica ima prihode, a ima dana kada ih ima neka druga. 
Pozivamo i majke na večeru’, kažu nam članice grupe h.arta.”, Isto. 195. 
22 „Na moje pitanje namjerava li njihov kolektiv promijeniti svijet nabolje i 
vjeruje li u promjenu sistema, jedna od članica h.arte, Anca Gyemant, odgovara: 
‚Mi stvaramo prostor za političku imaginaciju’. Umjetnice i umjetnici imaju moć 
da u mračnim ili beznadnim vremenima zamisle pozitivnu budućnost.”, Isto.
23 Povodom 20. godišnjice Međunarodnog festivala suvremene umjetnosti i 
kulture Grad žena u listopadu 2015. Izlazi poseban rad o ovom festivalu koji se 
(samo)kritički osvrće na svoju povijest i kroz tekstove raznih autorica koji su 
činile ili još uvijek čine dio ovog zajedničkog pothvata. O značaju i značenju 
festivala piše Tea Hvala i uvodi politiku nade u rekonceptualizaciju samog pojma 
festivalizacije, ističući važnost njegove angažirane (karnevalske) privremene 
forme. Tea Hvala: „Začasni prizorišči vztrajnega upanja: Mesto žensk in Rdeče 
zore”, Časopis za kritiko znanosti, Ljubljana, 2015. (u pripremi)
24 Isto. (prevela autorica teksta)
25 Isto. (prevela autorica teksta)
26 Miha Kozorog u Tea Hvala, isto.
27 Isto.
28 Tea Hvala, isto.
29 Red Min(e)d, „Budućnost sadašnjosti: od društvene imaginacije do političke 
artikulacije”, Jelena Vesić i Red Min(e)d (ur.), isto, str. 72
30 V. Andrew Robinson o Bahtinovoj teoriji protumačenoj kao sredstvo politike 
otpora i društvenih pokreta danas: In Theory Bakhtin: Carnival against Capital, 
Carnival against Power. http://ceasefiremagazine.co.uk/in-theory-bakhtin-2/ 
(zadnji pregled: 1. lipnja 2015.)
31 Athena Athanasiou, Pothiti Hantzaroula i Kostas Yannakopoulos, „Towards a 
New Epistemology: The ‚Affective Turn’”, u: Performing Emotions. Historical & 
Anthropological Sites of Affect, Historein, vol. 8, 2008, str. 5.
32 Patricia Clough teorijsko je angažiranje emocija i afektivnosti, koje se pojavljuje 
sredinom 90-ih godina u humanističkim i društvenim znanostima, identificirala 
kao afektivni zaokret, skrećući pažnju na nova i produktivna teorijska i 
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(which emerged in humanistic in social sciences in the mid-90s) as the affective 
turn, pointing out new and productive theoretical and epistemological 
tendencies at the end of the 20th century. These tendencies primarily arose 
from the field of: psychoanalytically informed theory on subjectivity and 
subjectivation, theory of the body and embodiment, post-structuralist feminist 
theory, discussion between the Lacanian psychoanalytic theory, political theory 
and critical analysis, queer theorization of melancholy and trauma. Along the 
lines of the above-mentioned fields of research, Clough pointed out the rising 
interest in the ways in which discourses on emotion/affects manifest, circulate, 
refer, engage and operate. Athena Athanasiou et al, Ibid.
33 Patricia Ticineto Clough and Jean O’Malley Halley (ed.), The Affective Turn: 
Theorizing the Social, Duke UP, Durham, 2007, p. 2.
34 Kathi Weeks, “Life Within and Against Work: Affective Labor, Feminist 
Critique, and Post-Fordist Politics”, Ephemera: Theory & Politics in 
Organization, vol. 7, issue 1, February 2007, p. 248.
35 Weeks also believes that the present-day social imagination of non-work and 
non-family is more difficult than the critique of the working society, due to our 
attachment to these fundamental institutions that rest on working ethic and 
family values. Therefore, we have difficulties to imagine what we would do if we 
were not workers: “We need to observe the notions of non-work and non-family 
as new opportunities that could greatly influence the abundance of new forms of 
pleasure – through our activities, emotions, passions and desires that liberate us 
from outdated institutions (such as family and work) – whose traditional values 
(especially due to austerity measures) can no longer offer us the mentioned 
pleasures.” Feminist politics, Social reproduction and life after work, interview 
with Kathi Weeks, conducted by Vedrana Bibić and Ankica Čakardić in Zarez, 
15/10/2013, www.zarez.hr/clanci/feministicka-politika-socijalna-reprodukcija-i-
zivot-nakon-rada (last viewed on June 2nd 2015).
36 Jasmina Husanović, “Feminist excursions, transversalities, traversions: on 
adult experiences of solidarity and the common in knowledge production and 
emancipatory politics,” Jelena Petrović, Damir Arsenijević (ed.) The feminism of 
politics of equality for everyone, ProFemina, special edition, 2011. 

37 Red Min(e)d, ibid, p. 73.
38 Karl Marx, The Eighteenth Brumaire of Louis Bonaparte, 1852, https://www.
marxist.org/archive/marx/works/1852/18th-brumaire/ch01.htm (last viewed on 
June 2nd 2015). 
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epistemološka kretanja krajem 20. stoljeća. Ona dolaze prije svega iz polja: 
psihoanalitički informirane teorije o subjektivnosti i subjektivizaciji, 
teorije tijela i utjelovljenja (embodiment), postrukturalističke feminističke 
teorije, diskusije između lakanovske psihoanalitičke teorije, političke 
teorije i kritičke analize, queer teoretizacije melankolije i traume. Na tragu 
navedenih polja istraživanja, Clough je ukazala na sve prisutnije zanimanje 
za načine na koje se diskursi o emocijama/afektima javljaju, cirkuliraju, 
referiraju, angažiraju i performiraju. Athena Athanasiou et al, isto. 
33 Patricia Ticineto Clough i Jean O’Malley Halley (ur.), The Affective Turn: 
Theorizing the Social, Duke UP, Durham, 2007, p. 2.
34 Kathi Weeks, „Life Within and Against Work: Affective Labor, Feminist 
Critique, and Post-Fordist Politics”, Ephemera: Theory & Politics in 
Organization, Vol. 7, broj 1, veljača 2007, str. 248.
35 Isto tako, Weeks smatra da je danas društvena imaginacija nerada i 
neobitelji teža od same kritike društva rada, jer smo još uvijek povezani 
s ovim osnovnim institucijama koje počivaju na radnoj etici i obiteljskim 
vrijednostima pa nam je teško zamisliti što bismo bili ako ne bismo bili 
radnice i radnici: „O ne-radu i ne-obitelji trebamo promišljati kao o 
novim prilikama koje bi mogle bitno utjecati na bogatstvo novih oblika i 
potreba za užitkom, njegovanjem naših aktivnosti, emocija, strasti i želja 
koje nas oslobađaju zastarjelih institucija – poput obitelji i rada – čije 
nam tradicionalne i nevažeće vrijednosti, napose uslijed mjera štednje, 
spomenute užitke više ne mogu pružiti.” Feministička politika, socijalna 
reprodukcija i život nakon rada, intervju Vedrane Bibić i Ankice Čakardić 
s Kathi Weeks u Zarezu, 15. listopada 2013. www.zarez.hr/clanci/
feministicka-politika-socijalna-reprodukcija-i-zivot-nakon-rada (zadnji 
pregled: 2.  lipnja 2015.)
36 Jasmina Husanović, „Feminističke ekskurzije, transverzalnosti, 
traverzije: o punoljetnim iskustvima solidarnosti i zajedništva u 
proizvodnji znanja i emancipativnoj politici”, Jelena Petrović, Damir 
Arsenijević (ur.) Feminizam politika jednakosti za sve, ProFemina, 
specijalni broj, 2011. 

37 Red Min(e)d, isto, str. 73
38 Karl Marx, The Eighteenth Brumaire of Louis Bonaparte, 1852, https://www.
marxists.org/archive/marx/works/1852/18th-brumaire/ch01.htm (Zadnji pregled: 
2.  lipnja 2015.)
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6XYUHPHQD�XPMHWQLËND�SURL]YRGQMD�L�MRŕ�YLŕH�JRYRU�R�VXYUHPHQRM�XPMHWQRVWL�XYHOLNH�VX�RGUHÏHQL�
UHWRULNRP�GUXŕWYHQH�SURPMHQH��XWHPHOMHQRP�QD�GUXŕWYHQRP�DQJDũPDQX�XPMHWQLND��NRML�ÉH�QDV�
VORERGQL�RG�GUXŕWYHQLK�]DGDQRVWL�L�NDR�OMXGL�RG�PDŕWH�SRYHVWL�SUHPD�QDSUHWNX��L�X�ELWL�DXWRQRPQRP�
SR]LFLMRP�XPMHWQRVWL�NDR�PMHVWX�HPDQFLSDFLMH��,GHRORJHP�GUXŕWYHQRJ�DQJDũPDQD�X�XPMHWQRVWL�
WROLNR�MH�VQDũQR�SULVXWDQ�GD�SRVWDMH�JRWRYR�VDPRUD]XPOMLY��WDNR�VH�JRYRUL�R�W]Y��GUXŕWYHQRP�REUDWX�
QDNRQ������LK�L�ò�X�QRYLMLP�ũDQURYVNLP�RGUHGQLFDPD�ò�R�W]Y��VRFLMDOQRM�SUDNVL��,VWRYUHPHQR�MH�X�
SROLWLËNRP�SROMX�OMHYLFD�GRVORYQR�UDVWRËHQD�X�QL]�PLNURSROLWLËNLK�IRUPDFLMD��VD�VFHQH�VX�QHVWDOH�MDNH�
SROLWLËNH�SDUWLMH��ERUEHQL�VLQGLNDWL�L�VO��'DNOH�XPMHWQLFL�GDQDV�RSHULUDMX�X�YUOR�KHWHURJHQRP�L�SRVYH�
GHFHQWUDOL]LUDQRP�SROLWLËNRP�SROMX��QLVX�X�YH]L�V�SROLWLËNLP�SURMHNWRP��HYHQWXDOQR�V�ODEDYR�GHðQLUDQLP�
DQWLNDSLWDOL]PRP��8�WDNYRP�NRQWHNVWX�VWRJD�QH�WUHED�ËXGLWL�QL�WR�GD�ò�ËDN�L�NDG�]DJRYDUDMX�UDGLNDOQH�
SR]LFLMH�ò�XPMHWQLFL�RVWDMX�X�VYLMHWX�XPMHWQRVWL��=D�UD]OLNX�RG�DYDQJDUGLVWD�NRML�VX�VWUHPLOL�QDSXŕWDQMX�
XPMHWQLËNH�SUDNVH�L�GRNLGDQMX�LQVWLWXFLMH�XPMHWQRVWL��XPMHWQLFL�GDQDŕQMLFH�QH�ũHOH�QDSXVWLWL�VYLMHW�
XPMHWQRVWL��YHÉ�ũHOH�XPMHWQRVW�XËLQLWL�NRULVQRP��XSUDYR�XPMHWQRĞÉX�PLMHQMDWL�VYLMHW��0HÏXWLP��L�RSHW�]D�
UD]OLNX�RG�SRYLMHVQH�DYDQJDUGH��]D�WR�QHPDMX�SROLWLËNX�SRGUŕNX�

6WRJD�QDP�VH�ËLQLOR�QXũQLP�X�EURMX�NRML�REUDÏXMH�RGQRV�XPMHWQRVWL�L�GUXŕWYHQLK�SRNUHWD�QDSUDYLWL�
NRUDN�XQDWUDJ�L�SLWDQMD�NRMD�VH�RWYDUDMX�SUHG�QDPD�SURPRWULWL�QD�SR]DGLQL�GLVNXUVD�SROLWLËNH�
XPMHWQRVWL�L�XPMHWQLËNRJ�XGUXũLYDQMD�L]PHÏX�GYD�VYMHWVND�UDWD��X�GRED�QDNRQ�2NWREDUVNH�UHYROXFLMH�
L�SUHG�QDGLUXÉLP�IDŕL]PRP��1DSUDYLOH�VPR�L]ERU�L]�PDQLIHVWD�L�SURJUDPDWVNLK�WHNVWRYD�NDNR�SXEOLFL�
SR]QDWLK�WDNR�L�QHSR]QDWLK�UHYROXFLRQDUQLK�XPMHWQLËNLK�XGUXũHQMD�WH�LK�SURPRWULOH�SRG�VYMHWORP�
DNWXDOQH�GUXŕWYHQH�VLWXDFLMH��X�NRMRM�NRQWUDGLNFLMD�L]PHÏX�VYH�JODVQLMLK�]DKWMHYD�]D�DQJDũPDQRP�L�YUOR�
RJUDQLËHQLK�UHDOL]DFLMVNLK�PRJXÉQRVWL�X�RNYLULPD�NDSLWDOLVWLËNRJ�GUXŕWYD�UDVWH�L]�GDQD�X�GDQ�

3ROD]LŕWH�MH�L�UHIHUHQWQD�WRËND�VYLK�L]DEUDQLK�UD]PLŕOMDQMD�R�SR]LFLML�L�XOR]L�XPMHWQRVWL�X�GUXŕWYX�
�SRVW�UHYROXFLRQDUQD�5XVLMD��8�RNYLUX�NXOWXUQH�UHYROXFLMH�X�JRGLQDPD�QDNRQ�2NWREDUVNH�UHYROXFLMH�
SUHG�XPMHWQLNH�MH�SRVWDYOMHQ�WDNR�YDũDQ�]DGDWDN�NDNDY�QLNDG�GRWDG�X�SRYLMHVWL�QLVX�LPDOL��XORJD�
X�L]JUDGQML�L�RUJDQL]DFLML�QRYRJ�GUXŕWYD�L�QRYRJ�ËRYMHND��,]ERU�RWYDUDPR�Deklaracijom�8GUXũHQMD�
XPMHWQLND�UHYROXFLRQDUQH�5XVLMH�L]�������JRGLQH�ò�UHDOLVWLËNRP�IUDNFLMRP�NRMD�VH�ũHVWRNR�REUXŕDYDOD�
QD�DYDQJDUGQH�SUDNVH�RSWXũXMXÉL�LK�]D�LQWHOHNWXDOL]DP�L�UHSURGXNFLMX�EXUũXMVNRJ�SRUHWND��8GUXũHQMH�
XPMHWQLND�UHYROXFLRQDUQH�5XVLMH�EURMLOR�MH�������JRGLQH�ËDN����ðOLMDOD��%RUED�L]PHÏX�DYDQJDUGLVWD�L�
ŕWDIHODMQRJ�VOLNDUVWYD�X�6RYMHWVNRP�6DYH]X�XPQRJRPH�MH�RELOMHũLOD������WH�L������WH�JRGLQH��6WRJD�
L]ERU�XNOMXËXMH�L�Deklaraciju�8GUXũHQMD�XPMHWQLËNRJ�UDGD�2NWREDU�L]�������JRGLQH��NRMH�QDVWDYOMD�
OLQLMX�3UROHWNXOWD��HNVSHULPHQWDOQH�XPMHWQLËNH�LQVWLWXFLMH�VWDVDOH�X�UHYROXFLML�������NRMD�MH�]DJRYDUDOD�
LQGXVWULMDOL]DP�SURGXNWLYL]DP�L�WHKQLFL]DP�X�XPMHWQRVWL�QDVXSURW�UHDOLVWLËNRM�WHKQLFL�NDR�SDGX�X�
NRQ]HUYDWLYL]DP�SURŕORVWL��8GUXũHQMH�XPMHWQLËNRJ�UDGD�2NWREDU�RNXSLOR�MH�PQRJD�NDQRQVND�LPHQD��
5RGËHQNR��6WHSDQRYD��/LVLFNLM��(M]HQŕWDMQ��EUDÉD�9HVQLQ��+DQQHV�0H\HU��'LHJR�5LYHUD���
7HNVW�'LHJD�5LYHUH�5HYROXFLRQDUQL�GXK�X�PRGHUQRM�XPMHWQRVWL�L]�������JRGLQH�YDũDQ�MH�NDR�
DUWLNXODFLMD�LQGLYLGXDOQH�SR]LFLMH�XPMHWQLND�L]YDQ�VRYMHWVNRJ�NRQWHNVWD��2WYRUHQR�VH�VYUVWDYDMXÉL�QD�
VWUDQX�NRPXQL]PD��5LYHUD�VH�UD]UDËXQDYD�V�RSWXũEDPD�]D�SURSDJDQGX�NDNYH�SODVLUDMX�]DJRYRUQLFL�
DXWRQRPQH�XPMHWQRVWL��1DGDOMH�5LYHUD�LVWLËH�XPMHWQRVWL�PXUDOD�NDR�QDM]QDËDMQLMX�XPMHWQRVW�]D�
SUROHWDULMDW�L�NULWL]LUD�ŕWDIHODMQX�VOLNX�NRMD�NDR�OXNVX]QL�REMHNW�ùWHŕNR�GD�PRũH�SRVWDWL�VUHGVWYR�
SUROHWDULMDWDì��6�RE]LURP�QD�QMHJRY�DQJDũPDQ�X�8GUXũHQMX�2NWREDU�RYR�GDMH�GRGDWQL�]DPDŕQMDN�
UDVSUDYL�L]PHÏX�UHDOLVWD�L�SURGXNWLYLVWD��8PMHWQRVW�PXUDOD�NDR�ùERUEHQD��REUD]RYQD�XPMHWQRVW�]D�
VYHì�RVQRYQD�MH�SURJUDPDWVND�VPMHUQLFD�'HNODUDFLMH�R�GUXĞWYHQLP��SROLWLÏNLP�L�HVWHWVNLP�SULQFLSLPD 
NRMX�MH�SULUHGLR�'DYLG�$OIDUR�6LTXHLURV�������JRGLQH��D�SRWSLVDOL�VX�MH�VYL�ËODQRYL�6LQGLNDWD�WHKQLËNLK�
UDGQLND��VOLNDUD�L�NLSDUD��'DYLG�$��6LTXHLURV�ELR�MH�MHGDQ�RG�YRÏD�PHNVLËNRJ�PXUDOL]PD��XPMHWQLËNRJ�
SRNUHWD�NRML�MH�NUHQXR�������JRGLQH�QDNRQ�0HNVLËNH�UHYROXFLMH�SUDWHÉL�UD]YRM�0HNVLND�L]�UXUDOQH�
X�LQGXVWULMDOL]LUDQX�]HPOMX��YRÏH�VX�SRNUHWD�X]�QMHJD�ELOL�SURPLQHQWQL�VOLNDUL�'LHJR�5LYHUD�L�-RVÒ�
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&OHPHQWH�2UR]FR���0XUDOL�VX�VH�REUDÉDOL�GRPRURGDËNRP�VWDQRYQLŕWYX�SUHX]LPDMXÉL�PRWLYH�L]�QMLKRYH�
QDURGQH�XPMHWQRVWL��DOL�VX�L�VQDũQR�RELOMHũHQL�HOHPHQWLPD�PDUNVL]PD��ERUERP�UDGQLËNH�NODVH�SURWLY�
HNVSORDWDFLMH�
1DNRQ�QHXVSMHOH�VRFLMDOLVWLËNH�UHYROXFLMH�X�1MHPDËNRM�������JRGLQH�VXNRE�NRPXQLVWD�L�
VRFLMDOGHPRNUDWD�RGYLMDR�VH��GDNDNR��L�X�XPMHWQLËNRP�SROMX��9HÉ�������JRGLQH�RVQRYDQD�MH�XPMHWQLËND�
JUXSD�1RYHPEDU��D�&UYHQD�JUXSD��5RWH�*UXSSH���NRMX�SUHGVWDYOMDPR�0DQLIHVWRP�L]�������JRGLQH�
SURL]LŕOD�MH�XSUDYR�L]�RSR]LFLMH�1RYHPEUX��5LMHË�MH�R�SUYRM�NRDOLFLML�NRPXQLVWLËNLK�XPMHWQLND�NRMD�MH�
RNXSOMDOD�XJODYQRP�VXUDGQLNH�UDGQLËNLK�QRYLQD�'HU�.Q¾SSHO��%DWLQD���D�ËODQRYL�VX��X]�RVWDOH��ELOL��2WWR�
'L[��*HRUJH�*URV]�L�-RKQ�+HDUWðHOG��*UXSD�MH�ELOD�DNWLYQD�GR�������JRGLQH��D�QMH]LQ�MH�SURJUDP�XŕDR�X�
VWDWXWH�8GUXũHQMD�UHYROXFLRQDUQLK�OLNRYQLK�XPMHWQLND�1MHPDËNH��SR]QDWLMH�NDR�$VVR���2YGMH�GRQRVLPR�
L�QMLKRY�0DQLIHVW��L�VSRPHQXWH�Statute��REMDYOMHQH�������JRGLQH��$VVR�MH�VOLMHGLR�SULPMHU�8GUXũHQMD�
XPMHWQLND�UHYROXFLRQDUQH�5XVLMH�SD�VX�QDNRQ�EHUOLQVNH�JUXSH�RVQRYDQH�EURMQH�ðOLMDOH�GLOMHP�1MHPDËNH�
1MXMRUŕNL�NOXE�-RKQD�5HHGD��DPHULËNL�VDYH]�ORNDOQLK�RUJDQL]DFLMD�XVPMHUHQLK�QD�PDUNVLVWLËNH�
SLVFH��XPMHWQLNH�L�LQWHOHNWXDOFH�SRNUHQXOL�VX�VXUDGQLFL�ËDVRSLVD�7KH�1HZ�0DVVHV�NRMH�VH�RWYRUHQR�
L]MDŕQMDYDOR�NDR�JODVLOR�.RPXQLVWLËNH�SDUWLMH�L�X�NRMHP�MH�REMDYOMHQ�1DFUW�PDQLIHVWD�������JRGLQH��
8�NRQWHNVWX�NDSLWDOLVWLËNH�NUL]H�L�X�RVYLW�QDGROD]HÉHJ�UDWD��0DQLIHVW�MH�XVPMHUHQ�QD�VUHGQMRNODVQH�
LQWHOHNWXDOFH�SR]LYDMXÉL�LK�GD�VH�SULGUXũH�UHYROXFLRQDUQRM�ERUEL�UDGQLËNH�NODVH��GD�QDSXVWH�VYRMH�
OLEHUDOQH�SR]LFLMH�L�GD�SURL]YRGQML�XPMHWQRVWL�SULVWXSH�ùV�JOHGLŕWD�UHYROXFLRQDUQLK�UDGQLNDì�
,DNR�VPR�GHPDUNDFLMVNX�OLQLMX�X�L]ERUX�WHNVWRYD�SRVWDYLOH�SULMH�SRËHWND�'UXJRJ�VYMHWVNRJ�UDWD��
QDSUDYLOH�VPR�MHGQX�L]QLPNX��5LMHË�MH�R�'RNXPHQWX�R�VWDMDOLĞWX�EU�����2�UHYROXFLRQDUQRM�XPMHWQRVWL 
NRML�MH�X�QRYLQDPD�7KH�%ODFN�3DQWKHUV�������JRGLQH�REMDYLR�(PRU\�'RXJODV��PLQLVWDU�NXOWXUH�
X�3DUWLML�&UQLK�SDQWHUD��8VPMHUHQD�XVSRVWDYOMDQMX�UHYROXFLRQDUQRJ�VRFLMDOL]PD��3DULMD�&UQLK�
SDQWHUD�XPMHWQRVW�MH�VKYDÉDOD�NDR�MHGDQ�RG�LQVWUXPHQDWD�ERUEH�L�MHGDQ�RG�DVSHNDWD�RUJDQL]DFLMH�
GUXŕWYHQH�VWYDUQRVWL��SRSXW�SURJUDPD�X�]DMHGQLFL�NRMH�VX�SURYRGLOL��8WROLNR�MH�RYDM�GRNXPHQW�EOLũL�
SURJUDPDWVNLP�WHNVWRYLPD�XPMHWQLËNLK�XGUXũHQMD�X�SRVWUHYROXFLRQDUQRM�5XVLML�L�6RYMHWVNRP�6DYH]X�
QHJR�RQRYUHPHQLP�LVWXSDQMLPD�XPMHWQLËNLK�NROHNWLYD�XVPMHUHQLK�LQVWLWXFLRQDOQRM�NULWLFL�L�SURPMHQDPD�
LVNOMXËLYR�X�XPMHWQLËNRP�SROMX�
1LVPR�]DRELŕOH�QL�ORNDOQL�NRQWHNVW��VWRJD�GRQRVLPR�0DQLIHVW�8GUXũHQMD�XPMHWQLND�=HPOMD�QD�QDVORYQRM�
VWUDQLFL�NDWDORJD�QMLKRYH�SUYH�L]ORũEH�������JRGLQH��=HPOMD�MH�ELOD�XGUXũHQMH�VOLNDUD��NLSDUD�L�DUKLWHNDWD�
OMHYLËDUVNH�RULMHQWDFLMH��SUYR�XPMHWQLËNR�XGUXũHQMH�WDNYH�YUVWH�X�+UYDWVNRM�

=D�NUDM�YDOMD�QDSRPHQXWL�GD�RYDM�L]ERU�QHPD�QDPMHUX�SUHGVWDYLWL�VXVWDYDQ�SUHJOHG��MHU�WR�X�QDŕLP�
SURL]YRGQLP�RNROQRVWLPD��DOL�L�]ERJ�VODEH�GRVWXSQRVWL�L]YRUD�L�MH]LËQLK�EDULMHUD��QH�EL�QLWL�ELOR�PRJXÉH��
8WROLNR�VPR�VH�PRUDOH�RVORQLWL�QD�REMDYOMHQH�L�VDEUDQH�WHNVWRYH��NRML�VX�QD�RYRP�PMHVWX�SUYL�SXW�
SUHYHGHQL�QD�KUYDWVNL��,]ERU�WHNVWRYD�SRËLYD�QD�XYRGQR�]DFUWDQRM�SR]LFLML��SURPRWULWL�WH�SRYLMHVQH�
GRNXPHQWH�SRG�VYMHWORP�DNWXDOQH�GUXŕWYHQH�VLWXDFLMH��7R�]QDËL�SRVHEQX�SDũQMX�REUDWLWL�MH]LNX��
SRMPRYLPD�L�NRQFHSWLPD�NRML�VX�WDGD�QXGLOL�UD]XPLMHYDQMH�NDNR�SR]LFLMH�XPMHWQLND�L�XPMHWQRVWL�X�
GUXŕWYX�WDNR�L�SURFHVD�NRML�L]JUDÏXMX�GUXŕWYR��7DNYR�VLVWHPVNR�]DKYDÉDQMH�VWYDUQRVWL�L�YODVWLWH�SR]LFLMH�
X�QMRM�SRËHWQD�MH�SR]LFLMD�SURJUHVLYQRJ�DQJDũPDQD��X�XPMHWQRVWL��
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$.K55��ǮȟȟȜȤȖȎȤȖȭ�ȣȡȒȜȔțȖȘȜȐ�
ȞȓȐȜșȬȤȖȜțțȜȗ�ǾȜȟȟȖȖ�– 
8GUXèHQMH�XPMHWQLND�UHYROXFLRQDUQH�5XVLMH���

'HNODUDFLMD

6ODYQD�MH�2NWREDUVND�UHYROXFLMD��RVOREDÏDMXÉL�NUHDWLYQH�VQDJH�QDURGD��SUREXGLOD�VYLMHVW�PDVD�
L�XPMHWQLND�ò�JODVQRJRYRUQLND�GXKRYQRJ�ũLYRWD�QDURGD�
1DŕD�MH�JUDÏDQVND�GXũQRVW�SUHG�ËRYMHËDQVWYRP�GD��XPMHWQLËNL�L�GRNXPHQWDUQR��]DELOMHũLPR�
UHYROXFLRQDUQL�LPSXOV�RYRJ�VODYQRJ�PRPHQWD�SRYLMHVWL�
3ULND]LYDW�ÉHPR�GDQDŕQMLFX��ũLYRW�&UYHQH�DUPLMH��UDGQLNH��VHOMDNH��UHYROXFLRQDUH�L�KHURMH�UDGD�
3UXũLW�ÉHPR�LVWLQLWX�VOLNX�GRJDÏDMD��D�QH�DSVWUDNWQH�SULSUDYNH�NRML�QDŕX�5HYROXFLMX�GLVNUHGLWLUDMX�
SUHG�LQWHUQDFLRQDOQLP�SUROHWDULMDWRP�
6WDUH�XPMHWQLËNH�JUXSH��NRMH�VX�SRVWRMDOH�SULMH�5HYROXFLMH��L]JXELOH�VX�]QDËHQMH��JUDQLFH�VX�PHÏX�
QMLPD�L]EULVDQH�L�ŕWR�VH�WLËH�LGHRORJLMH�L�ŕWR�VH�WLËH�IRUPH�ò�L�RSVWDMX�WHN�NDR�NUXJRYL�OMXGL�SRYH]DQLK�
RVREQLK�YH]DPD��DOL�OLŕHQH�VYDNH�LGHRORŕNH�ED]H�LOL�VDGUũDMD�
8SUDYR�WDM�VDGUũDM�X�XPMHWQRVWL�VPDWUDPR�]QDNRP�LVWLQH�X�XPMHWQLËNRP�UDGX��D�ũHOMD�GD�VH�WDM�
VDGUũDM�L]UD]L�SRWLËH�QDV��XPMHWQLNH�UHYROXFLRQDUQH�5XVLMH��GD�XGUXũLPR�VQDJH��]DGDFL�NRML�VX�SUHG�
QDPD�VWURJR�VX�GHðQLUDQL�
'DQ�UHYROXFLMH��PRPHQW�UHYROXFLMH��GDQ�MH�KHURL]PD��PRPHQW�KHURL]PD�ò�L�PL�VDG�PRUDPR�REMDYLWL�
VYRMD�XPMHWQLËND�LVNXVWYD�X�PRQXPHQWDOQLP�IRUPDPD�VWLOD�KHURMVNRJ�UHDOL]PD�
3ULKYDÉDMXÉL�NRQWLQXLWHW�X�XPMHWQRVWL�L�ED]LUDMXÉL�VH�QD�VXYUHPHQRP�SRJOHGX�QD�VYLMHW�VWYDUDPR�
WDM�VWLO�KHURMVNRJ�UHDOL]PD�L�SRODũHPR�WHPHOMH�XQLYHU]DOQH�JUDÏHYLQH�EXGXÉH�XPMHWQRVWL��XPMHWQRVWL�
EHVNODVQRJ�GUXŕWYD�

Osnivačka Deklaracija objavljena je u katalogu „Izložbe studija, skica, crteža i grafika iz života i običaja radničke 
i seljačke Crvene Armije“ održane u Moskvi u lipnju i srpnju 1922. godine. Prijevod na engleski preuzet je iz: Art 
in Theory 1900-2000: An Anthology of Changing Ideas, ur. Charles Harrison i Paul Wood, Blackwell Publishers, 
Oxford, UK & Massachusetts, USA: 1992, str. 384-385.

S engleskog na hrvatski prevela: Vesna Vuković
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2NWREDU�

�8GUXèHQMH�XPMHWQLìNRJ�UDGD���

'HNODUDFLMD

8�GDQDŕQMH�YULMHPH�VYH�XPMHWQLËNH�IRUPH�PRUDMX�]DX]HWL�VYRMX�SR]LFLMX�QD�IURQWX�VRFLMDOLVWLËNH�
NXOWXUQH�UHYROXFLMH�
'XERNR�VPR�XYMHUHQL�GD�SURVWRUQH�XPMHWQRVWL��DUKLWHNWXUD��VOLNDUVWYR��NLSDUVWYR��JUDðND��
LQGXVWULMVNH�XPMHWQRVWL��IRWRJUDðMD��NLQHPDWRJUDðMD�LWG���PRJX�L]EMHÉL�VYRMX�WUHQXWDËQX�NUL]X�MHGLQR�
DNR�VH�SRGUHGH�]DGDWNX�VOXũHQMD�NRQNUHWQLP�SRWUHEDPD�SUROHWDULMDWD��YRÏDPD�VHOMDŕWYD�L�QD]DGQLP�
QDFLRQDOQLP�JUXSDPD�
6YMHVQR�VXGMHOXMXÉL�X�LGHRORŕNRM�NODVQRM�ERUEL�SUROHWDULMDWD�SURWLY�QHSULMDWHOMVNLK�VQDJD�L�
SRGUũDYDMXÉL�]EOLũDYDQMH�VHOMDŕWYD�L�QDURGQRVWL�V�SUROHWDULMDWRP��SURVWRUQH�XPMHWQRVWL�PRUDMX�
SUROHWDULMDWX�L�UDGQLËNLP�PDVDPD�VOXũLWL�X�GYD�PHÏXVREQR�SRYH]DQD�SROMD�
������������X�SROMX�LGHRORŕNH�SURSDJDQGH��V�SRPRÉX�VOLND��IUHVDND��WLVNRYLQD��VNXOSWXUH��IRWRJUDðMH��
NLQHPDWRJUDðMH�LWG��
������������X�SROMX�SURL]YRGQMH�L�GLUHNWQH�RUJDQL]DFLMH�NROHNWLYQRJ�QDËLQD�ũLYRWD��V�SRPRÉX�DUKLWHNWXUH��
LQGXVWULMVNLK�XPMHWQRVWL��SODQLUDQMD�PDVRYQLK�IHVWLYDOD�LWG���
3UHG�XPMHWQLFLPD�NRML�VX�X�SRWSXQRVWL�VYMHVQL�RYLK�QDËHOD�VWRMH�VOMHGHÉL�QHSRVUHGQL�]DGDFL�

���8PMHWQLN�NRML�SULSDGD�HSRKL�GLNWDWXUH�SUROHWDULMDWD�QH�VPDWUD�VHEH�L]ROLUDQRP�
ðJXURP�NRMD�SDVLYQR�RGUDũDYD�UHDOQRVW��YHÉ�DNWLYQLP�ERUFHP�QD�LGHRORŕNRP�IURQWX�
3UROHWHUVNH�UHYROXFLMH��7R�MH�IURQW�NRML�VYRMLP�DNFLMDPD�RUJDQL]LUD�PDVRYQX�SVLKRORJLMX�
L�SRPDũH�REOLNRYDWL�QRYL�QDËLQ�ũLYRWD��7D�RULMHQWDFLMD�SULVLOMDYD�SUROHWHUVNRJ�XPMHWQLND�
GD�VH�QHSUHVWDQR�NULWLËNL�SUHLVSLWXMH�NDNR�EL�ELR�QD�MHGQDNR�YLVRNRM�LGHRORŕNRM�UD]LQL�V�
UHYROXFLRQDUQRP�SUROHWHUVNRP�DYDQJDUGRP�
���0RUD�SRGYUJQXWL�NULWLËNRP�SUHLVSLWLYDQMX�VYD�IRUPDOQD�L�WHKQLËND�XPMHWQLËND�GRVWLJQXÉD�
SURŕORVWL��=D�SUROHWHUVNX�VX�XPMHWQRVW�RG�SRVHEQH�YULMHGQRVWL�GRVWLJQXÉD�]DGQMLK�
GHVHWOMHÉD��NDG�VX�PHWRGH�UDFLRQDOQLK�L�NRQVWUXNWLYQLK�SULVWXSD�XPMHWQLËNRP�VWYDUDQMX�ò�
NRMH�VX�PDORJUDÏDQVNL�XPMHWQLFL�SURLJUDOL�ò�REQRYOMHQH�L�]QDËDMQR�UD]YLMHQH��8SUDYR�VX�X�WR�
YULMHPH�XPMHWQLFL�SRËHOL�XOD]LWL�X�VWYDUDQMH�GLMDOHNWLËNH�L�PDWHULMDOLVWLËNH�PHWRGRORJLMH��NRMH�
UDQLMH�QLVX�ELOL�VYMHVQL��NDR�L�PHWRGD�PHKDQLËNH�L�ODERUDWRULMVNH�]QDQVWYHQH�WHKQRORJLMH��
7R�MH�RPRJXÉLOR�PQRJR�WRJD�ŕWR�PRũH�L�PRUD�VOXũLWL�NDR�PDWHULMDO�]D�UD]YRM�SUROHWHUVNH�
XPMHWQRVWL��0HÏXWLP��WHPHOMQL�]DGDWDN�SUROHWHUVNRJ�XPMHWQLND�QLMH�GD�L]UDGL�HNOHNWLËNX�
]ELUNX�VWDULK�]DPLVOL�UDGL�QMLK�VDPLK��YHÉ�GD�X]�QMLKRYX�SRPRÉ��L�QD�QRYRP�WHKQRORŕNRP�
WHPHOMX��VWYRUL�QRYH�WLSRYH�L�QRYL�VWLO�SURVWRUQH�XPMHWQRVWL�
���.UDMQMD�RULMHQWDFLMD�XPMHWQLND�NRML�ÉH�L]UDũDYDWL�NXOWXUQH�LQWHUHVH�UHYROXFLRQDUQRJ�
SUROHWDULMDWD�WUHEDOD�EL�ELWL�SURSDJLUDQMH�VYMHWRQD]RUD�GLMDOHNWLËNRJ�PDWHULMDOL]PD�QDMYHÉLP�
PRJXÉLP�EURMHP�L]UDũDMQLK�VUHGVWDYD�X�RNYLUX�SURVWRUQLK�XPMHWQRVWL�WH�PDWHULMDOQR�
REOLNRYDQMH�PDVRYQLK��NROHNWLYQLK�IRUPL�QRYRJD�ũLYRWD��6�RE]LURP�QD�WR��RGELMDPR�
ðOLVWDUVNL�UHDOL]DP�HSLJRQD��UHDOL]DP�XVWDMDORJ��LQGLYLGXDOLVWLËNRJ�QDËLQD�ũLYRWD��SDVLYQR�
NRQWHPSODWLYQL��VWDWLËQL��QDWXUDOLVWLËNL�UHDOL]DP�VD�VYRMLP�MDORYLP�NRSLUDQMHP�UHDOQRVWL��
NRML�XOMHSŕDYD�L�NDQRQL]LUD�VWDUL�QDËLQ�ũLYRWD��FLMHGHÉL�HQHUJLMX�L�VODEHÉL�YROMX�NXOWXUQR�
QHUD]YLMHQRJ�SUROHWDULMDWD�
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3R]GUDYOMDPR�L�L]JUDGLW�ÉHPR�SUROHWHUVNL�UHDOL]DP�NRML�L]UDũDYD�YROMX�DNWLYQH�UHYROXFLRQDUQH�
NODVH��GLQDPLËQL�UHDOL]DP�NRML�ũLYRW�SRND]XMH�X�SRNUHWX�L�X�GMHORYDQMX�L�NRML�VXVWDYQR�UD]RWNULYD�
SRWHQFLMDOH�ũLYRWD��UHDOL]DP�NRML�ËLQL�VWYDUL��NRML�UDFLRQDOQR�SRQRYQR�JUDGL�VWDUL�QDËLQ�ũLYRWD�L�NRML��
X�ũDULŕWX�PDVRYQH�ERUEH�L�L]JUDGQMH��VYLP�UDVSRORũLYLP�XPMHWQLËNLP�VUHGVWYLPD�YUŕL�VYRM�XWMHFDM��
$OL�LVWRYUHPHQR�RGEDFXMHPR�HVWHWVNL��DSVWUDNWQL�LQGXVWULMDOL]DP�L�ËLVWL�WHKQLFL]DP�NRML�VH�SURGDMH�
]D�UHYROXFLRQDUQX�XPMHWQRVW��1DJODŕDYDPR��GD�EL�XPMHWQRVW�NUHDWLYQR�GMHORYDOD�QD�ũLYRW�PRUDMX�
VH�LVNRULVWLWL�VYD�UDVSRORũLYD�VUHGVWYD�L]UDũDYDQMD�L�REOLNRYDQMD��NDNR�EL�VH�VYRP�VLORP�RUJDQL]LUDOD�
VYLMHVW��YROMD�L�HPRFLMH�SUROHWDULMDWD�L�UDGQLËNLK�PDVD��8�WX�VYUKX�PRUD�VH�XVSRVWDYLWL�RUJDQVND�
VXUDGQMD�VYLK�IRUPL�SURVWRUQH�XPMHWQRVWL�

***

2EMDYRP�RYH�GHNODUDFLMH�GLVWDQFLUDPR�VH�RG�VYLK�SRVWRMHÉLK�XPMHWQLËNLK�JUXSD�DNWLYQLK�X�SROMX�
SURVWRUQLK�XPMHWQRVWL��6SUHPQL�VPR�XGUXũLWL�VQDJH�V�QHNLPD�RG�QMLK�GRNOH�JRG�SUL]QDMX�RVQRYQD�
QDËHOD�QDŕH�SODWIRUPH�X�SUDNWLËQRP�VPLVOX��3R]GUDYOMDPR�LGHMX�IHGHUDFLMH�XPMHWQLËNLK�GUXŕWDYD�L�
SRGUũDW�ÉHPR�VYH�R]ELOMQH�RUJDQL]DFLMVNH�NRUDNH�X�WRP�VPMHUX�
8�YULMHPH�WUDQ]LFLMH�XSXŕWDPR�VH�X�UD]YRM�SURVWRUQLK�XPMHWQRVWL�X�6665�X��6�RE]LURP�QD�ED]LËQH�VLOH�
DNWLYQH�X�PRGHUQRM�VRYMHWVNRM�XPMHWQRVWL��SULURGQL�SURFHV�XPMHWQLËNRJ�L�LGHRORŕNRJ�VDPRRGUHÏHQMD�
RPHWHQ�MH�QL]RP�QH]GUDYLK�IHQRPHQD��6PDWUDPR�VYRMRP�GXũQRŕÉX�GD�MDYQR�RE]QDQLPR�NDNR�
RGELMDPR�VXVWDY�RVREQRJ�L�JUXSQRJ�SDWURQDWD�WH�SURWHNFLMH�LQGLYLGXDOQLK�XPMHWQLËNLK�WUHQGRYD�L�
SRMHGLQDËQLK�XPMHWQLND��8�SRWSXQRVWL�SRGUũDYDPR�QHRJUDQLËHQR��]GUDYR�QDWMHFDQMH�XPMHWQLËNLK�
VPMHURYD�L�ŕNROD�X�RNYLULPD�SRGUXËMD�WHKQLËNH�NRPSHWHQFLMH��YHÉH�NYDOLWHWH�XPMHWQLËNH�L�LGHRORŕNH�
SURL]YRGQMH�WH�VWLOVNLK�LVWUDũLYDQMD��$OL�RGELMDPR�QH]GUDYR�QDWMHFDQMH�PHÏX�XPMHWQLËNLP�JUXSDPD�
RNR�QDUXGũEL�L�SDWURQDWD�XWMHFDMQLK�SRMHGLQDFD�L�LQVWLWXFLMD��2GELMDPR�VYDNR�SRODJDQMH�SUDYD�ELOR�
NRMHJ�XGUXũHQMD�XPMHWQLND�QD�LGHRORŕNL�PRQRSRO�LOL�HNVNOX]LYQX�UHSUH]HQWDFLMX�XPMHWQLËNLK�LQWHUHVD�
UDGQLËNLK�L�VHOMDËNLK�PDVD��2GELMDPR�VXVWDY�NRML�PRũH�GR]YROLWL�XPMHWQR�VWYRUHQX�L�SULYLOHJLUDQX�
SR]LFLMX��PRUDOQX�L�PDWHULMDOQX��ELOR�NRMRM�RG�XPMHWQLËNLK�JUXSD�QDXŕWUE�GUXJLK�XGUXũHQMD�LOL�JUXSD��
WR�MH�UDGLNDOQD�NRQWUDGLNFLMD�XPMHWQLËNH�SROLWLNH�3DUWLMH�L�YODGH��2GELMDPR�QDJDÏDQMH�R�ùGUXŕWYHQLP�
QDUXGũEDPDì�NRMH�VH�XND]XMH�SRG�PDVNRP�UHYROXFLRQDUQLK�WHPD�L�VYDNRGQHYQRJ�UHDOL]PD�WH�NRMH�
VYDNL�R]ELOMDQ�SRNXŕDM�GD�VH�IRUPXOLUD�UHYROXFLRQDUQL�SRJOHG�QD�VYLMHW�L�UHYROXFLRQDUQD�SHUFHSFLMD�
VYLMHWD�]DPMHQMXMH�VLPSOLðFLUDQRP�LQWHUSUHWDFLMRP�X�ũXUEL�L]PLŕOMHQRJD�UHYROXFLRQDUQRJ�VXEMHNWD��
0L�VPR�SURWLY�GLNWDWXUH�ðOLVWDUVNLK�HOHPHQDWD�X�VRYMHWVNLP�SURVWRUQLP�XPMHWQRVWLPD�L�]D�NXOWXUQX�
]UHORVW��XPMHWQLËNR�PDMVWRUVWYR�L�LGHRORŕNX�NRQ]LVWHQWQRVW�QRYLK�SUROHWHUVNLK�XPMHWQLND��NRML�VYH�
EUũH�GRELYDMX�QD�VQD]L�L�QDSUHGXMX�ND�SUHGQMHP�SODQX�

Deklaracija je originalno objavljena je u časopisu Современная архитектура (Suvremena arhitektura), br. 3, u 
ožujku 1928. godine. Prijevod na engleski preuzet je iz: Art in Theory 1900-2000: An Anthology of Changing Ideas, 
ur. Charles Harrison i Paul Wood, Blackwell Publishers, Oxford, UK & Massachusetts, USA: 1992, str. 465-467.

S engleskog na hrvatski prevela: Vesna Vuković
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'LHJR�5LYHUD��

5HYROXFLRQDUQL�GXK�

X�PRGHUQRM�XPMHWQRVWL

Umjetnost MH�GUXŕWYHQD�WYRUHYLQD��0DQLIHVWLUD�SRGMHOX�NRMD�SUDWL�SRGMHOX�GUXŕWYHQLK�NODVD��3RVWRML�
EXUũXMVND�XPMHWQRVW��SRVWRML�UHYROXFLRQDUQD�XPMHWQRVW��SRVWRML�VHOMDËND�XPMHWQRVW��DOL�QH�SRVWRML�
ò�X�SUDYRP�VPLVOX�ò�SUROHWHUVND�XPMHWQRVW��3UROHWDULMDW�SURL]YRGL�XPMHWQRVW�ERUEH��DOL�QLMHGQD�
NODVD�QH�PRũH�SURL]YRGLWL�NODVQX�XPMHWQRVW�GRNOH�JRG�QH�GRVHJQH�QDMYLŕL�VWXSDQM�VYRMHJ�UD]YRMD��
%XUũRD]LMD�MH�VYRM�YUKXQDF�GRVHJQXOD�X�)UDQFXVNRM�UHYROXFLML�L�RWDGD�VWYDUD�XPMHWQRVW�NRMD�MH�
QMH]LQ�YODVWLWL�L]UD]��$NR�SUROHWDULMDW�X�QHNRP�WUHQXWNX�VWYDUQR�SRËQH�SURL]YRGLWL�VYRMX�XPMHWQRVW��
ELW�ÉH�WR�RQGD�NDG�GLNWDWXUD�SUROHWDULMDWD�LVSXQL�VYRMX�PLVLMX��NDG�OLNYLGLUD�VYH�NODVQH�UD]OLNH�L�
VWYRUL�EHVNODVQR�GUXŕWYR��6WRJD�XPMHWQRVW�EXGXÉQRVWL�QHÉH�ELWL�SUROHWHUVND��YHÉ�NRPXQLVWLËND��
3D�LSDN��WLMHNRP�VYRMHJ�UD]YRMD��SD�L�QDNRQ�ŕWR�GRÏH�QD�YODVW��SUROHWDULMDW�QH�VPLMH�RGEDFLWL�
QDMEROMH�WHKQLËNH�]DPLVOL�EXUũXMVNH�XPMHWQRVWL��MHGQDNR�NDR�ŕWR�VH�NRULVWL�L�EXUũXMVNRP�WHKQLËNRP�
RSUHPRP��NDR�ŕWR�VX�WRSRYL��PLWUDOMH]L�L�SDUQH�WXUELQH��>���@
oRYMHN�NRML�MH�LVWLQVNL�PLVOLODF��LOL�VOLNDU�NRML�MH�LVWLQVNL�XPMHWQLN��QH�PRũH�X�GDQRP�KLVWRULMVNRP�
WUHQXWNX�]DX]HWL�QLMHGQX�GUXJX�SR]LFLMX�GR�RQH�X�VNODGX�V�UHYROXFLRQDUQLP�UD]YRMHP�QMHJRYD�
YODVWLWRJ�YUHPHQD��'UXŕWYHQD�MH�ERUED�QDMERJDWLMD��QDMLQWHQ]LYQLMD�L�QDMSODVWLËQLMD�WHPD�NRMX�
XPMHWQLN�PRũH�RGDEUDWL��6WRJD�RQDM�WNR�MH�URÏHQ�GD�EXGH�XPMHWQLN�QLNDNR�QH�PRũH�ELWL�QHRVMHWOMLY�
QD�WDNDY�UD]YRM��.DG�NDũHP�URÓHQ�GD�EXGH�XPMHWQLN��XSXÉXMHP�QD�NRQVWLWXFLMX�LOL�SULSUHPOMHQRVW�
QMHJRYLK�RËLMX��QMHJRYD�ũLYËDQRJ�VXVWDYD��QMHJRYH�VHQ]LELOQRVWL�L�QMHJRYD�XPD��8PMHWQLN�MH�
GLUHNWQL�SURL]YRG�ũLYRWD��2Q�MH�DSDUDW�URÏHQ�GD�EXGH�SULMDPQLN��NRQGHQ]DWRU��RGDŕLOMDË�L�UHñHNWRU�
DVSLUDFLMD��ũHOMD�L�QDGD�VYRMHJD�GRED��3RQHNDG�XPMHWQLN�VOXũL�VDũLPDQMX�L�RGDŕLOMDQMX�ũHOMD�PLOLMXQD�
SUROHWHUD��D�SRQHNDG�NDR�NRQGHQ]DWRU�LOL�RGDŕLOMDË�VDPR�]D�XVNL�VORM�LQWHOHNWXDODFD�LOL�XVNL�VORM�
EXUũRD]LMH��0RũHPR�NDR�WHPHOMQX�ËLQMHQLFX�XVWDQRYLWL�WR�GD�VH�YDũQRVW�XPMHWQLND�PMHUL�GLUHNWQR�
RELPRP�PQRŕWYD�ËLMH�DVSLUDFLMH�L�ËLML�ũLYRW�VDũLPD�L�SUHYRGL�
7LSLËQD�WHRULMD�EXUũXMVNRJD�HVWHWVNRJ�NULWLFL]PD����VWROMHÉD��QDLPH�ùXPMHWQRVW�UDGL�XPMHWQRVWLì��
LQGLUHNWQD�MH�SRWYUGD�ËLQMHQLFH�NRMX�VDP�XSUDYR�LVWDNQXR��3UHPD�WRM�MH�WHRULML�QDMEROMD�XPMHWQRVW�
WDNR]YDQD�ùXPMHWQRVW�UDGL�XPMHWQRVWLì�LOL�ùËLVWDì�XPMHWQRVW��-HGQR�RG�QMH]LQLK�RELOMHũMD�MHVW�L�WR�GD�
MH�PRũH�FLMHQLWL�VDPR�YUOR�RJUDQLËHQL�EURM�VXSHULRUQLK�RVRED��7LPH�VH�LPSOLFLUD�NDNR�MH�VDPR�WLK�
QHNROLNR�VXSHULRUQLK�RVRED�VSRVREQR�FLMHQLWL�WDNYX�XPMHWQRVW��$�EXGXÉL�GD�MH�ULMHË�R�VXSHULRUQRM�
IXQNFLML��RQD�QXũQR�LPSOLFLUD�GD�X�ËLWDYRP�GUXŕWYX�SRVWRML�VYHJD�QHNROLNR�VXSHULRUQLK�RVRED��7D�
XPMHWQLËND�WHRULMD�NRMD�SUHWHQGLUD�QD�DSROLWLËQRVW�]DSUDYR�QRVL�VLODQ�SROLWLËNL�QDERM�ò�LPSOLNDFLMX�
VXSHULRUQRVWL�QHNROLFLQH��1DGDOMH��WD�WHRULMD�VOXũL�GLVNUHGLWLUDQMX�XSRWUHEH�XPMHWQRVWL�NDR�
UHYROXFLRQDUQRJ�RUXũMD�L�DðUPDFLML�LGHMH�GD�MH�VYDND�XPMHWQRVW�NRMD�LPD�WHPX��GUXŕWYHQL�VDGUũDM��
XMHGQR�ORŕD�XPMHWQRVW��¦WRYLŕH��VOXũL�RJUDQLËDYDQMX�EURMD�RQLK�NRML�XPMHWQRVW�SRVMHGXMX��SRPDũH�
GD�VH�XPMHWQRVW�XËLQL�QHNRP�YUVWRP�WUũLŕQH�UREH�NRMX�MH�L]UDGLR�XPMHWQLN��NRMD�VH�NXSXMH�L�SURGDMH�
QD�WUũLŕWX��NRMD�MH�SRGUHÏHQD�VSHNXODWLYQRP�UDVWX�L�SDGX��NDR�L�VYDND�GUXJD�NRPHUFLMDOL]LUDQD�VWYDU�
X�WUũLŕQLP�PDQLSXODFLMDPD��8�LVWR�YULMHPH�WD�WHRULMD�VWYDUD�OHJHQGX�NRMD�REDYLMD�XPMHWQRVW��OHJHQGX�
R�QMH]LQX�QHGRGLUOMLYRP��QHSRYUHGLYRP�L�PLVWHULR]QRP�NDUDNWHUX�NRML�XPMHWQRVW�ËLQL�GDOHNRP�L�
QHSULVWXSDËQRP�PDVDPD��>���@
%XGXÉL�GD�SUROHWDULMDW�WUHED�XPMHWQRVW��QXũQR�MH�GD�MH�SULVYRML�NDR�RUXũMH�X�NODVQRM�ERUEL��'D�EL�
SULVYRMLR�LOL�NRQWUROLUDR�XPMHWQRVW��QXũQR�MH�GD�SUROHWDULMDW�ERUEX�YRGL�QD�GYD�IURQWD��1D�MHGQRP�VH�
IURQWX�YRGL�ERUED�SURWLY�SURL]YRGQMH�EXUũXMVNH�XPMHWQRVWL�ò�D�NDG�NDũHP�ERUED�PLVOLP�QD�ERUEX�
X�VYDNRP�VPLVOX�ò�D�QD�GUXJRP�ERUED�]D�UD]YLMDQMH�VSRVREQRVWL�SUROHWDULMDWD�GD�VWYDUD�VYRMX�
YODVWLWX�XPMHWQRVW��.DNR�EL�ũLYLR�EROMH��SUROHWDULMDW�VH�PRUD�QDXËLWL�NRULVWLWL�OMHSRWRP��7UHEDR�EL�
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UD]YLMDWL�VYRMH�VHQ]LELOQRVWL��QDXËLWL�XũLYDWL�X�XPMHWQLËNLP�GMHOLPD�L�NRULVWLWL�VH�XPMHWQLËNLP�GMHOLPD�
NRMD�MH�VWYRULOD�EXUũRD]LMD�]ERJ�SRVHEQLK�SUHGQRVWL�VYRMH�L]REUD]EH��,VWR�WDNR��SUROHWDULMDW�QH�EL�
VPLR�ËHNDWL�GD�PX�VH�L]�UHGRYD�EXUũRD]LMH�SULGUXũL�QHNL�VOLNDU�GREUH�YROMH�LOL�GREULK�QDPMHUD��GRŕOR�
MH�YULMHPH�GD�UD]YLMH�XPMHWQLNH�L]�VYRMH�YODVWLWH�VUHGLQH��6XUDGQMRP�XPMHWQLND�NRML�VX�SURL]LŕOL�
L]�SUROHWDULMDWD�L�RQLK�NRML�VLPSDWL]LUDMX�SUROHWDULMDW�L�VYUVWDYDMX�VH�X]D�QM�WUHEDOD�EL�VH�VWYRULWL�
XPMHWQRVW�NRMD�MH�GHðQLWLYQR�L�QD�VYDNL�QDËLQ�VXSHULRUQD�XPMHWQRVWL�NDNYX�VWYDUDMX�XPMHWQLFL�
EXUũRD]LMH��7DNDY�MH�]DGDWDN�SURJUDP�6RYMHWVNRJ�6DYH]D�GDQDV��>���@
>5XVNL�DYDQJDUGQL�XPMHWQLFL@�YRGLOL�VX�LVWLQVNL�KHURMVNX�ERUEX�GD�WX�XPMHWQRVW�XËLQH�GRVWXSQRP�
UXVNLP�PDVDPD��5DGLOL�VX�X�XYMHWLPD�RVNXGLFH��WHQ]LMD�UHYROXFLMH�L�NRQWUDUHYROXFLMH�WH�VYLK�
PDWHULMDOQLK�L�HNRQRPVNLK�SRWHŕNRÉD�NRMH�VH�PRJX�]DPLVOLWL��D�LSDN�VX�SRVYH�SURSDOL�X�VYRMLP�
SRNXŕDMLPD�GD�SULGRELMX�PDVH�GD�SULKYDWH�NXEL]DP��IXWXUL]DP�LOL�NRQVWUXNWLYL]DP�NDR�XPMHWQRVW�
SUROHWDULMDWD��8�5XVLML�VX�VH�SRNUHQXOH�ŕLURNH�UDVSUDYH�R�WRP�SUREOHPX��7H�UDVSUDYH�L�SRPXWQMD�
QDVWDOD�NDR�SRVOMHGLFD�RGEDFLYDQMD�PRGHUQH�XPMHWQRVWL�SUXũLOD�MH�SULOLNX�ORŕLP�VOLNDULPD�GD�L]YXNX�
NRULVW�L]�VLWXDFLMH��$NDGHPVNLP�VOLNDULPD��QDMJRULP�VOLNDULPD�NRML�VX�SUHũLYMHOL�VWDUL�UHũLP�X�5XVLML��
YUOR�VX�EU]R�QDŕLURNR�RWYRUHQL�QDWMHËDML��6OLNH�LQVSLULUDQH�QRYLP�WHQGHQFLMDPD�QDMQDSUHGQLMLK�
HXURSVNLK�ŕNROD�L]ODJDQH�VX�ERN�X]�ERN�V�UDGRYLPD�L]YHGHQLPD�X�WUDGLFLML�QDMJRULK�DNDGHPVNLK�
ŕNROD�X�5XVLML��1DũDORVW��DSODX]�MDYQRVWL�GRELOL�VX�XSUDYR�WL�VWDUL�L�ORŕL�DNDGHPVNL�VOLNDUL��D�QH�QRYL�
VOLNDUL�L�QRYH�HXURSVNH�ŕNROH��0RũGD�ÉH�]YXËDWL�ËXGQR��DOL�ËLQL�PL�VH�GD�X�WRP�VSRUX�QLVX�X�SUDYX�
ELOL�PRGHUQLVWLËNL�VOLNDUL��YHÉ�PDVH�UXVNRJ�QDURGD��1MLKRY�JODV�QLMH�SRND]DR�GD�RQL�DNDGHPVNH�
VOLNDUH�VPDWUDMX�VOLNDULPD�SUROHWDULMDWD��YHÉ�GD�XPMHWQRVW�SUROHWDULMDWD�QH�VPLMH�ELWL�KHUPHWLËQD��
GDNOH�XPMHWQRVW�SULVWXSDËQD�VYLPD�RVLP�RQLPD�NRML�VX�UD]YLOL�L�SURŕOL�UD]UDÏHQH�HVWHWLËNH�SULSUHPH��
8PMHWQRVW�SUROHWDULMDWD�PRUD�ELWL�WRSOD��MDVQD�L�VQDũQD�XPMHWQRVW��1LMH�UXVNL�SUROHWDULMDW�WLP�
XPMHWQLFLPD�JRYRULR��ù9L�VWH�RGYLŕH�PRGHUQL�]D�QDV�ì�5HNDR�LP�MH�VOMHGHÉH��ù9L�QLVWH�GRYROMQR�
PRGHUQL�GD�EXGHWH�XPMHWQLFL�SUROHWHUVNH�UHYROXFLMH�ì�5HYROXFLMD�L�QMH]LQD�WHRULMD��GLMDOHNWLËNL�
PDWHULMDOL]DP��QH�]QDMX�ŕWR�EL�V�XPMHWQRŕÉX�NRMD�GROD]L�L]�EMHORNRVQH�NXOH��3RWUHEQD�LP�MH�XPMHWQRVW�
NRMD�MH�SXQD�VDGUũDMD�NDR�ŕWR�MH�L�VDPD�SUROHWHUVND�UHYROXFLMD��NRMD�MH�WDNR�MDVQD�L�L]UDYQD�NDR�ŕWR�MH�
L�WHRULMD�SUROHWHUVNH�UHYROXFLMH�
8�5XVLML�SRVWRML�XPMHWQRVW�QDURGD��QDLPH��VHOMDËND�XPMHWQRVW��7R�MH�XPMHWQRVW�XNRULMHQMHQD�X�WOR��
6YRMLP�ERMDPD��PDWHULMDOLPD�L�VYRMRP�VQDJRP�VDYUŕHQR�MH�SULODJRÏHQD�RNROLQL�L]�NRMH�MH�L]QLNOD��
7R�MH�SURL]YRGQMD�XPMHWQRVWL�L]�QDMMHGQRVWDYQLMLK�UHVXUVD�L�X�QDMPDQMH�VNXSRP�REOLNX��8SUDYR�L]�
WLK�UD]ORJD�ELW�ÉH�RG�VLOQH�NRULVWL�SUROHWDULMDWX�X�UD]YRMX�QMHJRYH�YODVWLWH�XPMHWQRVWL��%ROML�UXVNL�
VOLNDUL�NRML�VX�UDGLOL�QHSRVUHGQR�QDNRQ�5HYROXFLMH�WUHEDOL�VX�WR�]QDWL�SUHSR]QDWL�L�QD�WRPH�JUDGLWL��
MHU�EL�SUROHWDULMDW��QD�PQRJR�QDËLQD�EOL]DN�VHOMDŕWYX��ELR�NDGDU�UD]XPMHWL�WDNYX�XPMHWQRVW��8PMHVWR�
WRJD�DNDGHPVNL�VX�VH�XPMHWQLFL��LQWULQ]LËQR�UHDNFLRQDUQL��GRPRJOL�NRQWUROH�QDG�VLWXDFLMRP��
5HDNFLRQDUQRVW�X�XPMHWQRVWL�QLMH�WHN�SLWDQMH�WHPH��6OLNDU�NRML�RGUũDYD�L�SULPMHQMXMH�QDMJRUH�WHKQLNH�
EXUũXMVNH�XPMHWQRVWL�UHDNFLRQDUQL�MH�XPMHWQLN��ËDN�LDNR�SULPMHQMXMH�WX�WHKQLNX�NDNR�EL�QDVOLNDR�
WHPX�NDR�ŕWR�MH�/HQMLQRYD�VPUW�LOL�FUYHQD�]DVWDYD�QD�EDULNDGDPD��>���@
8PMHWQRVW�PXUDOD�QDM]QDËDMQLMD�MH�XPMHWQRVW�]D�SUROHWDULMDW��8�5XVLML�VX�]LGQH�VOLNH�SURMLFLUDQH�
QD�]LGRYH�NOXERYD��VLQGLNDOQLK�VUHGLŕQMLFD��SD�ËDN�L�QD�]LGRYH�WYRUQLFD��>���@�$OL�ŕWDIHODMQD�MH�VOLND�
OXNVX]QL�REMHNW��RQD�WHŕNR�GD�PRũH�SRVWDWL�VUHGVWYR�SUROHWDULMDWD�

***
%XUũXMVND�ÉH�VH�XPMHWQRVW�SUHVWDWL�UD]YLMDWL�X�WUHQXWNX�NDG�EXUũRD]LMD�NDR�NODVD�EXGH�XQLŕWHQD��
0HÏXWLP��YHOLNH�VOLNH�QHÉH�SUHVWDWL�SUXũDWL�HVWHWVNL�XũLWDN��LDNR�QHPDMX�QLNDNYR�SROLWLËNR�]QDËHQMH�
]D�SUROHWDULMDW��8�0DQWHJQLQRP�5DVSHÉX�PRũH�VH�XũLYDWL�L�ELWL�QMLPH�HVWHWVNL�GLUQXW�L�DNR�QLVL�
NUŕÉDQLQ��0RMH�MH�RVREQR�XYMHUHQMH�GD�X�6RYMHWVNRM�5XVLML�GDQDV�LPD�SUHYLŕH�SRŕWRYDQMD�SURŕORVWL��
=D�PHQH�MH�XPMHWQRVW�XYLMHN�ũLYD�L�YLWDOQD��NDR�ŕWR�MH�ELOD�L�X�VUHGQMHP�YLMHNX��NDG�MH�]LGQR�VOLNDUVWYR�
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VYDNL�SXW�L]QRYD�RVOLNDYDOR�QRYL�SROLWLËNL�LOL�GUXŕWYHQL�GRJDÏDM��=DWR�ŕWR�XPMHWQRVW�VPDWUDP�ũLYXÉRP��D�
QH�PUWYRP�VWYDUL��YLGLP�GXERNX�QXũQRVW�UHYROXFLMH�X�SLWDQMLPD�NXOWXUH��ËDN�L�X�6RYMHWVNRP�6DYH]X�
2G�VYLK�UHFHQWQLK�SRNUHWD�X�XPMHWQRVWL�]D�UHYROXFLRQDUQL�SRNUHW�QDM]QDËDMQLML�MH�QDGUHDOL]DP��0QRJL�
VX�RG�QMHJRYLK�SULVWDŕD�ËODQRYL�.RPXQLVWLËNH�SDUWLMH��1HNL�RG�QMLKRYLK�UHFHQWQLK�UDGRYD�VDYUŕHQR�VX�
SULVWXSDËQL�QDURGQLP�PDVDPD��1MLKRYD�PDNVLPD�JODVL�ù1DGUHDOL]DP�X�VOXũEL�5HYROXFLMHì��7HKQLËNL��
UD]YLMDMX�QDMEROMH�WHKQLNH�EXUũRD]LMH��0HÏXWLP��X�LGHRORJLML�QLVX�X�SRWSXQRVWL�NRPXQLVWL��$�QLMHGQD�
VOLND�QH�PRũH�GRVHJQXWL�QDMYLŕL�VWXSDQM�VYRMHJD�UD]YRMD�LOL�ELWL�LVWLQVNL�UHYROXFLRQDUQD�DNR�QLMH�LVWLQVNL�
NRPXQLVWLËND�
,�RYGMH�GROD]LPR�GR�SLWDQMD�SURSDJDQGH���6YL�VX�VOLNDUL�ELOL�SURSDJDQGLVWL��LQDËH�QH�EL�ELOL�VOLNDUL��*LRWWR�
MH�ELR�SURSDJDQGLVW�GXKD�NUŕÉDQVNRJ�PLORVUÏD��RUXũMD�IUDQMHYDËNLK�UHGRYQLND�QMHJRYD�YUHPHQD�X�
ERUEL�SURWLY�IHXGDOQRJ�XJQMHWDYDQMD��%UHXJKHO�MH�ELR�SURSDJDQGLVW�ERUEH�QL]R]HPVNLK�PDORJUDÏDQVNLK�
REUWQLND�SURWLY�IHXGDOQH�RSUHVLMH��6YDNL�XPMHWQLN�NRML�MH�LŕWD�YULMHGLR�X�XPMHWQRVWL�ELR�MH�VOLËDQ�
SURSDJDQGLVW���3R]QDWD�RSWXũED�NDNR�SURSDJDQGD�XQLŕWDYD�XPMHWQRVW�VYRMH�SROD]LŕWH�LPD�X�EXUũXMVNRM�
SUHGUDVXGL��1DUDYQR�GD�EXUũRD]LMD�QH�ũHOL�XPMHWQRVW�XSUHJQXWX�X�VOXũEX�UHYROXFLMH��1H�ũHOL�LGHDOH�X�
XPMHWQRVWL�MHU�QMH]LQL�YODVWLWL�LGHDOL�QH�PRJX�YLŕH�VOXũLWL�NDR�XPMHWQLËND�LQVSLUDFLMD��1H�ũHOL�RVMHÉDMH�
MHU�QMH]LQL�YODVWLWL�RVMHÉDML�QH�PRJX�YLŕH�VOXũLWL�NDR�XPMHWQLËND�LQVSLUDFLMD��8PMHWQRVW��PLVDR�L�RVMHÉDML�
GDQDV�PRUDMX�]DX]HWL�QHSULMDWHOMVNL�VWDY�SUHPD�EXUũRD]LML��6YL�PRÉQL�XPMHWQLFL�LPDMX�JODYX�L�VUFH��6YL�
PRÉQL�XPMHWQLFL�ELOL�VX�SURSDJDQGLVWL��½HOLP�ELWL�SURSDJDQGLVW�L�QH�ũHOLP�ELWL�QLŕWD�GUXJR��½HOLP�ELWL�
SURSDJDQGLVW�NRPXQL]PD�L�ũHOLP�WR�ELWL�X�VYHPX�ŕWR�PRJX�GRPLVOLWL��X�VYHPX�ŕWR�PRJX�L]JRYRULWL��X�
VYHPX�ŕWR�PRJX�QDSLVDWL��X�VYHPX�ŕWR�PRJX�QDVOLNDWL��½HOLP�GD�PL�YODVWLWD�XPMHWQRVW�EXGH�RUXũMH��>���@

Tekst je originalno objavljen u: Modern Quarterly, sv. 6, br. 3, New York: jesen 1932. godine. Pretisak preuzet iz: 
Art in Theory 1900-2000: An Anthology of Changing Ideas, ur. Charles Harrison i Paul Wood, Blackwell Publishers, 
Oxford, UK & Massachusetts, USA: 1992, str. 404-407.

S engleskog na hrvatski prevela: Vesna Vuković
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'DYLG�$��6LTXHLURV�L�GU���

'HNODUDFLMD�R�GUXsWYHQLP��

SROLWLìNLP�L�HVWHWVNLP�SULQFLSLPD

6LQGLNDW�WHKQLËNLK�UDGQLND��VOLNDUD�L�NLSDUD�RNUHÉH�VH�GRPRURGDËNLP�UDVDPD�NRMH�VX�SRQLũDYDQH�
VWROMHÉLPD��YRMQLFLPD�NRMH�VX�QMLKRYL�RðFLUL�XËLQLOL�NUYQLFLPD��UDGQLFLPD�L�VHOMDFLPD�NRMH�ERJDWL�ELËXMX�L�
LQWHOHNWXDOFLPD�NRML�VH�QH�XPLOMDYDMX�EXUũRD]LML�
6WDMHPR�X]�RQH�NRML�]DKWLMHYDMX�QHVWDQDN�SUDVWDURJ��RNUXWQRJ�VLVWHPD�X�NRMHP�UDGQLN�QD�IDUPL�
SURL]YRGL�KUDQX�]D�DURJDQWQH�SROLWLËDUH�L�ŕHIRYH�GRN�VDP�VNDSDYD�RG�JODGL��X�NRMHP�LQGXVWULMVNL�
UDGQLFL�X�WYRUQLFDPD�WNDMX�VXNQR�L�UDGRP�YODVWLWLK�UXNX�ËLQH�ũLYRW�VYRGQLND�L�SURVWLWXWNL�XJRGQLP�GRN�
VDPL�JPLũX�L�VPU]DYDMX�VH��X�NRMHP�LQGLMDQVNL�YRMQLN�KHURMVNL�QDSXŕWD�]HPOMX�NRMX�MH�REUDÏLYDR�L�WUDMQR�
ũUWYXMH�VYRM�ũLYRW�X�X]DOXGQRP�SRNXŕDMX�GD�XQLŕWL�ELMHGX�NRMD�PX�MH�VWROMHÉLPD�SULWLVNDOD�OLFH�
3OHPHQLWL�UDG�QDŕH�UDVH��VYH�GR�QMHJRYLK�QDM]QDËDMQLMLK�GXKRYQLK�L�ð]LËNLK�HNVSUHVLMD��SR�SRULMHNOX�MH�
GRPRURGDËNL��L�X�RVQRYL�LQGLMDQVNL���6D�VYRMLP�NUDVQLP�L�L]YDQUHGQLP�WDOHQWRP�GD�VWYRUL�VHEL�VYRMVWYHQX�
OMHSRWX��XPMHWQRVW�PHNVLÏNRJ�QDURGD�QDM]GUDYLML�MH�GXKRYQL�L]UD]�QD�VYLMHWX�L�WD�MH�WUDGLFLMD�QDŕH�QDMYHÉH�
ERJDWVWYR��1DMYHÉH�MHU�NROHNWLYQR�SULSDGD�QDURGX�L�XSUDYR�VWRJD�QDŕ�WHPHOMQL�HVWHWVNL�FLOM�PRUD�ELWL�
VRFLMDOL]DFLMD�XPMHWQLËNRJ�L]UD]D�L�LVWUHEOMHQMH�EXUũXMVNRJ�LQGLYLGXDOL]PD�
2GEDFXMHPR�WDNR]YDQR�ŕWDIHODMQR�VOLNDUVWYR�L�VYDNX�YUVWX�XPMHWQRVWL�NRMX�IDYRUL]LUDMX�XOWUDLQWHOHNWXDOQL�
NUXJRYL�MHU�MH�DULVWRNUDWVND�L�VODYLPR�PRQXPHQWDOQX�XPMHWQRVW�X�VYLP�QMH]LQLP�REOLFLPD�MHU�MH�MDYQR�
YODVQLŕWYR�
3URJODĞDYDPR�GD�X�RYR�YULMHPH�GUXŕWYHQH�SURPMHQH�L]�RURQXORJ�X�QRYL�SRUHGDN�NUHDWRUL�OMHSRWH�PRUDMX�
XSULMHWL�ŕWR�EROMH�]QDMX�NDNR�EL�SURL]YHOL�LGHRORŕNH�XPMHWQLËNH�UDGRYH�]D�QDURG��8PMHWQRVW�YLŕH�QH�PRUD�
ELWL�L]UD]�LQGLYLGXDOQRJ�]DGRYROMVWYD�NDNYD�MH�GDQDV��YHÉ�PRUD�QDVWRMDWL�SRVWDWL�ERUEHQD��REUD]RYQD�
XPMHWQRVW�]D�VYH�

Deklaraciju je priredio David A. Siqueiros 1922. godine, a potpisali su je svi članovi Sindikata tehničkih radnika, 
slikara i kipara. Prijevod na engleski preuzet je iz: Art in Theory 1900-2000: An Anthology of Changing Ideas, ur. 
Charles Harrison i Paul Wood, Blackwell Publishers, Oxford, UK & Massachusetts, USA: 1992, str. 387-388.

S engleskog na hrvatski prevela: Vesna Vuković
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5RWH�*UXSSH��&UYHQD�JUXSD���

0DQLIHVW

.RPXQLVWLËND�XPMHWQLËND�JUXSD

6OLNDUL�L�FUWDËL�RUJDQL]LUDQL�L�DNWLYQL�X�.RPXQLVWLËNRM�SDUWLML�XGUXũLOL�VX�VH�X�ùNRPXQLVWLËNX�
XPMHWQLËNX�JUXSXì��oODQRYL�WH�JUXSH��QD]YDQH

ù&UYHQD�JUXSDì�
8GUXũHQMH�NRPXQLVWLËNLK�XPMHWQLND�

SURũHWL�VX�VYLMHŕÉX�GD�MH�GREDU�NRPXQLVW�X�SUYRP�UHGX�NRPXQLVW��D�WHN�RQGD�REUWQLN��XPMHWQLN�LWG��
WH�GD�VX�VYD�]QDQMD�L�VSRVREQRVWL�NRMH�SRVMHGXMX�VDPR�DODWL�X�VOXũEL�NODVQH�ERUEH�
3RVWDYLOL�VX�VL�]DGDÉX�GD�UHDOL]DFLMRP�VOMHGHÉHJ�XNUDWNR�RFUWDQRJ�SURJUDPD�UDGD�X�QDMXũRM�
VXUDGQML�V�FHQWUDOQLP�PMHVQLP�RUJDQLPD�.RPXQLVWLËNH�SDUWLMH�SULGRQHVX�VQDũQLMRM�GMHORWYRUQRVWL�
NRPXQLVWLËNH�SURSDJDQGH�SLVDQLP��VOLNRYQLP�L�VFHQVNLP�VUHGVWYLPD��1DËLQ�SURL]YRGQMH�
NRPXQLVWLËNLK�XPMHWQLND��NRML�MH�MRŕ�XYLMHN�RGYLŕH�DQDUKLVWLËNL��PRUD�]DPLMHQLWL�SODQLUDQD�VXUDGQMD�

���RUJDQL]DFLMD�LGHRORŕNL�NRQ]LVWHQWQLK�SURSDJDQGQLK�YHËHUL
���SUDNWLËQD�SRGUŕND�VYLP�UHYROXFLRQDUQLP�PLWLQ]LPD
���LVWXSDQMH�SURWLY�SUHRVWDWDND�LGHRORJLMH�6ORERGQH�1MHPDËNH�QD�SUROHWHUVNLP�SULUHGEDPD�
�SDWULRWVND�URPDQWLND�
���UDG�QD�XPMHWQLËNRP�REUD]RYDQMX�X�RSÉLQDPD��QDFUWL�SULPMHUDND�]LGQLK�QRYLQD��XSXWH�]D�
L]UDGX�SODNDWD�L�WUDQVSDUHQDWD�]D�GHPRQVWUDFLMH�LWG���SRGXSLUDQMH�MRŕ�XYLMHN�GLOHWDQWVNLK�
SRNXŕDMD�QHNLK�ËODQRYD�3DUWLMH�GD�ULMHËMX�L�VOLNRP�LVNDũX�UHYROXFLRQDUQX�YROMX
���RUJDQL]DFLMD�SXWXMXÉLK�L]ORũEL
���LGHRORŕNL�L�SUDNWLËQL�REUD]RYQL�UDG�PHÏX�VDPLP�UHYROXFLRQDUQLP�XPMHWQLFLPD
���LVWXSDQMH�L�UHDJLUDQMH�SURWLY�NRQWUDUHYROXFLRQDUQLK�NXOWXUQLK�PDQLIHVWDFLMD
���UDG�QD�UD]GRUX��RGQRVQR�QHXWUDOL]DFLML�EXUũXMVNLK�XPMHWQLND
���LVNRULŕWDYDQMH�EXUũXMVNLK�XPMHWQLËNLK�L]ORũEL�X�SURSDJDQGQH�VYUKH
����XVSRVWDYOMDQMH�NRQWDNDWD�V�XËHQLFLPD�XPMHWQLËNLK�REUD]RYQLK�LQVWLWXFLMD�NDNR�EL�LK�VH�
UHYROXFLRQDUL]LUDOR�

ù&UYHQX�JUXSXì�YLGLPR�NDR�MH]JUX�RUJDQL]DFLMH�VYLK�SUROHWHUVNLK�UHYROXFLRQDUQLK�XPMHWQLND�
1MHPDËNH�NRMD�ÉH�VH�VYH�YLŕH�L�YLŕH�ŕLULWL�
0QRJR�VH�SLVDFD��]DKYDOMXMXÉL�DQJDũPDQX�ND]DOLŕQRJ�UHGDWHOMD��GUXJD�(UZLQD�3LVFDWRUD��GRVDG�
SULNOMXËLOR�NRPXQLVWLËNRM�XPMHWQLËNRM�JUXSL��3R]LYDPR�L�GUXJH�VOLNDUH�L�SLVFH�GD�QDP�VH�SULNOMXËH�L�
GD�V�QDPD�SUDNWLËQR�UDGH�QD�WHPHOMX�QDŕHJ�SODQD�UDGD��6XJODVQRVWL�VODWL�QD�DGUHVX�SLVFD�5XGROID�
6FKOLFKWHUD��%HUOLQ��1HXH�:LQWHUIHOGVWU�����

8�%HUOLQX�����OLSQMD������

ù&UYHQD�JUXSDì
8GUXũHQMH�NRPXQLVWLËNLK�XPMHWQLND
3UHGVMHGQLN��*HRUJH�*URV]��SRWSUHGVMHGQLN��.DUO�:LWWH��SLVDF��WDMQLN��-RKQ�+HDUWðOHG�

Manifest je prvi put objavljen u novinama Die Rote Fahne (Crvena zastava), br. 57, 1924. godine u Berlinu. 
Prijevod prema pretisku u: Uwe M. Schneede (ur.), Künstlerschriften der 20er Jahre. Dokumente und Manifeste aus 
der Weimarer Republik, DuMont Buchverlag, Köln,1986.

S njemačkog na hrvatski prevela: Vesna Vuković
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$5%.'�p�$VVR]LDWLRQ�5HYROXWLRQºUHU�

%LOGHQGHU�.ÒQVWOHU�'HXWVFKODQGV��$VVR��

��8GUXèHQMH�UHYROXFLRQDUQLK�OLNRYQLK�

XPMHWQLND�1MHPDìNH��0$1,)(67

Umjetnost je oružje, a umjetnik borac 
u oslobodilačkoj borbi naroda protiv 
bankrotiranog sistema!

„Društveno biće određuje svijest.“
KARL MARX

8�VYLP�NXOWXUQLP�UD]GREOMLPD�SURĞORVWL�XSUDYR�VX�HNRQRPVNL�RGQRVL�ELOL�RGOXËXMXÉL�]D�UD]YRM�
XPMHWQRVWL�X�FMHOLQL��RQL�VX�MRM�GDYDOL�NOMXËQD�RELOMHũMD�
3RMDYD�PRQHWDUQH�HNRQRPLMH�L�WUJRYLQH�X�����VWROMHÉX�VWYRULOD�MH�SUHGXYMHWH�]D�LQGLYLGXDOQR�
XPMHWQLËNR�VWYDUDQMH�
*UDÏDQVNRM�NODVL�X�XVSRQX�XPMHWQRVW�MH�ELOD�SRWUHEQD�NDR�MHGQR�RG�QDMXËLQNRYLWLMLK�VUHGVWDYD�GD�
SRNDũH�VYRMX�PRÉ�L�VYRMX�YODGDYLQX�X�VYLMHWX��1DGDOMH��DNXPXODFLMD�QRYFD�X�UXNDPD�SRMHGLQDFD�
RWYRULOD�MH�PRJXÉQRVW�LQYHVWLUDQMD�X�ERJDWVWYD�VYDNH�YUVWH��SD�L�XPMHWQLËND�GMHOD�
6DPR�VH�WDNR�PRũH�REMDVQLWL�VLODQ�OXNVX]�L�UDVNRŕ�UHQHVDQVH��L�VDPR�MH�QD�WLP�HNRQRPVNLP�
WHPHOMLPD�ELR�PRJXÉ�WDNR�VQDũDQ�XVSRQ�XPMHWQRVWL�
8�UD]GREOMX�UD]YLMHQRJD�LQGXVWULMVNRJ�NDSLWDOL]PD�VWYDUL�VWRMH�GUXJDËLMH��,QGXVWULMVNRP�NDSLWDOL]PX�
QL�X�YULMHPH�QMHJRYH�QDMYHÉH�HNVSDQ]LMH�QLMH�ELOD�SRWUHEQD�SRPRÉ�XPMHWQRVWL�GD�SRMDËD�VYRMX�
PRÉ��NDR�QMHJRYD�JORULðNDFLMD����QMHPX�VX�QD�UDVSRODJDQMX�ELOD�DSVROXWQR�GMHORWYRUQLMD�VUHGVWYD��
3RYHÉDQMH�SURL]YRGQMH��XODJDQMH�NDSLWDOD�X�GLRQLFH��SRVMHGRYDQMH�FMHORNXSQLK�GUXŕWYHQLK�GREDUD�
RPRJXÉLOR�MH�EXUũRD]LML�GD�GHPRQVWULUD�VYRMX�PRÉ�L�GD�VWYDUDQMHP�MDNH�EXUũRDVNH�GUũDYH�VD�VYLP�
QMH]LQLP�LQVWUXPHQWLPD�PRÉL�RVLJXUD�VYRMX�YODGDYLQX�
3URƂW�MH�YUKXQVNL�SULQFLS�NDSLWDOLVWLËNRJ�VLVWHPD��,�VDPR�VH�WDNR�PRũH�REMDVQLWL�ËLQMHQLFD�GD�VH�WR�
PMHULOR�SULPLMHQLOR�L�QD�XPMHWQRVW��.DR�UH]XOWDW�VWDVDOD�MH�WUJRYLQD�XPMHWQLQDPD��D�XPMHWQLËND�VX�
GMHOD�SRSULPLOD�REOLN�WUĻLĞQH�UREH��PHÏXWLP�VDPR�RQL�UDGRYL�NRML�VX�VD�VWDMDOLŕWD�SURðWD�PRJOL�SRVWLÉL�
QDMYLŕH�FLMHQH�
.DNDY�MH�VDG�SRORĻDM�PDVH�XPMHWQLND�X�WLP�XYMHWLPD"�'RYROMQR�MH�XND]DWL�QD�SRVORYLFX�ù8PMHWQRVW�
LGH�SURVLWL�ì��NDNR�EL�VH�GRYROMQR�GREUR�RSLVDR�SRORũDM�XPMHWQLND�X�NDSLWDOLVWLËNRP�GUXŕWYX��
8�QHPRJXÉQRVWL�GD�VL�RVLJXUD�JROR�SUHũLYOMDYDQMH�L�EH]�LNDNYH�VRFLMDOQH�]DŕWLWH��XPMHWQLNX�MH�
XVNUDÉHQD�VYDND�PRJXÉQRVW�UD]YRMD�
7DNR�X�VWYDUQRVWL�L]JOHGD�SRWUHED�]D�XPMHWQRĞÉX�L�NXOWXURP�X�NDSLWDOLVWLËNRP�GUXŕWYX��$NR�VH�L�
GDQDV�MRŕ�XYLMHN�X]GUũDYDMX�VNXSH�ŕNROH��DNDGHPLMH�LWG���WR�MH�VDPR�]DWR�GD�EL�VH�YODGDMXÉD�NODVD�
SRND]DOD�NDR�ùSRGUũDYDWHOM�XPMHWQRVWL�L�NXOWXUHì��8�XVSRUHGEL�VD�VLOQLP�PLOLMXQLPD�NRML�VH�JRGLŕQMH�
WURŕH�QD�QDRUXũDQMH��QD�L]JUDGQMX�DSDUDWD�PRÉL��SROLFLMD��SUDYRVXÏH�LWG����EXGũHW�VDYH]QLK�SRNUDMLQD�
L�RSÉLQD�]D�SRWLFDQMH�VORERGQLK�XPMHWQLND�VPLMHŕQR�MH�PDOHQ�
7DM�VLVWHP��NRML�MH�PRJDR�]DYODGDWL�VDPR�QDMRNUXWQLMRP�HNVSORDWDFLMRP�PLOLMXQD�UDGQLK�OMXGL��LGH�
VYRMHP�NUDMX��3RWUHVHQD�HNRQRPVNLP�NUL]DPD��XJURũHQD�VORERGDUVNLP�SRNUHWLPD�UHYROXFLRQDUQRJ�
SUROHWDULMDWD��EXUũRD]LMD�YLGL�VDPR�MRŕ�MHGQR�MHGLQR�VUHGVWYR�]DGUũDYDQMD�VYRMH�SURSDVWL��IDŕL]DP��
$OL�IDŕL]DP�]QDËL�EH]RE]LUQX�GLNWDWXUX�NDSLWDOD�SURWLY�VYDNRJ�QDSUHGRYDQMD�NXOWXUQRJ�ũLYRWD��
)DŕL]DP�]QDËL�GDOMQMH�RSDGDQMH�VWDQGDUGD�ũLYRWQLK�XYMHWD�VYLK�UDGQLK�OMXGL��PDVRYQR�UH]DQMH�VYLK�
YHÉ�VDG�QHGRYROMQLK�VUHGVWDYD�]D�NXOWXUQH�VYUKH�
7D�MDVQD�VSR]QDMD�PDUNVLVWLËNL�RULMHQWLUDQRJ�XPMHWQLND�PRUD�GRSULMHWL�GR�VYLMHVWL�VYLK�VLURPDŕQLK�
XPMHWQLND��PRUD�UD]ELWL�QDGH�L�LOX]LMH�NRMH�GLR�XPMHWQLND�MRŕ�XYLMHN�SRODũH�X�ùMDNRJ�ËRYMHNDì�
�+LWOHUD���'LNWDWXUD�EXUũRD]LMH�X�REOLNX�IDŕL]PD�QLNDNR�QH�PRũH�VWDWL�QD�NUDM�SRJXEQRP�GMHORYDQMX�
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VLVWHPD��6DPR�VH�UXŕHQMHP�NDSLWDOLVWLËNRJ�VLVWHPD�L�XVSRVWDYRP�VRFLMDOLVWLËNRJD�GUXŕWYHQRJ�SRUHWND�
ËRYMHËDQVWYR�PRũH�RVORERGLWL�L]�RNRYD�ELMHGH�L�SRWODËHQRVWL�
6DPR�VX�X�VRFLMDOLVWLÏNRP�GUXĞWYX��X�NRMHP�VH�VYHXNXSQD�VUHGVWYD�SURL]YRGQMH�QDOD]H�X�SRVMHGX�UDGQLK�
OMXGL��VYL�UDGQLFL�UDYQRSUDYQL�L�XĻLYDRFL�VYLK�GUXĞWYHQLK�L�NXOWXUQLK�GRVWLJQXÉD�
6DPR�MH�UHYROXFLRQDUQL�SUROHWDULMDW�NDR�NUHDWRU�VYLK�GUXŕWYHQLK�YULMHGQRVWL��X�ËLMLP�SORGRYLPD�X�
NDSLWDOLVWLËNRP�VLVWHPX�QH�VPLMH�XũLYDWL��SR]YDQ�GD��]DMHGQR�VD�VYLP�SRWODËHQLPD��WDM�VLVWHP�L]�NRULMHQD�
XQLŕWL��3RSUDYOMDQMHP�PDWHULMDOQRJ�SRORũDMD�PLOLMXQD�UDGQLK�OMXGL�X�VRFLMDOLVWLËNRP�VLVWHPX�L]UDVW�ÉH�L�QRYH�
VQDũQH�SRWUHEH�]D�]QDQMHP�L�NXOWXURP��1RYH�VH�VQDJH�EXGH�L�QDJRQH�QD�UD]YRM�
3RJOHGDMWH�6RYMHWVNX�5XVLMX�
'RN�SRVYXGD�X�NDSLWDOLVWLËNRP�VYLMHWX�DUPLMD�QH]DSRVOHQLK�SRSULPD�GLYRYVNH�UD]PMHUH��PDWHULMDOQD�L�
NXOWXUQD�UD]LQD�ŕLURNLK�QDURGQLK�VORMHYD�SDGD�QD�QDMQLũH�JUDQH��D�L]JOHGD�GD�VX�XPMHWQRVW�L�XPMHWQLFL�
RVXÏHQL�QD�SURSDVW��6665�QHPD�GRYROMQR�UXNX�GD�]DGRYROML�VYH�QRYRQDVWDOH�SRWUHEH�
1DM]QDËDMQLML�]QDQVWYHQLFL��DUKLWHNWL�L�XUEDQLVWL�YHÉ�UDGH�X�6665�X�L�WX��X�SUYRM�UDGQLËNRM�L�VHOMDËNRM�GUũDYL�
QD�VYLMHWX��QDLOD]H�QD�RGXŕHYOMHQ�SULMDP�L�VIHUX�UDGD�NDNYLK�QHPD�QLJGMH�QD�VYLMHWX�
ŕ5HYROXFLMH�VX�ORNRPRWLYH�VYMHWVNH�KLVWRULMH�œ
3RYLMHVQD�MH�ËLQMHQLFD�GD�UHYROXFLRQDUQL�SUHYUDWL�XYLMHN�VD�VRERP�QRVH�L�VLODQ�X]OHW�QD�VYLP�ũLYRWQLP�
SRGUXËMLPD��$OL�GRN�VX�SRVWLJQXÉD�UHYROXFLRQDUQLK�SUHYUDWD�L]�SURŕORVWL�VOXũLOD�VDPR�YODGDMXÉRM�PDQMLQL��
VRFLMDOQD�UHYROXFLMD�VOXũL�RVORERÏHQMX�L�YLŕHP�UD]YRMX�ËRYMHËDQVWYD�X�FMHOLQL�
,]�RYH�L]ORũHQH�VSR]QDMH�UHYROXFLRQDUQRJ�umjetništva�SRNUHQXWR�MH�8GUXĻHQMH�UHYROXFLRQDUQLK�OLNRYQLK�
XPMHWQLND�1MHPDÏNH��$5%.'��
/LNRYQL�XPMHWQLFL��6YL�YL�SDWLWH�RG�XũDVQLK�XYMHWD�L�SULVLOMHQL�VWH�ũLYMHWL�L�VWYDUDWL�X�QDMVWUDŕQLMLP�RGULFDQMLPD�
L�SRQLũHQMLPD��3UHSR]QDMWH�X]URN�VYRMH�ELMHGH��9DŕD�MH�ELMHGD�XNRULMHQMHQD�X�LVWLP�X]URFLPD�NDR�L�ELMHGD�
SUROHWDULMDWD�
9DŕH�MH�PMHVWR�VWRJD�QD�VWUDQL�ERUEHQRJ�SUROHWDULMDWD��.DR�QL�UDGQLFL��QL�XPMHWQLFL�QHPDMX�ùL]JXELWL�QLŕWD�
RVLP�VYRMLK�RNRYD��D�LPDMX�GRELWL�ËLWDY�VYLMHW�ì
3ULNOMXÏLWH�VH�

STATUTI ARBKD-a

���ù8GUXũHQMH�UHYROXFLRQDUQLK�OLNRYQLK�XPMHWQLND�1MHPDËNHì�EUDWVND�MH�RUJDQL]DFLMD�$.K55�D�X�
5XVLML��8GUXũHQMH�XPMHWQLND�UHYROXFLRQDUQH�5XVLMH��L�SR]QDWR�MH�NDR�$5%.'�
���$5%.'�WHũL�XMHGLQMDYDQMX�VYLK�UHYROXFLRQDUQLK�OLNRYQLK�XPMHWQLND�NRML�VH�VYUVWDYDMX�QD�VWUDQX�
SUROHWHUVNH�NODVQH�ERUEH��7LP�XMHGLQMDYDQMHP�$5%.'�RNXSOMD�VYH�UDVXWH�VQDJH�QD�VWUDQL�NODVQH�
ERUEH�X�FHQWUDOL]LUDQX�RUJDQL]DFLMX�V�MDVQLP�FLOMHP�
���=D�UD]OLNX�RG�XPMHWQLËNLK�VDYH]D�]DVQRYDQLK�QD�VWLOVNLP�XVPMHUHQMLPD�L�SULQFLSX�OőDUW�SRXU�OőDUW 
�XPMHWQRVW�UDGL�XPMHWQRVWL���$5%.'�SRGXSLUH�NODVQX�ERUEX��SULODJRÏHQX�ò�NDNR�VWLOVNL�WDNR�L�
VDGUũDMQR�ò�SRWUHEDPD�UDGQLŕWYD�
���2VLP�UHJXODUQH�ËODQDULQH��$5%.'�RG�VYRMLK�ËODQRYD�GRELYD�RGUHÏHQL�SRVWRWDN�RG�VYLK�SRVORYD�
NRMH�LP�MH�RVLJXUDR�
���1D�ËHOX�$5%.'�D�QH�VWRML�SUHGVMHGQLN��YHÉ�SHWHURËODQL�RGERU�NRML�NROHNWLYQR�RGOXËXMH�R�VYHPX�
X�$5%.'�X��7DM�RGERU�RYODŕÉXMH�MHGQRJ�ËODQD�]D�RGJRYRUQR�YRÏHQMH�SRVORYD��2GERU�L]DELUH�
SOHQDUQD�VNXSŕWLQD��D�PRũH�JD�VH�X�VYDNRP�WUHQXWNX�VPLMHQLWL�RGOXNRP�YHÉLQH�QD�VNXSŕWLQL�
���oODQRYL�$5%.'�D�VDVWDMX�VH�QDMPDQMH�MHGQRP�PMHVHËQR�
���2�SULPDQMX�X�ËODQVWYR�RGOXËXMH�RGERU��oODQRYL�PRUDMX�SRWYUGLWL�SULMDP�

Manifest i Statuti prvi su put objavljeni 1928. godine. Prijevod prema pretisku u: Uwe M. Schneede (ur.), Künstlerschriften 
der 20er Jahre. Dokumente und Manifeste aus der Weimarer Republik, DuMont Buchverlag, Köln: 1986, str. 146–149.

S njemačkog na hrvatski prevela: Vesna Vuković
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1MXMRUsNL�NOXE�-RKQD�5HHGD��

1DFUW�PDQLIHVWD

oRYMHËDQVWYR�SUROD]L�NUR]�QDMGXEOMX�NUL]X�X�VYRMRM�SRYLMHVWL��6WDUL�VYLMHW�XPLUH��QRYL�VH�UDÏD��
.DSLWDOLVWLËND�VH�FLYLOL]DFLMD��NRMD�MH�GRPLQLUDOD�HNRQRPVNLP��SROLWLËNLP�L�NXOWXUQLP�ũLYRWRP�
NRQWLQHQDWD��UDVSDGD��=DGRELOD�MH�VPUWRQRVQL�XGDUDF�WLMHNRP�LPSHULMDOLVWLËNRJ�UDWD�NRML�MH�L]D]YDOD��
6DG�]DËLQMH�QRYH�L�MRŕ�UD]RUQLMH�UDWRYH��8�RYRP�WUHQXWNX�'DOHNL�,VWRN�YULMH�YRMQLP�VXNRELPD�L�
SULSUHPDPD�NRML�ÉH�LPDWL�GDOHNRVHũQH�SRVOMHGLFH�]D�ËRYMHËDQVWYR�X�FMHOLQL�
8�PHÏXYUHPHQX�SUHYODGDYDMXÉD�HNRQRPVND�NUL]D�VWDYOMD�VYH�WHũL�L�WHũL�WHUHW�QD�OHÏD�YHÉLQH�VYMHWVNH�
SRSXODFLMH��QD�OHÏD�PDQXDOQLK�LOL�LQWHOHNWXDOQLK�UDGQLND��8�JUDGRYLPD�SHW�ŕHVWLQD�]HPDOMVNH�NXJOH�
PLOLMXQL�VH�UDGQLND�YXNX�XOLFDPD�X�X]DOXGQRM�SRWUD]L�]D�SRVORP��8�UXUDOQLP�VX�SRGUXËMLPD�PLOLMXQL�
IDUPHUD�X�EDQNURWX��.RORQLMDOQH�]HPOMH�RGMHNXMX�UHYROXFLRQDUQLP�ERUEDPD�SRWODËHQLK�QDURGD�SURWLY�
LPSHULMDOLVWLËNH�HNVSORDWDFLMH��X�NDSLWDOLVWLËNLP�]HPOMDPD�NODVQD�VH�ERUED�]DRŕWUDYD�L]�GDQD�X�GDQ�
$NWXDOQD�MH�NUL]D�RJROLOD�NDSLWDOL]DP��2Q�VH�GDQDV��YLŕH�QHJR�LNDG�GRVDG��SRND]XMH�NDR�VLVWHP�
SOMDËNH�L�SUHYDUH��QH]DSRVOHQRVWL�L�WHURUD��JODGRYDQMD�L�UDWD�
6YHRSÉD�NUL]D�NDSLWDOL]PD�UHñHNWLUD�VH�L�X�QMHJRYRM�NXOWXUL��(NRQRPVND�MH�L�SROLWLËND�PDŕLQHULMD�
EXUũRD]LMH�X�UDVXOX��QMH]LQD�VX�ðOR]RðMD��QMH]LQD�NQMLũHYQRVW�L�QMH]LQD�XPMHWQRVW�EDQNURWLUDOH��'LMHORYL�
EXUũRD]LMH�SRËLQMX�JXELWL�QDGX�X�VYRMH�UDQH�SURJUHVLYQH�LGHMH��%XUũRD]LMD�YLŕH�QLMH�SURJUHVLYQD�NODVD�
L�QMH]LQH�LGHMH�YLŕH�QLVX�SURJUHVLYQH�LGHMH��8SUDYR�VXSURWQR��NDNR�VH�EXUũXMVNL�VYLMHW�NUHÉH�SUHPD�
SURYDOLML��RNUHÉH�VH�PLVWLFL]PX�VUHGQMHJ�YLMHND��)DŕL]DP�X�SROLWLFL�SUDWL�QHRNDWROLFL]DP�X�UD]PLŕOMDQMX��
.DSLWDOL]DP�OMXGVNRP�PQRŕWYX�QH�PRũH�GDWL�NUXKD��,VWR�WDNR�QH�PRũH�UD]YLWL�NUHDWLYQH�LGHMH�
7D�NUL]D�X�VYDNRP�DVSHNWX�ũLYRWD�$PHULNX��NDR�L�RVWDOH�NDSLWDOLVWLËNH�]HPOMH��GUũL�X�VYRMHP�ËHOLËQRP�
VWLVNX��2YGMH�LPD�QH]DSRVOHQRVWL��JODGRYDQMD��WHURUD�L�SULSUHPD�]D�UDW��2YGMH�YODGD�ò�QDFLRQDOQD��
GUũDYQD�L�ORNDOQD�ò�VNLGD�OLFHPMHUQX�PDVNX�GHPRNUDFLMH�L�RWYRUHQR�ŕHSXUL�VYRMH�IDŕLVWLËNR�OLFH��1D�
]DKWMHY�QH]DSRVOHQLK�]D�UDGRP�L�NUXKRP�RGJRYDUD�VH�SXŕËDQLP�PHWFLPD��¦WUDMNDËNH�]RQH�]DWYRUHQH�
VX�]D�LVWUDũLWHOMH��GRN�VH�YRÏH�ŕWUDMNDËD�KODGQRNUYQR�XELMD��,�GRN�JOXPOMHQMH�NRQVWLWXFLRQDOL]PD�WRQH��
GRN�VH�QD�UDGQLNH�NRML�VH�ERUH�]D�EROMH�ũLYRWQH�XYMHWH�ŕDOMH�JUXED�VLOD��LVWUDJH�RWNULYDMX�QDMYLŕL�VWXSDQM�
NRUXSFLMH�L�PLWD�X�YODGL�WH�EOLVNX�VXUDGQMX�NDSLWDOLVWLËNLK�SROLWLËNLK�SDUWLMD�L�RUJDQL]LUDQRJ�NULPLQDOD�
,�X�$PHULFL�VH�EXUũXMVND�NXOWXUD�JUËL�X�VOLMHSRM�XOLFL��2G�LPSHULMDOLVWLËNRJ�UDWD�QDMYHÉL�WDOHQWL�X�
EXUũXMVNRM�NQMLũHYQRVWL�L�XPMHWQRVWL��ðOR]RðML�L�]QDQRVWL��RQL�QDMWDQDQLMH�LPDJLQDFLMH�L�QDMERJDWLMHJ�
PDMVWRUVWYD��L]�JRGLQH�X�JRGLQX�RWNULYDMX�VWHULOQRVW��NUDMQMX�LPSRWHQFLMX�EXUũXMVNH�NXOWXUH�GD�
ËRYMHËDQVWYR�GRYHGH�GR�YLŕLK�UD]LQD��8ËLQLOL�VX�UD]YLGQLP�GD�MH��LDNR�EXUũRD]LMD�LPD�PRQRSRO�QDG�
LQVWUXPHQWLPD�NXOWXUH��QMH]LQD�NXOWXUD�X�SURSDGDQMX��9HÉLQD�DPHULËNLK�SLVDFD�NRML�VX�VH�UD]YLOL�
X�SRVOMHGQMLK�SHWQDHVW�JRGLQD�RGDMH�FLQL]DP�L�EH]QDGQRVW�X�NDSLWDOLVWLËNH�YULMHGQRVWL��)LOPRYL�
VX�JROHPL�NRUXPSLUDQL�NRPHUFLMDOQL�SRWKYDW��NRML�YUWL�LQIDQWLOQX�]DEDYX�LOL�VLURYX�SURSDJDQGX�]D�
SURðW�GLRQLËDUD��)LOR]RðMD�MH�SRVWDOD�PLVWLËND�L�LGHDOLVWLËND��=QDQRVW�VH�GDOD�X�SRWUDJX�]D�%RJRP��
6OLNDUVWYR�VH�JXEL�X�DSVWUDNFLMDPD�LOL�WULYLMDOQRVWLPD�
3D�LSDN��X�SRVOMHGQMH�VH�GYLMH�JRGLQH�QDG�DPHULËNRP�LQWHOLJHQFLMRP�QDGYLOD�]QDËDMQD�SURPMHQD��
.ODVQD�ERUED�X�NXOWXUL�SRSULPLOD�MH�RŕWUH�REOLNH��1HGDYQR�VPR�VYMHGRËLOL�GYDPD�JODYQLP�SRNUHWLPD�
PHÏX�DPHULËNLP�LQWHOHNWXDOFLPD��KXPDQLVWLËNRP�SRNUHWX��RWYRUHQR�UHDNFLRQDUQRP�X�VYRMLP�
LGHMDPD��L�SRNUHWX�XOLMHYR�PHÏX�OLEHUDOQLP�LQWHOHNWXDOFLPD�RGUHÏHQRJ�WLSD�
5D]ORJH�]D�VNUHWDQMH�XOLMHYR�QLMH�WHŕNR�QDÉL��1DMEROML�RG�PODÏLK�DPHULËNLK�SLVDFD�GROD]H�SUHWHũQR�L]�
VUHGQMLK�NODVD��7LMHNRP�SRVOLMHUDWQRJ�ERRPD�WH�VX�NODVH�SRYHÉDOH�VYRM�SULKRG��2GLJUDOH�VX�QD�WUũLŕWX�
GLRQLFDPD�V�SURðWRP��2QL�VX�VH�RNRULVWLOL�1RYRP�HURP��6ORP�X�MHVHQ�������XGDULR�LP�MH�SR�JODYDPD�
SRSXW�JURPD��3RVWDOL�VX�ũUWYH�QDMYHÉH�HNVSURSULMDFLMH�X�SRYLMHVWL�]HPOMH��$UWLNXOLUDQL�ËODQRYL�VUHGQMLK�
NODVD�ò�SLVFL�L�XPMHWQLFL��ËODQRYL�XËHQLK�SURIHVLMD�ò�L]JXELOL�VX�YMHUX�X�NDSLWDOL]DP�NRML�LK�MH�WLMHNRP�
�����LK�QDPDPLR�X�]DPNX�VDQMDUHQMD�QD�GHNDGHQWQLP�REDODPD�SRVOLMHUDWQH�HXURSVNH�NXOWXUH��7L�VX�
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LQWHOHNWXDOFL�QDMHGQRP�RVYLMHVWLOL�ËLQMHQLFX�GD�ũLYLPR�X�GRED�LPSHULMDOL]PD�L�UHYROXFLMH��GD�VX�GYLMH�
FLYLOL]DFLMH�X�ERUEL�QD�ũLYRW�L�VPUW�WH�GD�PRUDMX�]DX]HWL�VWUDQX�
oLWDY�QL]�IDNWRUD�LQWHQ]LYLUDR�MH�QMLKRYX�VYLMHVW�R�VWYDUQRP�VWDQMX�VWYDUL��.UL]D�MH�SRJRGLOD�XP�
LQWHOHNWXDOFD�]DWR�ŕWR�MH�SRJRGLOD�QMHJRY�GRKRGDN��7LVXÉH�MH�ŕNROVNLK�SURIHVRUD��LQũHQMHUD��NHPLËDUD��
OMXGL�L]�QRYLQD�L�SULSDGQLND�GUXJLK�SURIHVLMD�QH]DSRVOHQR��,]GDYDËND�MH�GMHODWQRVW�VQDũQR�SRJRÏHQD�
HNRQRPVNRP�NUL]RP��6UHGQMRNODVQL�SRNURYLWHOML�YLŕH�QH�PRJX�NXSRYDWL�VOLNH�NDR�ŕWR�VX�WR�UDQLMH�
ËLQLOL��.LQD�L�ND]DOLŕWD�RWSXŕWDMX�SLVFH��JOXPFH�L�XPMHWQLNH��,�XVUHG�WH�HNRQRPVNH�NUL]H�VUHGQMRNODVQD�
LQWHOLJHQFLMD��]JDÏHQD�SRVOMHGQMLP�UDWRP��YLGL�MRŕ�MHGDQ��L�MRŕ�EDUEDUVNLML��NDNR�VH�SRPDOMD�QD�
KRUL]RQWX��2QL�YLGH�NDNR�VH�UDVSDGD�FLYLOL]DFLMD�QD�ËLMLP�VX�QDËHOLPD�RGQMHJRYDQL�
1DVXSURW�WRPH��YLGH�NDNR�VH�QRYD�FLYLOL]DFLMD�UDÏD�X�6RYMHWVNRP�6DYH]X��9LGH�]HPOMX�RG�
������������OMXGL��NRMD�]DX]LPD�MHGQX�ŕHVWLQX�]HPDOMVNH�NXJOH��X�NRMRM�UDGQLFL�XSUDYOMDMX�XGUXũHQL�
V�SROMRSULYUHGQLFLPD��8�WRM�JROHPRM�]HPOML�QHPD�QH]DSRVOHQRVWL��8VUHG�UDVSDGD�NDSLWDOLVWLËNH�
HNRQRPLMH��VRYMHWVND�VH�LQGXVWULMD�L�SROMRSULYUHGD�VYDNH�JRGLQH�X]GLũX�QD�VYH�YLŕX�UD]LQX�
SURL]YRGQMH��1DVXSURW�NDSLWDOLVWLËNRM�DQDUKLML�YLGH�SODQLUDQX�VRFLMDOLVWLËNX�HNRQRPLMX��9LGH�NDNR�
MH�QDSXŕWHQ�VLVWHP�SULYDWQRJ�SURðWD�L�SDUD]LWVNLK�NODVD�NRMH�MH�KUDQLR��YLGH�VYLMHW�X�NRMHP�]HPOMD��
WYRUQLFH��UXGQLFL��ULMHNH�WH�UXNH�L�XPRYL�OMXGL�VWYDUDMX�ERJDWVWYR��DOL�QH�]D�ŕDËLFX�NDSLWDOLVWD��YHÉ�
]D�QDFLMX�NDR�FMHOLQX��1DVXSURW�LPSHULMDOLVWLËNRP�XJQMHWDYDQMX�NRORQLMD��OLQËRYDQMX�FUQDFD��VOXËDMX�
6FRWWVERUR��YLGH�����UDVH�L�QDURGQRVWL�NDNR�X�SRWSXQRM�GUXŕWYHQRM�L�SROLWLËNRM�MHGQDNRVWL�VXUDÏXMX�
X�L]JUDGQML�VRFLMDOLVWLËNRJ�GUXŕWYD��3RYUK�VYHJD��YLGH�NXOWXUQX�UHYROXFLMX�EH]�SUHVHGDQD�X�SRYLMHVWL��
EH]�SDUDOHOH�X�VXYUHPHQRP�VYLMHWX��9LGH�XQLŕWHQMH�PRQRSROD�NXOWXUH��9LGH�NDNR�VX�]QDQMH��XPMHWQRVW�
L�]QDQRVW�SRVWDOL�SULVWXSDËQL�PDVL�UDGQLND�L�VHOMDND��9LGH�NDNR�VDPL�UDGQLFL�L�VHOMDFL�VWYDUDMX�
NQMLũHYQRVW�L�XPMHWQRVW��NDNR�VXGMHOXMX�X�]QDQRVWL�L�L]XPLPD��,�YLGMHYŕL�VYH�WR��XYLÏDMX�GD�MH�6RYMHWVNL�
6DYH]�SUHWKRGQLFD�QRYRJD�NRPXQLVWLËNRJ�GUXŕWYD�NRMH�PRUD�]DPLMHQLWL�VWDUR�
1HNL�LQWHOHNWXDOFL��NRML�VX�R]ELOMQR�SURPLŕOMDOL�R�VYMHWVNRM�NUL]L��QDGROD]HÉHP�UDWX�L�GRVWLJQXÉLPD�
6RYMHWVNRJ�6DYH]D��SRGX]HOL�VX�VOMHGHÉL�ORJLËDQ�NRUDN��3RËHOL�VX�XYLÏDWL�GD�VH�X�VYDNRM�
NDSLWDOLVWLËNRM�]HPOML�UHYROXFLRQDUQD�UDGQLËND�NODVD�ERUL�]D�GRNLGDQMH�LVWURŕHQRJ�L�EDUEDUVNRJ��
NDSLWDOLVWLËNRJ�VLVWHPD��1HNL�VX�RG�QMLK��VYUVWDYDMXÉL�VH�X]�DPHULËNH�UDGQLNH��RWLŕOL�X�ŕWUDMNDËNH�]RQH�
X�.HQWXFN\MX�L�3HQQV\OYDQLML�L�XSUHJQXOL�VYRMH�WDOHQWH�X�VOXũEX�UDGQLËH�NODVH�
7DNYH�VDYH]QLNH�L]�UHGRYD�UD]RËDUDQH�VUHGQMRNODVQH�LQWHOLJHQFLMH�WUHED�SR]GUDYLWL��$OL�RQR�QDMYDũQLMH�
X�RYRP�VWDGLMX�MHVW�UD]YLMDWL�UHYROXFLRQDUQX�NXOWXUX�VDPH�UDGQLËNH�NODVH��3UROHWHUVND�UHYROXFLMD�LPD�
YODVWLWX�ðOR]RðMX�NRMX�VX�UD]YLOL�0DU[��(QJHOV�L�/HQMLQ��5D]YLOD�MH�YODVWLWH�UHYROXFLRQDUQH�ŕNROH��QRYLQH�
L�ËDVRSLVH��LPD�VYRMH�UDGQLNH�GRSLVQLNH��YODVWLWX�NQMLũHYQRVW�L�XPMHWQRVW��8�SRVOMHGQMD�GYD�GHVHWOMHÉD�
UD]YLOL�VX�VH�SLVFL��XPMHWQLFL�L�NULWLËDUL�NRML�VX�DPHULËNRM�VFHQL�SULVWXSLOL�V�JOHGLŕWD�UHYROXFLRQDUQLK�
UDGQLND�
.DNR�EL�WRP�SRNUHWX�X�XPMHWQRVWL�L�EHOHWULVWLFL�SURŕLULR�GRVHJ�L�GDR�PX�YHÉX�VQDJX��NDNR�EL�JD�
SULEOLũLR�GQHYQRM�ERUEL�UDGQLND��RVQRYDQ�MH�.OXE�-RKQD�5HHGD�X�MHVHQ�������JRGLQH��8�SRVOMHGQMH�
GYLMH�L�SRO�JRGLQH�XWMHFDM�RYH�RUJDQL]DFLMH�SURŕLULR�VH�QD�PQRJH�JUDGRYH��'DQDV�SRVWRML�WULQDHVW�
NOXERYD�-RKQD�5HHGD�GLOMHP�]HPOMH��7H�VX�RUJDQL]DFLMH�RWYRUHQH�]D�SLVFH�L�XPMHWQLNH��EH]�RE]LUD�QD�
QMLKRYR�GUXŕWYHQR�SRULMHNOR��NRML�SRWSLVXMX�WHPHOMQL�SURJUDP�XVYRMHQ�QD�PHÏXQDURGQRM�NRQIHUHQFLML�
UHYROXFLRQDUQLK�SLVDFD�L�XPMHWQLND�X�+DUNRYX�X�VWXGHQRPH�������JRGLQH��3URJUDP�VDGUũL�ŕHVW�WRËDND�
RNR�NRMLK�VH�VYL�SRŕWHQL�LQWHOHNWXDOFL��EH]�RE]LUD�QD�QMLKRYX�SR]DGLQX��PRJX�XMHGLQLWL�X�]DMHGQLËNRM�
ERUEL�SURWLY�NDSLWDOL]PD��7R�VX�

���%RUL�VH�SURWLY�LPSHULMDOLVWLËNRJ�UDWD��EUDQL�6RYMHWVNL�6DYH]�RG�NDSLWDOLVWLËNH�DJUHVLMH�
���%RUL�VH�SURWLY�IDŕL]PD��ELOR�GD�MH�RWYRUHQ�LOL�SULNULYHQ��NDR�ŕWR�MH�VRFLMDOIDŕL]DP�
���%RUL�VH�]D�UD]YRM�L�MDËDQMH�UHYROXFLRQDUQRJD�UDGQLËNRJ�SRNUHWD�
���%RUL�VH�SURWLY�ŕRYLQL]PD��SURWLY�VYLK�REOLND�GLVNULPLQDFLMH�LOL�SURJDQMDQMD�FUQDFD��L�SURWLY�
SURJDQMDQMD�RQLK�URÏHQLK�X�LQR]HPVWYX�
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���%RUL�VH�SURWLY�XWMHFDMD�VUHGQMRNODVQLK�LGHMD�X�UDGX�UHYROXFLRQDUQLK�SLVDFD�L�XPMHWQLND�
���%RUL�VH�SURWLY�]DWYDUDQMD�UHYROXFLRQDUQLK�SLVDFD�L�XPMHWQLND��NDR�L�GUXJLK�]DWYRUHQLND�
NODVQRJ�UDWD�GLOMHP�VYLMHWD�

1D�WHPHOMX�RYRJ�PLQLPDOQRJ�SURJUDPD�SR]LYDPR�VYH�SRŕWHQH�LQWHOHNWXDOFH��VYH�SRŕWHQH�SLVFH�L�
XPMHWQLNH�GD�VH�RGOXËQR�RGUHNQX�RSDVQH�LOX]LMH�GD�XPMHWQRVW�PRũH�SRVWRMDWL�UDGL�VHEH�VDPH�LOL�
GD�XPMHWQLN�PRũH�RVWDWL�L]GYRMHQ�L]�KLVWRULMVNLK�VXNRED�X�NRMLPD�VYL�OMXGL�PRUDMX�]DX]HWL�VWUDQX��
3R]LYDPR�LK�GD�UDVNLQX�V�EXUũXMVNLP�LGHMDPD�NRMH�QDVWRMH�SULNULWL�QDVLOMH�L�SUHYDUX��NRUXSFLMX�L�
UDVSDG�NDSLWDOLVWLËNRJ�GUXŕWYD��3R]LYDPR�LK�GD�VH�VYUVWDMX�X]�UDGQLËNX�NODVX�X�QMH]LQRM�ERUEL�
SURWLY�NDSLWDOLVWLËNH�RSUHVLMH�L�HNVSORDWDFLMH��SURWLY�QH]DSRVOHQRVWL�L�WHURUD��SURWLY�IDŕL]PD�L�UDWD��
3RũXUXMHPR�LK�GD�VH�SULNOMXËH�NQMLũHYQRP�L�XPMHWQLËNRP�SRNUHWX�UDGQLËNH�NODVH�X�NRYDQMX�QRYH�
XPMHWQRVWL�NRMD�ÉH�ELWL�RUXũMH�X�ELWFL�]D�QRYL�L�EROML�VYLMHW�

Nacrt manifesta originalno je objavljen u: New Masses, lipanj 1932. godine. Pretisak preuzet iz: Art in Theory 1900-
2000: An Anthology of Changing Ideas, ur. Charles Harrison i Paul Wood, Blackwell Publishers, Oxford, UK & 
Massachusetts, USA: 1992, str. 401-404.

S engleskog na hrvatski prevela: Vesna Vuković
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(PRU\�'RXJODV��PLQLVWDU�NXOWXUH�X�3DUWLML�&UQLK�SDQWHUD��

'RNXPHQW�R�VWDMDOLsWX�EU���

2�UHYROXFLRQDUQRM�XPMHWQRVWL

5HYROXFLRQDUQD�XPMHWQRVW�QH�WUDĻL�RG�UHYROXFLRQDUQRJ�XPMHWQLND�QLĞWD�YHÉX�ĻUWYX�QHJR�ĞWR�VH�WR�WUDĻL�RG�
L]GDMQLND��FUQFD��NRML�FUWD�]D�XJQMHWDYDÏD��6WRJD�VWYDUDQMH�UHYROXFLRQDUQH�XPMHWQRVWL�QLMH�WUDJHGLMD��YHÉ�
ÏDVW�L�REYH]D�NRMX�VH�QLNDG�QH�RGELMD�

5HYROXFLRQDUQD�XPMHWQRVW�SRËLQMH�SURJUDPRP�NRML�MH�XYHR�+XH\�3��1HZWRQ�V�3DUWLMRP�&UQLK�SDQWHUD��
5HYROXFLRQDUQD�MH�XPMHWQRVW��SRSXW�3DUWLMH��]D�ËLWDYX�]DMHGQLFX�L�VYH�QMH]LQH�SUREOHPH��/MXGLPD�SUXũD�
LVSUDYQX�VOLNX�QDŕH�ERUEH��GRN�UHYROXFLRQDUQD�LGHRORJLMD�OMXGLPD�SUXũD�LVSUDYQR�SROLWLËNR�UD]XPLMHYDQMH�
QDŕH�ERUEH��3ULMH�QHJROL�VH�PRũH�SUXũLWL�LVSUDYQD�YL]XDOQD�LQWHUSUHWDFLMD�ERUEH��PRUDPR�SULKYDWLWL�GD�MH�
5HYROXFLRQDUQD�XPMHWQRVW�RQD�XPMHWQRVW�NRMD�GROD]L�RG�OMXGL��2QD�PRUD�ELWL�FMHORYLW�L�ũLYXÉL�GLR�OMXGVNLK�
ũLYRWD��QMLKRYD�VYDNRGQHYQD�ERUED�]D�SUHũLYOMDYDQMH��.DNR�ELVPR�FUWDOL�UHYROXFLRQDUQD�GMHOD��PRUDPR�SXFDWL�
L�LOL�ELWL�VSUHPQL�GD�]DSXFDPR�NDG�EXGH�YULMHPH�]D�WR��.DNR�ELVPR�FUWDOL�OMXGH�NRML�SXFDMX��PRUDPR�SUDYX�
UHYROXFLMX�]QDWL�XKYDWLWL�VOLNRYQR��0RUDPR�RVMHÉDWL�RQR�ŕWR�RVMHÉDMX�OMXGL�NRML�EDFDMX�NDPHQMH�L�ERFH�QD�
XJQMHWDYDËH��WDNR�GD�ò�NDG�FUWDPR�R�WLP�VWYDULPD�ò�PRũHPR�UD]LQX�QMLKRYH�VYLMHVWL�SRGLÉL�GR�UXËQLK�ERPEL�L�
GLQDPLWD�NRMH�MH�SRWUHEQR�ODQVLUDWL�QD�XJQMHWDYDËD��5HYROXFLRQDUQD�XPMHWQRVW�SUXũD�ð]LËNX�NRQIURQWDFLMX�V�
WLUDQLPD��DOL�L�SURVYMHWOMXMH�OMXGH�GD�QDVWDYH�VYRM�ũHVWRNL�QDSDG�WDNR�ŕWR�HGXFLUD�PDVH�V�SRPRÉX�VXGMHORYDQMD�
L�RSDũDQMD�
.UR]�RSDũDQMD�5HYROXFLRQDUQRJ�XPMHWQLND�R�OMXGLPD�PRũHPR�RVOLNDWL�WHULWRULM�QD�NRMHP�ũLYLPR��NDR�URERYL���
QDQHVL�PDNVLPDOQX�ŕWHWX�XJQMHWDYDËX�X]�PLQLPDOQX�ŕWHWX�]D�OMXGH�L�L]LÏL�NDR�SREMHGQLN�
7DOHQWL�5HYROXFLRQDUQRJ�XPMHWQLND�WHN�VX�MHGQR�RG�RUXũMD�NRMLP�VH�NRULVWL�X�ERUEL�]D�&UQH�OMXGH��1MHJRYD�
XPMHWQRVW�SRVWDMH�DODW�]D�RVORERÏHQMH��5HYROXFLRQDUQD�XPMHWQRVW�WDNR�PRũH�QDSUHGRYDWL�VYH�GRN�OMXGL�
QDSUHGXMX��MHU�/MXGL�VX�RVORQDF�8PMHWQLNX��D�QH�8PMHWQLN�/MXGLPD�
.DNR�EL�UD]YLR�ELOR�NDNYX�YL]XDOQX�LQWHUSUHWDFLMX�ERUEH��5HYROXFLRQDUQL�XPMHWQLN�PRUD�QHSUHVWDQR�KXŕNDWL�
OMXGH��DOL�SULMH�QHJR�ŕWR�KXŕND�OMXGH��NDNR�ERUED�QDSUHGXMH��PRUD�VH�GXERNR�XNRULMHQLWL�X�PDVH�OMXGL��6DPR�
L�MHGLQR�WDG�5HYROXFLRQDUQL�XPMHWQLN�PRũH�REQDYOMDWL�YL]XDOQX�LQWHUSUHWDFLMX�5HYROXFLRQDUQH�XPMHWQRVWL�
XQHGRJOHG��VYH�GR�RVORERÏHQMD��'DNOH�GXERNR�VH�XNRUMHQMXMXÉL�X�PDVH�&UQLK�OMXGL��5HYROXFLRQDUQL�VH�
XPMHWQLN�X]GLũH�L]QDG�SRPXWQMH�NRMX�MH�XJQMHWDYDË�QDPHWQXR�NRORQL]LUDQLP�OMXGLPD��MHU�VYL�PL��NDR�URERYL���RG�
NUŕÉDQLQD�GR�EUDWD�L]�EORND��VWXGHQW�L�RQDM�L]EDËHQL�L]�VUHGQMH�ŕNROH��XOLËQD�SURVWLWXWND�L�VHNUHWDULFD��VYRGQLN�L�
SURSRYMHGQLN��RELWHOM�L�JDQJVWHU��VYL�WL�HOHPHQWL�JHWD�PRJX�UD]XPMHWL�5HYROXFLRQDUQX�XPMHWQRVW�
6DP�MH�JHWR�JDOHULMD�]D�FUWHũH�5HYROXFLRQDUQRJ�XPMHWQLND��1MHJRY�MH�UDG�SROLMHSOMHQ�SR�]LGRYLPD�JHWD��QD�
L]OR]LPD��RJUDGDPD��YHũDPD��WHOHIRQVNLP�VWXSRYLPD�L�JRYRUQLFDPD��DXWREXVLPD��SUROD]LPD��EHQ]LQVNLP�
FUSNDPD��EULMDËQLFDPD��NR]PHWLËNLP�VDORQLPD��SUDRQLFDPD��SURGDYDRQLFDPD�DONRKROD��NDR�L�X�EDUDNDPD�X�JHWX�
1D�WDM�QDËLQ�5HYROXFLRQDUQL�XPMHWQLN�HGXFLUD�OMXGH�GRN�SUROD]H�NUR]�GQHYQX�UXWLQX��L]�GDQD�X�GDQ��L]�WMHGQD�
X�WMHGDQ�L�L]�PMHVHFD�X�PMHVHF��1D�WDM�QDËLQ�5HYROXFLRQDUQL�XPMHWQLN�]DVLMHFD�GLPQX�]DYMHVX�XJQMHWDYDËD�L�
VWYDUD�SRWSXQR�QRYH�VOLNH�5HYROXFLRQDUQH�DNFLMH�ò�]D�FMHORNXSQX�]DMHGQLFX�
5HYROXFLRQDUQD�MH�XPMHWQRVW�SURGXũHWDN�L�LQWHUSUHWDFLMD�]D�PDVH�X�QDMMHGQRVWDYQLMHP�L�QDMMDVQLMHP�
REOLNX��$NR�QLMH�UHYROXFLRQDU�L�RGDQ�ERUEL�]D�RVORERÏHQMH��XPMHWQLN�QLNDNR�QH�PRũH�L]UD]LWL�UHYROXFLMX��
5HYROXFLRQDUQD�VH�XPMHWQRVW�XËL�X�JHWX�RG�SDWUROQLK�GURWRYD��SROLWLËDUD�GHPDJRJD�L�JUDP]LYLK�EL]QLVPHQD��
1H�X�XPMHWQLËNLP�ŕNRODPD��5HYROXFLRQDUQL�XPMHWQLN�ËXMH�OMXGH�NDNR�YULŕWH�GRN�LK�GURWRYL�XGDUDMX��=DMHGQR�
V�QMLPD�SVXMH�NDG�NLSH�RG�ELMHVD�GD�XELMX�GURWD��DOL�QHPDMX�RUXũMD��*OHGD�L�VOXŕD�]YXNRYH�NRUDND�&UQLK�OMXGL�
NDNR�JD]H�XOLFDPD�JHWD�L�SUHYRGL�LK�X�VOLNH�SRODJDQRJ�UHYROWD�SURWLY�JRVSRGDUD�URERYD��PHWFLPD�LP�SR�
PR]JRYLPD�XSLVXMXÉL�SRUXNX�NDNR�PRũHPR�LPDWL�PRÉ�L�VORERGX�GD�RGUHÏXMHPR�VXGELQX�YODVWLWH�]DMHGQLFH�L�
GD�SRPRJQHPR�L]JUDGLWL�ùYODVWLWL�VYLMHWì�
5HYROXFLRQDUQD�MH�XPMHWQRVW�SRYUDWDN�L]�]DVOLMHSOMHQRVWL��PRPHQW�X�NRMHP�YLŕH�QH�GDPR�XJQMHWDYDËX�GD�QDV�
YRGL�QDRNROR�NDR�SVH�ËXYDUH�

Objavljeno u: The Black Panthers, Berkeley, 24. siječnja 1970. Tekst dostupan na poveznici: 
http://www.itsabouttimebpp.com/emory_art/pdf/Position_Paper_on_Revolutionary_Art_No1.pdf

S engleskog na hrvatski prevela: Vesna Vuković
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8GUXèHQMH�XPMHWQLND�=HPOMD

TUHED�ũLYMHWL�ũLYRWRP�VYRJD�GRED

7UHED�VWYDUDWL�X�GXKX�VYRJ�GRED

6DYUHPHQL�ũLYRW�SURũHW�MH�VRFLMDOQLP

LGHMDPD�L�SLWDQMD�NROHNWLYD�VX

GRPLQDQWQD

8PMHWQLN�VH�QH�PRũH�RWHWL�KWLMHQMLPD

� QRYRJD�GUXŕWYD�L�VWDMDWL�L]YDQ

� NROHNWLYD

-HU�MH�XPMHWQRVW�L]UD]�QD]LUDQMD�VYLMHWD

-HU�VX�XPMHWQRVW�L�ũLYRW�MHGQR

Objavljeno na naslovnoj stranici kataloga prve izložbe Zemlje 
koja je otvorena u Salonu Ullrich u Zagrebu 5. studenoga 1929. godine.
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-
[BLOK]: 
A NA K U TL E ŠA, 
I VA NA H A NAČEK, 
V E SNA V U KOV IĆ 
-

8PMHWQRVW�X�VUHGLsWH�
HPDQFLSDFLMVNH�
SROLWLìNH�ERUEH
,QWHUYMX�V�-RQDVRP�6WDDORP

-

-

$UW�DW�WKH�KHDUW�
RI�HPDQFLSDWRU\�
SROLWLFDO�VWUXJJOH
,QWHUYLHZ�ZLWK�-RQDV�6WDDO
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1L]R]HPVNL�XPMHWQLN�-RQDV�6WDDO�SRVOMHGQMLK�QHNROLNR�JRGLQD�
V�JUXSRP�VXUDGQLND�UD]YLMD�SURMHNW�1HZ�:RUOG�6XPPLW��
3URMHNW�VH�WHPHOML�QD�GLUHNWQRM�VXUDGQML�V��SROLWLËNLP�JUXSDPD�
L]�FLMHORJD�VYLMHWD�NRMH�VH�ERUH�SURWLY�VXYUHPHQLK�REOLND�
NRORQLMDOL]PD��LPSHULMDOL]PD�L�UHSUHVLMH��8WROLNR�ËLQMHQLFD�
GD�VH�RQ��SRVHELFH�X�SUYLP�JRGLQDPD�UHDOL]DFLMH��RGYLMDR�X��
DðUPLUDQLP�FHQWULPD�VYMHWVNH�XPMHWQLËNH�VFHQH��QD�ELMHQDOLPD�
L�X�HWDEOLUDQLP�LQVWLWXFLMDPD��GRGDWQR�LQWULJLUD��2�WRPH�NDNR�
MHGDQ�WDNDY�SURMHNW�IXQNFLRQLUD�X�GHSROLWL]LUDQRP�VYLMHWX�
XPMHWQRVWL��NDNR�VH�QRVL�V�QHPLQRYQLP�NRQWUDGLNFLMDPD��DOL�
L�ŕWR�SURL]YRGL�X��SROLWLËNRP�SROMX��UD]JRYDUDOL�VPR�X�UXMQX�
������JRGLQH�V�-RQDVRP�6WDDORP��LVWUDũXMXÉL�ŕWR�GDQDV�]QDËL�
RWYRUHQR�SROLWL]LUDWL�YODVWLWX�XPMHWQLËNX�SUDNVX�

BLOK  Vaš projekt New World Summit, na kojemu radite od 2012. 
godine, svojevrsno je uprizorenje „alternativnog parlamenta“ 
koji okuplja organizacije koje su demokratske�KYüH]L�WYVNSHZPSL�
[LYVYPZ[PȏRPT�VYNHUPaHJPQHTH�P�[PTL�PO�PZRSQ\ȏPSL�Pa�WVSP[PȏRVN�
WVSQH��=Lǅ�K\SQP�UPa�NVKPUH�YHa]PQH[L�RVUJLW[�ÉKLTVRYH[PaTH¸�
RVQP�[\THȏP[L�RHV�ZPZ[LTZRV�N\úLUQL�KLTVRYHJPQL�P�UQLaPU\�
aSV\WV[YLI\�\�Z]YO\�WYV]VȒLUQH�PTWLYPQHSPZ[PȏRL�WVSP[PRL��2HRH]�
QL�=Hú�Z[H]�V�YL]VS\JPVUHYUVQ��VY\üHUVQ�IVYIP�WV[SHȏLUPO�P�
UQLaPUVT�WYL]VȒLUQ\�\�\TQL[UPȏRP�YHK�P�LZ[L[PaHJPQ\�RVQH�SHRV�
TVüL�ZRSPaU\[P�\�YVTHU[PaHJPQ\&

JONAS
STAAL  U prvom redu, svi su parlamenti svojevrsno „uprizorenje“, 
H�ZHTH�WVSP[PRH�\�ZLIP�\]PQLR�ZHKYüP�VIPSQLüQH�WLYMVYTH[P]UVN�
i teatralnog. Teatar za nas nije prostor izvan politike, oni se 
PZWYLWSPǅ\��5HúP�Z\�WHYSHTLU[P�QLKUHRV�ÉZ[]HYUP¸�RHV�P�WYH]P�
WHYSHTLU[P��4VüKH�Z\�ȏHR�P�Z[]HYUPQP��QLY�[LüL�WYLPZWP[P]HUQ\�
institucije parlamenta, što parlament jest te što bi mogao i 
trebao biti.  5HúPT�WYVQLR[VT�New World Summit branimo 
WVQHT�ÉULVNYHUPȏLUL¸�KLTVRYHJPQL��ú[V�QL�KPYLR[UH�RYP[PRH�
politike sastavljanja „crnih listi“ koja je uzela maha u tzv. Ratu 
protiv terora. Osobama koje dospiju na „crnu listu“ putovnica 
]PúL�UPQL�]HüLǅH��W\[V]HUQH�Z\�PT�VULTVN\ǅLUH��H��IHURV]UP�
YHȏ\UP�ISVRPYHUP��9PQLȏ�QL�V�]YSV�\ȏPURV]P[VT�UHȏPU\�\KHSQH]HUQH�
pojedinaca iz okvira demokratskog sustava, jer time oni zapravo 

,Q�WKH�ODVW�IHZ�\HDUV�WRJHWKHU�ZLWK�WKH�JURXS�RI�FROODERUDWRUV�
'XWFK�DUWLVW�-RQDV�6WDDO�GHYHORSV�WKH�SURMHFW�1HZ�:RUOG�
Summit��7KH�SURMHFW�LV�EDVHG�RQ�WKH�GLUHFW�FROODERUDWLRQ�
ZLWK�SROLWLFDO�JURXSV�RQ�WKH�JOREDO�VFDOH��ZKLFK�VWUXJJOH�
DJDLQVW�FRQWHPSRUDU\�IRUPV�RI�FRORQLDOLVP��LPSHULDOLVP�
DQG�UHSUHVVLRQ��7KH�IDFW�WKDW�LW�KDV�EHHQ��HVSHFLDOO\�LQ�LWV�
ðUVW�\HDUV��UHDOL]HG�LQ�WKH�SURPLQHQW�FHQWUHV�RI�WKH�JOREDO�
DUW�VFHQH��VXFK�DV�ELHQQLDOV�DQG�HVWDEOLVKHG�LQVWLWXWLRQV��
PDNHV�LW�LQVRIDU�PRUH�LQWULJXLQJ��+RZ�GRHV�VXFK�D�SURMHFW�
IXQFWLRQ�LQ�WKH�GHSROLWLFL]HG�DUW�ZRUOG��KRZ�GRHV�LW�FRSH�ZLWK�
LQHVFDSDEOH�FRQWUDGLFWLRQV��EXW�DOVR�ZKDW�GRHV�LW�SURGXFH�LQ�
WKH�SROLWLFDO�ðHOG��WKHVH�DUH�DOO�TXHVWLRQV�ZH�KDYH�GLVFXVVHG�LQ�
FRQYHUVDWLRQ�ZLWK�-RQDV�6WDDO�LQ�6HSWHPEHU�������H[DPLQLQJ�
ZKDW�GRHV�LW�PHDQ�WR�RSHQO\�SROLWLFL]H�RQHV�RZQ�DUWLVWLF�
SUDFWLFH�WRGD\�

BLOK  The New World Summit project, which you have been 
^VYRPUN�VU�ZPUJL�������PZ�HJ[\HSS`�H�Z[HNPUN�VM�HU�¸HS[LYUH[P]L�
parliament” gathering organizations that have been denounced 
by KLTVJYH[PJ�states as terrorist HUK�[O\Z�L_JS\KLK�MYVT�[OL�
ÄLSK�VM�WVSP[PJZ��0U�MHJ[��`V\�OH]L�ILLU�MVJ\ZPUN�MVY�H�U\TILY�
VM�`LHYZ�UV^�VU�[OL�JVUJLW[�VM�¸KLTVJYH[PZT¹�HZ�H�Z`Z[LTH[PJ�
^H`�VM�Z\WWYLZZPUN�KLTVJYHJ`�HUK�HI\ZPUN�P[�MVY�[OL�W\YWVZLZ�
VM�PTWLYPHSPZ[�WVSP[PJZ��>OH[�PZ�`V\Y�WVZP[PVU�VU�[OL�YL]VS\[PVUHY`��
HYTLK�Z[Y\NNSL�VM�[OL�Z\WWYLZZLK�HUK�P[Z�[YHUZSH[PVU�PU[V�HY[PZ[PJ�
^VYR��HU�HLZ[OL[PJPaH[PVU�[OH[�TH`�LHZPS`�LUK�PU�YVTHU[PJPaH[PVU&

JONAS
STAAL  Firstly, all parliaments are “stagings,” and politics is always 
SVJH[LK�PU�[OL�WLYMVYTH[P]L�HUK�[OL�[OLH[YPJHS��;OLH[YL�MVY�\Z�PZ�
UV[�H�ZWHJL�V\[ZPKL�VM�WVSP[PJZ��I\[�PUOLYLU[S`�PU[LY[^PULK�^P[O�P[��
Our parliaments are just as “real” as the existing ones, possibly 
even more real, as they aim to question the very conditions 
VM�^OH[�H�WHYSPHTLU[�PZ��JV\SK�VY�ZOV\SK�IL�  As the New 
World Summit��^L�KLMLUK�H�UV[PVU�VM�¸SPTP[SLZZ¹�KLTVJYHJ`��
^OPJO�PZ�H�KPYLJ[�JYP[PX\L�VM�[OL�WVSPJPLZ�VM�ISHJRSPZ[PUN�[OH[�
HJ[P]LS`�KL]LSVWLK�K\YPUN�[OL�>HY�VU�;LYYVY��)LPUN�ISHJRSPZ[LK�
means that one’s passport is revoked, travelling becomes 
PTWVZZPISL�HUK�IHUR�HJJV\U[Z�HYL�MYVaLU��6UL�PZ�LɈLJ[P]LS`�
WSHJLK�¸V\[ZPKL¹�VM�KLTVJYHJ`�I`�ILPUN�YLUKLYLK�Z[H[LSLZZ��
0[�ZOV^Z�[OH[�[OL�TVKLS�VM�[OL�Z[H[L�HUK�[OL�WYHJ[PJL�VM�
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VZ[HQ\�ILa�KYüH]SQHUZ[]H��;V�WVRHa\QL�\�RVSPRVQ�Z\�TQLYP�TVKLS�
KYüH]L�P�KLTVRYH[ZRH�WYHRZH�\ZRV�WV]LaHUP��+LTVRYH[ZRH�
WYHRZH�ULTVN\ǅH�QL�\�ZP[\HJPQP�\�RVQVQ�]HT�ZL��KYüH]SQHUZ[]V�UL�
priznaje. 
Smatramo da demokracija kao praksa mora biti odvojena od 
RVUZ[Y\R[H�KYüH]L��+LTVRYHJPQ\�UL�[YLIH�U\üUV�WVPZ[V]QLǅP]H[P�
Z�WHYSHTLU[HYPaTVT��ú[V]PúL��UQVTL�ZL�PaYHüH]H�[YLU\[HR�
YHKPRHSUVN�LNHSP[HYPaTH��7VULRHK�NSHZHUQL�TVüL�YLa\S[PYH[P�
takvim trenutkom radikalnog egalitarizma, a ponekad je izravna 
ZHTVVIYHUH�U\üUH�RHRV�IPZTV�WV]YH[PSP�UHúL�WYH]V�UH�WVSP[PȏR\�
i kulturnu reprezentaciju. Fundamentalna praksa demokracije na 
TUVNV�UHȏPUH�TVüL�WVZ[PǅP�QLKUHRVZ[�PSP�QL�ȏHR�VZUHüP[P��5HKHTV�
se da naš New World Summit TVüL�KVWYPUPQL[P�Z[]HYHUQ\�\]QL[H�
aH�[HR]L�KLTVRYH[ZRL�TVTLU[L!�TVTLU[�\�RVQLT�ZL�Z\ZYLǅLTV�
pod jednakim uvjetima i na jednakim osnovama, iako su 
WYPQL�P�WVZSPQL�WVaPJPQL�UHúPO�Z\KPVUPRH�VIPSQLüLUL�Z[YHOV]P[VT�
ULQLKUHRVúǅ\�WV�WP[HUQ\�TVǅP�P�IVNH[Z[]H��7YP[VT�UL�üLSPT�YLǅP�
da su organizacije koje su se našle na „crnoj listi“ automatski 
ULTVǅUL��4UVNL�VK�ZR\WPUH�Z�RVQPTH�Z\YHȒ\QLTV�\ZWQLSL�Z\�

VZ[]HYP[P�aUHȏHQHU�Z[\WHUQ�H\[VUVTPQL��WVW\[�)HZRPQL�PSP�ULRPO�
KPQLSV]H�2\YKPZ[HUH��
Umjetnost i kultura imaju vrlo istaknutu ulogu u povijesti mnogih 
WVRYL[H�Z�RVQPTH�Z\YHȒ\QLTV��2HKH�KYüH]H�WVQLKPUJPTH�Z\aIPQH�
pravo na njihov jezik i negira njihovu povijest i kulturu, uloga 
\TQL[UVZ[P�ZL�ZUHüUV�WVSP[PaPYH��7VLaPQH��RUQPüL]UVZ[��NSHaIH�P�
]Pa\HSUL�\TQL[UVZ[P�[HRV�WVZ[HQ\�ZYLKZ[]V�VKYüH]HUQH�RVSLR[P]UL�
Z]PQLZ[P�V�WVYPQLRS\�P�JPSQL]PTH�WVSP[PȏRL�IVYIL��4VNSV�IP�ZL�ȏHR�
P�YLǅP�KH�\TQL[UVZ[�[HRV�WVZ[HQL�Z]VQL]YZUH�HS[LYUH[P]H�KYüH]P!�
WYVZ[VY�\�RVQLT�ZL��RHRV�ZTV�[V�)VYPZ�)\KLU�P�QH�ZYVȏPSP���
ÉWV]PQLZ[�]YHǅH�Z�VZ]L[VT¸�  Prema našem današnjem  
– europskom – poimanju, suvremena je umjetnost domena 
koja se nalazi „izvan“ politike, prostor simulakruma u kojem 
WYVTPúSQHTV�UHȏPU�UH�RVQP�QL�WYLKZ[H]SQLU�Z]PQL[�RVQP�UHZ�VRY\ü\QL��
NKQL�WVZ[H]SQHTV�WP[HUQH�P�RYP[PȏRP�ZHNSLKH]HTV�UHúL�KY\ú[]V��
UV�Z]L�[V�ILa�TVN\ǅUVZ[P�KH�VZ[]HYPTV��IPSV�RHR]\�WYVTQLU\��
:TH[YHT�KH�QL�\WYH]V�[V�WVZ[HSV�UHQ]LǅP�[HI\�\TQL[UVZ[P!�
da, umjesto stvaranja umjetnosti u svijetu takvom kakav jest, 
VKS\ȏPTV�Z[]VYP[P�Z]PQL[. Povijest umjetnosti kao monumentalne 

KLTVJYHJ`�HYL�PUOLYLU[S`�[PLK��5V[�ILPUN�YLJVNUPaLK�I`�[OL�
state means that a democratic practice becomes impossible. 

 >L�ILSPL]L�[OH[�KLTVJYHJ`�HZ�H�WYHJ[PJL�OHZ�[V�IL�
ZLWHYH[LK�MYVT�[OL�JVUZ[Y\J[�VM�[OL�Z[H[L��-VY�\Z��KLTVJYHJ`�
is not necessarily the same as parliamentarism, but rather 
HY[PJ\SH[LZ�[OL�TVTLU[�VM�YHKPJHS�LNHSP[HYPHUPZT��:VTL[PTLZ�
]V[PUN�JHU�YLZ\S[�PU�Z\JO�H�TVTLU[�VM�YHKPJHS�LNHSP[HYPHUPZT��
ZVTL[PTLZ�[OL�\ZL�VM�KPYLJ[�ZLSM�KLMLUJL�PZ�ULLKLK�PU�VYKLY�
to reclaim one’s right to political and cultural representation. 
(�M\UKHTLU[HS�WYHJ[PJL�VM�KLTVJYHJ`�RUV^Z�THU`�MVYTZ�PU�
VYKLY�[V�HJOPL]L�VY�L]LU�LUMVYJL�LX\HSP[`��>L�OVWL�[OH[�V\Y�
New World Summit can contribute to creating the conditions 
VM�Z\JO�KLTVJYH[PJ�TVTLU[Z!�[OL�TVTLU[�PU�^OPJO�^L�TLL[�
VU�LX\HS�[LYTZ�VU�LX\HS�NYV\UKZ��L]LU�[OV\NO�ILMVYL�HUK�
HM[LY�[OL�WVZP[PVU�VM�V\Y�WHY[PJPWHU[Z�HYL�JOHYHJ[LYPaLK�I`�
L_[YLTL�PULX\HSP[`�PU�[LYTZ�VM�WV^LY�HUK�^LHS[O��;OPZ�PZ�UV[�[V�
ZH`�[OH[�ISHJRSPZ[LK�VYNHUPaH[PVUZ�HYL�I`�KLÄUP[PVU�WV^LYSLZZ��
in many cases, groups that we work with have been able to 
HJOPL]L�MHY�YLHJOPUN�H\[VUVT`��Z\JO�HZ�[OL�)HZX\L�*V\U[Y`�VY�

JLY[HPU�WHY[Z�VM�2\YKPZ[HU�  Our experience has been that 
[OL�YVSL�VM�HY[�HUK�J\S[\YL�PZ�WYVTPULU[�PU�[OL�OPZ[VY`�VM�THU`�
VM�[OL�TV]LTLU[Z�[OH[�^L�^VYR�^P[O��>OLU�VUL»Z�SHUN\HNL�PZ�
Z\WWYLZZLK��J\S[\YL�HUK�OPZ[VY`�ULNH[LK�I`�[OL�Z[H[L��[OL�YVSL�VM�
art becomes highly politicized: poetry, literature, music and visual 
HY[�ILJVTL�[OL�TLHUZ�[V�THPU[HPU�H�JVSSLJ[P]L�JVUZJPV\ZULZZ�VM�
[OL�VYPNPUZ�HUK�HPTZ�VM�H�WVSP[PJHS�Z[Y\NNSL��6UL�JV\SK�L]LU�ZH`�
that art becomes the alternative to the state; a space in which 
¸OPZ[VY`�YL[\YUZ�^P[O�H�]LUNLHUJL�¹�HZ�)VYPZ�)\KLU�HUK�TL�
MYHTLK�P[�  6\Y�WYLZLU[�KH`�¶�,\YVWLHU�¶�\UKLYZ[HUKPUN�VM�
JVU[LTWVYHY`�HY[�PZ�VUL�VM�H�ZWHJL�¸V\[ZPKL¹�VM�WVSP[PJZ��H�ZWHJL�
VM�ZPT\SHJYH��^OLYL�^L�YLÅLJ[�VU�[OL�TLHUZ�VM�YLWYLZLU[H[PVU�
VM�[OL�^VYSK�HYV\UK�\Z��^OLYL�^L�HZR�X\LZ[PVUZ�HUK�OVSK�\W�
critical mirrors to society, but without the possibility to change 
HU`[OPUN��0�ILSPL]L�[OPZ�OHZ�ILJVTL�[OL�NYLH[LZ[�[HIVV�VM�HY[!�
[OH[�PUZ[LHK�VM�THRPUN�HY[�PU�[OL�^VYSK�HZ�P[�L_PZ[Z��^L�^V\SK�
decide to make a world��;OL�OPZ[VY`�VM�HY[�HZ�TVU\TLU[HS�
WYVWHNHUKH�MVY���th�JLU[\Y`�KPJ[H[VYZOPWZ�WYV]PKLZ�[OL�TLHUZ�
VM�WYLZZ\YL�[V�KLTHUK�HU�HWVSP[PJHS�HUK�faux�UL\[YHS�WVZP[PVU�VM�
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WYVWHNHUKL�aH�KPR[H[VYZRL�YLüPTL�����Z[VSQLǅH�Z[]VYPSH�QL�
WYP[PZHR�RVQPT�ZL�VK�\TQL[UPRH�aHO[PQL]H�aH\aPTHUQL�HWVSP[PȏUL��
SHüUV�UL\[YHSUL�WVaPJPQL��5V��RHV�YLa\S[H[�[VNH��KHUHZ�ZS\üPTV�
RYLH[P]UVQ�PUK\Z[YPQP�RHWP[HSPZ[PȏRL�KLTVRYHJPQL��KVR[YPUP�RVQH�QVú�
\]PQLR�WVKSPQLüL�É[V[HSP[HYPZ[PȏRPT¸�\[QLJHQPTH�WYVúSVZ[P��<TQLZ[V�
da naše kulturne institucije prepustimo sadašnjem statusu quo, 
trebali bismo ih iznova zauzeti, politizirati ih i naš rad posvetiti 
UV]PT�Z]QL[V]PTH�RVQP�ZL�\WYH]V�PaNYHȒ\Q\�WYLK�UHúPT�VȏPTH��
+]HKLZL[V�QL�Z[VSQLǅL�KV]VSQUV�K\NV�aHZ[YHúP]HSV�\TQL[UPRL"�
\TQLZ[V�KH�PúȏLR\QLTV�WVQH]SQP]HUQL�UV]VN��RHWP[HSPZ[PȏRVN�
[V[HSP[HYPaTH��\RVSPRV�]Lǅ�UPQL�WYPZ\[HU���[YLIHSP�IPZTV�\TQL[UVZ[�
WVZ[H]P[P�\�ZHTV�ZYLKPú[L�LTHUJPWHJPQZRL�WVSP[PȏRL�IVYIL��
+]PQL�UHQȏLúǅL�RYP[PRL�UHúLN�YHKH�UH�ZHTP[\�PZ[Pȏ\�KH�
aSV\WV[YLISQH]HTV�\TQL[UVZ[�\�WVSP[PȏRL�Z]YOL��VKUVZUV�KH�
aSV\WV[YLISQH]HTV�WVSP[PR\�\�Z]YO\�\TQL[UPȏRVN�Z[]HYHSHú[]H��
6KIHJ\QLTV�VIQL�RYP[PRL��<TQL[UPȏRPT�ZL�Z[]HYHSHú[]VT�ZS\üPTV�
\�ZVSPKHYUVZ[P�P�Z\YHKUQP�Z�WVSP[PȏRPT�WVRYL[PTH�Pa�Z]PO�KPQLSV]H�
svijeta: ne samo s predstavnicima nepriznatih zemalja koji 
Z\KQLS\Q\�UH�ZHTP[\��ULNV�P�Z�WVSP[PȏRPT�Z[YHURHTH��KY\ú[]LUPT�

pokretima, sindikatima te progresivnim diplomatskim i 
WYH]UPȏRPT�ZR\WPUHTH��<�[HR]VT�VISPR\�Z\YHKUQL�\TQL[UVZ[�
WVZ[HQL�WVSP[PȏRV�VY\üQL�RVQPT�PaNYHȒ\QLTV�UV]P�Z]PQL[��5L�
dopuštamo se zastrašiti porukama da bi se umjetnici, ukoliko 
ZL�üLSL�IH]P[P�WVSP[PRVT��[YLIHSP�WYPKY\üP[P�ULRVQ�WVSP[PȏRVQ�Z[YHUJP�
P�VZ[H]P[P�\TQL[UVZ[�WVZ[YHUP��P�VIYH[UV�¶�KH�IP��\RVSPRV�üLSL�IP[P�
umjetnici, trebali zašutjeti, „biti lijepi“ i ne petljati se u politiku. 

BLOK   Projekt New World Summit�KLÄUPYH[L�RHV�\TQL[UPȏR\ i 
WVSP[PȏR\�VYNHUPaHJPQ\��H�\TQL[UPȏRV�WVSQL�aH�]HZ�QL�WVKY\ȏQL�\�
kojem se mogu nanovo promisliti i razvijati demokratske prakse. 
;V�IP�WVKYHa\TPQL]HSV�KH�QL�KVTLUH�\TQL[UPȏRVN�Z[]HYHSHú[]H�
slobodna, ili barem homogenizirana, a ne i da je sama prostor  
�RSHZUVN��HU[HNVUPaTH��ú[V�aUHTV�KH�UPQL�[VȏUV��2HRV�ZL�WYVQLR[�
New World Summit�UVZP�Z�[HR]PT�\TQL[UPȏRPT�WVSQLT&�

JONAS
STAAL  U široj, popularnoj koncepciji umjetnost zaista i dalje 
predstavlja izuzetan prostor slobode. Suprotno propagandi 
[a]��[V[HSP[HYPZ[PȏRPO�YLüPTH�Pa�WYVúSVZ[P��\TQL[UVZ[�M\URJPVUPYH�
RHV�KVRHa�KH�ZL�UHúL�KY\ú[]V�VȏPZ[PSV�VK�WYVúSVZ[P�VIPSQLüLUL�
KPR[H[\YHTH!�KHUHZ�ZL�Z]L�TVüL�YLǅP�P�PaYHaP[P��Z]H�ZL�WP[HUQH�
TVN\�WVZ[H]P[P�P�Z]P�[HI\P�RYúP[P��0a\aL[HR�QL�RHKH�ZL�\TQL[UPJP�
nastoje izravno suprotstaviti statusu quo i sudjelovati u 
emancipacijskoj politici: tada nas nazivaju „propagandistima“ 

HY[PZ[Z��)\[�[OL�YLZ\S[�PZ�[OH[�^L�UV^�ZLY]L�[OL�JYLH[P]L�PUK\Z[Y`�
VM�JHWP[HSPZ[�KLTVJYHJ`��H�KVJ[YPUL�[OH[�PZ�MHY�MYVT�MYLL�VM�[OL�
¸[V[HSP[HYPHU¹�PUÅ\LUJLZ�VM�[OL�WHZ[��0UZ[LHK�VM�HIHUKVUPUN�V\Y�
J\S[\YHS�PUZ[P[\[PVUZ�[V�[OL�Z[H[\Z�X\V�^L�ZOV\SK�VJJ\W`�[OLT�
anew, politicize them, and dedicate our work to the new worlds 
[OH[�HYL�ILPUN�I\PS[�YPNO[�PU�MYVU[�VM�V\Y�L`LZ��;OL���th century 
OHZ�PU[PTPKH[LK�HY[PZ[Z�SVUN�LUV\NO��HUK�PUZ[LHK�VM�H^HP[PUN�
UL^�JHWP[HSPZ[�[V[HSP[HYPHUPZT�[V�LTLYNL�¶�PM�[OL`�HYL�UV[�WYLZLU[�
HSYLHK`�¶�^L�ZOV\SK�YLSVJH[L�HY[�H[�[OL�OLHY[�VM�LTHUJPWH[VY`�
political struggle.  The two most reoccurring critiques 
VU�[OL�^VYR�VM�[OL�Z\TTP[�PZ�[OH[�^L�HI\ZL�HY[�MVY�WVSP[PJHS�
TLHUZ�VY�[OH[�^L�HI\ZL�WVSP[PJZ�[V�THRL�HY[��>L�YLQLJ[�IV[O�
WYLZ\TW[PVUZ��>L�VJJ\W`�[OL�ZWHJL�VM�HY[�PU�ZVSPKHYP[`�HUK�
JVSSHIVYH[PVU�^P[O�WVSP[PJHS�TV]LTLU[Z�MYVT�HSS�V]LY�[OL�^VYSK��
not just the stateless groups that speak at the summit, but also 
with political parties, social movements, unions and progressive 
diplomatic and lawyer groups: employed in such collaborations 
HY[�PZ�H�WVSP[PJHS�^LHWVU�^P[O�^OPJO�^L�THRL�[OL�^VYSK�HUL^��>L�
^PSS�UV[�NP]L�PU[V�[OL�PU[PTPKH[PVU�[OH[�[LSSZ�\Z�[OH[�PM�^L�HZ�HY[PZ[Z�

want to do politics we should join a party and leave art be or 
[OH[�PM�^L�^HU[�[V�IL�HY[PZ[Z��^L�ZOV\SK�ZO\[�\W�HUK�IL�ILH\[PM\S�
HUK�YLMYHPU�MYVT�[OL�KVTHPU�VM�WVSP[PJZ�

BLOK  @V\�OH]L�ILLU�KLÄUPUN�[OL�New World Summit project 
as an HY[PZ[PJ and WVSP[PJHS organization, and you consider the 
ÄLSK�VM�HY[�HZ�H�ZWHJL�[V�YLPU]LU[�HUK�KL]LSVW�[OL�KLTVJYH[PJ�
WYHJ[PJL��;OPZ�PTWSPLZ�[OH[�[OL�ÄLSK�VM�HY[�PZ�MYLL��VY�H[�SLHZ[�
OVTVNLUPaLK��YH[OLY�[OHU�TLYLS`�HU�HYLH�VM��JSHZZ��HU[HNVUPZT��
but we know this to be untrue. So, how does New World Summit 
JVTL�[V�[LYTZ�^P[O�[OL�ÄLSK�VM�HY[&

JONAS
STAAL  0U�WVW\SHY�JVUJLW[PVU�HY[�PUKLLK�YLTHPUZ�HU�L_JLW[PVUHS�
ZWHJL�VM�MYLLKVT��+PɈLYLU[�[OHU�[OL�WYVWHNHUKH�VM�[OL�ZV�
JHSSLK�[V[HSP[HYPHU�YLNPTLZ�PU�[OL�WHZ[��HY[�VWLYH[LZ�HZ�H�WYVVM�
[OH[�ZVJPL[`�OHZ�JSLHUZLK�P[ZLSM�MYVT�[OL�OPZ[VY`�VM�KPJ[H[VYZOPWZ!�
all can be said and expressed, all questions can be asked and 
all taboos can be broken. Except when artists try to directly 
JVUMYVU[�[OL�Z[H[\Z�X\V�HUK�JVSSHIVYH[L�^P[O�LTHUJPWH[VY`�
politics: then we are “propagandists,” “activists” and we are told 
that we should better join a “real” political party. The underlying 
presumption is that art can only be art when it rejects the 
political. As the New World Summit we see the paradox that 
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P�ÉHR[P]PZ[PTH¸�[L�UHT�WVY\ȏ\Q\�KH�ZL�YHKPQL�WYPKY\üPTV�ULRVQ�
ÉWYH]VQ¸�WVSP[PȏRVQ�Z[YHUJP��;HRH]��Z[H]�WVȏP]H�UH�WYL[WVZ[H]JP�
KH�\TQL[UVZ[�TVüL�IP[P�\TQL[UVZ[�ZHTV�HRV�VKIHJP�WVSP[PȏRV��
Okupljeni u New World Summitu��\VȏH]HTV�WHYHKVRZ�RVQP�
Pa�[VNH�WYVPaSHaP!�\TQL[UVZ[�RVQH�üLSP�WYLKZ[H]SQH[P�KY\ú[]LUL�
PKLHSL�PZ[V]YLTLUV�UL�ZTPQL�PTH[P�UPRHR]\�TVǅ�RHRV�UL�IP�
PaN\IPSH�Z]VQ�WV]SHú[LUP�WVSVüHQ��5L�WYPO]HǅHTV�[HRH]�Z[H]�P�
aHO[PQL]HTV�TVN\ǅUVZ[�WVSP[PaHJPQL�\TQL[UVZ[P��)YHUPTV�WV[YLI\�
\TQL[UPRH�aH�KPYLR[UPT�HUNHüTHUVT�\�WVSP[PJP�P�Z\YHKUQVT�Z�
WVSP[PȏRPT�WVRYL[PTH�RVQP�üLSL�WYLZ[Y\R[\YPYH[P�VKUVZL�TVǅP��

 <�KHUHúUQL�ZL�]YPQLTL�\TQL[UVZ[�UL�ZTPQL�HUNHüPYH[P�
HRV�üLSP�IP[P�ZSVIVKUH��5V��\TQL[UVZ[�UL�[YLIH�[HR]\�]YZ[\�
„slobode“, nego VZSVIVȒLUQL od statusa quo demokratskog 
RHWP[HSPaTH��(\[VUVTPQH�\TQL[UVZ[P�[YLIHSH�IP�aUHȏP[P�RVSLR[P]U\�
H\[VUVTPQ\�KY\ú[]H��+HRHRV��IYHUP[P�[HR]L�PKLQL�\�Z]PQL[\�
umjetnosti onakvom kako ga je Hito Steyerl opisala (uglavnom 
\ZYLKV[VȏLUPT�UH�É\SQLWúH]HUQL�RHWP[HSPaTH¸���aUHȏP�KH�ZTV�
Z\VȏLUP�Z�RVU[YHKPRJPQHTH��5V��RVU[YHKPRJPQL�aH[V�P�WVZ[VQL��KH�
IPZTV�ZL�Z�UQPTH�Z\VȏPSP�P�WYLTVZ[PSP�PO���

BLOK  1LKHU�VK�RSQ\ȏUPO�WVQTV]H�\�RVUJLW[\�WYVQLR[H�New World 
Summit��QLZ[�WVQHT�ÉM\UKHTLU[HSUL�KLTVRYHJPQL¸��+LÄUPYH[L�
NH�RHV�ÉPKLVSVúRP�WYVQLR[�RVQP�UHT�VTVN\ǅ\QL�KH�KQLS\QLTV�RHV�
WVSP[PȏRH�IPǅH��H�UL�RHV�W\RP�NSHZHȏP�WV[YVúHȏP��RHRV�[V�WVZ[VQLǅP�

TVUVWVSP�TVǅP�WYPüLSQR\Q\��5V��RHV��\TQL[UPȏRP�YHK��New World 
Summit�U\üUV�QL�YLWYLaLU[HJPQH��ǕHR�P�RHK�ZL�YLHSPaPYH�\�MVYTH[\�
ZHTP[H��WYLKZ[H]SQH�[LR�TVKLS�WVSP[PȏRL�VYNHUPaHJPQL��ú[V��
WVZLIUV�KVSHaP�KV�PaYHüHQH�\�UQLNV]VQ�PaSVüILUVQ�YLHSPaHJPQP��;V�QL�
jedan aspekt „[LúRVǅL�Z�YLWYLaLU[HJPQVT¸��KVR�QL��KY\NP�HZWLR[�
YLa\S[H[�VKS\RL�KH�ZL�RHV�WVSP[PȏRP�MVYTH[�\aTL�WHYSHTLU[��RVQP�QL�
[PQLSV�WYLKZ[H]UPȏRL�KLTVRYHJPQL��5PQL�SP�RVUJLW[�M\UKHTLU[HSUL�
KLTVRYHJPQL�\�U\üUVT�Z\RVI\�Z�VIH�UH]LKLUH�HZWLR[H&�0�RHRV�
ZL�\VWǅL�\RSHWH�\�ZHT\�YLWYLaLU[HJPQ\&�

JONAS
STAAL  :VJPVNYHÄQH�New World Summita�aHZUP]H�ZL�UH�ÄaPȏRVT�
VR\WSQHUQ\�SQ\KP�\�ÄaPȏRVT�WYVZ[VY\�\�RVQLT�QL�TVN\ǅL�
artikulirati i ostvariti intimnu politiku. U tom je smislu pojam 
prisustva�]YSV�aUHȏHQHU��;V��UHYH]UV��UL�UHKPSHaP�YLWYLaLU[HJPQ\��
ULNV�QL�KLÄUPYH�P�WYVúPY\QL�  7YPTQLYPJL��[PQLRVT�ȏL[]Y[VN�
New World Summita�\�)Y\_LSSLZ\�UHWYH]PSP�ZTV�ZLYPQ\�THWH�\�

this results in: an art that wants to represent societal ideals, 
but it has to remain powerless in order not to lose its privileged 
WVZP[PVU��>L�YLQLJ[�P[�HUK�KLTHUK�H�WVSP[PJPaH[PVU�VM�HY[�HUK�^L�
KLMLUK�[OL�ULLK�[V�IL�KPYLJ[S`�PU]VS]LK�^P[O�WVSP[PJZ�HUK�WVSP[PJHS�
movements that aim at restructuring power.   0U�V\Y�WYLZLU[�
[PTL��PU�VYKLY�MVY�HY[�[V�IL�MYLL�P[�JHUUV[�HJ[��(Y[�KVLZ�UV[�ULLK�
[OPZ�¸MYLLKVT�¹�^OH[�P[�ULLKZ�PZ�SPILYH[PVU!�SPILYH[PVU�MYVT�[OL�
Z[H[\Z�X\V�VM�KLTVJYH[PJ�JHWP[HSPZT��;OL�MYLLKVT�VM�HY[�PUZ[LHK�
ZOV\SK�IL�[OL�JVSSLJ[P]L�MYLLKVT�VM�ZVJPL[`��;OL�H\[VUVT`�VM�
HY[�ZOV\SK�IL�[OL�JVSSLJ[P]L�H\[VUVT`�VM�ZVJPL[`��6M�JV\YZL��[V�
KLMLUK�[OLZL�PKLHZ�PU�[OL�HY[�^VYSK�HZ�P[�PZ�¶�THPUS`�JVUJLYULK�
^P[O�¸THRPUN�JHWP[HSPZT�TVYL�ILH\[PM\S�¹�HZ�/P[V�:[L`LYS�ZHPK��
TLHUZ�[OH[�^L�HYL�MHJLK�^P[O�JVU[YHKPJ[PVUZ��)\[�JVU[YHKPJ[PVU�
PZ�[OLYL�[V�JVUMYVU[��[V�^VYR�[OYV\NO��[V�V]LYJVTL�

BLOK  A crucial notion in New World Summit as a concept is 
¸M\UKHTLU[HS�KLTVJYHJ`�¹�KLÄULK�HZ�¸HU�PKLVSVNPJHS�WYVQLJ[�
[OH[�WYV]PKLZ�[OL�PUZ[Y\TLU[�[V�THUPMLZ[�V\YZLS]LZ�HZ�WVSP[PJHS�
ILPUNZ��YH[OLY�[OHU�HZ�[OL�]V[LY�JVUZ\TLYZ�[OH[�[OL�L_PZ[PUN�
TVUVWVSPLZ�VM�WV^LY�^V\SK�SPRL�\Z�[V�IL�¹�/V^L]LY��HZ�H�
MVYT�VM�HY[PZ[PJ�^VYR��New World Summit is necessarily about 
YLWYLZLU[H[PVU"�L]LU�^OLU�YLHSPaLK�PU�[OL�MVYTH[�VM�H�Z\TTP[��P[�
PZ�L]LU[\HSS`�H�TVKLS�VM�WVSP[PJHS�VYNHUPaH[PVU��;OPZ�PZ�WHY[PJ\SHYS`�
L]PKLU[�PU�P[Z�L_OPIP[PVU�SH`V\[��;OH[�PZ�VUL�ZPKL�VM�[OL�¸KPɉJ\S[PLZ�

^P[O�YLWYLZLU[H[PVU�¹�^OLYLHZ�[OL�V[OLY�ZPKL�YLZ\S[Z�MYVT�[OL�
decision to take the WHYSPHTLU[�HZ�[OL�WVSP[PJHS�MVYTH[��^OPJO�PZ�H�
IVK`�VM�YLWYLZLU[H[P]L�KLTVJYHJ`��;OL�JVUJLW[�VM�M\UKHTLU[HS�
KLTVJYHJ`��PZ�P[�UV[�ULJLZZHYPS`�PU�JVUÅPJ[�^P[O�IV[O&�(UK�OV^�
KVLZ�P[�UH]PNH[L�[OYV\NO�YLWYLZLU[H[PVU�PU�[OL�ÄYZ[�WSHJL&

JONAS
STAAL  ;OL�ZVJPVNYHWO`�VM�[OL�New World Summit is based on 
H�WO`ZPJHS�NH[OLYPUN�VM�WLVWSL��PU�H�WO`ZPJHS�ZWHJL�^OLYL�^L�
HY[PJ\SH[L�HUK�WLYMVYT�HU�PU[PTH[L�WVSP[PJZ�¶�PU�[OH[�ZLUZL�P[�PZ�
Z[YVUNS`�PU]LZ[LK�PU�[OL�UV[PVU�VM�WYLZLUJL��;OPZ�VM�JV\YZL�KVLZ�
UV[�ZV�T\JO�V]LYJVTL�YLWYLZLU[H[PVU��I\[�YH[OLY�YLKLÄULZ�
it, broadens it.  +\YPUN�[OL��th New World Summit in 
)Y\ZZLSZ�MVY�L_HTWSL��^L�KL]LSVWLK�H�ZLYPLZ�VM�THWZ�PU�
collaboration with about twenty participating “stateless states” 
¶�\UYLJVNUPaLK�Z[H[LZ�¶�MYVT�HSS�V]LY�[OL�^VYSK�
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suradnji s dvadesetak nepriznatih zemalja sudionica iz cijelog 
Z]PQL[H��5HZ[VQHSP�ZTV�YHa]P[P�]Pa\HSUH�ZYLKZ[]H�YLWYLaLU[HJPQL�
UQPOV]L�IVYIL�aH�H\[VUVTPQ\�P�ULV]PZUVZ[��2HY[L�Z\�IPSL�PaSVüLUL�
[PQLRVT�PaSHNHUQH�P�KLIH[P�ú[V�QL�VTVN\ǅPSV�KH�ZL�WYPTQLYPJL�V�
)HZRPQP�P�(aH^HK\�NV]VYP�RHV�aLTSQHTH�)HZRPQP�P�(aH^HK\��H�UL�
RHV�ÉWVRYHQPUP�)HZRPQP�\�÷WHUQVSZRVQ¸�PSP�É(aH^HK\�\�ZQL]LYUVT�
4HSPQ\¸��+Y\NHȏPQP�TVKLS�]Pa\HSUL�YLWYLaLU[HJPQL�VTVN\ǅPV�
QL�KY\NHȏPQ\�YL[VYPR\��KY\NHȏPQP�YLMLYLU[UP�VR]PY�P�HY[PR\SHJPQ\�
vlastitih uvjeta za raspravu i reprezentaciju.  Time se 
UHYH]UV�UPQL�PaIQLNHV�WHYHKVRZ��:HT�TVKLS�RHY[L�ZUHüUV�QL�
\[LTLSQLU�\�RVSVUPQHSUVQ�P�PTWLYPQHSPZ[PȏRVQ�WV]PQLZ[P��+PSHY�+PYPR��
predstavnica 7VRYL[H�R\YKZRPO�üLUH� dala je odgovor na tu 
RVU[YHKPRJPQ\�P�WYLKSVüPSH�RHY[\�UH�RVQVQ�UPQL�WYPRHaHU�UPRHRH]�
[LYP[VYPQ��PKLVSVúR\�THW\�RVQH�WYLKSHüL�UV]P�TVKLS�ÉKLTVRYHJPQL�
ILa�KYüH]L¸�RVQP�QL�2\YKZRP�YL]VS\JPVUHYUP�WVRYL[�YHa]PV�[PQLRVT�
UPaH�KLZL[SQLǅH�IVYIL�aH�ULV]PZUVZ[��5QPOV]�QL�TVKLS�aHZUV]HU�
na samoupravljanju, rodnoj ravnopravnosti i komunalnoj 
LRVUVTPQP���5H�[HQ�UHȏPU�ZHTP[��WVZ[HQL�WYVZ[VY�\�RVQLT�ZL�QH]SQHQ\�
potpuno novi modeli reprezentacije.  5HúPT�W\ISPRHJPQHTH��
PaSVüIHTH��KVR\TLU[HYUPT�ÄSTV]PTH�P�VUSPUL�ZHKYüHQPTH�
[HRVȒLY�UHZ[VQPTV�V]L�PKLQL�WYPISPüP[P�úPYVQ�W\ISPJP��;V�QL�KY\NP�ZSVQ�
reprezentacije, pored samih okupljanja na samitu. On, naravno, 
WV]SHȏP�YPaPR�KH�ZL�PKLHS�WYHRZL�M\UKHTLU[HSUL�KLTVRYHJPQL�]YH[P�
\�WVKY\ȏQL�THZ�TLKPQHJPQL��5V��]QLY\QLTV�KH�Z\�UHT�WV[YLIUH�

sva sredstva koja imamo na raspolaganju kako bismo privukli 
WHüUQ\�UH�ZYü�UHúLNH�YHKH��(�[V�QL�YLKLÄUPYH[P�KLTVRYH[ZR\�
praksu kroz alternativne parlamente i proširiti sredstva 
WVSP[PȏRL�YLWYLaLU[HJPQL��RVURYL[UPT�WYPQLKSVaPTH�¶�Z[Y\R[\YHTH�
i simbolima koje oblikujemo u suradnji sa skupinama iz naše 
TYLüL��

BLOK��6Z]Yǅ\ǅP�ZL�UH�[YP�NVKPUL�YHKH�New World Summita, koji  
KQLS\QL�P�RHV�WVSP[PȏRH�VYNHUPaHJPQH��TVüL[L�SP�UHT�YLǅP�UH�RVQP�
UHȏPU�VU�KVWYPUVZP�WVRYL[PTH�P�VYNHUPaHJPQHTH�RVQL�VR\WSQH�\�
Z]VTL�YHK\&

JONAS
STAAL  <�WVSP[PȏRVT�ZTPZS\�YHa]PSP�ZTV�TYLüL�ZVSPKHYUVZ[P�PaTLȒ\�
[YPKLZL[HR�WVSP[PȏRPO�VYNHUPaHJPQH�Pa�ULWYPaUH[PO�aLTHSQH�Z�
kojima smo povezani. Pomogli smo povezati progresivne 
WYH]UL�Z[Y\ȏUQHRL�Z�VYNHUPaHJPQHTH�Z�RVQPTH�ZTV�Z\YHȒP]HSP��
PaTLȒ\�VZ[HSPO�P�\a�WVTVǅ�UHúLN�WHY[ULYH�7YVNYLZZ�3H^`LY�
Network Pa�)Y\_LSSLZH��<ZWVZ[H]PSP�ZTV�K\NVYVȏU\�Z\YHKUQ\�Z 
<UYLWYLZLU[LK�5H[PVUZ�HUK�7LVWSL�6YNHUPZH[PVU�sa sjedištem 
\�/HHN\�P�)Y\_LSSLZ\��6UP�Z\�ZR\WPUL�Z�RVQPTH�Z\YHȒ\QLTV�
\RSQ\ȏPSP�\�Z]VQ\�KPWSVTH[ZR\�TYLü\��Z�NSH]UPT�JPSQLT�UQPOV]VNH�
boljeg predstavljanja u Europskom parlamentu. Jedan od 
UHúPO�WHY[ULYH�QL�P�AHRSHKH�)LYNOVM�Pa�)LYSPUH�RVQH�ZL�[HRVȒLY�
povezala sa skupinama i pozvala ih da sudjeluju i na drugim 

>L�[YPLK�[V�KL]LSVW�[OL�]PZ\HS�TLHUZ�[V�YLWYLZLU[�[OLPY�ZWLJPÄJ�
Z[Y\NNSL�MVY�H\[VUVT`�VY�PUKLWLUKLUJL��:[HUKPUN�PU�MYVU[�VM�
their maps during the speeches and debates, this avoided to 
OH]L�[V�ZWLHR�VM�¸)HZX\L�*V\U[Y`�PU�:WHPU�¹�VY�¸(aH^HK�PU�
UVY[OLYU�4HSP�¹�I\[�HSSV^LK�[V�ZWLHR�VM�)HZX\L�*V\U[Y ,̀ or 
(aH^HK��WYVWLY��(�KPɈLYLU[�TVKLS�VM�]PZ\HS�YLWYLZLU[H[PVU�[O\Z�
HSSV^LK�MVY�H�KPɈLYLU[�ZWLLJO��H�KPɈLYLU[�MYHTL�VM�YLMLYLUJL"�P[�
HSSV^LK�MVY�HU�HY[PJ\SH[PVU�VM�VUL»Z�V^U�JVUKP[PVUZ�MVY�KLIH[L�
and representation.  6M�JV\YZL�[OPZ�KVLZ�UV[�H]VPK�
WHYHKV_��;OL�]LY`�TVKLS�VM�[OL�¸THW¹�PZ�Z[YVUNS`�LTILKKLK�PU�
colonial and imperialist history. An answer to this contradiction 
JHTL�MYVT�+PSHY�+PYPR��YLWYLZLU[H[P]L�VM�[OL�2\YKPZO�>VTLU»Z�
Movement, who proposed a map that did not show any territory 
H[�HSS��I\[�MVYTLK�HU�PKLVSVNPJHS�THW�[OH[�WYVWVZLK�H�UL^�
TVKLS�VM�¸Z[H[LSLZZ�KLTVJYHJ`�¹�IHZLK�VU�ZLSM�NV]LYUHUJL��
NLUKLY�LX\HSP[`�HUK�JVTT\UHS�LJVUVT`��KL]LSVWLK�V]LY�
KLJHKLZ�VM�Z[Y\NNSL�I`�[OL�2\YKPZO�YL]VS\[PVUHY`�TV]LTLU[��
Thus, the summit is also an arena where completely new models 
VM�YLWYLZLU[H[PVU�LTLYNL�  Our publications, exhibitions, 
documentaries and online channels try to communicate these 
PKLHZ�[V�H�IYVHKLY�W\ISPJ��;O\Z��[OL`�MVYT�H�ZLJVUK�SH`LY�VM�
YLWYLZLU[H[PVU�HWHY[�MYVT�[OL�WO`ZPJHS�NH[OLYPUNZ�VM�[OL�Z\TTP[�
P[ZLSM��;OL�YPZR�PZ�VM�JV\YZL�[OH[�P[�TV]LZ�[OL�PKLHS�VM�H�WYHJ[PJL�
VM�M\UKHTLU[HS�KLTVJYHJ`�IHJR�PU[V�[OL�ZWOLYL�VM�THZZ�

mediation; but we believe we need all these instruments at our 
KPZWVZHS�[V�KYH^�H[[LU[PVU�[V�V\Y�JVYL�^VYR!�[V�YLKLÄUL�[OL�
WYHJ[PJL�VM�KLTVJYHJ`�[OYV\NO�V\Y�HS[LYUH[P]L�WHYSPHTLU[Z��HUK�
[V�L_[LUK�TLHUZ�VM�WVSP[PJHS�YLWYLZLU[H[PVU�[OYV\NO�JVUJYL[L�
propositions – the structures and symbols that we design in 
JVSSHIVYH[PVU�^P[O�[OL�NYV\WZ�MYVT�V\Y�UL[^VYR�

BLOK��@V\�UV^�SVVR�IHJR�VU�[OYLL�`LHYZ�VM�^VYRPUN�^P[O�New 
World Summit��^OPJO�HSZV�M\UJ[PVUZ�HZ�H�WVSP[PJHS�VYNHUPaH[PVU��
How does New World Summit contribute to the movements and 
VYNHUPaH[PVUZ�[OH[�P[�PUJS\KLZ�HUK�NH[OLYZ&

JONAS
STAAL  0U�WVSP[PJHS�[LYTZ��^L�OH]L�KL]LSVWLK�UL[^VYRZ�VM�ZVSPKHYP[`�
IL[^LLU�HIV\[�[OPY[`�Z[H[LSLZZ�WVSP[PJHS�VYNHUPaH[PVUZ�MYVT�V\Y�
UL[^VYR��>L�OH]L�OLSWLK�WYVNYLZZP]L�SH^`LYZ�[V�JVUULJ[�[V�
organizations that we worked with, among others through our 
WHY[ULY�[OL�7YVNYLZZ�3H^`LY�5L[^VYR�PU�)Y\ZZLSZ��>L�OH]L�
KL]LSVWLK�H�SVUN�[LYT�JVSSHIVYH[PVU�^P[O�[OL�<UYLWYLZLU[LK�
5H[PVUZ�HUK�7LVWSLZ�6YNHUPaH[PVU��<576��PU�;OL�/HN\L�HUK�
)Y\ZZLSZ�[OH[�OHZ�[HRLU�NYV\WZ�[OH[�^L�^VYR�^P[O�PU[V�[OLPY�
diplomatic network, mainly aimed at stronger representation in 
[OL�,\YVWLHU�WHYSPHTLU[��(UV[OLY�Z\JO�WHY[ULY�PZ�[OL�)LYNOVM�
-V\UKH[PVU�PU�)LYSPU�[OH[�OHZ�PU]LZ[LK�PU�NYV\WZ�MYVT�[OL�Z\TTP[�
network as well and invited them to join other international 
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TLȒ\UHYVKUPT�RVUMLYLUJPQHTH��;HRVȒLY�ZTV�VYNHUPaPYHSP�
brojna okupljanja u poznatim debatnim centrima na kojima 
Z\�ZR\WPUL�Pa�UHúL�TYLüL�TVNSL�YHZWYH]SQH[P�Z�WVSP[PȏHYPTH��
UV]PUHYPTH�P�ȏSHUV]PTH�HRHKLTZRL�aHQLKUPJL��7YVK\JPYHSP�
ZTV�P�K]H�KVR\TLU[HYUH�ÄSTH!�<TPQLǅL�Z[]HYHUQH�KYüH]L�
(;OL�(Y[�VM�*YLH[PUN�H�:[H[L� iz 2015. godine (Rob Schröder i 
.HIYPwSSL�7YV]HHZ��RVQP�NV]VYP�V�IVYIP�aH�ULV]PZUVZ[�\�(aH^HK\�
i +LTVRYHJPQH�ILa�KYüH]L�(:[H[LSLZZ�+LTVJYHJ ,̀ Michiel 
Landeweerd, Rens van Meegen i New World Summit��RVQP�ZL�
\WYH]V�ZUPTH�\�H\[VUVTUVQ�YLNPQP�AHWHKUP�2\YKPZ[HU��;YLU\[UV�
YHKPTV�P�UH�VYNHUPaHJPQP�WVSP[PȏRL�KLSLNHJPQL�\�AHWHKUVT�
2\YKPZ[HU\��H�\�Z\YHKUQP�Z�[HTVúUQVT�H\[VUVTUVT�]SHKVT��
razvijamo i projekt trajnog  parlamenta na otvorenom u jednom 
od njihovih gradova.  Rad i djelovanje New World Summita 
\�VISPR\�RVUMLYLUJPQL�PWHR�PTH�Z]VQL�NYHUPJL��0HRV�ZTV�\�Z\YHKUQP�
Z�)(2�VT��)HaH�aH�Z\]YLTLU\�\TQL[UVZ[��\�<[YLJO[\�WVRYLU\SP�P�
]SHZ[P[\�HRHKLTPQ\��Z]QLZUP�ZTV�KH�ǅLTV�UHRVU�PK\ǅH�K]H�ZHTP[H�
TVYH[P�MVR\Z�UHúLNH�YHKH�WYL\ZTQLYP[P�UH�WVTVǅ�\�YHa]PQHUQ\�

RVURYL[UPQPO�P�[YHQUPQPO�PUMYHZ[Y\R[\YH�aH�VYNHUPaHJPQL�\�UHúVQ�TYLüP��
Jedan od koraka u tom novom smjeru je i osnivanje našeg prvog 
trajnog parlamenta. 

BLOK  New World Summit�VR\WSQH�YHaUL�WVSP[PȏRL�WVRYL[L��7VaUH[V�
QL�KH�TUVNL�VK�VYNHUPaHJPQH�\RSQ\ȏLUPO�\�New World Summit 
PTHQ\�Z]VQL�ZS\üILUL�\YLKL�\�5PaVaLTZRVQ��;HRVȒLY�QL�aHUPTSQP]V�
KH�QL�5PaVaLTZRH�QLKUH�VK�YPQL[RPO�aLTHSQH�RVQL�Z\�VKIPSL�PaY\ȏP[P�
WYPWHKUPRL�-PSPWPUZRVN�UHJPVUHSUVN�KLTVRYH[ZRVN�WVRYL[H��2HRV�
VKHIPYL[L�Z\KPVUPRL�ZHTP[H&�<�RVQVQ�TQLYP�UPaVaLTZRH�]HUQZRH�
WVSP[PRH�VSHRúH]H�PSP�VULTVN\ǅH]H�]HúL�RVU[HR[L�Z�VKYLȒLUPT�
NY\WHTH&�AHú[V�Z\�ULRL�VK�NLYPSZRPO�NY\WH�PZRSQ\ȏLUL�Pa�]HúLN�
WYVQLR[H��WVW\[�PUKPQZRPO�P�RVS\TIPQZRPO�ZR\WPUH& 

JONAS
STAAL  .VKPUL�������WSHUPYHSP�ZTV�VKYüH[P����PaKHUQL�New World 
Summita�\�NYHK\�2VJOP�\�PUKPQZRVQ�KYüH]P�2LYHSH��5V��[YVQL�
QL�UHúPO�ȏSHUV]H�VW[\üLUV�aH�WY\üHUQL�ÉTH[LYPQHSUL�WVKYúRL�
[LYVYPZ[PȏRPT�VYNHUPaHJPQHTH¸�[L�UHT�QL�V[HKH�aHIYHUQLU�
WV]YH[HR�\�0UKPQ\��;YLU\[UV�WSHUPYHTV�K]H�UV]H�ZHTP[H!�QLKHU�
ǅL�ZL�VKYüH[P�V]L�NVKPUL�\�UV]VT�WHYSHTLU[\�RVQP�NYHKPTV�
\�AHWHKUVT�2\YKPZ[HU\��H�KY\NP�WVȏL[RVT�������NVKPUL�\�
<[YLJO[\�UH�RVQLT�ǅL�WV�WY]P�W\[H�Z\KQLSV]H[P�P�VYNHUPaHJPQL�Pa�
2VS\TIPQL�P�VZ[HSPO�Q\üUVHTLYPȏRPO�aLTHSQH��
5PaVaLTZRH�QL�aHPZ[H�VKPNYHSH�]HüU\�\SVN\�\�VKUVZ\�UH�TUVNL�

JVUMLYLUJLZ��>L�OH]L�M\Y[OLY�VYNHUPaLK�THU`�L]LU[Z�PU�WVW\SHY�
KLIH[L�JLU[YLZ�^OLYL�NYV\WZ�MYVT�V\Y�UL[^VYR�KLIH[LK�
^P[O�WVSP[PJPHUZ��QV\YUHSPZ[Z�HUK�HJHKLTPJZ��>L�OH]L�M\Y[OLY�
commissioned two documentaries, one about the independence 
struggle in Azawad (;OL�(Y[�VM�*YLH[PUN�H�:[H[L, Rob Schröder 
HUK�.HIYPwSSL�7YV]HHZ��������HUK�VUL�[OH[�PZ�J\YYLU[S`�ILPUN�
WYVK\JLK�PU�[OL�H\[VUVTV\Z�YLNPVU�VM�>LZ[�2\YKPZ[HU�
(:[H[LSLZZ�+LTVJYHJ ,̀ Michiel Landeweerd, Rens van Meegen 
and New World Summit���������*\YYLU[S`��^L�HYL�HSZV�VYNHUPaPUN�
H�WVSP[PJHS�KLSLNH[PVU�[V�>LZ[�2\YKPZ[HU�HUK�PU�JVSSHIVYH[PVU�
with the autonomous government we are also developing a 
WLYTHULU[�VWLU�HPY�WHYSPHTLU[�PU�VUL�VM�P[Z�JP[PLZ�  There 
PZ�HSZV�H�SPTP[�[V�[OL�^VYR�VM�[OL�New World Summit��;OL�MVYT�VM�
[OL�JVUMLYLUJL�JHU�VUS`�IYPUN�HIV\[�ZV�T\JO��(UK�L]LU�[OV\NO�
^L�HSZV�OH]L�V\Y�V^U�HJHKLT`��LZ[HISPZOLK�^P[O�)(2�¶�)HZL�
MVY�*VU[LTWVYHY`�(Y[�PU�<[YLJO[��^L�MLLS�[OH[�HM[LY�[OL�UL_[�
[^V�WSHUULK�Z\TTP[Z�^L�ULLK�[V�ZOPM[�V\Y�MVJ\Z�VU�OLSWPUN�

[V�KL]LSVW�TVYL�JVUJYL[L�HUK�K\YHISL�PUMYHZ[Y\J[\YLZ�MVY�[OL�
VYNHUPaH[PVUZ�VM�V\Y�UL[^VYR��;OL�I\PSKPUN�VM�V\Y�ÄYZ[�WLYTHULU[�
parliament is a step in this new direction.

BLOK  New World Summit involves various political movements 
whose contexts and histories are not representable in this 
MVYTH[��0[�PZ�RUV^U�[OH[�THU`�VM�[OL�PU]VS]LK�VYNHUPaH[PVUZ�OH]L�
[OLPY�VɉJLZ�PU�[OL�5L[OLYSHUKZ��0U[LYLZ[PUNS`��[OL�5L[OLYSHUKZ�PZ�
HSZV�HTVUN�[OL�YHYL�JV\U[YPLZ�[OH[�YLM\ZL�[V�L_[YHKP[L�TLTILYZ�
VM�[OL�7OPSPWWPULZ»�5H[PVUHS�+LTVJYH[PJ�4V]LTLU[��/V^�KV�`V\�
JOVVZL�[OL�WHY[PJPWHU[Z&�;V�^OH[�L_[LU[�KVLZ�[OL�L_[LYPVY�WVSPJ`�
VM�[OL�5L[OLYSHUKZ�MHJPSP[H[L�VY�VIZ[Y\J[�JLY[HPU�JVU[HJ[Z&�>O`�
HYL�ZVTL�N\LYYPSSH�NYV\WZ��Z\JO�HZ�[OL�0UKPHU�VY�*VS\TIPHU�
VULZ��L_JS\KLK�MYVT�`V\Y�WYVQLJ[& 

JONAS
STAAL  As you might know, in 2013 we planned the 3rd New World 
Summit�PU�2VJOP��2LYHSH��PU�0UKPH��)\[�[OYLL�VM�V\Y�TLTILYZ�
^LYL�HJJ\ZLK�VM�WYV]PKPUN�¸TH[LYPHS�Z\WWVY[�[V�[LYYVYPZ[�
organizations,” and as such, we have not been able to return to 
[OL�JV\U[Y`�ZPUJL��>L�J\YYLU[S`�OH]L�[^V�Z\TTP[Z�WSHUULK��VUL�
PU�[OL�UL^�WHYSPHTLU[�[OH[�^L�HYL�I\PSKPUN�PU�>LZ[�2\YKPZ[HU�
PU�������HUK�VUL�PU�<[YLJO[�LHYS`�UL_[�`LHY��*VSVTIPHU�HUK�
V[OLY�ZV\[O�(TLYPJHU�VYNHUPaH[PVUZ�^PSS�WHY[PJPWH[L�MVY�[OL�ÄYZ[�
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[a]��É[LYVYPZ[PȏRL¸�VYNHUPaHJPQL��4UVNP�Z\�ȏSHUV]P�-YHRJPQL�*Y]LUL�
HYTPQL��9(-��KQLSV]HSP�Pa�5PaVaLTZRL��H�2\YKZRH�YHKUPȏRH�
Z[YHURH��772��ULRV�QL�]YPQLTL�UH�Q\N\�5PaVaLTZRL�VYNHUPaPYHSH�
kampove za obuku, to je uvelike povezano s progresivnom 
WVSP[PȏRVT�RSPTVT�Pa�� ���PO�P�� ���PO�NVKPUH��;HTUH�Z[YHUH�
UPaVaLTZRL�\RSQ\ȏLUVZ[P�\�WV[W\UVZ[P�ZL�]LüL�UH�UQLaPU\�]SHZ[P[\�
kolonijalnu prošlost. Primjerice, vlada Zapadne Papue u egzilu 
Z�RVQVT�YLKV]P[V�Z\YHȒ\QLTV�ULRVǅ�QL�WVTHNHSH�5PaVaLTZRVQ�
\�UQLaPUVT�UHZ[VQHUQ\�KH�aHKYüP�RVSVUPQHSU\�]SHZ[�\�0UKVULaPQP��
5PaVaLTZRH�PT�QL�aH\a]YH[�VILǅHSH�ULV]PZUVZ[��UV�[V�ZL�UPRHKH�
UPQL�VZ[]HYPSV��<�[VT�WVNSLK\�5PaVaLTJP�KHUHZ�UVZL�K]VZ[Y\R\�
WV]PQLZU\�VKNV]VYUVZ[!�Z�QLKUL�Z[YHUL�KH�ZL�QH]UV�PZWYPȏHQ\�
aH�YH[UL�aSVȏPUL�WVȏPUQLUL�\�0UKVULaPQP�P�KH�WVTVNU\�WVUV]UV�
uspostavljanje tamošnje vlade, a s druge strane odgovornost da  
pomognu Zapadnoj Papui na njenom putu prema neovisnosti. 
4LȒ\[PT��5PaVaLTJP�Z\�WVRHaHSP�KH�Z\�ZPZ[LTZRP�ZSPQLWP�ú[V�
ZL�[PȏL�UQPOV]L�RVSVUPQHSUL�WYVúSVZ[P�[L�Z\�TVN\ǅUVZ[P�aH�
\ZWVZ[H]SQHUQL�PQLKUL�VK�UH]LKLUPO�KYüH]H�]YSV�THSL�  5Hú�
VKHIPY�Z\KPVUPRH�V]PZP�V�ZWLJPÄȏUVQ�[LTP�WVQLKPUVN�Z\TTP[H��
7YPTQLYPJL��\�MVR\Z\�WY]VN�PaKHUQH�ZHTP[H�\�)LYSPU\�IPSL�Z\�
organizacije koje su se bavile  politikom „crnih lista“ u tzv. 
Ratu protiv terora. Stoga smo pozive na sudjelovanje uputili 
skupinama koje su se našle na „crnoj listi“ i gradili kontakte kroz 
TLȒ\UHYVKUL�RVUMLYLUJPQL�UH�RVQPTH�ZTV�Z\KQLSV]HSP��ǕL[]Y[V�

PaKHUQL�ZHTP[H�\�)Y\_LSSLZ\�MVR\ZPYHSV�ZL�UH�WVQHT�ÉULWYPaUH[L�
KYüH]L¸��[LTL�RVQH�QL�\RSQ\ȏP]HSH�P�ZR\WPUL�RVQP�ZL�UL�UHSHaL�UH�
ÉJYUVQ�SPZ[P¸��WVW\[�:VTHSPSHUKH�P�9LOVIV[O�)HZ[LYZ��7YP[VT�
ZTV�UHú�WYVNYHT�YHaHZSHSP�UH����ULWYPaUH[PO�KYüH]H�ȏSHUPJH�
<UYLWYLZLU[LK�5H[PVUZ�HUK�7LVWSLZ�6YNHUPaH[PVUZ  i nastojali 
WVTVǅP�Z]HRVTL�[RV�UHT�QL�QHZUV�KHV�KV�aUHUQH�KH�WYLWVaUHQL�
]HüUVZ[�WYVNYHTH��9LKV]P[V�UHT�ZL�Z�\WP[PTH�QH]SQHQ\�
VYNHUPaHJPQL�RVQL�üLSL�Z\KQLSV]H[P��Z[VNH�ZTV�UHWYH]PSP�WVWPZ�
ljudi i organizacija i trudimo se razviti programe koji bi doprinijeli 
UQPOV]VQ�IVYIP��:HTP[�\�]LSPRVQ�TQLYP�VISPR\QLTV�WYLTH�WVSP[PȏRVQ�
]HüUVZ[P�WVQLKPUPO�HZWLRH[H�UHúL�TYLüL�

BLOK��,;(�QL�\�TLȒ\]YLTLU\�WVRYLU\SH�\UPSH[LYHSUP�TPYV]UP�
WYVJLZ�P�WVZ[HSH�]VKLǅH�Z[YHURH�\�)HZRPQP��2VQP�QL�]Hú�Z[H]�
V�UQPOV]VT�\RSQ\ȏP]HUQ\�\��WHYSHTLU[HYU\�KLTVRYHJPQ\�
WYLKZ[H]UPȏRVN�[PWH&

JONAS
STAAL  :TH[YHT�KH�,;(�P�UQLaPUP�IPYHȏP�ZHTP�VKS\ȏ\Q\�V�[VTL�
RHRV�TVN\�UHQIVSQL�VZUHüP[P�Z]VQL�aHO[QL]L�P�WYH]V�UH�
samopredjeljenje, i da to i treba biti tako. 

BLOK  New World Summit�QL�������NVKPUL��\�Z\YHKUQP�Z�)(2�VT�
�)HaH�aH�Z\]YLTLU\�\TQL[UVZ[��Pa�<[YLJ[OH��VZUV]HV�New World 
(JHKLT �̀�0KLQH�WYVQLR[H�IPSH�QL�WYPISPüP[P�WVSP[PȏR\�VYNHUPaHJPQ\ 

time in the latter.   ;OL�5L[OLYSHUKZ�PUKLLK�OHZ�WSH`LK�
HU�PU[LYLZ[PUN�YVSL�PU�YLSH[PVUZOPW�[V�THU`�ZV�JHSSLK�[LYYVYPZ[�
VYNHUPaH[PVUZ��4HU`�TLTILYZ�VM�[OL�9LK�(YT`�-HJ[PVU��9(-��
^LYL�IHZLK�PU�[OL�5L[OLYSHUKZ��HUK�[OL�2\YKPZ[HU�>VYRLYZ�
7HY[`��722��MVY�ZVTL�[PTL�OHK�[YHPUPUN�JHTWZ�PU�[OL�ZV\[O�
VM�[OL�JV\U[Y`�¶�[OPZ�OHZ�T\JO�[V�KV�^P[O�[OL�WYVNYLZZP]L�
WVSP[PJHS�JSPTH[L�VM�[OL���Z�HUK�[OL���Z��;OL�KHYR�ZPKL�VM�+\[JO�
involvement has everything to do with its own colonial past, in 
[OL�JHZL�VM�[OL�.V]LYUTLU[�VM�>LZ[�7HW\H�PU�L_PSL�MVY�L_HTWSL�
[OH[�^L�^VYR�^P[O�YLN\SHYS`�[OH[�MV\NO[�^P[O�[OL�+\[JO�^OV�
^HU[LK�[V�THPU[HPU�P[Z�JVSVU`�PU�0UKVULZPH�^P[O�[OL�WYVTPZL�
[OH[�PUKLWLUKLUJL�^V\SK�IL�NYHU[LK�[V�[OL�>LZ[�7HW\HUZ�
HM[LY^HYKZ��I\[�[OPZ�UL]LY�OHWWLULK��;OL�+\[JO�[VKH`�OH]L�
a dual historical responsibility in this regard, on one hand 
[V�W\ISPJS`��HWVSVNPaL�MVY�P[Z�^HY�JYPTLZ�PU�0UKVULZPH�HUK�[V�
restitute its government; on the other, to help the independence 
VM�>LZ[�7HW\H�[V�TV]L�MVY^HYK��)\[�[OL�+\[JO�OH]L�WYV]LK�[V�
IL�Z`Z[LTPJHSS`�ISPUK�[V�[OLPY�JVSVUPHS�OPZ[VY`��ZV�[OL�JOHUJL�VM�
YLZ[P[\[PVU�MVY�LP[OLY�Z[H[L�PZ�ZSPT�  >L�PU]P[L�WHY[PJPWHU[Z�
IHZLK�VU�[OL�ZWLJPÄJ�[OLTL�VM�LHJO�Z\TTP[��-VY�L_HTWSL��
PU�[OL�JHZL�VM�[OL�ÄYZ[�Z\TTP[�PU�)LYSPU�[OPZ�^HZ�MVJ\ZLK�VU�
VYNHUPaH[PVUZ�[OH[�KLHS[�^P[O�ISHJRSPZ[PUN�PU�[OL�>HY�VU�;LYYVY��
so we dispatched invitations to groups that are listed as such 

HUK�I\PS[�JVU[HJ[Z�[OYV\NO�PU[LYUH[PVUHS�JVUMLYLUJLZ�[OH[�^L�
H[[LUKLK��0U�[OL�JHZL�VM�[OL�MV\Y[O�Z\TTP[�PU�)Y\ZZLSZ��[OL�MVJ\Z�
^HZ�VU�[OL�UV[PVU�VM�[OL�¸Z[H[LSLZZ�Z[H[L�¹�^OPJO�HSZV�PUJS\KLK�
UVU�ISHJRSPZ[LK�NYV\WZ�Z\JO�HZ�:VTHSPSHUK�HUK�[OL�9LOVIV[O�
)HZ[LYZ��0U�[OL�SH[[LY�JHZL��^L�WYVWVZLK�[OL�WYVNYHT�[V�[OL�
[OPY[`�ZP_�\UYLJVNUPaLK�TLTILY�Z[H[LZ�VM�[OL�<UYLWYLZLU[LK�
5H[PVUZ�HUK�7LVWSLZ�6YNHUPaH[PVUZ��<576��HUK�[YPLK�[V�MHJPSP[H[L�
everyone who made clear that they saw urgency in our program. 
>L�HSZV�YLN\SHYS`�NL[�THPSZ�^P[O�X\LZ[PVUZ�MYVT�VYNHUPaH[PVUZ�
[OH[�^HU[�[V�WHY[PJPWH[L��ZV�^L�THPU[HPU�H�SPZ[�VM�WLVWSL�HUK�
VYNHUPaH[PVUZ�HUK�[Y`�[V�KL]LSVW�WYVNYHTZ�[OH[�ILULÄ[�[OLPY�
ZWLJPÄJ�Z[Y\NNSL��;OL�Z\TTP[�PZ�SHYNLS`�ZOHWLK�HM[LY�[OL�WVSP[PJHS�
\YNLUJPLZ�VM�V\Y�UL[^VYR��

BLOK  Meanwhile, ETA has launched a unilateral peace process 
HUK�OHZ�ILJVTL�[OL�SLHKPUN�WHY[`�PU�[OL�)HZX\L�*V\U[Y`��
>OH[�PZ�`V\Y�WVZP[PVU�VU�[OLPY�PU]VS]LTLU[�PU�YLWYLZLU[H[P]L�
WHYSPHTLU[HY`�KLTVJYHJ`& 

JONAS
STAAL  0�ILSPL]L�[OH[�[OL�JVUZ[P[\LUJ`�VM�,;(�KLJPKLZ�[OLTZLS]LZ�
on what they think is the best strategy to strengthen their 
KLTHUK�HUK�YPNO[�[V�ZLSM�KL[LYTPUH[PVU��HUK�[OH[�PZ�OV^�P[�
should be.
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studentima kako biste, kako ste to istaknuli na vašoj 
PU[LYUL[ZRVQ�Z[YHUPJP��ÉaHQLKUV�YHa]PQHSP�PZ[YHüP]HȏRL�WYVQLR[L�
V�\SVaP�\TQL[UVZ[P�\��WVSP[PȏRVQ�IVYIP¸��4UVNL�VK�[PO�ZR\WPUH�
�WYP[VT�ULǅLTV�UP�ZWVTLU\[P�WV]PQLZ[�\TQL[UPȏRVN�HUNHüTHUH�
\�WVSP[PȏRPT�WVRYL[PTH��Z[]HYHQ\�É\TQL[UVZ[�aH�UHYVK¸�\�
MVYTH[PTH�\SPȏUVN�[LH[YH�PSP�T\YHSH��KHRSL�\TQL[UVZ[�KVZ[\WU\�
úPYVRPT�ZSVQL]PTH�KY\ú[]H��<aL]úP�\�VIaPY�[YHUZMVYTHJPQ\�
\TQL[UPȏRPO�PUZ[P[\JPQH�P�\TQL[UPȏRVN�VIYHaV]HUQH�\�Z\]YLTLUVQ�
RYPaP�RHW[HSPaTH��TVüL[L�SP�UHT�YLǅP�UH�RHR]\�QL�W\ISPR\�
usmjeren rad New World Summita&

JONAS
STAAL  :]HRP�UHú�ZHTP[�KVKH[UV�WVWYH[PTV�WVSP[PȏRPT�P�
R\S[\YUPT�RHTWHUQHTH��RHRV�IPZTV�\�JPQLSP�WYVJLZ�\RSQ\ȏPSP�
IHa\�WVSP[PȏRL�WVKYúRL�ZR\WPUHTH�Z�RVQPTH�Z\YHȒ\QLTV��
WVSP[PȏRL�Z[YHURL��HR[P]PZ[PȏRL�NY\WL��UL]SHKPUL�VYNHUPaHJPQL��
diplomatske skupine te novinare i akademske institucije. Veliku 
]HüUVZ[�WYPKHQLTV�Z\KQLSV]HUQ\�Z[\KLUH[H��RHRV�Pa�WVKY\ȏQH�
\TQL[UVZ[P��[HRV�P�WVSQH�WVSP[PȏRPO�aUHUVZ[P�P�TPYV]UPO�Z[\KPQH��

;HRVȒLY�Z\YHȒ\QLTV�P�Z�WVQLKPUJPTH�RVQP�Z\�HR[P]UP�\�\TQL[UVZ[P�
i teatru.  =HüUV�UHT�QL�KH�UHúH�W\ISPRH�KPQLSP�PZ[L�PKLHSL�
na kojima se zasniva naša organizacija kao interdisciplinarno, 
\TQL[UPȏRV�P�WVSP[PȏRV�[PQLSV��:TH[YHTV�RSQ\ȏUPT�\RSVUP[P�
WVZ[VQLǅL�IHYPQLYL�\�QH]UVZ[P"�YHaUVSPRVZ[�QH]UVZ[P�UPQL�ULú[V�ú[V�
ZL�YHa]PQH�ZWVU[HUV��Z[VNH�RHRV�IPZTV�QL�WVZ[PNSP��TVYHTV�PǅP�
VK�VZVIL�KV�VZVIL��VK�NY\WL�KV�NY\WL��VK�QLKUL�IHaL�WVSP[PȏRL�
WVKYúRL�KV�KY\NL��*PSQ�UHúLN�YHKH�UPQL�ZHTV�Z[]HYH[P�WSH[MVYTL��
ULNV�P�W\ISPR\�RVQVQ�ZL�VIYHǅHTV��

BLOK��0KLQH�ÉaHQLKUPȏRVN�PZ[YHüP]HUQH�\SVNL�\TQL[UVZ[P�\�WVSP[PȏRVQ�
IVYIP¸�WVKYHa\TPQL]H�KH�Z\�Z[\KLU[P�RVQP�Z\KQLS\Q\�\�PZ[YHüP]HUQ\�
WVSP[PaPYHUP�PSP�WYVSHaL�WYVJLZ�WVSP[PaHJPQL��5V��\�RVQVQ�TQLYP�UQPOV]�
PU[LYLZ�aH�[HR]L�WVRYL[L�TVüL�IP[P�WVSP[PȏRP���HRV�ZL�UL�IH]L�
\]QL[PTH�Z]VN�\TQL[UPȏRVN�VIYHaV]HUQH�PSP�VWǅLUP[PQL�WYH]PSPTH�
RVQH�]SHKHQ\�Z]PQL[VT�\TQL[UVZ[P&

JONAS
STAAL  Sudjelovanje u 5L^�>VYSK�(JHKLT` je besplatno, no od 
Z[\KLUH[H�PWHR�[YHüPTV�KH�\�Z]VQVQ�WYPQH]P�WYPSVüL�P�TV[P]HJPQZRV�
WPZTV��<a�[V��YHZWYH]\�V�\TQL[UVZ[P�P�WVSP[PJP�UL�]VSPTV�aHWVȏL[P�
od nule, stoga u programu  sudjeluju studenti koje otprije zanima 
PKLQH�PaYH]UL�Z\YHKUQL�Z�ULRPT�VK�WVSP[PȏRPO�WVRYL[H��0Z[PUH��
TUVNP�ZL�Z[\KLU[P�V]KQL�WV�WY]P�W\[H�Z\ZYLǅ\�Z�[HR]VT�]YZ[VT�
YHKH��;V��aUHȏP�KH�QL�WV[YLIUV�RVSLR[P]UV�WYVȏLúSQH[P�IYVQUL�

BLOK��0U�������New World Summit�JVSSHIVYH[LK�^P[O�)(2��)HZL�
MVY�*VU[LTWVYHY`�(Y[�PU�<[YLJO[��[V�MV\UK�[OL�New World 
(JHKLT .̀ The idea was to bring political organization closer 
to the students in order to – as stated on your website – 
¸KL]LSVW�WYVQLJ[Z�[VNL[OLY�[OH[�L_WSVYL�[OL�YVSL�VM�HY[�H[�[OL�
JLU[YL�VM�WVSP[PJHS�Z[Y\NNSL�¹�4HU`�HTVUN�[OLZL�NYV\WZ�¶�UV[�
L]LU�TLU[PVUPUN�[OL�OPZ[VY`�VM�HY[PZ[PJ�LUNHNLTLU[�PU�WVSP[PJHS�
TV]LTLU[Z�¶�OH]L�ILLU�WYVK\JPUN�¸HY[�MVY�[OL�WLVWSL¹�PU�[OL�
MVYT�VM�Z[YLL[�[OLH[YL�VY�T\YHSZ�HZ�MVYTH[Z�[OH[�HYL�HJJLZZPISL�[V�
]HYPV\Z�SH`LYZ�VM�[OL�ZVJPL[`��>OV�PZ�[OL�H\KPLUJL�VM�New World 
Summit��[HRPUN�PU[V�HJJV\U[�[OL�[YHUZMVYTH[PVU�VM�HY[�PUZ[P[\[PVUZ�
HUK�HY[�LK\JH[PVU�PU�[OL�WYLZLU[�KH`�JYPZPZ�VM�JHWP[HSPZT&

JONAS
STAAL  >L�OH]L�KL]LSVWLK�WVSP[PJHS�HUK�J\S[\YHS�JHTWHPNUZ�HYV\UK�
LHJO�VM�V\Y�Z\TTP[Z��[V�PU]VS]L�[OL�JVUZ[P[\LUJ`�VM�LHJO�VM�[OL�
groups that we work with, to involve political parties, activist 
NYV\WZ��5.6»Z�HUK�KPWSVTH[PJ�NYV\WZ��HZ�^LSS�HZ�QV\YUHSPZ[Z�
HUK�HJHKLTPJ�PUZ[P[\[PVUZ��>L�W\[�H�SV[�VM�LTWOHZPZ�VU�[OL�

WHY[PJPWH[PVU�VM�Z[\KLU[Z��IV[O�MYVT�[OL�ÄLSK�VM�HY[�HZ�^LSS�HZ�
WVSP[PJHS�ZJPLUJL�HUK�JVUÅPJ[�Z[\KPLZ��(UK�VM�JV\YZL��^L�PU]LZ[�
in people who are engaged in art and theatre.  For us it is 
PTWVY[HU[�[OH[�V\Y�W\ISPJ�YLÅLJ[Z�[OL�PKLHSZ�VM�V\Y�VYNHUPaH[PVU�
HZ�H�JYVZZ�KPZJPWSPUHY`��HY[PZ[PJ�HUK�WVSP[PJHS�IVK`��>L�MLLS�[OH[�P[�
is crucial to break down the barriers between publics, and as we 
RUV^�[OH[�H�KP]LYZP[`�VM�W\ISPJZ�PZ�UV[�HJOPL]LK�ZWVU[HULV\ZS`��
^L�^VYR�MYVT�WLYZVU�[V�WLYZVU��NYV\W�[V�NYV\W��JVUZ[P[\LUJ`�
to constituency to achieve it. Our work is not just about creating 
WSH[MVYTZ��I\[�HSZV�HIV\[�JYLH[PUN�W\ISPJZ�

BLOK��;OL�PKLH�VM�QVPU[S`�¸L_WSVYPUN�[OL�YVSL�VM�HY[�PU�WVSP[PJHS�
struggle” implies that the students are politicized or in the 
WYVJLZZ�VM�WVSP[PJPaH[PVU��)\[�[V�^OH[�L_[LU[�PZ�[OLPY�PU[LYLZ[�PU�
[OLZL�TV]LTLU[Z�WVSP[PJHS��YH[OLY�[OHU�THYRLK�I`�L_V[PaH[PVU��
PM�[OL`�HYL��SL[�\Z�ZH`��UV[�PU]VS]LK�PU�[OL�JVUKP[PVUZ�VM�[OLPY�HY[�
LK\JH[PVU�VY��TVYL�NLULYHSS`��PU�[OL�Y\SLZ�NV]LYUPUN�[OL�^VYSK�VM�
HY[&

JONAS
STAAL  Participation in the 5L^�>VYSK�(JHKLT`�PZ�MYLL��I\[�^L�
HZR�Z[\KLU[Z�[V�^YP[L�\Z�[OLPY�TV[P]H[PVU�ILMVYLOHUK��>L�HYL�
HSZV�UV[�^PSSPUN�[V�Z[HY[�[OL�KPZJ\ZZPVU�VU�HY[�HUK�WVSP[PJZ�MYVT�
ZJYH[JO!�V\Y�WHY[PJPWHU[Z�^LYL�ILMVYLOHUK�VWLU�[V�[OL�PKLH�VM�
^VYRPUN�KPYLJ[S`�^P[O�H�WVSP[PJHS�TV]LTLU[��)\[�PUKLLK��MVY�THU`�

5,>�>693+�(*(+,4@�ù,30�)0;0�796:;69�
2610�:;<+,5;04(�79<ù(�46.<Ǆ56:;�

0:;9(ù0=(51(�+9<.0/�:=1,;6=(�<41,;56:;0��
(�5,�:(46�650/�2610�:<�<:41,9,50�
0:231<Ǖ0=6�5(�2(901,90A(4�0�796-0;�

;/,�5,>�>693+�(*(+,4@�>(5;:�;6�:,9=,�
(:�(�:7(*,�;/(;�.0=,:�;/,�76::0)030;@�;6�
:;<+,5;:�;6�:,,2�-69�6;/,9�(9;�>693+:�
;/(5�;/6:,�4,9,3@�+09,*;,+�(;�*(9,,90:4�

(5+�796-0;�



97

WYL[WVZ[H]RL�V�VYNHUPaHJPQHTH�Pa�UHúL�TYLüL�P�WYV]LZ[P�KPZR\ZPQ\�
V�WYLUHTQLUP�\TQL[UVZ[P�\�Z]YO\�VISPRV]HUQH�UV]VN�WVSP[PȏRVN�
WYVZ[VYH��:[\KPQ�ZL�RHV�[HRH]�VK]PQH�\�aHú[PǅLUVQ�VRVSPUP��H�NYLúRL�
Z\�KPV�WYVJLZH��:TH[YHTV�KH�QL�NVYL�WHZP]UV�WYPO]HǅH[P�status 
quo�aIVN�Z[YHOH�VK�WVSP[PȏRL�WYVTQLUL�ULNV�ZL�HUNHüPYH[P�\�
WVSP[PȏRVQ�WYVTQLUP�P�WYP[VT�ȏPUP[P�NYLúRL��5L^�>VYSK�(JHKLT` 
üLSP�IP[P�WYVZ[VY�RVQP�Z[\KLU[PTH�WY\üH�TVN\ǅUVZ[�PZ[YHüP]HUQH�
drugih svjetova umjetnosti, a ne samo onih koji su usmjereni 
PZRSQ\ȏP]V�UH�RHYPQLYPaHT�P�WYVÄ[��4UVNP�UHúP�Z[\KLU[P�UHZ[H]PSP�Z\�
Z\YHȒP]H[P�Z�WVSP[PȏRPT�VYNHUPaHJPQHTH�Z�RVQPTH�Z\�ZL�\WVaUHSP�
tijekom sudjelovanja u našem programu. 

BLOK  Projekt (Y[PZ[Z�6YNHUPZH[PVUZ�0U[LYUH[PVUHS�WV�MVYTH[\�QL�
KVZ[H�ZSPȏHU�WYVQLR[\�New World Summit. Razlika je u tome 
ú[V�Z\�UQLNV]P�NSH]UP�HR[LYP�WYVNYLZP]UL�\TQL[UPȏRL�NY\WL�¶�
WYVNYLZP]UL�QLY�É[YHNHQ\�aH�RVU[PU\P[L[VT�R\S[\YUVN�P�WVSP[PȏRVN�
HUNHüTHUH�RVQP�ZL�UL�aHZUP]H�ZHTV�UH�VZVIUVT�PU[LYLZ\�P�
H\[VYZ[]\��WYLKSHü\�KY\ú[]LUV�WVSP[PȏRL�HNLUKL�P�WYPZ\[UL�Z\�\�

Z]HRVKUL]UVQ�WVSP[PȏRVQ�IVYIP¸��0�V]HQ�WYVQLR[��RHV�P�New World 
Summit��VR\WSQH�YHaSPȏP[L�HR[LYL��UHYVȏP[V�WV�WP[HUQ\�UQPOV]VN�
odnosa prema „svijetu umjetnosti“. Stoga u njemu sudjeluju 
P�ULRH�ZSH]UH�PTLUH�Pa�[VN�Z]PQL[H��RVQH�Z\YHȒ\Q\�Z�WVaUH[PT�
\TQL[UPȏRPT�PUZ[P[\JPQHTH�WVW\[�;(;,�H��HSP�P�NY\WL�WVW\[�
\TQL[UPȏRVN�WVRYL[H�WV]LaHUVN�Z�]Lǅ�ZWVTLU\[PT�5HJPVUHSUPT�
WVRYL[VT�aH�VZSVIVȒLUQL�(aH^HKH��2VQL�QL�=HúL�]PȒLUQL�YHaSPRH�
PaTLȒ\�[PO�K]HQ\�ÉZ]QL[V]H¸&�1LZ\�SP�VUP�\�WV[W\UVZ[P�VK]VQLUP&�
2HRV�QL�[V�PaNSLKHSV�\�WYHRZP��[PQLRVT�VKYüH]HUQH�RVUNYLZH& 

JONAS
STAAL  Trodnevni kongres (Y[PZ[Z�6NYHUPZH[PVUZ�0U[LYUH[PVUHS koji 
sam pokrenuo zajedno s Florianom Malzacherom i Joannom 
>HYZaH�IPV�QL�]YSV�RVUÅPR[HU��)PSV�QL�QHZUV�KH�ZTV�VR\WPSP�
\TQL[UPȏRL�VYNHUPaHJPQL�RVQL�Z\�TLȒ\ZVIUV�IPSL�WYLYHaSPȏP[L�
da bi se mogla pokrenuti prava rasprava o tome što bi pojam 
ÉTLȒ\UHYVKUV¸�\�[VT�RVU[LRZ[\�TVNHV�PSP�[YLIHV�IP[P��<TQLZ[V�
YHaNV]VYH�V�\QLKPUQLUVZ[P�P�aHQLKUPȏRPT�WYVNYHTPTH��RVUNYLZ�QL�
\NSH]UVT�\RHaP]HV�UH�YHaSPRL�P�\�[VT�QL�WVNSLK\�IPV�]HüHU�¶�HSP�
Pa�KY\NHȏPQPO�YHaSVNH�VK�VUPO�RVQL�ZTV�VȏLRP]HSP��
Tako su primjerice, organizacije (Y[PZ[�(ZZVJPH[PVU�VM�(aH^HK�
i *VUJLYULK�(Y[PZ[Z�VM�[OL�7OPSPWWPULZ, obje povezane s 
VYNHUPaHJPQHTH�Z�RVQPTH�Z\YHȒ\QLTV�UH�New World Summitu, 
VZ[]HYPSL�aUHȏHQHU�RVU[HR[�Z�]YSV�WVSP[PaPYHUPT�\KY\üLUQPTH�WVW\[�
3HIVYH[VY`�MVY�0UZ\YYLJ[PVUHY`�0THNPUHYPLZ (koji je na kongresu 

Z[\KLU[Z�[OPZ�PZ�H�ÄYZ[�L_WLYPLUJL��^OPJO�TLHUZ�[OH[�H�SV[�VM�
WYLZ\TW[PVUZ�HIV\[�[OL�VYNHUPaH[PVUZ�MYVT�V\Y�UL[^VYR�OH]L�
[V�IL�^VYRLK�[OYV\NO�JVSSLJ[P]LS`��HUK�[OL�YLW\YWVZPUN�VM�HY[�HZ�
WHY[�VM�ZOHWPUN�H�UL^�WVSP[PJHS�ZWOLYL�ULLKZ�[V�IL�KPZJ\ZZLK��(Z�
Z\JO��[OL�KH`Z�VM�Z[\K`�[HRL�WSHJL�PU�H�WYV[LJ[LK�LU]PYVUTLU[��
4PZ[HRLZ�HYL�WHY[�VM�[OL�WYVJLZZ��>L�JVUZPKLY�P[�^VYZL�[V�ZLY]L�
[OL�Z[H[\Z�X\V�V\[�VM�MLHY�MVY�WVSP[PJHS�JOHUNL��[OHU�[V�LUNHNL�
with political change and make mistakes. The New World 
(JHKLT` wants to serve as a space that gives the possibility to 
Z[\KLU[Z�[V�ZLLR�MVY�V[OLY�HY[�^VYSKZ�[OHU�[OVZL�TLYLS`�KPYLJ[LK�
H[�JHYLLYPZT�HUK�WYVÄ[��HUK�THU`�VM�V\Y�Z[\KLU[Z�Z[PSS�^VYR�^P[O�
the political organizations that were introduced to them during 
the sessions that they participated in.

BLOK  The (Y[PZ[�6YNHUPZH[PVUZ�0U[LYUH[PVUHS project is rather 
similar to New World Summit�PU�[LYTZ�VM�MVYTH[��VUS`�[OH[�
its main agents are progressive art groups – progressive in 
[OH[��0�X\V[L��[OL`�¸ZLLR�MVY�JVU[PU\P[`�VM�J\S[\YHS�HUK�WVSP[PJHS�

engagement that is not just based on personal interest and 
authorship, propose social/political agendas, situate themselves 
PU�[OL�ÄLSK�VM�KHPS`�WVSP[PJHS�Z[Y\NNSL�¹�:HTL�HZ�PU�New World 
Summit, the agents are here rather heterogeneous, especially 
YLNHYKPUN�[OLPY�H[[P[\KL�[V^HYKZ�[OL�¸^VYSK�VM�HY[�¹�;O\Z��P[�
MLH[\YLZ�ZVTL�VM�[OL�¸JLSLIYP[PLZ¹�VM�[OH[�^VYSK��^OV�JVVWLYH[L�
with prominent art institutions, corporations such as the TATE, 
as well as groups such as the art movement linked to the 
MVYTLYS`�TLU[PVULK�4V]LTLU[�MVY�[OL�5H[PVUHS�3PILYH[PVU�VM�
(aH^HK��>OH[�PZ�`V\Y�]PL^�VU�[OL�KPɈLYLUJLZ�IL[^LLU�[OLZL�
[^V�¸^VYSKZ¹&�(YL�[OL`�JVTWSL[LS`�ZLWHYH[L&�/V^�KPK�P[�SVVR�SPRL�
PU�WYHJ[PJL��K\YPUN�[OL�JVUNYLZZ&

JONAS
STAAL  ;OL�[OYLL�KH`�(Y[PZ[�6YNHUPaH[PVUZ�0U[LYUH[PVUHS� that 
0�PUP[PH[LK�^P[O�-SVYPHU�4HSaHJOLY�HUK�1VHUUH�>HYZaH�^HZ�
]LY`�JVUÅPJ[\HS��0[�^HZ�JSLHY�[OH[�[OL�HY[PZ[�VYNHUPaH[PVUZ�[OH[�
^L�IYV\NO[�[VNL[OLY�^LYL�MHY�[VV�KPɈLYLU[�MYVT�VUL�HUV[OLY�
to really discuss what an international could or should be. 
Rather than about unity or common programs, the congress 
THPUS`�HY[PJ\SH[LK�KPɈLYLUJL�HSVUN�[OL�^H`��HUK�HZ�Z\JO��P[�
^HZ�PTWVY[HU[�¶�HS[OV\NO�MVY�V[OLY�YLHZVUZ�[OHU�[OL�VULZ�[OH[�
we anticipated.   -VY�L_HTWSL��[OL�(Y[PZ[�(ZZVJPH[PVU�VM�
(aH^HK�HUK�[OL�*VUJLYULK�(Y[PZ[Z�VM�[OL�7OPSPWWPULZ�¶�IV[O�
related to organizations we work with in the summit – had 
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WYLKZ[H]SQHV�1VOU�1VYKHU��P�RVHSPJPQL�ZPUKPRH[H�\TQL[UPRH�P�
ȏPZ[HȏH��RVQ\�QL�WYLKZ[H]SQHV�4H[[OPQZ�KL�)Y\PQUL���;P�ZL�\TQL[UPJP�
V[WYPQL�aHSHü\�aH�KHSLRVZLüU\�Z\YHKUQ\�Z�KY\ú[]LUPT�WVRYL[PTH�
P�ZPUKPRH[PTH�[L�Z\�UQPOV]�]Pa\HSUP�QLaPR�P�KLÄUPJPQH�H\[VYZ[]H�
ULVK]VQP]P�VK�]LǅPO�WVSP[PȏRPO�RVUZ[LSHJPQH�RVQPO�Z\�KPV���:�
druge pak strane, grupe poput 0UZ[P[\[L�VM�/\THU�(J[P]P[PLZ�
VM�9LUaV�4HY[LUs ili *LU[YL�MVY�7VSP[PJHS�)LH\[`�Z\�WZL\KV�
WVSP[PȏRL�VYNHUPaHJPQL�RVQL�ZL�ZS\üL�[VT�MVYTVT�RHRV�IP�VKHZSHSL�
ZWLJPÄȏU\�\TQL[UPȏR\�WVY\R\�PSP�PaHa]HSL�WVSP[PȏRP�VKNV]VY��
2VUNYLZ�QL�VR\WPV�VYNHUPaHJPQL�Z�WYL]LSPRPT�P�ULWYLTVZ[P]PT�
YHaSPRHTH�\�UQPOV]VQ�\TQL[UPȏRVQ�Z[YH[LNPQP�P�HNLUKHTH��
prevelikim da bi se nadišle.  +Y\NH�Z\�WV[LúRVǅH�IPSL�
KPTLUaPQL�WVSP[PȏRL�IVYIL��7VULRHK�Z\�KPZR\ZPQL�aHWPUQHSL�UH�
WP[HUQPTH�WVW\[�NLU[YPÄRHJPQL��)LYSPUH!�[HR]H�Z\�WP[HUQH�VK�]YSV�
VNYHUPȏLUVN�aUHȏLUQH�aH�\TQL[UPRL�RVQP�Z\�PaYH]UV�WV]LaHUP�
Z�VY\üHUVT�IVYIVT�PSP�WVSP[PȏRVT�RYPaVT��7VULRHK�ZL�N\IPSH�
YH]UV[LüH�\�YHZWYH]HTH��H�WV]YO�[VNH�QL�P�ZHT�RVUNYLZ�IPV�
RYP[PaPYHU�KH�WYHRZL�WVSP[PȏRL�\TQL[UVZ[P�WYL[]HYH�\�üHUY��0HRV�
Z]HRVQ�RYP[PJP�WYPZ[\WHT�VaIPSQUV��V]\�ZTH[YHT�[PWPȏUPT�[YPRVT�
institucionalne kritike: umjesto da se iskoristi prilika koju 
WY\üH�[HR]V�VR\WSQHUQL��YHKPQL�ZL�VKS\ȏPQL�\�ULKVNSLK�RYP[PaPYH[P�

uvjete samog okupljanja kako bi izbjegao rizik sudjelovanja u 
ULȏLT\�ú[V�IP�aHPZ[H�TVNSV�IP[P�WVSP[PȏRVN�RHYHR[LYH�  5V��
aHO]HSQ\Q\ǅP�Z]PT�VUKQL�VR\WSQLUPT�\TQL[UPȏRPT�P�WVSP[PȏRPT�
stavovima, postalo je jasno da postoji izuzetno mnogo 
TLȒ\ZVIUV�YHaSPȏP[PO�\TQL[UPȏRPO�Z]QL[V]H��)\K\ǅUVZ[�WYVQLR[H�
(Y[PZ[�6YNHUPZH[PVUZ�0U[LYUH[PVUHS�V]PZP�V�[VTL�\�RVQLT�ǅLTV�VK�
[PO�\TQL[UPȏRPO�Z]QL[V]H��UHZ[H]P[P�UHú\�HR[P]UVZ[��

BLOK��/PZ[VYPQZRH��H]HUNHYKH�\üP]HSH�QL�WVKYúR\�2VT\UPZ[PȏRL�
WHY[PQL��=HúH�\TQL[UPȏRH�PU[LYUHJPVUHSH��VK]PQH�ZL�\�]YPQLTL�RHK�
takva organizacija ne postoji, kad ne postoji nikakvo okupljanje 
UH�WYVNYLZP]UVT�SPQL]VT�MYVU[\��4PZSP[L�SP�KH�VUH�\[VSPRV�\VWǅL�
PTH�PRHR]VN�KQLSH[UVN�\ȏPURH&�0��aH�RYHQ��RVQH�QL�]HúH�WVSP[PȏRH�
WVaPJPQH&

JONAS
STAAL  :TH[YHT�KH�\TQL[UVZ[�PTH�\SVN\�WVTVǅP�VISPRV]H[P�
LTHUJPWHJPQZR\�WVSP[PR\�����Z[VSQLǅH��0ZRVYPZ[P[P�Z]VQ\�ZWVZVIUVZ[�
PTHNPUHJPQL�\�VR\WSQHUQ\�UV]L�WVSP[PȏRL�RVHSPJPQL�RVQH�IP�VIQLKPUPSH�
úPYVR�ZWLR[HY�HR[LYH!�VK�KY\ú[]LUPO�WVRYL[H�KV�HR[P]PZ[PȏRPO�
NY\WH��VK�WVSP[PȏRPO�Z[YHUHRH��KV�ZPUKPRH[H��VK�aHKY\NH�KV�
UV]PUHYZRPO�HRJPQZRPO�NY\WH��VK�ȏSHUV]H�HRHKLTZRL�aHQLKPUJL�
KV�Z[\KLUH[H��4VYHTV�YLKLÄUPYH[P�WVQHT�ZVJPQHSUL�LRVSVNPQL�
P�\ȏPUP[P�QL�[HR]VT�KH�WVüLSPTV�\�UQVQ�Z\KQLSV]H[P�  5V]VQ�
politici potrebni su novi jezik i novi vizualni imaginarij. Smatram 

TLHUPUNM\S�L_JOHUNLZ�^P[O�OPNOS`�WVSP[PJPaLK�NYV\WZ�Z\JO�HZ�
[OL�3HIVYH[VY`�MVY�0UZ\YYLJ[PVUHY`�0THNPUHYPLZ�YLWYLZLU[LK�I`�
1VOU�1VYKHU�HUK�[OL�JVHSP[PVU�VM�HY[PZ[Z�HUK�JSLHULYZ�\UPVU�
YLWYLZLU[LK�I`�4H[[OPQZ�KL�)Y\PQUL��;OLZL�HYL�HY[PZ[Z�[OH[�
OH]L�HSYLHK`�JVTTP[[LK�[V�MHY�YLHJOPUN�JVSSHIVYH[PVU�^P[O�
social movements and unions, and whose visual language 
HUK�KLÄUP[PVU�VM�H\[OVYZOPW�PZ�LTILKKLK�PU�[OL�SHYNLY�WVSP[PJHS�
JVUZ[LSSH[PVUZ�[OH[�[OL`�HYL�WHY[�VM��.YV\WZ�Z\JO�HZ�[OL�0UZ[P[\[L�
VM�/\THU�(J[P]P[PLZ�VM�9LUaV�4HY[LUZ�VY�[OL�*LU[YL�MVY�7VSP[PJHS�
)LH\[`�VU�[OL�V[OLY�OHUK��HYL�TVYL�TVJR�\W�VYNHUPaH[PVUZ�[OH[�
\ZL�[OL�MYVU[�VM�ZVTL[OPUN�[OH[�SVVRZ�SPRL�H�WVSP[PJHS�VYNHUPaH[PVU�
PU�VYKLY�[V�THRL�H�ZWLJPÄJ�HY[PZ[PJ�Z[H[LTLU[�VY�[V�WYV]VRL�H�
WVSP[PJHS�YLZWVUZL��;OPZ�^HZ�H�IPN�NHW�VM�HY[PZ[PJ�Z[YH[LN`�HUK�
agendas, too big to overcome.  (UV[OLY�KPɉJ\S[`�^LYL�
[OL�KPTLUZPVUZ�VM�WVSP[PJHS�Z[Y\NNSL��([�[PTLZ��KPZJ\ZZPVUZ�NV[�
Z[\JR�PU�PZZ\LZ�Z\JO�HZ�[OL�NLU[YPÄJH[PVU�VM�[OL�JP[`�VM�)LYSPU!�
MVY�HY[PZ[Z�KPYLJ[S`�PU]VS]LK�^P[O�HYTLK�Z[Y\NNSL�VY�WVSP[PJHS�
JYPZLZ��[OLZL�HYL�VM�]LY`�SPTP[LK�PTWVY[HUJL��;OL�IHSHUJL�^HZ�
ZVTL[PTLZ�SVZ[��JVUÅPJ[�ILPUN�[OL�THPU�YLTHPUKLY��6U�[VW�VM�
[OH[��[OLYL�^HZ�VM�JV\YZL�H�JYP[PX\L�VU�[OL�JVUNYLZZ�P[ZLSM��MVY�
¸NLUYLM`PUN¹�WYHJ[PJLZ�VM�WVSP[PJHS�HY[��>OPSL�0�[HRL�HSS�JYP[PX\L�

ZLYPV\ZS`��[OL�SH[[LY�0�ÄUK�[V�IL�H�[`WPJHS�[YPJR�VM�PUZ[P[\[PVUHS�
JYP[PX\L!�PUZ[LHK�VM�[HRPUN�[OL�VWWVY[\UP[`�VM�H�NH[OLYPUN��VUL�
JOVVZLZ�[V�LUKSLZZS`�JYP[PX\L�[OL�JVUKP[PVUZ�VM�[OL�NH[OLYPUN�
HZ�Z\JO�PU�VYKLY�UV[�[V�OH]L�[V�[HRL�[OL�YPZR�VM�NL[[PUN�PU]VS]LK�
PU�ZVTL[OPUN�[OH[�JV\SK�IL�[Y\S`�WVSP[PJHS��)\[�ILJH\ZL�VM�HSS�VM�
these political and artistic positions at least one thing became 
JSLHY!�[OLYL�HYL�THU`��THU`�KPɈLYLU[�HY[�^VYSKZ��;OL�M\[\YL�VM�
the (Y[PZ[�6YNHUPaH[PVUZ�0U[LYUH[PVUHS�KLWLUKZ�VU�^OPJO�VM�[OLZL�
HY[�^VYSKZ�^L�LUNHNL�MVY�P[Z�JVU[PU\H[PVU�

BLOK��;OL�OPZ[VYPJHS�H]HU[�NHYKL�OHK�[OL�Z\WWVY[�VM�[OL�
*VTT\UPZ[�7HY[`��;OL�WYLZLU[�HY[PZ[PJ�PU[LYUH[PVUHS�PZ�[HRPUN�
place at the time when there is no such organization and no 
NYV\WPUN�VU�[OL�WYVNYLZZP]L�SLM[PZ[�MYVU[�LP[OLY��+V�`V\�[OPUR�[OH[�
P[�OHZ�HU`�YLHS�LɈLJ[&�(UK��^L�JHUUV[�I\[�HZR!�^OH[�PZ�`V\Y�V^U�
WVSP[PJHS�WVZP[PVU&

JONAS
STAAL  0�ILSPL]L�[OH[�[OL�YVSL�VM�HY[�PZ�[V�OLSW�[V�ZOHWL�[OL�WYVQLJ[�
VM�LTHUJPWH[VY`�WVSP[PJZ�PU�[OL���st century. To employ its 
imagination to assemble a new political coalition that crosses 
MYVT�ZVJPHS�TV]LTLU[Z�[V�HJ[P]PZ[�NYV\WZ��MYVT�WVSP[PJHS�WHY[PLZ�
[V�\UPVUZ��MYVT�JVVWLYH[P]LZ�[V�QV\YUHSPZ[�HJ[PVU�NYV\WZ��MYVT�
HJHKLTPJZ�[V�Z[\KLU[Z��>L�ULLK�[V�YLKLÄUL�[OL�ZVJPHS�LJVSVN`�
[OH[�^L�^PZO�[V�IL�WHY[�VM�HUK�[OH[�^L�HYL�^PSSPUN�[V�KLJSHYL�V\Y�
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KH�\TQL[UVZ[�PTH�RSQ\ȏU\�\SVN\�\�[VT�WYVJLZ\��+HUHZ�ZL�UHaPY\�
VIYPZP�VUVNH�ú[V�[HQ�WYVQLR[�TVüL�WVZ[H[P�\�����Z[VSQLǅ\��H�WYPTQLYP�
Z\�IYVQUP!�VK�3VZ�0UKPNUHKVZ�KV�WVRYL[H�6JJ\W`��VK�.LaP�7HYRH�
do nedavnih masovnih studentskih prosvjeda diljem Europe; 
VK�>PRPSLHRZH�KV�*OLSZLH�4HUUPUN��VK�,K^HYKH�:UV^KLUH�
KV�WPYH[ZRPO�Z[YHUHRH"�VK�÷RV[ZRL�UHJPVUHSUL�Z[YHURL�KV�:PUU�
-tPUH��VK�RVHSPJPQL�)HZX\L�)PSK\�KV�WVRYL[H�)HYJLSVUH�LU�
*VT���úWHUQVSZRVN�7VKLTVZH�P�NYȏRL�:`YPaL"�VK�AHWH[PZ[H�KV�
H\[VUVTUVN�2\YKZRVN�üLUZRVN�WVRYL[H��5V]P�Z]PQL[�RVQP�UHT�QL�
WV[YLIHU��]Lǅ�QL�\�UHZ[HQHUQ\��5V�TP�NH�TVYHTV�]PKQL[P��[YLIHTV�
HSH[L�KH�IPZTV�NH�TVNSP�WYLWVaUH[P�P�WVTVǅP�NH�VISPRV]H[P��
5H�ZUHaP�QL�KPQHSVúRP�WVRYL[�WYV[P]�WVSP[PRL�ú[LKUQL��[YHüL�ZL�
novi modeli autonomije i masovne demokratizacije. Oblikuje 
ZL�[YHUZUHJPVUHSUH�P�RVT\UHSPZ[PȏRH�WHYHKPNTH��UL�ZHTV�\�
knjigama, nego i u praksi. Smatram da i mi kao umjetnici u tome 
trebamo sudjelovati.  +H�VKNV]VYPT�UH�]HúL�KY\NV�WP[HUQL��
QH�P�]LǅPUH�TVQPO�RVSLNH�ZTV�SPILY[HYPQHUZRV�ZVJPQHSPZ[PȏRVN�
VWYLKPQLSQLUQH��3PILY[HYPQHUZRP�ZVJPQHSPaHT�PTH�]YSV�ZWLJPÄȏU\�
WV]PQLZ[��QH]SQH�ZL�\�RVT\UHSPZ[PȏRVT�WVRYL[\�\�2H[HSVUPQP�� ����
NVKPUL��RHV�P�\�KHUHúUQVQ�IVYIP�2\YKZRVN�üLUZRVN�WVRYL[H�\�

9VQH]P�\�AHWHKUVT�2\YKPZ[HU\��AHWHKUP�2\YKPZ[HU�ZL�������
NVKPUL�WYVNSHZPV�H\[VUVTUVT�YLNPQVT��ZSPQLKLǅP�PKLQL�(IK\SSHOH�
kJHSHUH��]VȒL�722�H��722�QL�VK�Z]VN�VZU\[RH�� ����NVKPUL�
WYVúHV�IYVQUL�MHaL��VK�THYRZPZ[PȏRV�SLUQPUPZ[PȏRL�IVYIL�aH�
ULV]PZU\�R\YKZR\�KYüH]\�KV�VKIHJP]HUQH�WVQTH�KYüH]L�RHV�
WHY[PQHOHSUL��PTWLYPQHSUL�P�RHWP[HSPZ[PȏRL�[]VYL]PUL��kJHSHU�
PUZ[P[\JPQ\�KYüH]L�ZTH[YH�ÉRVSVUPQVT�RHWP[HSH¸�P�\TQLZ[V�UQL�
WYLKSHüL�TVKLS�ÉKLTVRYH[ZRVN�RVUMLKLYHSPaTH¸��VKUVZUV�
ÉKLTVRYHJPQ\�ILa�KYüH]L¸��;HQ�ZHT�TVKLS�]Lǅ�ZWVTLU\V�KVR�
ZHT�NV]VYPV�V�RHY[P�PKLHSUVN�RVUMLKLYHJPQZRVN�ILaKYüH]UVN�
LU[P[L[H�RVQ\�QL�WYLKSVüPSH�+PSHY�+PYPR�UH�ȏL[]Y[VT�PaKHUQ\�New 
World Summita��+PSHY�H\[VUVTPQ\�KLÄUPYH�RHV�WYHRZ\�ÉüP]SQLUQH�
bez odobrenja“.  <�Z\ú[PUP��\�[VT�WYPUJPW\�ÉüP]SQLUQH�ILa�
VKVIYLUQH¸�]PKPTV�PKLHS�M\UKHTLU[HSUL�KLTVRYHJPQL��UV�TP�
sami to nikada ne bismo mogli tako artikulirati. Mi stvaramo 
\]QL[L�aH�WYVZ[VY�\�RVQLT�TVüLTV�VK�[VNH�\ȏP[P�P�aH[PT��WYLTH�
tim idealima, razvijamo i oblikujemo naše programe. New World 
Summit�üLSP�IP[P�WHYSHTLU[�ILa�KYüH]L�aH�KLTVRYHJPQ\�ILa�
KYüH]L�

BLOK��0UZ[P[\JPQ\�KYüH]L�PaQLKUHȏ\QL[L�Z�RHWP[HSPaTVT��TLȒ\[PT��
KYüH]\�WLYJPWPYH[L�RHV�QLKUV�NV[V]V�HWZ[YHR[UV�ÉaSV¸�P�UPRHKH�UL�
PZ[PȏL[L�KH�\�Z]VQVQ�RYP[PJP�P�IVYIP�UHWHKH[L�RHWP[HSPZ[PȏR\�KYüH]\��
7YP[VT�UPRHKH�UL�HUHSPaPYH[L�RHWP[HSPZ[PȏR\�KYüH]\��H�WVZ[VQLǅL�

ÄKLSP[`�[V�  A new politics needs a new language, a new 
]PZ\HS�PTHNPUHY`��0�ILSPL]L�[OH[�HY[�OHZ�H�JY\JPHS�YVSL�[V�WSH`�PU�
[OH[�WYVJLZZ��>L�ZLL�[OL�JVU[V\YZ�VM�^OH[�[OH[�WYVQLJ[�JHU�IL�
in the 21st�JLU[\Y`!�MYVT�3VZ�0UKPNUHKVZ�[V�6JJ\W`��MYVT�.LaP�
Park to the recent massive student occupations all over Europe; 
MYVT�>PRPSLHRZ�[V�*OLSZLH�4HUUPUN��MYVT�,K^HYK�:UV^KLU�[V�
[OL�7PYH[L�7HY[PLZ"�MYVT�[OL�:JV[[PZO�5H[PVUHS�7HY[`�[V�:PUU�-tPU��
HUK�MYVT�[OL�)HZX\L�)PSK\�JVHSP[PVU�[V�)HYJLSVUH�LU�*VT���
7VKLTVZ�HUK�:`YPaH"�MYVT�[OL�AHWH[PZ[H»Z�[V�[OL�H\[VUVTV\Z�
2\YKPZO�>VTLU»Z�4V]LTLU[��;OL�UL^�^VYSK�[OH[�^L�ULLK�PZ�
HSYLHK`�PU�[OL�THRPUN��)\[�^L�ULLK�[V�ZLL�P[��>L�ULLK�[OL�[VVSZ�
to recognize it, and to help to shape it. There is a dialogical 
TV]LTLU[�VM�HU[P�H\Z[LYP[`��[OL�KLTHUK�MVY�UL^�TVKLSZ�VM�
autonomy and mass democratization taking place as we speak. 
A transnational and communalist paradigm is taking shape: not 
Q\Z[�PU�IVVRZ��I\[�PU�WYHJ[PJL��0�ILSPL]L�[OH[�PZ�^OLYL�V\Y�WSHJL�HZ�
artists should be too.  ;V�HUZ^LY�`V\Y�ÄUHS�X\LZ[PVU!�TVZ[�
VM�T`�[LHT�JVUZPKLYZ�[OLTZLS]LZ�[V�IL�SPILY[HYPHU�ZVJPHSPZ[Z"�
TL�[VV��3PILY[HYPHU�ZVJPHSPZT�OHZ�X\P[L�H�\UPX\L�OPZ[VY`�[OH[�
YL�LTLYNLZ�MYVT�[OL�� ���YL]VS\[PVUHY`�JVTT\UHSPZ[�TV]LTLU[�

PU�*H[HSVUPH�[V�[OL�WYLZLU[�KH`�Z[Y\NNSL�VM�[OL�2\YKPZO�>VTLU»Z�
4V]LTLU[�PU�9VQH]H��>LZ[�2\YKPZ[HU��;OL�SH[[LY�LZ[HISPZOLK�
[OLPY�V^U�H\[VUVTV\Z�YLNPVU�PU�������IHZLK�VU�[OL�PKLHZ�VM�
722�SLHKLY�(IK\SSHO�kJHSHU��;OL�722�ZPUJL�P[Z�MV\UKPUN�PU�
� ���^LU[�[OYV\NO�]LY`�KPɈLYLU[�WOHZLZ��MYVT�4HY_PZ[�3LUPUPZ[�
Z[Y\NNSL�MVY�HU�PUKLWLUKLU[�2\YKPZO�UH[PVU�Z[H[L��[V�[OL�
YLQLJ[PVU�VM�[OL�Z[H[L�HSS�[VNL[OLY�HZ�H�WH[YPHYJOHS��PTWLYPHS�HUK�
JHWP[HSPZ[�JVUZ[Y\J[��kJHSHU�JHSSZ�[OL�Z[H[L�¸H�JVSVU`�VM�JHWP[HS¹�
HUK�PUZ[LHK�WYVWVZLZ�H�TVKLS�VM�¸KLTVJYH[PJ�JVUMLKLYHSPZT¹!�
H�¸KLTVJYHJ`�^P[OV\[�[OL�Z[H[L�¹�;OH[�PZ�[OL�TVKLS�[OH[�0�
TLU[PVULK�LHYSPLY�PU�YLSH[PVU�[V�[OL�ZWLLJO�VM�+PSHY�+PYPR�H[�[OL�
�th New World Summit��^OLYL�ZOL�ZOV^LK�[OL�THW�VM�[OPZ�PKLHS�
JVUMLKLYH[L�UVU�Z[H[L�LU[P[`��+PSHY�KLÄULZ�H\[VUVT`��PU�SLUN[O�
VM�kJHSHU��HZ�H�WYHJ[PJL�VM�¸SP]PUN�^P[OV\[�HWWYV]HS�¹  0U�
LZZLUJL��^L�ZLL�PU�[OH[�WYPUJPWSL�VM�¸SP]PUN�^P[OV\[�HWWYV]HS¹�[OL�
PKLHS�VM�M\UKHTLU[HS�KLTVJYHJ`��I\[�^L�JV\SK�UL]LY�HY[PJ\SH[L�
P[�I`�V\YZLS]LZ��>L�JYLH[L�[OL�JVUKP[PVUZ�MVY�H�ZWHJL�^OLYL�
^L�JV\SK�SLHYU�MYVT�P[��HUK�HZ�H�JVUZLX\LUJL��^L�KL]LSVW�
and shape our programs according to these ideals. The New 
World Summit�^HU[Z�[V�IL�H�Z[H[LSLZZ�WHYSPHTLU[�MVY�H�Z[H[LSLZZ�
democracy. 
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ZVJPQHSPZ[PȏRL�KYüH]L�UL�ZWVTPUQL[L�RHV�TVN\ǅP�WYV[\WYPTQLY��
nego uz balansiranje na granici usvajanja opasnog i povijesno 
pogrešnog diskursa „totalitarizma“. U tom se pogledu ne 
TVüLTV�ZSVüP[P�Z�]HTH���

JONAS
STAAL  7VNYLúUV�aHRSQ\ȏ\QL[L��6KIPQHT�\WV[YLI\�WVQTH�
[V[HSP[HYPaTH�RHV�VISPR�WYVWHNHUKL�Z]VQL�]YZ[L��2HV�ú[V�ZHT�
]Lǅ�UH]LV��[HQ�ZL�PaYHa�VKUVZP�ZHTV�UH�KPR[H[VYZRL�YLüPTL�
����Z[VSQLǅH�P�\�WV[W\UVZ[P�aHVIPSHaP�YHaKVISQL�RHWP[HSPZ[PȏRL�
demokracije. Upotreba totalitarizma kao „uzvišenog zla“, 
odnosno „provizornog rješenja“ – kako ga je okarakterizirao 
:SH]VQ�ùPüLR��]PúL�UHZ�RVȏP�ULNV�ú[V�UHT�VTVN\ǅH]H�RYP[PȏRV�
ZHNSLKH]HUQL�KHUHúUQPO�YLüPTH��
5HKHSQL��\�WYVQLR[\�New World Summit�PaYH]UV�Z\YHȒ\QLTV�
Z�WYVNYLZP]UPT�WVSP[PȏRPT�Z[YHURHTH�RVQL�VȏPNSLKUV�üLSL�
HY[PR\SPYH[P�VISPRL�WYVNYLZP]UL�KYüH]UVZ[P��=LǅPUH�VYNHUPaHJPQH�
Pa�ULWYPaUH[PO�aLTHSQH�RVQL�Z\�\RSQ\ȏLUL�\�Z\TTP[�IVYL�ZL�aH�
Z]VQL�]SHZ[P[L�ULV]PZUL�KYüH]L��ȏLZ[V�Z�KY\ú[]LUPT�TV[P]PTH�
i agendama. Smatramo se njihovim partnerima, dijelom 
koalicije parlamentarnih i neparlamentarnih pokreta. Tu 
ideju sam razradio u rezoluciji koju sam napisao zajedno s 
4HYPRVT�7L[LYZVT�Pa�5PaVaLTZRL�ALSLUL�:[YHURL��<�YLaVS\JPQP�
UH]VKPTV�KH�QL�U\üUV�VKIHJP[P�PKLQ\�WYLTH�RVQVQ�IP�WHYSHTLU[�
[YLIHV�ȏPUP[P�ZHT\�ZYü�WVSP[PRL�[L�PZ[HRU\[P�]HüUVZ[�WHYHSLSUPO�

P��WVSP[PȏRPO�Z[Y\R[\YH�JP]PSUVN�KY\ú[]H�RHV�]VKLǅPO�WVSP[PȏRPO�
sila.  4VKLS�KYüH]L�P�ZHT�PTH�Z]VQ\�]SHZ[P[\�YL]VS\JPVUHYU\�
WV]PQLZ[!�[LTLSQP�L\YVWZRL�TVKLYUL�KYüH]L�ZLü\�\�YHaKVISQL�
-YHUJ\ZRL�YL]VS\JPQL��5QLaPUV�UHQ]HüUPQL�UHZSPQLȒL�QL�TVN\ǅUVZ[�
MVYTPYHUQH�VWǅLN�PU[LYLZH�RVQP�UHKPSHaP�RH[LNVYPQL�RSHZL��L[UPȏRL�
WYPWHKUVZ[P�PSP�]QLYVPZWV]PQLZ[P��4LȒ\[PT��\�KHUHúUQL�KVIH�
hiperkapitalizma i masovnog nadzora trebali bismo se zapitati 
]YPQLKP�SP�QVú�\]PQLR�[HRH]�TVKLS�KYüH]L&�.YȏRP�QL�WYPTQLY�]YSV�
ilustrativan: institucije koje ne snose nikakvu odgovornost 
WYLTH�IPYHȏPTH�LRVUVTZRPT�Z\�[LYVYPaTVT��WYV[P]UV�]VSQP�
NYȏRVN�UHYVKH��UH[QLYHSL�.YȏR\��UH]VKUV�ÉZ\]LYLU\�aLTSQ\¸�P�
UQLaPU\�SQL]PȏHYZR\�]SHK\�UH�WV]YH[HR�WVSP[PJP�ú[LKUQL��;YLIHTV�
ZL�\WP[H[P�QL�SP�\�����Z[VSQLǅ\�TVKLS�KYüH]L�QVú�\]PQLR�VKYüP]�aH�
emancipacijsku politku.
<TQLZ[V�VKIHJP]HUQH�PUZ[P[\JPQL�KYüH]L�[HR]L�RHR]H�QLZ[��YHKPQL�
bismo voljeli doprinijeti radikalizaciji njezinog emancipacijskog 
UHZSPQLȒH��AH�[V�IP�[YLIHSV�TVǅP�VMVYTP[P�]LSPRL�Z\YHKUPȏRL�
strukture koje ne bi bile vezane za nadnacionalne organizacije 
RHV�ú[V�Z\�5(;6��,\YVWZRH�\UPQH�\�Z]VTL�[YLU\[UVT�VISPR\�PSP�
4LȒ\UHYVKUP�TVUL[HYUP�MVUK��<WYH]V�[L�VYNHUPaHJPQL�[LYVYVT�
politike štednje vrše pritisak na progresivne vlade poput one u 
.YȏRVQ��AIVN�[VNH�Z\�Pa\aL[UV�]HüUL�PKLQL�V�YHa]VQ\�WHYHSLSUPO�
Z[Y\R[\YH�ZHTV\WYH]SQHUQH�aH�RHR]L�ZL�aHSHü\�kJHSHU�P�2\YKZRP�
üLUZRP�WVRYL[��6UL�WYLKZ[H]SQHQ\�VISPR�ZHTVVIYHUL�RVQH�IP�TVNSH�

BLOK  You equal state with capitalism, but you see state as an 
almost abstract “evil,” never mentioning that it is a capitalist 
Z[H[L�[OH[�`V\�H[[HJR�PU�`V\Y�JYP[PX\L�HUK�Z[Y\NNSL��0U�KVPUN�
so you also never analyse the capitalist state and you never 
mention the real existed socialist states as a possible 
JV\U[LYL_HTWSL��I\[�YH[OLY�HZ�HU�L_HTWSL�VM�KHUJL�VU�[OL�LKNL�
VM�HKVW[PUN�[OL�WLYUPJPV\Z�HUK�OPZ[VYPJHSS`�^YVUNM\S�KPZJV\YZL�VM�
¸[V[HSP[HYPHUPZT�¹�>L�JHUUV[�I\[�KPZHNYLL�OLYL���

JONAS
STAAL  0�ÄUK�[OPZ�H�^YVUNM\S�JVUJS\ZPVU�[V�[OPZ�JVU]LYZH[PVU��-PYZ[�
VM�HSS��0�YLQLJ[�[OL�]LY`�\ZL�VM�[OL�UV[PVU�VM�[V[HSP[HYPHUPZT�HZ�H�
MVYT�VM�WYVWHNHUKH�PU�P[Z�V^U�YPNO[��(Z�0�ZHPK�LHYSPLY�VU��[OL�
[LYT�PZ�VUS`�HWWSPLK�[V�KPJ[H[VYZOPWZ�VM�[OL���th century and 
I`WHZZLZ�[OL�HNL�VM�JHWP[HSPZ[�KLTVJYHJ`�JVTWSL[LS`��;OPZ�
\ZL�VM�[V[HSP[HYPHUPZT�HZ�H�RPUK�VM�¸Z\ISPTL�L]PS�¹�H�¸Z[VWNHW¹�
HZ�:SH]VQ�ùPüLR�MVYT\SH[LK�P[��P[�Z[VWZ�\Z�[V�[OPUR�YH[OLY�[OHU�
enabling us to be critical to the present day regimes that govern 
us.  Secondly, we as the New World Summit work together 
directly with progressive political parties who obviously intend 
[V�HY[PJ\SH[L�MVYTZ�VM�WYVNYLZZP]L�Z[H[LOVVK��;OL�THQVYP[`�VM�
Z[H[LSLZZ�VYNHUPaH[PVUZ�[PLK�[V�[OL�Z\TTP[�Z[Y\NNSL�MVY�[OLPY�V^U�
PUKLWLUKLU[�Z[H[L��VM[LU�^P[O�ZVJPHS�HUK�WVW\SHY�TV[P]LZ�HUK�
HNLUKHZ��>L�ZLL�V\YZLS]LZ�HZ�H�WHY[ULY�VM�Z\JO�TV]LTLU[Z��

HZ�H�WHY[�VM�H�JVHSP[PVU�IL[^LLU�WHYSPHTLU[HY`�HUK�UVU�
WHYSPHTLU[HY`�TV]LTLU[Z��0�LSHIVYH[LK�VU�[OPZ�PU�H�YLZVS\[PVU�
[OH[�0�KL]LSVWLK�^P[O�+\[JO�.YLLU�7HY[`�47�4HYPRV�7L[LYZ!�
^L�HYN\LK�MVY�[OL�ULLK�[V�YLQLJ[�[OL�PKLH�[OH[�WHYSPHTLU[�PZ�[OL�
OLHY[�VM�WVSP[PJZ��HUK�[V�LTWOHZPaL�[OL�PTWVY[HUJL�VM�WHYHSSLS�
HUK�JP]PS�WVSP[PJHS�Z[Y\J[\YLZ�HZ�SLHKPUN�WVSP[PJHS�MVYJLZ�  

;OL�TVKLS�VM�[OL�Z[H[L�VI]PV\ZS`�OHZ�P[Z�V^U�YL]VS\[PVUHY`�
OPZ[VY`��PU�[OL�,\YVWLHU�JVU[L_[�[OL�TVKLYU�Z[H[L�^HZ�MVYTLK�
[OYV\NO�[OL�-YLUJO�9L]VS\[PVU��0[Z�TVZ[�PTWVY[HU[�OLYP[HNL�PZ�
P[Z�WV[LU[PHS�JHWHJP[`�[V�HY[PJ\SH[L�H�UV[PVU�VM�JVTTVU�PU[LYLZ[�
[OH[�PZ�UV[�SPTP[LK�[V�JH[LNVYPLZ�VM�JSHZZ��L[OUPJP[`�VY�YLSPNPVU��
)\[�[VKH`�^L�ZOV\SK�HZR��PU�[OL�HNL�VM�THZZ�Z\Y]LPSSHUJL�HUK�
O`WLY�JHWP[HSPZT!�PZ�[OL�TVKLS�VM�[OL�Z[H[L�Z[PSS�LɈLJ[P]L&�;OL�
Greek case is telling: a supposed “sovereign country” with a 
WVW\SHY�SLM[�^PUN�NV]LYUTLU[�^HZ�]PVSLU[S`�MVYJLK�IHJR�PU[V�
H\Z[LYP[`�HNHPUZ[�[OL�^PSS�VM�P[Z�V^U�WLVWSL�[OYV\NO�LJVUVTPJ�
[LYYVYPZT�VM�PUZ[P[\[PVUZ�[OH[�HYL�\UHJJV\U[HISL�[V�HU`�]V[LYZ�
VY�JVUZ[P[\LUJPLZ��;OL�X\LZ[PVU�PZ�PM�[OL�TVKLS�VM�[OL�Z[H[L�
is still viable in the 21st�JLU[\Y`�MVY�LTHUJPWH[VY`�WVSP[PJZ� 

 0UZ[LHK�VM�HIHUKVUPUN�VY�YLQLJ[PUN�[OL�Z[H[L�HZ�P[�PZ��^L�
YH[OLY�ZLL�V\YZLS]LZ�JVU[YPI\[PUN�[V�H�YHKPJHSPaH[PVU�VM�[OL�
LTHUJPWH[VY`�OLYP[HNL�VM�[OL�Z[H[L��-VY�[OPZ��^L�PTHNPUL�[OL�
WVZZPIPSP[`�VM�SHYNL�ZJHSL�JVVWLYH[P]L�Z[Y\J[\YLZ�[OH[�HYL�UV[�
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WYL]LZ[P�PKLHSL�aHQLKUPȏRVN�KVIYH��ULRVǅ��HY[PR\SPYHUL�\�TVKLS\�
KYüH]L��Pa�RVY\WJPQL�\U\[HY�UHKUHJPVUHSUPO�VYNHUPaHJPQH�UHK�RVQPTH�
narod nema kontrolu.  7HYHKVRZHSUV��ȏPUP�ZL�KH�ǅLTV�WY]V�
TVYH[P�UHW\Z[P[P�TVKLS�KYüH]L�MVYTPYHU�\�RHWP[HSPZ[PȏRVQ�KLTVRYHJPQP�
RHRV�IPZTV�TVNSP�ZHȏ\]H[P�LTHUJPWHJPQZRV�UHZSPQLȒL�KYüH]L��;H�ZL�
[YHUaPJPQH�VKYHüH]H�\WYH]V�\�KLTVRYHJPQP�ILa�KYüH]L�

S engleskog na hrvatski prevela: Ivana Bertić

[PLK�[V�Z\WYHUH[PVUHS�Z[Y\J[\YLZ�Z\JO�HZ�5(;6��[OL�J\YYLU[�Z[H[L�
VM�[OL�,\YVWLHU�<UPVU��[OL�0U[LYUH[PVUHS�4VUL[HY`�-\UK�HUK�ZV�
VU��ILJH\ZL�[OLZL�HYL�L_HJ[S`�[OL�HJ[VYZ�[OH[�MVYJL�[OL�WVZZPIPSP[`�
VM�WYVNYLZZP]L�NV]LYUTLU[Z�¶�Z\JO�HZ�[OH[�VM�[OL�.YLLRZ�¶�\UKLY�
[OL�[LYYVY�VM�H\Z[LYP[`��^OL[OLY�P[Z�JP[PaLUZ�Z\WWVY[�P[�VY�UV[��;OPZ�
PZ�^O`�kJHSHU»Z�HUK�[OL�2\YKPZO�>VTLU»Z�TV]LTLU[�PKLHZ�HIV\[�
KL]LSVWPUN�WHYHSSLS�Z[Y\J[\YLZ�VM�ZLSM�NV]LYUHUJL�HYL�ZV�JY\JPHS!�[OL`�
HYL�LZZLU[PHSS`�H�MVYT�VM�ZLSM�KLMLUJL�[OH[�TPNO[�[YHUZSH[L�[OL�PKLHSZ�
VM�[OL�NLULYHS�^PSS�HUK�JVTTVU�NVVK�VUJL�HY[PJ\SH[LK�[OYV\NO�[OL�
Z[H[L��MYVT�P[Z�JVYY\W[PVU�^P[OPU�Z\WYHUH[PVUHS�Z[Y\J[\YLZ�V\[ZPKL�VM�
people’s control.   The paradox today seems that in order to 
ZH]L�[OL�LTHUJPWH[VY`�OLYP[HNL�VM�[OL�Z[H[L��^L�^PSS�OH]L�[V�HIHUKVU�
[OL�Z[H[L�HZ�MVYTLK�\UKLY�[OL�YLNPTLZ�VM�JHWP[HSPZ[�KLTVJYHJ`�ÄYZ[��
:[H[LSLZZ�+LTVJYHJ`�PZ�H�WYHJ[PJL�[OH[�HY[PJ\SH[LZ�[OH[�[YHUZP[PVU�
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-

&XOWXUDO�LQIUDVWUXFWXUH��
SROLWLFDO�DFWLRQ�p�9LHQQHVH�
H[DPSOH
,QWHUYLHZ�ZLWK�&DQ�*ÒOFÒ

,QIUDVWUXNWXUD�NXOWXUQD��
GMHORYDQMH�SROLWLìNR�p�
EHìNL�SULPMHU
,QWHUYMX�V�&DQRP�*ÒOFÒRP

-

-
[BLOK]:
A NA K U TL E ŠA, 
I VA NA H A NAČEK, 
V E SNA V U KOV IĆ 
-
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8�JUDGX�ERJDWH�WUDGLFLMH�OLMHYLK�SROLWLËNLK�SRNUHWD�
DNWLYLVWLËND�VFHQD�L�GDQDV�MH�ũLYD�L�DNWLYQD�X�UD]YLMDQMX�
SURJUHVLYQLK�SROLWLËNLK�UHDNFLMD�QD�DNWXDOQH�PHKDQL]PH�
RSUHVLMH��.RMD�EL�PRJOD�ELWL�XORJD�XPMHWQLËNLK�L�NXOWXUQLK�
SUDNVL�X�WLP�ERUEDPD��VUHGLŕQMH�MH�SLWDQMH�IHVWLYDOD�
:LHQZRFKH��2YD�RNWREDUVND�PDQLIHVWDFLMD�NRULVWL�NXOWXUQH�
SUDNVH�]D�SROLWLËNR�GMHORYDQMH��DOL�WR�QLMH�QMHQD�MHGLQD�YH]D�
V�SROLWLNRP��VDPR�RVQLYDQMH�LQLFLUDOD�MH�=HOHQD�VWUDQND�
������JRGLQH�NDR�UHDNFLMX�QD�GUXJH�JUDGVNH�IHVWLYDOH�NRMH�
VX�SRNUHQXOH�L�ðQDQFLUDMX�SROLWLËNH�VWUDQNH��1DNRQ�ËHWLUL�
JRGLQH�GMHORYDQMD��NRMD�MH�SR]LFLMD�:LHQZRFKHD��NRML�VX�
XËLQFL�QD�ŕLUX�VFHQX��NDNR�NXOWXUQX�WDNR�L�SROLWLËNX��NDNR�VH�
UDGL�L�JGMH�OHũH�]DPNH��WHPH�VX�R�NRMLPD�VPR�UD]JRYDUDOL�V�
&DQRP�*şOFşRP��ËODQRP�NXVWRVNRJ�WLP�IHVWLYDOD�

BLOK��ǕSHU�Z[L�R\Z[VZRVN�[PTH�MLZ[P]HSH�>PLU^VJOL od njegovih 
aHȏL[HRH�������NVKPUL��0U[LYUL[ZRH�Z[YHUPJH�MLZ[P]HSH�UH]VKP�KH�
MLZ[P]HS�ÉZ\Z[H]UV�YHKP�UH�YHa]VQ\�P�WYVTVJPQP�ZVJPV�WVSP[PȏRVN�
P�R\S[\YUVN�WYVZ[VYH�aH�Z\KPVUPRL�Pa�\TQL[UPȏRVN�P�ZVJPV�
R\S[\YUVN�VRY\üLUQH�[L�JP]PSUVN�KY\ú[]H¸��;V�ZL�[HRVȒLY�VKUVZP�P�
UH�]YHǅHUQL�QH]UVN�WYVZ[VYH�UQLNV]PT�RVYPZUPJPTH��2VQH�Z\�IPSH�
]HúH�WVSHaPú[H�\�WVRYL[HUQ\�MLZ[P]HSH�P�UH�RVQPT�ZL�UHȏLSPTH�VU�
aHZUP]H&�

CAN
GÜLCÜ  5HúH�WVSHaPúUH�[VȏRH�IPSH�QL�\RSQ\ȏP[P�\�MLZ[P]HS�YHaSPȏP[L�
ZR\WPUL�Pa�)LȏH�RVQL�ZL�HR[P]UV�IH]L�R\S[\YVT�P�WVSP[PRVT�P�RVQL�
UHZ[VQL�QH]UV�PaYHaP[P�Z]VQ\�WVaPJPQ\�\�QH]UVQ�ZMLYP��:\YHȒ\QLTV�
Z�YHaSPȏP[PT�PUPJPQH[P]HTH!�VK�VUPO�HR[P]UPO�\�3.);08�aHQLKUPJP�
ili u migrantskim zajednicama, do skupina koje se bave 
\YIHUPZ[PȏRPT�YHa]VQLT�PSP�WHR�WP[HUQPTH�HS[LYUH[P]UL�LRVUVTPQL��
6ZUV]UP�WYPUJPW�MLZ[P]HSH�QL�\ZWVZ[H]SQHUQL��Z\YHKUQL�Z�[HR]PT�
PUPJPQH[P]HTH��7YVQLR[L�YHa]PQHTV�aHQLKUV�VK�ZHTVN�WVȏL[RH�
P�UHZ[VQPTV�WYVUHǅP�UHȏPU�RHRV�PO�WYLaLU[PYH[P��<�WVȏL[R\�ZTV�
PTHSP�WV[LúRVǅH�Z�MVYTH[VT�K]V[QLKUVN�MLZ[P]HSH�RVQP�ZL�VKYüH]H�
\�Y\QU\��UV�Z�KY\NL�Z[YHUL�[V�[HRVȒLY�UVZP�P�ULRL�WYLKUVZ[P��

BLOK��;HRH]�QL�MVYTH[�MLZ[P]HSH�ZHT�WV�ZLIP�]YSV�YLWYLaLU[H[P]HU��
ȏPTL�ZL�Pa�SHUJH�WYVK\RJPQH�PaSHNHUQL�KPZ[YPI\JPQH�H\[VTH[ZRP�
PZRSQ\ȏ\QL�WYVK\RJPQZRP�WYVJLZ��.LULYHSUV�NSLKHQ\ǅP��MLZ[P]HS�

7KH�DFWLYLVW�VFHQH�LQ�9LHQQD��D�FLW\�ZLWK�D�ULFK�WUDGLWLRQ�RI�OHIW�
SROLWLFDO�PRYHPHQWV��LV�VWLOO�WRGD\�YHU\�DFWLYH�LQ�GHYHORSLQJ�
SURJUHVVLYH�SROLWLFDO�UHDFWLRQV�WR�FXUUHQW�PHFKDQLVPV�RI�
RSSUHVVLRQ��7KH�)HVWLYDO�:LHQZRFKH�H[SORUHV�WKH�SRVVLEOH�
UROH�RI�DUWLVWLF�DQG�FXOWXUDO�SUDFWLFHV�LQ�WKHVH�VWUXJJOHV��
7KLV�2FWREHU�HYHQW�XVHV�FXOWXUDO�SUDFWLFHV�DV�D�PHDQV�RI�
SROLWLFDO�DFWLRQ��KRZHYHU�WKLV�LV�QRW�LWV�RQO\�FRQQHFWLRQ�WR�
SROLWLFV��LW�ZDV�LQLWLDWHG�E\�WKH�*UHHQ�3DUW\�LQ�������DV�D�
UHDFWLRQ�WR�RWKHU�IHVWLYDOV�LQ�9LHQQD�WKDW�ZHUH�HVWDEOLVKHG�
DQG�ðQDQFHG�E\�SROLWLFDO�SDUWLHV��&DQ�*şOFş��PHPEHU�RI�WKH�
)HVWLYDOâV�FXUDWRULDO�WHDP��VSRNH�ZLWK�XV�DERXW�WKH�SRVLWLRQ�
WKDW�:LHQZRFKH�KROGV�WRGD\�DIWHU�IRXU�\HDUV�RI�DFWLYLW\��LWV�
HσHFWV�RQ�WKH�ZLGHU�FXOWXUDO�DQG�SROLWLFDO�VFHQH�DV�ZHOO�DV�
DERXW�WKHLU�FRQFHSW�RI�ZRUN�DQG�WKH�SRVVLEOH�WUDSV�WKDW�WKH\�
HQFRXQWHU�DORQJ�WKH�ZD\�

BLOK  @V\�OH]L�ILLU�H�TLTILY�VM�[OL�J\YH[VYPHS�[LHT�VM�[OL�
>PLU^VJOL�MLZ[P]HS�MYVT�P[Z�]LY`�ILNPUUPUN�PU�������(Z�Z[H[LK�
VU�`V\Y�^LIZP[L��[OL�MLZ[P]HS�Z`Z[LTH[PJHSS`�^VYRZ�VU�[OL�
KL]LSVWTLU[�HUK�WYVTV[PVU�VM�ZVJPV�WVSP[PJHS�HUK�J\S[\YHS�
SH[P[\KL�MVY�HY[PZ[PJ��ZVJPV�J\S[\YHS�HUK�JP]PS�ZVJPL[`�WHY[PJPWHU[Z��
HUK�HSZV�PU�[OL�ZLUZL�VM�YLJSHPTPUN�\YIHU�ZWHJL��>OH[�^LYL�`V\Y�
Z[HY[PUN�WVPU[Z�HUK�^OH[�HYL�`V\Y�IHZPJ�WYPUJPWSLZ&

CAN
GÜLCÜ  6\Y�Z[HY[PUN�WVPU[�^HZ�[V�PUJS\KL�KPɈLYLU[�NYV\WZ�[OH[�
engage both in cultural and political practices in the city 
VM�=PLUUH�HUK�^OPJO�HYL�[Y`PUN�[V�Z[H[L�JLY[HPU�WVZP[PVUZ�PU�
[OL�W\ISPJ�ZWOLYL��>L�JVSSHIVYH[L�^P[O�]HYPV\Z�PUP[PH[P]LZ!�
MYVT�WLVWSL�^OV�HYL�HJ[P]L�PU�[OL�3.);08�JVTT\UP[`�VY�PU�
the migrant communities to people who are active in urban 
development questions or those who are engaged in questions 
VM�HS[LYUH[P]L�LJVUVTPLZ��HUK�ZV�VU��;OL�IHZPJ�WYPUJPWSL�PZ��
0�^V\SK�ZH`��H�JV�VWLYH[P]L�^VYR�^P[O�[OLZL�PUP[PH[P]LZ"�^L�
KL]LSVW�WYVQLJ[Z�MYVT�[OL�]LY`�ILNPUUPUN�\U[PS�[OL�LUK�HUK�^L�
[Y`�[V�ÄUK�MVYTH[Z�VM�WYLZLU[H[PVU�^P[OPU�H�JLY[HPU�[PTL�MYHTL��
([�[OL�ILNPUUPUN�^L�^LYL�H�IP[�Z[Y\NNSPUN�^P[O�[OL�[^V�^LLR�
MLZ[P]HS�MVYTH[�PU�:LW[LTILY�I\[�VU�[OL�V[OLY�OHUK��P[�OHZ�ZVTL�
advantages as well. 
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RHV�MVYTH[�RVUJLU[YPYH�ZL�UH�WYLaLU[HJPQ\�YHKV]H��WYP�ȏLT\�UL�
WYPKHQL�[VSPR\�WHüUQ\�UHȏPU\�UH�RVQP�Z\�[P�YHKV]P�WYVK\JPYHUP��<�
RVQVQ�QL�TQLYP�MVYTH[�MLZ[P]HSH�VNYHUPȏH]HQ\ǅP&�7Y\üH�SP�PRHR]L�
LTHUJPWHJPQZRL�TVN\ǅUVZ[P�P�HRV�KH��RVQL�Z\�[V&

CAN
GÜLCÜ  7YVK\RJPQZRH�MHaH�UPQL�PZRSQ\ȏLUH�Pa�RVUJLW[H�MLZ[P]HSH�
>PLU^VJOL��UHWYV[P]��VUH�QL�NSH]UP�KPV�MLZ[P]HSH�P�\�MVR\Z\�QL�
UHúLNH�YHKH�VK�ZHTPO�WVȏL[HRH�MLZ[P]HSH��7YPTQLYPJL��������
NVKPUL��\�WY]VQ�NVKPUP�MLZ[P]HSH��Z]P�Z\KPVUPJP�YHa]PQHSP�Z\�]SHZ[P[L�
WYVQLR[L�YHZWVYLȒLUP�\�WL[�YHKUPO�ZR\WPUH��5V��NVKPúUQP�YP[HT�
nije se pokazao idealnim, s obzirom na to da grupe nisu imale 
mnogo vremena za realizaciju svojih projekata. Stoga smo 
promijenili koncept i u posljednje smo tri godine nastojali 
maksimalno unaprijediti procese produkcije. 

BLOK��AUHȏP�SP�[V�KH�PUPJPQH[P]HTH�TVüL[L�WY\üP[P�P�ÄUHUJPQZR\�
P�PUMYHZ[Y\R[\YU\�WVKYúR\�PSP�ZL�TVYH[L�VZSHUQH[P�UH�UQPOV]V�
KVIYV]VSQUV�Z\KQLSV]HUQL�\�MLZ[P]HS\&�;V�Z]HRHRV�WVKYHa\TPQL]H�
mnogo organizacijskog posla, ali i drugih segmenata, poput 
osiguravanja prostora za sastanke i rad...

CAN
GÜLCÜ  4PZSPT�KH�IPO�[YLIHV�ULú[V�]PúL�YLǅP�V�VYNHUPaHJPQP�
>PLU^VJOL�MLZ[P]HSH�RHRV�IPO�TVNHV�VKNV]VYP[P�UH�]HúL�WP[HUQL��
4P�ZTV�WVWYPSPȏUV�THSLU��UV�]YSV�HR[P]HU�[PT��7YVQLR[L�aHPZ[H�

YHa]PQHTV�aHQLKUV, u suradnji s raznim inicijativama. Putem 
otvorenog poziva primamo prijedloge i ideje za projekte, o 
RVQPTH�VKS\ȏ\QL�VKIVY�\�RVQLT�Z\�P�]HUQZRP�Z[Y\ȏUQHJP��7YPQLKSVNL�
zatim razmatramo unutar našega tima, dakle s kolegama koji su 
aHK\üLUP�aH�WYVK\RJPQ\�PSP�VKUVZL�Z�QH]UVúǅ\��<�KY\NVQ�ZL�MHaP�
UH[QLȏHQH�ZHZ[HQLTV�Z�RHUKPKH[PTH�P�KHQLTV�PT�KL[HSQHU�VZ]Y[�
na njihove prijedloge i ideje. Zatim slijedi razdoblje od tri tjedna 
tijekom kojeg kandidati dodatno elaboriraju svoje prijavljene 
WYVQLR[L�[L�Z\�aH�[V��RHV�ú[V�QL�[V�ZS\ȏHQ�\�HYOP[LR[VUZRPT�
UH[QLȏHQPTH��P�WSHǅLUP��ú[V�QL�]YSV�]HüUV�PZ[HRU\[P��;HR]L�KVYHȒLUL�
WYPQLKSVNL�WV[VT�WVUV]UV�YHaTH[YHTV�P�KVUVZPTV�RVUHȏU\�
VKS\R\��<�PK\ǅVQ�MHaP��\NSH]UVT�WVȏL[RVT�[YH]UQH��VKHIYHUP�
H\[VYP�P�ZR\WPUL�\�Z\YHKUQP�Z�\TQL[UPȏRPT�KPYLR[VYPTH�MLZ[P]HSH�
P�UHúPT�[PTV]PTH�aH�WYVK\RJPQ\�P�VKUVZL�Z�QH]UVúǅ\�YHaYHȒ\Q\�
RVUJLW[�WYVQLRH[H�P�MVYTH[L�\�RVQPTH�ǅL�ZL�[P�WYVQLR[P�YLHSPaPYH[P��
Od tog trenutka svi zajedno radimo na projektima. Produkcijska 
QL�MHaH��KHRSL��QLKHU�VK�NSH]UPO�HZWLRH[H�UHúLNH�MLZ[P]HSH��5HúH�
ZL�\SVNH�VYNHUPaH[VYH�UL�Z]VKP�UH�W\RV�ÄUHUJPYHUQL�WYVQLRH[H�

BLOK��;OPZ�MLZ[P]HS�MVYTH[�P[ZLSM�PZ�OPNOS`�YLWYLZLU[H[P]L��^OPJO�
TLHUZ�[OH[�P[�H\[VTH[PJHSS`�L_JS\KLZ�[OL�ÄYZ[�JOHPU�PU�[OL�J`JSL�
“production/exhibition/distribution,” namely the production 
WYVJLZZ�P[ZLSM��(�MLZ[P]HS�PZ�NLULYHSS`�PU[LYLZ[LK�PU�JPYJ\SH[PVU�VM�
works that have been somehow produced, and it does not care 
OV^��;V�^OH[�L_[LU[�PZ�[OL�MLZ[P]HS�MVYTH[�SPTP[PUN&�(UK�^OH[�¶�PM�
HU`�¶�LTHUJPWH[VY`�WVZZPIPSP[PLZ�KVLZ�P[�VWLU&

CAN
GÜLCÜ  On the contrary, the production processes are not actually 
L_JS\KLK�MYVT�[OL�JVUJLW[�VM�[OL�>PLU^VJOL"�[OL`�HYL�P[Z�THPU�
WHY[�HUK�[OL`�^LYL�H�WYPTHY`�MVJ\Z�VM�V\Y�KPZJ\ZZPVUZ�H[�[OL�
ILNPUUPUN�HUK�SH[LY�PU�V\Y�^VYR��0U�[OL�ÄYZ[�`LHY�VM�[OL�WYVQLJ[��PU�
2012, all the participating groups developed their projects within 
Ä]L�^VYRPUN�NYV\WZ��^P[O�MLLKIHJR�VM�[OL�V[OLY�WHY[PJPWHU[Z�
who were not directly involved in the production. However, as 
the annual rhythm (which means that each group did not have 
LUV\NO�[PTL�[V�YLHSPaL�[OLPY�WYVQLJ[��^HZ�UV[�PKLHS�MVY�Z\JO�[PTL�
intensive collective processes, we have changed the concept 
in the last three years and we tried to optimize the production 
processes with the groups and our team.

BLOK��+VLZ�P[�TLHU�[OH[�`V\�JHU�Z\WWVY[�[OLZL�WYVJLZZLZ��
ÄUHUJPHSS`�HUK�PUMYHZ[Y\J[\YHSS`��VY�KV�`V\�OH]L�[V�YLS`�VU�[OL�

willingneZZ�VM�WLVWSL�PU]VS]LK&�*LY[HPUS`��[OPZ�PTWSPLZ�H�SV[�VM�
organizational work, as well as other requirements, a space to 
meet and work, just to name one...

CAN
GÜLCÜ  To answer your question, it makes sense to say something 
HIV\[�[OL�VYNHUPaH[PVU�VM�[OL�>PLU^VJOL��>L�HYL�H�X\P[L�
ZTHSS��`L[�X\P[L�HJ[P]L�[LHT�VM�WLVWSL��(UK�I`�ZH`PUN�[OH[�^L�
KL]LSVW�WYVQLJ[Z�PU�JVSSHIVYH[PVU�^P[O�PUP[PH[P]LZ��0�TLHU�[OH[�
we YLHSS`�KL]LSVW�WYVQLJ[Z�[VNL[OLY��>L�OH]L�HU�VWLU�JHSS�
[OYV\NO�^OPJO�^L�JVSSLJ[�WYVWVZHSZ�HUK�PKLHZ�MVY�WYVQLJ[Z�PU�H�
public board meeting with external experts. Then we discuss 
the projects within the team, that is to say, with people who are 
PU]VS]LK�PU�[OL�WYVK\J[PVU�WYVJLZZ�VY�W\ISPJ�YLSH[PVUZ��0U�[OL�
ZLJVUK�WOHZL�VM�[OL�VWLU�JHSS�^L�TLL[�^P[O�[OL�JHUKPKH[LZ�
^OV�WYVWVZLK�WYVQLJ[Z�HUK�^L�NP]L�[OLT�H�KL[HPSLK�MLLKIHJR�
VU�[OLPY�HWWSPJH[PVUZ��;OLYL�PZ�H�WLYPVK�VM�[OYLL�^LLRZ��PU�

A(�9(A302<�6+�456.0/�+9<.0/�-,:;0=(3(��
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P�UQPOV]\�WYLaLU[HJPQ\�UH�MLZ[P]HS\�\�Y\QU\��JPQLSV�]YPQLTL�
Z\YHȒ\QLTV�Z�PUPJPQH[P]HTH�\�YHa]PQHUQ\�WYVQLRH[H��AH�YHaSPR\�VK�
TUVNPO�KY\NPO�MLZ[P]HSH��UL�aHUPTH�UHZ�ZHTV�RVUHȏUP�YLa\S[H[�
WYVK\RJPQZRVN�WYVJLZH��JPSQ�UHT�QL�P�KH�\ȏPTV�QLKUP�VK�KY\NPO�\�
[VT�WYVJLZ\�P�KH�WYVUHSHaPTV�UV]L�UHȏPUL�R\S[\YUL�P�WVSP[PȏRL�
komunikacije.  ;HRVȒLY�QL�]HüUV�PZ[HRU\[P�ZSQLKLǅL!�
WYPQL�ULNV�ú[V�ZTV�WVȏLSP�YHKP[P�UH�WYVQLR[PTH�P�Z\YHȒP]H[P�Z�
incijativama, mnogo smo vremena posvetili promišljanju radnih 
uvjeta u kulturi; razvili smo svojevrstan sistem honoriranja autora 
aH�UQPOV]�YHK��5HZ[VQPTV�ZSPQLKP[P�WYPUJPW�RVSLR[P]UPO�\NV]VYH��RVQP�
H\[VYPTH�NHYHU[PYHQ\�VKYLȒLU�PaUVZ�aH�VKYLȒLUP�YHK��7SHUPYHUQL�
YLHSPZ[PȏUVN�P�WYH]LKUVN�I\KüL[H�[HRVȒLY�QL�]HüHU�KPV�JPQLSVN�
procesa.

BLOK  Slijedite sindikalne principe rada, iako nemate sindikat...

CAN
GÜLCÜ  Upravo tako. Za rad u kulturi ne postoje kolektivni ugovori, 
HSP�Z\�YHaSPȏP[L�R\S[\YUL�PUPJPQH[P]L�WVZ[H]PSL�ZTQLYUPJL�V�[VTL�
RVSPRV�IP�VKYLȒLUP�YHK�[YLIHV�IP[P�WSHǅLU�P�UQPO�UHZ[VQPTV�ZSPQLKP[P��
;V�QL�]YSV�]HüUV�aH�YHK�\�ZRSVW\�MLZ[P]HSH�>PLU^VJOL, tim više jer 
TUVNV�SQ\KP�\�R\S[\YP�YHKP�aH�]YSV�THSLU�PSP�UPRHRH]�UV]HJ�P�\UH[Vȏ�
[VTL�VKYHȒ\Q\�THRZPTHSHU�VIPT�WVZSH�RVQP�WVQLKPUP�MLZ[P]HS�PSP�
PUZ[P[\JPQH�[YHüP��;V�UHZ[VQPTV�PaIQLǅP��

BLOK  FLZ[P]HS�>PLU^VJOL�VR\WSQH�P�Z\YHȒ\QL�Z�PUPJPQH[P]HTH�RVQL�
su uglavnom samoorganizirane ili IV[[VT�\W��5V��Z�KY\NL�
Z[YHUL��YPQLȏ�QL�V�R\S[\YUVT�WYVQLR[\�RVQP�QL�VZUV]HV�ZHT�NYHK�
)Lȏ��H�ȏPQP�QL�ZS\üILUP�VYNHUPaH[VY�<KY\üLUQL�aH�WYVTVJPQ\�
RVYPú[LUQH�NYHKH (=LYLPU�a\Y�-�YKLY\UN�KLY�:[HK[ILU\[a\UN���
:HTH�ȏPUQLUPJH�KH�NYHK�)Lȏ�Z[VQP�PaH�MLZ[P]HSH�aUHȏHQUV�
VKYLȒ\QL�]Hú�WYVQLR[��7YL[WVZ[H]SQHTV�KH�[V�WVKYHa\TPQL]H�P�
znatnu kontrolu grada nad projektom, bila ona vidljiva ili ne, 
ili pak internalizirana. S druge strane, javlja se i opasnost 
PUZ[Y\TLU[HSPaHJPQL�R\S[\YL�\�Z]YO\�WYVTVJPQL�]SHKHQ\ǅPO�
Z[YHUHRH��4VüL[L�SP�UHT�YLǅP�ULú[V�]PúL�V�VKUVZ\�PaTLȒ\�
WVSP[PȏRPO�Z[YHUHRH�P�MLZ[P]HSH�>PLU^VJOL te taj odnos proširiti 
i na druge primjere kulturnih projekata u lokalnom kontekstu, 
\RVSPRV�PTH�ZSPȏUPO�RVUZ[LSHJPQH&

CAN
GÜLCÜ  >PLU^VJOL pokrenut je kao inicijativa Zelene stranke. 
9PQLȏ�QL�V�Z[YHUJP�RVQH�QL�UH�]SHZ[�KVúSH�UH�SVRHSUPT�PaIVYPTH�
2010. godine i vodi grad u koaliciji sa Socijaldemokratskom 
Z[YHURVT��<�)Lȏ\�ZL��\a�>PLU^VJOL��VKYüH]HQ\�QVú�K]H�
MLZ[P]HSH!�+VUH\PUZLSMLZ[��ȏPQP�QL�VNYHUPaH[VY�:VJPQHSKLTVRYH[ZRH�
stranka i Stadtfest, koji organizira konzervativna stranka. Oba 
MLZ[P]HSH�ÄUHUJPYHQ\�ZL�Pa�NYHKZRVN�WYVYHȏ\UH�aH�R\S[\Y\��7V�
KVSHZR\�UH�]SHZ[��ALSLUH�Z[YHURH�UPQL�üLSQLSH�KH�ZL�ZWVTLU\[P�

^OPJO�[OL`�JHU�M\Y[OLY�LSHIVYH[L�[OLPY�HWWSPJH[PVUZ�HUK�¶�[OPZ�
PZ�X\P[L�PTWVY[HU[�[V�LTWOHZPaL�¶�HYL�WHPK�H�JLY[HPU�HTV\U[�VM�
TVUL`�MVY�[OH[�^VYR��^OPJO�PZ�[OL�\Z\HS�WYHJ[PJL��MVY�L_HTWSL��
PU�HYJOP[LJ[\YHS�ÄLSK���:V�[OLZL�HKHW[LK�HWWSPJH[PVUZ�THRL�[OL�
IHZPZ�MVY�V\Y�ÄUHS�KLJPZPVU��0U�[OL�UL_[�Z[LW��H\[OVYZ�HUK�NYV\WZ�
have meetings with our production and PR teams, as well as 
with us, the artistic directors, in order to outline the conceptual 
MYHTL^VYR�HUK�[V�KPZJ\ZZ�[OL�MVYTH[Z��(UK�MYVT�[OH[�TVTLU[�
on, usually in early April, we work together, meet, discuss, share 
^VYR�L[J��:V��[OL�WYVK\J[PVU�WYVJLZZ�PZ�VUL�VM�[OL�THPU�PZZ\LZ�
MVY�[OL�>PLU^VJOL��6\Y�YVSL�HZ�VYNHUPaLYZ�PZ�UV[�YLK\JLK�[V�H�
TLYL�ÄUHUJPUN�HUK�WYLZLU[PUN�ÄUHSPaLK�WYVQLJ[Z"�^L�JVUZ[HU[S`�
JVVWLYH[L�^P[O�[OL�PUP[PH[P]LZ�PU�KL]LSVWTLU[�VM�[OLPY�WYVQLJ[Z���
0[�PZ�UV[�Q\Z[�HIV\[�ZLLPUN�H�YLZ\S[�VM�[OL�WYVK\J[PVU�WYVJLZZ�PU�
one certain moment, a pure�YLWYLZLU[H[PVU��SPRL�THU`�MLZ[P]HSZ�
KV��I\[�HSZV�HIV\[�SLHYUPUN�MYVT�LHJO�V[OLY�HUK�KPZJV]LYPUN�
UL^�^H`Z�VM�J\S[\YHS�HUK�WVSP[PJHS�JVTT\UPJH[PVU�  0[�PZ�
PTWVY[HU[�[V�\UKLYSPUL�VUL�M\Y[OLY�[OPUN!�ILMVYL�^L�Z[HY[LK�
^VYRPUN�^P[O�WYVQLJ[Z��^P[O�PUP[PH[P]LZ��^L�NH]L�H�SV[�VM�[OV\NO[�
VU�[OL�^VYRPUN�JVUKP[PVUZ�PU�[OL�J\S[\YHS�ÄLSK��-VY�PUZ[HUJL��
^L�OH]L�KL]LSVWLK�H�JLY[HPU�MYHTL^VYR�VU�OV^�[OL�H\[OVYZ�
HYL�WHPK��>L�[Y`�[V�MVSSV^�JVSSLJ[P]L�JVU[YHJ[Z��ZV�[OH[�`V\�NL[�
JLY[HPU�HTV\U[�NYHU[LK�MVY�JLY[HPU�^VYR��*VUZ[Y\J[PUN�HUK�

WSHUUPUN�H�YLHSPZ[PJ�HUK�MHPY�I\KNL[�^P[O�\Z�HUK�V\Y�JV�^VYRLYZ�
^OV�HYL�YLZWVUZPISL�MVY�HKTPUPZ[YH[PVU�PZ�WHY[�VM�[OL�^OVSL�
process.

BLOK  So, you don’t have a union��I\[�`V\�MVSSV^�[OLZL�WYHJ[PJLZ��
HZ�PM�`V\�OH]L�VUL���

CAN
GÜLCÜ  ,_HJ[S`��;OLYL�HYL�UV�JVSSLJ[P]L�JVU[YHJ[Z�MVY�[OL�J\S[\YHS�
^VYR��I\[�[OLYL�HYL�YLJVTTLUKH[PVUZ�MYVT�KPɈLYLU[�J\S[\YHS�
initiatives, in regard to how much a certain job should be paid, 
[OH[�^L�[Y`�[V�MVSSV^��;OPZ�PZ�X\P[L�PTWVY[HU[�^OLU�[HSRPUN�HIV\[�
^VYRPUN�MVY�HUK�^P[OPU�[OL�>PLU^VJOL��HSS�[OL�TVYL�ILJH\ZL�PU�
[OL�J\S[\YHS�ÄLSK�H�SV[�VM�WLVWSL�^VYR�MVY�UV[OPUN�HUK�Z[PSS�KV�[OL�
TH_PT\T�[OH[�H�JLY[HPU�MLZ[P]HS�VY�HU�PUZ[P[\[PVU�KLTHUKZ��^OPJO�
is something that we try to avoid.

BLOK  You collaborate with and bring together the initiatives that 
HYL�TVZ[S`�ZLSM�VYNHUPaLK��VY�IV[[VT�\W��6U�[OL�V[OLY�OHUK��
[OL�>PLU^VJOL��HJ[PUN�HZ�HU�\TIYLSSH�MVY�HSS�[OLZL�PUP[PH[P]LZ��PZ�
HJ[\HSS`�H�J\S[\YHS�WYVQLJ[�LZ[HISPZOLK�I`�[OL�*P[`�VM�=PLUUH�HUK�
MVYTHSS`�VYNHUPaLK�I`�=LYLPU�a\Y�-�YKLY\UN�KLY�:[HK[ILU\[a\UN 
(The Association�MVY�[OL�7YVTV[PVU�VM�*P[`�<ZL���;OL�]LY`�MHJ[�
[OH[�[OL�JP[`�LZ[HISPZOLK�[OL�MLZ[P]HS�JLY[HPUS`�NP]LZ�P[�H�]LY`�
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MLZ[P]HSP�UHZ[H]L�ÄUHUJPYH[P�Pa�NYHKZRVN�WYVYHȏ\UH��Z�VIaPYVT�UH�
[V�KH�\�VKYLȒLUVQ�TQLYP�ZS\üL�WVSP[PȏRVQ�WYVTVJPQP�¶�ú[V�aHWYH]V�
P�UPQL�[VȏUV��IHYLT�UL�ú[V�ZL�[PȏL�MLZ[P]HSH�+VUH\PUZLSMLZ[. 
5V��I\K\ǅP�KH�QL�YPQLȏ�V�HÄYTPYHUPT�MLZ[P]HSPTH��]SHKHQ\ǅH�
koalicija nije se uspjela usuglasiti u odluci o prestanku njihovog 
ÄUHUJPYHUQH��:[VNH�Z\�:VJPQHSKLTVRYH[P�WYLKSVüPSP�KH�ZL�
WVSV]PJH�ZYLKZ[H]H�WYLK]PȒLUPO�aH�ÄUHUJPYHUQL�Stadtfestivala 
WYLUHTQLUP�aH�VYNHUPaHJPQ\�UV]VN��[YLǅLN�MLZ[P]HSH��ALSLUH�
Z[YHURH�VKIPSH�QL�VYNHUPaPYH[P�ÉZ]VQ�]SHZ[P[P¸�MLZ[P]HS�P�\TQLZ[V�
[VNH�WYLKSVüPSH�WSH[MVYT\�aH�MLZ[P]HS�UHQIVSQPO�WYHRZP��WV�WP[HUQ\�
[YHUZWHYLU[UVZ[P��WYH]LKUVN�WSHǅHUQH�YHKH��\RSQ\ȏP]HUQH�Z]PO�
Z[HUV]UPRH�NYHKH�P�ZSPȏUV��5HRVU�[VNH�VZUV]HUV�QL�ZWVTLU\[V�
<KY\üLUQL�P�V[]VYLU�QL�UH[QLȏHQ�aH�YH]UH[LSQL�MLZ[P]HSH��9HKVZ[PUH�
7H[\SV]H��7L[QH�+PTP[YV]H�P�QH�ZTV�ZL�QH]PSP�UH�UH[QLȏHQ�P�KVIPSP�
posao.  5V��aHú[V�QL�[V�PZ[V]YLTLUV�P�V[LüH]HQ\ǅH�VRVSUVZ[&�
;PQLRVT�WY]L�K]PQL�NVKPUL��TLKPQP�P�VZ[HSL�WVSP[PȏRL�Z[YHURL�
WVPZ[V]QLǅP]HSP�Z\�MLZ[P]HS�ZH�ALSLUVT�Z[YHURVT�¶�aIVN�UHȏPUH�
UH�RVQP�QL�MLZ[P]HS�VZUV]HU�P�:WVYHa\TH�V�[YHUZWHYLU[UVZ[P 
RVQP�Z\�ALSLUH�Z[YHURH�P�<KY\üLUQL�IPSP�WV[WPZHSP��5V��\�VKIVY\�
<KY\üLUQH��RHV�UP�\�MLZ[P]HSZRVT�[PT\��ULTH�UPQLKUVN�ȏSHUH�
ALSLUL�Z[YHURL��ALSLUH�Z[YHURH�UP�UH�RVQP�UHȏPU�UPQL�VYNHUPaHJPQZRP�
WV]LaHUH�UP�Z�<KY\üLUQLT�UP[P�Z�MLZ[P]HSVT�>PLU^VJOL��2HV�P�
Z]P�VZ[HSP�MLZ[P]HSP�P�PUZ[P[\JPQL�\�NYHK\��HWSPJPYHTV�aH�ÄUHUJPQZRH�
ZYLKZ[]H�NYHKZRVT�\YLK\�aH�R\S[\Y\!�KVIP]LUH�ZYLKZ[]H�\SVüPTV�

\�WYVQLR[�P�aH[PT�KVZ[H]PTV�Pa]QLúǅL�V�\[YVúLUVT�UV]J\��6ZPT�
[VNH�UPZTV�UP�UH�RVQP�UHȏPU�WV]LaHUP�Z�NYHKZRPT�\YLKVT�aH�
R\S[\Y\��6[LüH]HQ\ǅ\�QL�VRVSUVZ[�Z[]HYHSH�ȏPUQLUPJH�KH�Z\�TLKPQP�
P�WVQLKPUL�WVSP[PȏRL�Z[YHURL��RVUaLY]H[P]JP�P�WVSP[PȏRH�KLZUPJH��
MLZ[P]HS�>PLU^VJOL�[PQLRVT�WY]L�K]PQL�NVKPUL�VKYüH]HUQH�ȏLZ[V�
nazivali ALSLUPT�MLZ[P]HSVT��;V�QL�IPSV�]YSV�\aULTPYH]HQ\ǅL�aH�
UHZ��RHV�P�aH�PUJPQH[P]L�RVQL�Z\�Z\KQLSV]HSL�\�MLZ[P]HS\��QLY�UPZ\�
üLSQLSL�KH�PO�ZL�UP�UH�RVQP�UHȏPU�WV]La\QL�ZH�ALSLUVT�Z[YHURVT��
5PZTV�üLSQLSP�WYVTV]PYH[P�ALSLU\�Z[YHUR\�  4LȒ\[PT��
WYLKUVZ[�QL�[V�ú[V�QL�MLZ[P]HS�VK�ZHTVN�WVȏL[RH�ÉULKVKPYSQP]¸��
6JQLUQP]HȏRP�Z\K��PHRV�VR\WSQH�WVQLKPUJL�RVQP�Z\�ISPZRV�WV]LaHUP�
sa zajednicama, koje djeluju u kulturnom polju i u lokalnim 
PUZ[P[\JPQHTH��P�TP�RHV�MLZ[P]HSZRP�[PT��VK�WVȏL[RH�ZTV�IPSP�
WV[W\UV�ULV]PZUP�VK�PRHR]L�]HUQZRL�RVU[YVSL��0THSP�ZTV�ZSVIVK\�
YHKP[P�ú[V�ZTV�O[QLSP��RHV�P�NY\WL�Z�RVQPTH�ZTV�Z\YHȒP]HSP��0a�PZ[VN�
ZTV�YHaSVNH�PaHa]HSP�KVZ[H�ZRHUKHSH�\�V]L�ȏL[PYP�NVKPUL!�[YVúPTV�
UV]HJ�Pa�NYHKZRVN�WYVYHȏ\UH�aH�R\S[\Y\�aH�V[]VYLUV�WVSP[PȏRL�
WYVQLR[L��WYVQLR[L�RVQP�WVTPȏ\�aHRVUZRL�NYHUPJL��7YL[WVZ[H]SQHT�
KH�UPRHKH�]PúL�ULǅ\�YHKP[P�\�[HR]VQ�PUZ[P[\JPVUHSUVQ�PUMYHZ[Y\R[\YP��
Z�QLKUHRPT�I\KüL[VT�P�ILa�PRHR]L�RVU[YVSL�

BLOK  )SPüL�ZL�SVRHSUP�PaIVYP�\�(\Z[YPQP��/VǅL�SP�[V�\[QLJH[P�UH�
>PLU^VJOL��WYVTPQLUP[P�NH�PSP�TVüKH�\aKYTH[P&

Z[YVUN�MYHTL�HUK�^L�HZZ\TL�[OH[�P[�JV\SK��VU�VUL�OHUK��PTWS`�
H�SV[�VM�JVU[YVS�¶�IL�P[�]PZPISL�VY�PU]PZPISL��PU[LYUHSPaLK�VY�UV[��
6U�[OL�V[OLY�OHUK��[OLYL�PZ�H�KHUNLY�VM�PUZ[Y\TLU[HSPaH[PVU�VM�
J\S[\YL�MVY�WYVTV[PVU��79��W\ISPJ�PTHNL��VM�[OL�Y\SPUN�WHY[PLZ��
*HU�`V\�LSHIVYH[L�[OL�YLSH[PVU�IL[^LLU�WVSP[PJHS�WHY[PLZ�HUK�[OL�
>PLU^VJOL�HZ�^LSS�HZ�IYVHKLU�P[�VU�V[OLY�J\S[\YHS�WYVQLJ[Z�PU�[OL�
SVJHS�JVU[L_[��PM�[OLYL�HYL�ZPTPSHY�JVUZ[LSSH[PVUZ&

CAN
GÜLCÜ  ;OL�>PLU^VJOL�Z[HY[LK�HZ�HU�PUP[PH[P]L�VM�[OL�.YLLU�
Party, as they came in the government on the local level in 
�����¶�ZV�^L�OH]L�H�JVHSP[PVU�IL[^LLU�[OL�:VJPHS�+LTVJYH[Z�
HUK�[OL�.YLLUZ�VU�[OL�SL]LS�VM�[OL�JP[`�NV]LYUTLU[��;OL�JP[`�VM�
=PLUUH�OHZ�[^V�TVYL�MLZ[P]HSZ��+VUH\PUZLSMLZ[�HUK�:[HK[MLZ[��
^OPJO�HYL�VYNHUPaLK�I`�[OL�:VJPHS�+LTVJYH[PJ�7HY[`�HUK�I`�
[OL�JVUZLY]H[P]L�WHY[`��HUK�IV[O�VM�[OLT�HYL�ÄUHUJLK�MYVT�
[OL�J\S[\YHS�I\KNL[��>OLU�[OL�.YLLU�7HY[`�JHTL�[V�WV^LY��
[OL`�KPK�UV[�^HU[�[OLZL�[^V�MLZ[P]HSZ�[V�IL�HU`�SVUNLY�ÄUHUJLK�
MYVT�[OL�T\UPJPWHS�J\S[\YHS�I\KNL[��HZ�[OL`�HYL�PU�ZVTL�L_[LU[�
WYVTV[PVUHS�VM�WVSP[PJHS�HNLUKHZ��^OPJO�PZ�HJ[\HSS`�UV[�L_HJ[S`�
[Y\L��H[�SLHZ[�JVUJLYUPUN�+VUH\PUZLSMLZ[��>OH[�[OL`�^HU[LK�^HZ�
clear, nevertheless they had to discuss it within the coalition 
and they could not reach an agreement on this point since 
[OLZL�^LYL�IV[O�LZ[HISPZOLK�MLZ[P]HSZ��:V�[OL�:VJPHS�+LTVJYH[Z�

WYVWVZLK�[V�[HRL�OHSM�VM�[OL�I\KNL[�VM�[OL�:[HK[MLZ[P]HS��^OPJO�
PZ�VYNHUPaLK�I`�[OL�JVUZLY]H[P]L�WHY[`��HUK�[V�VYNHUPaL�H�UL^�
MLZ[P]HS��;OL�.YLLU�7HY[`�YLM\ZLK�[V�VYNHUPaL�P[Z�¸V^U�MLZ[P]HS¹�
HUK�WYVWVZLK�PUZ[LHK�[V�JYLH[L�H�WSH[MVYT�MVY�H�ILZ[�WYHJ[PJL�
MLZ[P]HS�PU�YLNHYK�[V�[YHUZWHYLUJ`��MHPY�WH`TLU[��PUJS\ZPVU�VM�HSS�
the people living in the city etc. At that point the Association 
^HZ�MV\UKLK�HUK�[OL`�THKL�HU�VWLU�JHSS�MVY�[OL�KPYLJ[VYZ��
9HKVZ[PUH�7H[\SV]H��7L[QH�+PTP[YV]H�HUK�0�HWWSPLK�[VNL[OLY�HUK�
we got this job.  :V��^O`�PZ�[OPZ�H�KPZHK]HU[HNL&�0U�[OL�
ÄYZ[�[^V�`LHYZ�[OL�TLKPH�HUK�V[OLY�WHY[PLZ�JYLH[LK�H�Z[YVUN�
connection to the Green Party, although there is no real one, 
K\L�[V�[OL�WYVJLZZ�VM�MV\UKH[PVU�HUK�ILJH\ZL�VM�H�[YHUZWHYLUJ`�
contract (;YHUZWHYLUa]LYLPUIHY\UN��ZPNULK�IL[^LLU�[OL�.YLLU�
7HY[`�HUK�[OL�(ZZVJPH[PVU��^OPJO�KLÄULZ�HUK�PUJS\KLZ�HSS�[OL�
WVPU[Z�0�OH]L�TLU[PVULK�ILMVYL�HUK�P[�PZ�HSZV�H]HPSHISL�VU�V\Y�
^LIZP[L���/V^L]LY��[OLYL�HYL�UV�TLTILYZ�VM�[OL�.YLLU�7HY[`�
in the Association board, nor in the team. So, the Green Party 
has no organizational connection to the Association nor to the 
>PLU^VJOL��(Z�L]LY`�V[OLY�MLZ[P]HS�VY�PUZ[P[\[PVU�PU�[OL�JP[`��^L�
HWWS`�MVY�[OL�TVUL`�H[�[OL�JP[`»Z�J\S[\YHS�KLWHY[TLU[!�^L�NL[�
P[��ZWLUK�P[�HUK�THRL�YLWVY[Z�VU�[OL�TVUL`�ZWLU[��)\[�ILZPKLZ�
[OH[��[OLYL�PZ�UV�JVUULJ[PVU�[V�[OL�KLWHY[TLU[�MVY�J\S[\YL�  

;OL�KPZHK]HU[HNL�^HZ�[OH[�[OL�>PLU^VJOL�PU�[OL�ÄYZ[�[^V�`LHYZ�
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CAN
GÜLCÜ  :TH[YHT�KH�ZL�MLZ[P]HS�\�WYV[LRSL�ȏL[PYP�NVKPUL�PaNYHKPV�
P�HÄYTPYHV��=PúL�NH�ZL�UL�WV]La\QL�ZH�ALSLUVT�Z[YHURVT�¶�
V]L�NVKPUL�UPQL�IPSV�UPQLKUVN�[HR]VN�ȏSHURH�\�UV]PUHTH��0�
kao dodatak na prethodno pitanje: svjesni smo potencijalne 
PUZ[Y\TLU[HSPaHJPQL�-LZ[P]HSH��5HYH]UV�KH�ALSLUH�Z[YHURH��
s obzirom da je na vlasti, promovira svoje projekte, i 
>PLU^VJOL�QL�QLKHU�VK�[PO�WYVQLRH[H��4LȒ\[PT��ZTH[YHT�KH�
QL�]LSPR�KPV�UHúLN�YHKH�UH�MLZ[P]HS\�WYL]PúL�LRZWLYPTLU[HSHU i 
WYLRVU[YV]LYaHU�aH�Z[YHUR\�RVQH�ZL�VIYHǅH�úPYVQ�W\ISPJP��:[VNH�
QL�[HRH]�MLZ[P]HS�ULTVN\ǅL�PUZ[Y\TLU[HSPaPYH[P��+HWHȏL��ALSLUH�
stranka nikada ne promovira >PLU^VJOL, dok ga stranke 
WVSP[PȏRL�KLZUPJL�]YSV�NSHZUV�RYP[PaPYHQ\!�WYPTQLYPJL�������Z\�
NVKPUL�VYNHUPaPYHSP�RVUMLYLUJPQ\�aH�[PZHR�UH�RVQVQ�Z\�UHWHSP�UHú�
MLZ[P]HS��

BLOK  5V��[V�PT�WVZYLKUV�RVYPZ[P��1H]UPT�RYP[PaPYHUQLT�MLZ[P]HSH�
koji se pripisuje njima promoviraju se njihove opozicijske 
„vrijednosti“...

CAN
GÜLCÜ  ;HRV�IP�IPSV�RHKH�IP�ZL�VUP�aHPZ[H�KYüHSP�[VNH�ú[V�NV]VYL��
ALSLUH�Z[YHURH�\�]LSPRVQ�ZL�TQLYP�UHZ[VQP�VIYHǅH[P�úPYVQ�W\ISPJP��
H�[HR]V�ú[V�UL�WYV]VKP�ZL�RVUÅPR[PTH��6IYHǅH�QVQ�ZL�W\[LT�
É]LZLSPO¸�WSHRH[H�P�WVaP[P]UPO�WVY\RH��H�ȏPUQLUPJH�KH�QL�RVUÅPR[��
[LTH�V]VNVKPúUQLN�PaKHUQH�MLZ[P]HSH�aHZPN\YUV�PT�UL�PKL�UH�

Y\R\��ALSLUH�Z[YHURH�RVUÅPR[L�VRV�UHúLN�MLZ[P]HSH�P�HU[HNVUPaTL�
koje naša praksa proizvodi ne smatra produktivnim izvorom 
Z]VQL�WVSP[PRL�¶�]YSV�QL�]LSPRH�YHaSPRH�PaTLȒ\�UHúLN�UHȏPUH�
YHKH�UH�MLZ[P]HS\�>PLU^VJOL�P�UHȏPUH�UH�RVQP�NH�ALSLUH�
Z[YHURH�RVYPZ[P�RHV�Z]VQ\�WVSP[PȏR\�WVY\R\��:[VNH�ALSLUH�
Z[YHURH�[LúRV�TVüL�>PLU^VJOL okarakterizirati kao dio svoje 
WVSP[PRL��P�aHWYH]V�[HRV�ULú[V�UPRHKH�UPZ\�UP�PaQH]PSP��;HRVȒLY��
VYNHUPaHJPQL�JP]PSUVN�KY\ú[]H�UPZ\�WV[W\UV�ILZWVTVǅUL�P�
znaju kako izraziti i postaviti svoje zahtjeve. Svjesni su kako 
M\URJPVUPYHQ\�TLOHUPaPTP�WYLKZ[H]UPȏRL�KLTVRYHJPQL�P�aUHQ\�
RHRV�PaIQLǅP�PUZ[Y\TLU[HSPaHJPQ\�  5HKHSQL��\]PQLR�ZTV�
PaIQLNH]HSP�ÉIYLUKPYH[P¸�MLZ[P]HS��>PLU^VJOL�ZL�\]LSPRL�MVR\ZPYH�
UH�WVQLKPUHȏUL�WYVQLR[L�P�Z]VQPT�MVYTH[VT�MLZ[P]HSH�VR\WSQH�
Z]L�WYVQLR[L�RVQP�Z\�TLȒ\ZVIUV�]YSV�YHaUVSPRP��AH�YHaSPR\�VK�
KY\NPO�MLZ[P]HSH��TP�ULTHTV�ZYLKPúUQ\�IHa\��WVW\[�ZYLKPúUQLN�
PUMVYTH[P]UVN�JLU[YH��:]L�QL�]YSV�KLJLU[YHSPaPYHUV�P�VIYHǅHTV�ZL�
YHaSPȏP[PT�W\ISPRHTH��;V�[HRVȒLY�aUHȏP�KH�UHú�MLZ[P]HS�UPQL�SHRV�
WYVTH[YH[P�RHV�QLKU\�JQLSPU\�P�WYL[]VYP[P�NH�\�PNYHȏR\�Z[YHUHȏRL�
politike.

BLOK  5HúL�ZSQLKLǅL�WP[HUQL�[PȏL�ZL�YHaSPȏP[PO�PUPJPQH[P]H�Z�RVQPTH�
Z\YHȒ\QL[L��AHUPTH�UHZ�UH�RVQP�UHȏPU�WV]La\QL[L�\TQL[UPRL��
\TQL[UPȏRL�WYHRZL�P�ZHTVVYNHUPaPYHUL�WYHRZL�[L��WVZLIUV��
JP]PSUV�KY\ú[]V��2HR]H�QL�ZJLUH�ILȏRVN�JP]PSUVN�KY\ú[]H&�7P[HTV�

VM�P[Z�L_PZ[PUN�^HZ�MYLX\LU[S`�HKKYLZZLK�I`�JLY[HPU�TLKPH��HUK�
HSZV�I`�JLY[HPU�WVSP[PJHS�WHY[PLZ��[OL�JVUZLY]H[P]LZ�HUK�[OL�YPNO[�
^PUN��HZ�[OL�.YLLU�-LZ[P]HS��;OPZ�^HZ�\UULY]PUN�MVY�\Z��HZ�^LSS�
HZ�MVY�[OL�PUP[PH[P]LZ�^OPJO�WHY[PJPWH[LK�^P[O�[OLPY�WYVQLJ[Z��^OV�
did not want to be connected to the Green Party in any way. 
>L�KPK�UV[�^HU[�[V�KV�[OL�WYVTV[PVU�MVY�[OL�.YLLU�7HY[`�  

/V^L]LY��[OL�HK]HU[HNL�PZ�[OH[�[OL�WYVQLJ[�PZ�\U[V\JOHISL�MYVT�
[OL�ILNPUUPUN��[OL�)VHYK��HS[OV\NO�P[�NH[OLYZ�WLVWSL�^OV�HYL�
very much connected to the communities, in the cultural work 
HUK�PU�[OL�SVJHS�PUZ[P[\[PVUZ��HUK�^L��HZ�H�[LHT��^LYL�JVTWSL[LS`�
PUKLWLUKLU[�VM�HU`�JVU[YVS�MYVT�[OL�V\[ZPKL��:V�^L�OHK�[OL�
MYLLKVT�[V�KV�^OH[�^L�^HU[LK�[V�KV��HUK�[OL�WYVQLJ[Z�HUK�[OL�
NYV\WZ�^LYL�MYLL�[V�KV�^OH[�[OL`�^HU[LK�[V�KV��;OPZ�PZ�HSZV�
[OL�YLHZVU�^O`�^L�WYVK\JLK�X\P[L�H�SV[�VM�ZJHUKHSZ�PU�[OLZL�
MV\Y�`LHYZ!�^L�ZWLUK�[OL�TVUL`�MYVT�[OL�T\UPJPWHS�J\S[\YHS�
KLWHY[TLU[�MVY�X\P[L�VI]PV\Z�WVSP[PJHS�WYVQLJ[Z��^OPJO�TV]L�[OL�
SPUL�VM�[OL�SH^��0�N\LZZ�0�^PSS�UL]LY�^VYR�PU�[OL�ZHTL�PUZ[P[\[PVUHS�
PUMYHZ[Y\J[\YL��^P[O�[OL�ZHTL�I\KNL[��^P[OV\[�HU`�JVU[YVS��SPRL�
this, again.

BLOK  As we talk, the local elections are just around the corner. 
>V\SK�[OPZ�JOHUNL�VY�Z[HNNLY�[OL�>PLU^VJOL&

CAN
GÜLCÜ  4`�VWPUPVU�PZ�[OH[�[OL�>PLU^VJOL�OHZ�X\P[L�LZ[HISPZOLK�
P[ZLSM�PU�[OL�SHZ[�MV\Y�`LHYZ�HUK�[OPZ�JVUULJ[PVU�[V�[OL�.YLLU�
Party is not a topic any longer – there was not a single article 
this year that even mentioned this issue. And to answer about 
[OL�V[OLY�HZWLJ[��UHTLS`�[OL�PUZ[Y\TLU[HSPaH[PVU�VM�[OL�-LZ[P]HS��0�
[OPUR�[OH[�^L�HYL�X\P[L�H^HYL�VM�[OH[��;OL�.YLLU�7HY[`�VM�JV\YZL�
promotes its projects, as they are in the government, and the 
>PLU^VJOL�PZ�VUL�VM�[OLZL�WYVQLJ[Z��/V^L]LY��0�[OPUR�[OH[�H�SV[�
VM�[OL�[OPUNZ�[OH[�^L�KV�HYL�[VV�LKN`�HUK�[VV�JVU[YV]LYZPHS�MVY�
the party that wants to have a broad voice in the public sphere. 
So, these cannot be instrumentalized then, actually quite the 
VWWVZP[L��;OL�.YLLU�7HY[`�OHZ�UL]LY�WYVTV[LK�[OL�>PLU^VJOL��
[OL�YPNO[�^PUN��VU�[OL�V[OLY�OHUK��JYP[PJPaLZ�P[�THZZP]LS`!�SHZ[�
`LHY��MVY�L_HTWSL��[OL`�THKL�HU�L_[YH�WYLZZ�JVUMLYLUJL�[V�
H[[HJR�[OL�MLZ[P]HS�

BLOK��)\[�P[�^VYRZ�MVY�[OLT��>OLU�[OL�YPNO[�^PUN�PZ�KVPUN�
H�JHTWHPNU�HNHPUZ[�P[��P[�PZ�H�WYVTV[PVU�VM�[OLPY�KPɈLYLU[��
oppositional “values”...

CAN
GÜLCÜ  >LSS��P[�^V\SK�IL�PM�[OL`�^V\SK�Z[HUK�ILOPUK�P[��;OL�.YLLU�
Party is very much trying to address broader audiences, and 
[OH[�KVLZ�UV[�OHWWLU�[OYV\NO�JVUÅPJ[Z��;OL`�HKKYLZZ�[OLT�
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Z[VNH�ú[V�QL�WV]PQLZ[�JP]PSUVN�KY\ú[]H�\�/Y]H[ZRVQ�]YSV�ZWLJPÄȏUH��
WV]LaHUH�ZH�WVZSPQLYH[UVT�ZP[\HJPQVT�P�YLRVUÄN\YHJPQVT�R\S[\YUL�
P�\TQL[UPȏRL�ZJLUL��  ��PO�NVKPUH��<�VUV�]YPQLTL�TUVNP�Z\�ZL�
VYNHUPaPYHSP�\�JP]PSUV�KY\ú[]V�QLY�UPZ\�PTHSP�KY\NPO�TVN\ǅUVZ[P��UV�
KHUHZ�QL�JP]PSUH�ZJLUH�¶�\RSQ\ȏ\Q\ǅP�P�)362�¶�\�KVIYVQ�WVaPJPQP��
VYNHUPaHJPQL�Z\�TLȒ\ZVIUV�KVIYV�WV]LaHUL�P�VTVN\ǅLU�PT�QL�
WYPZ[\W�TUVNPT�MVUKV]PTH�aH�ÄUHUJPYHUQL�WYVQLRH[H��:HKH�ZTV�
RVUHȏUV�Z]QLZUP�RVSPRV�[HR]H�WVaPJPQH�TVüL�IP[P�WYVISLTH[PȏUH�P�
ZS\üP[P�RHV�RVU[YVSUP�TLOHUPaHT�\�SPILYHSUVT�RHWP[HSPaT\��AUHTV�
KH�QL�ZP[\HJPQH�\�)Lȏ\�KY\NHȏPQH��Z[VNH�IPZTV�]VSQLSP�VK�=HZ�ȏ\[P�
ULú[V�]PúL�V�PUPJPQH[P]HTH�JP]PSUVN�KY\ú[]H�Z�RVQPTH�Z\YHȒ\QL[L��
2HRV�PO�VKHIPYL[L��QL�SP�YPQLȏ�V�ZR\WPUHTH�Z�YHa]PQLUVT�
PUMYHZ[Y\R[\YVT�PSP�Z\�\�WP[HUQ\��\UKLYNYV\UK�VYNHUPaHJPQL&

CAN
GÜLCÜ  5HYH]UV��ÉJP]PSUV�KY\ú[]V¸�]YSV�QL�úPYVR�WVQHT��4P�NH�
KLÄUPYHTV�RHV�Z]HRV�KQLSV]HUQL�RVQL�ZL�VK]PQH�Pa]HU�KYüH]UPO�
VR]PYH��+VULRSL�ZHT�\WVaUH[�Z�WV]PQLúǅ\�JP]PSUVN�KY\ú[]H�
UH�)HSRHU\�UHRVU��  ���NVKPUL��RVQP�Z\�\NSH]UVT�MVYTPYHSL�
nevladine organizacije i smatram da se ono razlikuje od civilnog 
društva u Austriji. Format „nevladine organizacije“ je samo oblik 
VYNHUPaHJPQL�RVQP�]HT�WY\üH�VKYLȒLUL�WYLKUVZ[P��2HV�WYPTQLY�
UH]LZ[�ǅ\�NY\W\�9VZH�3PSH�=PSSH�Z�RVQVT�ZTV�Z\YHȒP]HSP�ULRVSPRV�
W\[H�KVZHK��9PQLȏ�QL�V�3.);08�KY\ú[]LUVT�JLU[Y\�ZH�úPYVRPT�

ZWLR[YVT�HR[P]UVZ[P!�Z\KQLS\Q\�\�WVKPaHUQ\�Z]PQLZ[P�V�3.);08�
problematici, bave se organizacijskim aktivnostima i savjetuju 
pojedince po pitanju javnog izjašnjavanja njihove seksualne 
VYPQLU[HJPQL�P�PSP�YVKUVN�PKLU[P[L[H��+PQLSVT�PO�ÄUHUJPYH�P�KYüH]H��
7V]YLTLUV�Z\YHȒ\Q\�Z�NYHKZRVT�HKTPUPZ[YHJPQVT�PSP�KYüH]UPT�
VYNHUPaHJPQHTH��UV�PUHȏL�ZHTP�RYLPYHQ\�Z]VQ\�]SHZ[P[\�WVSP[PR\�
djelovanja.  5HKHSQL��RHV�ú[V�Z[L�ZWVTLU\SP�\�]HúLT�
WP[HUQ\��UL�MVR\ZPYHTV�ZL�UH�\TQL[UPȏRL��ULNV�UH�R\S[\YUL�
WYHRZL��ú[V�UPQL�PZ[V��<TQL[UPȏRL�WYHRZL�ȏPUL�ZHTV�QLKHU�KPV�
produkcije >PLU^VJOL�MLZ[P]HSH��UHQȏLúǅL�\�MHaP�VZTPúSQH]HUQH�
RVUHȏUVN�MVYTH[H��*PSQ�QL�\VȏP[P�ú[V�WVQLKPUL�NY\WL�üLSL��P�
V]KQL�UPQL�YPQLȏ�ZHTV�V�]LǅPT�VYNHUPaHJPQHTH�WVW\[�UL]SHKPUPO�
VYNHUPaHJPQH�PSP�WHR�]LǅPO�PUZ[P[\JPQH�WVW\[�9VZH�3PSH�=PSSH, 
ULNV�P�V�THSPT�PUJPQH[P]HTH��4UVNP�ZL�WYVQLR[P�\U\[HY�MLZ[P]HSH�
>PLU^VJOL�TLȒ\ZVIUV�WV]La\Q\��UHZ[VQL�Z\YHȒP]H[P�P�WV]LaP]H[P�
Z]VQL�[LTL��Z[YH[LNPQL�P�KH[\TL����:TH[YHT�KH�YHaPSHüLUQL�PaTLȒ\�
nevladinih organizacija i \UKLYNYV\UK organizacija nije toliko 
YLSL]HU[UV�\�RVU[LRZ[\�ILȏRVN�JP]PSUVN�KY\ú[]H��5LRL�Z\�VK�[PO�
organizacija etablirane i dugogodišnje, neke su tek osnovane – 
UV�[V�UL�aUHȏP�KH�Z\�ZL�VUL�UPV[R\KH�\�QLKUVT�[YLU\[R\�WVQH]PSL�
ZHTV�aH[V�ú[V�ZL�VKQLKUVT�V[]VYPSH�TVN\ǅUVZ[�aH�UQPOV]V�
ÄUHUJPYHUQL��

[OYV\NO�OHWW`�WVZ[LYZ�HUK�UPJL�TLZZHNLZ��HUK�[OL�JVUÅPJ[�
PZ�[OL�[VWPJ�VM�[OPZ�`LHYZ»�MLZ[P]HS��;OL`�KV�UV[�ZLL�P[�HZ�H�
WYVK\J[P]L�ZV\YJL�VM�WVSP[PJZ�¶�[OLYL�PZ�H�]LY`�[OPJR�SPUL�IL[^LLU�
OV^�^L�KV�[OL�^VYR�^P[OPU�[OL�>PLU^VJOL�HUK�OV^�[OL�.YLLU�
7HY[`�THRLZ�P[Z�WVSP[PJHS�Z[H[LTLU[��;OLYLMVYL�P[�PZ�OHYK�MVY�
[OLT�[V�ZH`�[OH[�P[�PZ�WHY[�VM�[OLPY�WVSP[PJZ��HUK�[OL`�HJ[\HSS`�
UL]LY�ZHPK�ZV��)LZPKLZ��HSS�[OLZL�JP]PS�ZVJPL[`�VYNHUPaH[PVUZ�
HYL�UV[�JVTWSL[LS`�V\[�VM�WV^LY��[OL`�RUV^�OV^�[V�Z[H[L�[OLPY�
V^U�KLTHUKZ��;OL`�HYL�H^HYL�VM�OV^�[OL�TLJOHUPZTZ�PU�
YLWYLZLU[H[PVUHS�KLTVJYHJ`�M\UJ[PVU�HUK�[OL`�RUV^�OV^�[V�
avoid being instrumentalized.  Furthermore, we have 
HS^H`Z�H]VPKLK�W\[[PUN�[OL�>PLU^VJOL�VU�[VW�VM�L]LY`[OPUN��;OL�
>PLU^VJOL�PZ�]LY`�JVUJLU[YH[LK�VU�ZPUNSL�WYVQLJ[Z"�P[�PZ�H�Z\T�
VM�HSS��JVTWSL[LS`�KPɈLYLU[�WYVQLJ[Z��>L�KV�UV[�OH]L�H�JLU[YHS�
SVJH[PVU�SPRL�V[OLY�MLZ[P]HSZ�KV��Z\JO�HZ�JLU[YHS�PUMV�JLU[LY�
MVY�L_HTWSL��,]LY`[OPUN�PZ�]LY`�KLJLU[YHSPaLK�HUK�HKKYLZZLZ�
KPɈLYLU[�H\KPLUJLZ��;OPZ�HSZV�TLHUZ�[OH[�P[�PZ�UV[�]LY`�LHZ`�[V�
[HRL�P[�HZ�H�^OVSL�HUK�[YHUZMVYT�P[�PU[V�ZVTL�RPUK�VM�H�[V`�MVY�
party politics.

BLOK  6\Y�UL_[�X\LZ[PVU�PZ�MVJ\ZLK�VU�[OLZL�KPɈLYLU[�PUP[PH[P]LZ�
[OH[�`V\�JVSSHIVYH[L�^P[O��>L�HYL�PU[LYLZ[LK�PU�OV^�`V\�JVUULJ[�
HY[PZ[Z��HY[PZ[PJ�WYHJ[PJLZ�HUK�ZLSM�VYNHUPaLK�WYHJ[PJLZ�HUK��]LY`�

WYLJPZLS`��[OL�ZV�JHSSLK�JP]PS�ZVJPL[`��>OH[�PZ�HJ[\HSS`�[OL�JP]PS�
ZVJPL[`�PU�=PLUUH&�;OL�*YVH[PHU�JP]PS�ZVJPL[`�OHZ�H�]LY`�ZWLJPÄJ�
OPZ[VY`��JVUULJ[LK�^P[O�[OL�WVZ[�^HY�ZP[\H[PVU�HUK�[OL��  �Z�
YLJVUÄN\YH[PVU�VM�J\S[\YHS�HUK�HY[PZ[PJ�ZWOLYL��([�[OH[�[PTL�H�
SV[�VM�WLVWSL�VYNHUPaLK�PU�JP]PS�ZVJPL[`�OH]PUN�UV�V[OLY�JOVPJL��
;VKH`��[OPZ�*YVH[PHU�JP]PS�ZJLUL��I`�^OPJO�0�TLHU�\Z�HZ�^LSS��
is in a good position, very well networked and with access to 
THU`�M\UKZ��5V^�^L�HYL�ÄUHSS`�H^HYL�VM�OV^�[OPZ�WVZP[PVU�JHU�
IL�WYVISLTH[PJ�HUK�ZLY]L�HZ�H�TLJOHUPZT�VM�JVU[YVS�PU�[OL�
liberal capitalism. As we are aware that the situation in Vienna 
PZ�KPɈLYLU[��^L�^V\SK�SPRL�[V�OLHY�^OV�HYL�[OLZL�WLVWSL��OV^�KV�
`V\�JOVVZL�[OLT��HYL�[OL`�NYV\WZ�^P[O�PUMYHZ[Y\J[\YL�[V�^VYR�VY�
HYL�[OL`�\UKLYNYV\UK�VYNHUPaH[PVUZ&

CAN
GÜLCÜ  ;OL�[LYT�¸JP]PS�ZVJPL[`¹�PZ��VM�JV\YZL��H�]LY`�IYVHK�UV[PVU��
>L�KLÄUL�P[�HZ�L]LY`�WYHJ[PJL�[OH[�[HRLZ�WSHJL�V\[ZPKL�VM�Z[H[L�
VYNHUPaLK�MYHTL^VYRZ��(Z�0�HT�[V�H�JLY[HPU�L_[LU[�MHTPSPHY�^P[O�
[OL�OPZ[VY`�VM�[OL�JP]PS�ZVJPL[`�PU�[OL�)HSRHUZ�HM[LY��  ���THPUS`�
VYNHUPaLK�I`�5.6»Z��HUK�0�[OPUR�P[�PZ�UV[�[OL�ZHTL��(U�5.6�PZ�
H�Q\Z[�HU�VYNHUPZH[PVU�MVYT�[OH[�NP]LZ�`V\�JLY[HPU�HK]HU[HNLZ��
>L�JHU�[HRL�[OL�L_HTWSL�VM�9VZH�3PSH�=PSSH, a group that we have 
^VYRLK�^P[O�VU�ZL]LYHS�VJJHZPVUZ��0[�PZ�HU�3.);08�JVTT\UP[`�
OV\ZL�UV[�MHY�MYVT�OLYL��KVPUN�KPɈLYLU[�[OPUNZ��MYVT�YHPZPUN�
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BLOK  ;HR]L�VYNHUPaHJPQL�ZS\üL�P�RHV�PKLVSVúRP�HWHYH[P��0�RHK�ZL�
UHȏLSUV�aHSHü\�aH�KY\NHȏPQL�JPSQL]L��QVú�\]PQLR�TVN\�IP[P�\�ZS\üIP�
VKYLȒLUL�WVSP[PRL��P�[V�ZL�UL�[PȏL�ZHTV�UHZ[VQHUQH�KH�ZL�PaIVYL�aH�
ÄUHUJPQZRH�ZYLKZ[]H��ULNV�P�YLWYVK\JPYHUQH�PKLQH�V�[VTL�RHRV�IP�
KY\ú[]V�[YLIHSV�PaNSLKH[P��;V�TVüKH�M\URJPVUPYH�\�THUQLT�VR]PY\��
TLȒ\[PT�UL�]PKL�úPY\�ZSPR\�V�UHȏPU\�UH�RVQP�KY\ú[]V�M\URJPVUPYH�
kao jedna cjelina... 

CAN
GÜLCÜ  5HYH]UV��Z]HRP�L\YV�Pa�ÄUHUJPQZRPO�MVUKV]H�PTH�Z]VQL�
WVaHKPUZRV�aUHȏLUQL��[H�Z\�ZYLKZ[]H�KPV�VKYLȒLUVN�WYVNYHTH�P�
Z�VKYLȒLUVT�Z]YOVT��:�VIaPYVT�KH�PTHTV�ZSVIVK\�VKS\ȏP]H[P�
o našim aktivnostima, nastojimo dobiti sredstva iz gradskog 
WYVYHȏ\UH�aH�R\S[\Y\�P�\ZTQLYP[P�PO�\�WVSP[PȏRV�KQLSV]HUQL��0�
[V�aHWYH]V�YHKPTV��;V�ZL��KHRHRV��KVNHȒH�\�VKYLȒLUVT�
VR]PY\��KHRSL�\�VR]PY\�MLZ[P]HSH��P�\WYH]V�\�[HR]VT�VR]PY\�
TVYHTV�\KV]VSQP[P�VKYLȒLUPT�aHO[QL]PTH��ú[V�aHPZ[H�TVüL�
IP[P�WYVISLTH[PȏUV��:�KY\NL�ZL�Z[YHUL�[PTL�V[]HYH�TVN\ǅUVZ[�
aH�TLȒ\ZVIUV�WV]LaP]HUQL�SQ\KP��WY\üH�PT�ZL�TVN\ǅUVZ[�
WYVK\RJPQL�P�VZ[]HYP]HUQH�RVU[HRH[H�Z�SQ\KPTH�RVQP�PO�WVKYüH]HQ\��
;HRH]�QL�WYPZ[\W�aUH[UV�KY\NHȏPQP�VK�KVIP]HUQH�ÄUHUJPQZRPO�

ZYLKZ[H]H�Z\KQLSV]HUQLT�\�ULRVT�]LǅLT�WYVQLR[\�WVW\[�
WYVNYHTH�,\YVWZRL�\UPQL��0aH�UHúLN�WYPZ[\WH�UL�Z[VQP�UPRHRH]�
WYVNYHT��WYVTPúSQHTV�ú[V�\�KHUVT�[YLU\[R\�P�WVSP[PȏRVT�
kontekstu ima najviše smisla. 

BLOK  7YPQL�WVȏL[RH�PU[LY]Q\H�PTHSP�ZTV�THS\�YHZWYH]\"�RVTLU[PYHSP�
ste kako imamo potpuno pogrešan dojam da se vaš program 
MVR\ZPYH�UH�TPNYHU[L��5V��Z�VIaPYVT�KH�(\Z[YPQH�P�)Lȏ�PTHQ\�
K\N\�WV]PQLZ[�TPNYHJPQL��]VSQLSP�IPZTV�VK�=HZ�ȏ\[P�UH�RVQP�UHȏPU�
>PLU^VJOL djeluje po tom pitanju. Migranti nisu homogena 
ZR\WPUH�SQ\KP��IPSV�WV�WP[HUQ\�RSHZL��]QLYVPZWV]PQLZ[P�PSP�YHZL����2HRV�
ZL�UVZP[L�Z�[PTL&�

CAN
GÜLCÜ  =HúH�QL�WYL[WVZ[H]RH�WVNYLúUH�aIVN�PaYHaH�ÉMVR\ZPYHU�
na migrante“. Migracija je bila središnja tema prošlogodišnjeg 
PaKHUQH�MLZ[P]HSH��P�QLKUH�QL�VK�[LTH�RVQL�ZL�\]PQLR�QH]SQHQ\�\�
projektu >PLU^VJOL��5V�TP�ZL�UH�TPNYHJPQL�UL�MVR\ZPYHTV�RHV�
na „osjetljivu i potrebitu“ temu, migracije su za nas normalna 
WVQH]H�\�KY\ú[]\��.V[V]V�Z]HRP�KY\NP�Z[HUV]UPR�)LȏH�PTH�
TPNYHU[ZRV�aHSLȒL��4PNYHJPQL�Z\�ZHTV�QLKHU�VK�HZWLRH[H�RVQPT�
se bavimo; naime, svjesni smo toga da bi u velikim institucijama, 
RHKH�IP�ZL�VUL�[PTL�IH]PSL��IPSH�YPQLȏ�o migracijama. Od 
WVȏL[RH�ZTV�IPSP�Z]QLZUP�KH�UHú�YHK�UPQL�\ZTQLYLU�UH�migracije 
ili migrante, nego da su upravo migranti i ljudi s migrantskim 

H^HYLULZZ�VU�3.);08�PZZ\LZ��VYNHUPaPUN��[V�HK]PZPUN�WLVWSL�
HIV\[�¸JVTPUN�V\[�¹�0[�PZ�HSZV�WHY[S`�M\UKLK�I`�[OL�Z[H[L��
From time to time they work with the city administration or 
state organizations, but they create their own politics.  

Furthermore, we are not, as you mentioned in your question, 
concentrated on artistic practices, but on cultural practices, 
^OPJO�PZ�UV[�[OL�ZHTL��(Y[PZ[PJ�WYHJ[PJLZ�HYL�Q\Z[�VUL�WHY[�VM�
[OL�WYVK\J[PVU�VM�[OL�>PLU^VJOL��TVZ[S`�PU�YLNHYK�[V�ÄUKPUN�
[OL�MVYTH[�H[�[OL�LUK��)\[�[OL�WVPU[�PZ�[V�KL[LJ[�^OH[�HYL�[OL�
KLTHUKZ�VM�KPɈLYLU[�NYV\WZ��^OPJO�HYL�VM�JV\YZL�UV[�VUS`�
VYNHUPaLK�PU�5.6Z�VY�IPNNLY�PUZ[P[\[PVUZ�SPRL�9VZH�3PSH�=PSSH, 
ZVTL�VM�[OLT�HYL�¸WVW�\W¹�PUP[PH[P]LZ��;OLYL�HYL�THU`�WYVQLJ[Z�
^P[OPU�[OL�>PLU^VJOL�[OH[�JVUULJ[�[V�LHJO�V[OLY��[Y`PUN�[V�
JVVWLYH[L��JVUULJ[�[VWPJZ��Z[YH[LNPLZ��KH[LZ¯�0�[OPUR�[OPZ�
KP]LYZPVU�IL[^LLU�5.6Z�VY�TVYL�\UKLYNYV\UK�VYNHUPaH[PVUZ�
PZ�UV[�X\P[L�YLSL]HU[�MVY�[OL�=PLUULZL�JVU[L_[��HZ�P[�JV\SK�IL�[OL�
JHZL�PU�[OL�)HSRHUZ��:VTL�VM�[OLZL�VYNHUPaH[PVUZ�OH]L�ILLU�
HJ[P]L�MVY�H�X\P[L�SVUN�[PTL��V[OLYZL�TH`IL�MVY�[^V�^LLRZ��I\[�
they did not just pop out at a certain moment because the 
possibility to get to the resources suddenly opened. 

BLOK  They are also ideological apparatuses. They can think 
[OL`�WYVWHNH[L�^OH[L]LY��I\[�[OL`�JHU�IL�PU�ZLY]PJL�VM�JLY[HPU�
WVSP[PJZ��^OPJO�PZ�UV[�Q\Z[�HIV\[�ÄNO[PUN�MVY�M\UKZ��I\[�HSZV�HIV\[�
YLWYVK\JPUN�JLY[HPU�PKLHZ�VM�OV^�[OL�ZVJPL[`�ZOV\SK�M\UJ[PVU��
Maybe it can work in their small scale, but they lack the bigger 
WPJ[\YL�VM�OV^�[OL�ZVJPL[`�M\UJ[PVUZ�HZ�H�^OVSL¯

CAN
GÜLCÜ  :\YL��HU`�L\YV�VM�H�M\UK�OHZ�H�Z\I[L_[��0[�PZ�^P[OPU�H�JLY[HPU�
WYVNYHT�HUK�OHZ�H�JLY[HPU�W\YWVZL��>OH[�^L�[Y`��ZPUJL�^L�JHU�
MYLLS`�KLJPKL�HIV\[�V\Y�HJ[PVU��PZ�[V�[HRL�[OL�TVUL`�MYVT�[OL�
J\S[\YHS�KLWHY[TLU[�HUK�YLKPZ[YPI\[L�P[�MVY�WVSP[PJHS�PZZ\LZ��;OH[�
PZ�HJ[\HSS`�^OH[�^L�KV��6M�JV\YZL��P[�OHZ�H�JLY[HPU�MYHTL^VYR��
which is the Festival, and we have to meet certain demands 
^P[OPU�[OPZ�MYHTL^VYR�HUK�TH`IL�[OH[�PZ�WYVISLTH[PJ�PU�H�^H`��
6U�[OL�V[OLY�OHUK��P[�PZ�HSZV�H�^H`�VM�JVUULJ[PUN�WLVWSL�[V�LHJO�
other and giving them the possibility to produce and to get in 
[V\JO�^P[O�WLVWSL�^OV�Z\WWVY[�[OLT��0[�PZ�YH[OLY�KPɈLYLU[�MYVT�
NL[[PUN�M\UKZ�I`�[HRPUN�WHY[�PU�H�IPNNLY�WYVQLJ[��Z\JO�HZ�HU�,<�
program. There is no program behind it, the program is to think 
what makes most sense politically at the moment.

BLOK  >L�OHK�H�SP[[SL�KPZHNYLLTLU[�WYPVY�[V�V\Y�PU[LY]PL^!�`V\�ZHPK�
[OH[�V\Y�PTWYLZZPVU�[OH[�`V\Y�WYVNYHT�PZ�MVJ\ZLK�VU�TPNYHU[Z 
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aHSLȒLT�KPV�WYVK\RJPQZRVN�[PTH�MLZ[P]HSH�>PLU^VJOL. To je 
]PKSQP]V�\�UHúLT�R\Z[VZRVT�[PT\��Z]H�[YP�ȏSHUH�[PTH�Z\�TPNYHU[P���
kao i u našem organizacijskom i produkcijskom timu. Tu nema 
UPȏLNH�WVZLIUVN��;V�QL�Z[]HYUVZ[�NYHKH�P�KY\ú[]H�\�RVQPTH�
üP]PTV��<RVSPRV�]LSPRL�PUZ[P[\JPQL�[V�UL�VKYHüH]HQ\�\�Z]VTL�
KQLSV]HUQ\��[V�UL�aUHȏP�KH�QL�[V�ULú[V�WVZLIUV��YHaSVN�[VTL�QL�
ȏPUQLUPJH�KH�UQPOV]�YHK�UL�\]HüH]H�RVU[LRZ[�\�RVQLT�üP]PTV� 

 +H�VKNV]VYPT�UH�]HúL�WP[HUQL�V�[VTL�RHRV�WV]La\QLTV�
TPNYHU[L�Pa�YHaSPȏP[PO�ZYLKPUH��;V�QL�[HRVȒLY�KPV�UHúLN�]SHZ[P[VN�
aHSLȒH��+VSHaPTV�Pa�HU[PYHZPZ[PȏRVN�WVRYL[H��YHKH�\�aHQLKUPJP�
P�RVU[LRZ[H�RVQP�\RSQ\ȏ\Q\�R\S[\YUP�YHK�Z�YHaSPȏP[PT�ZR\WPUHTH�\�
NYHK\��UV�WYP[VT�UL�WVZ[H]SQHTV�PKLU[P[L[ZRH�VNYHUPȏLUQH��<]PQLR�
ZTV�ZL�MVR\ZPYHSP�UH�[LTL��(RV�WYPTQLYPJL�MLZ[P]HS�>PLU^VJOL 
PZ[YHü\QL�[LT\�KLTVRYHJPQL�P�UQLaPUV�KHUHúUQL�Z[HUQL��VZTPZSP[�
ǅLTV�WYVQLR[�WVW\[�Wahlwexel�RVQP�WYVWP[\QL�É[RV�TVüL�NSHZH[P�
P�[RV�QL�KPV�KHUHúUQL�KLTVRYHJPQL¸�QLY�TUVNV�SQ\KP�\�)Lȏ\�ULTH�
IPYHȏRV�WYH]V��;HRH]�WYVQLR[�UPQL�WYVQLR[�V�TPNYHU[PTH��ULNV�
V�ZHTVT�ZPZ[LT\"�[HRV��UHPTL��WYPZ[\WHTV�[LTP�TPNYHJPQH��5L�
govorimo samo o migrantima, nego o problemu strukturnog 
YHZPaTH�RVQP�PZRSQ\ȏ\QL��AHUPTH�UHZ�WYVISLT�PZRSQ\ȏP]HUQH��
procesi participacije i organizacije – kako se organizirati i 
povezati s drugima, kako promijeniti društvene odnose. To je 
WVSP[PȏRP�HZWLR[�>PLU^VJOLH. On nije participativni projekt. 

Participativan je ukoliko se pod time podrazumijeva borba 
aH�Z]L��aH�KY\ú[]V�\�JQLSPUP��QLY�TP�ZL�aHSHüLTV�aH�Z[Y\R[\YUL�
promjene. Participativan projekt koji se odnosi na VKYLȒLU\�
ZR\WPU\�ljudi i na VKYLȒLUV�]YPQLTL�UL�TVüL�KVUPQL[P�Z[Y\R[\YUL�
promjene.

BLOK  :WVTLU\SP�Z[L�KH�\TQL[UPȏRP�WYVQLR[P�UL�ȏPUL�NSH]UP�KPV�
MLZ[P]HSH��UHWYV[P]��UQLNV]�Z\�THUQP�KPV��4VüL[L�SP�UHT�YLǅP�ULú[V�
]PúL�V�]HúLT�VKUVZ\�WYLTH�\TQL[UPȏRVT�Z]PQL[\��PSP�VKIHJP]HUQ\�
PZ[VN�&�5HZ[VQP[L�SP�ZWVQP[P�K]H�ÉYHaK]VQLUH¸�Z]PQL[H&

CAN
GÜLCÜ  5HúH�WV]LaUPJH�Z�\TQL[UPȏRPT�Z]PQL[VT�P�UQLNV]PT�
PUZ[P[\JPQHTH��KHRSL��T\aLQPTH��NHSLYPQHTH�P�RHaHSPú[PTH��ZSPQLKP�
KLJLU[YHSPaPYHUP�RVUJLW[��:[]HYHTV�THSL�WYVQLR[L�\�YHaSPȏP[PT�
prostorima: ponekad samo koristimo prostor neke institucije, 
H�WVULRHK�P�Z\YHȒ\QLTV�Z�UQPTH��2VYPú[LUQLT�WYVZ[VYH�ULRVN�
RHaHSPú[H�RVQL�PTH�ZWLJPÄȏHU�WVSP[PȏRP�WYVÄS�PSP�RVQL�QL�WYLTH�
UHúLT�ZO]HǅHUQ\�]PZVRV�YLWYLaLU[H[P]UV��[L�Z\YHKUQVT�Z�

PZ�\[[LYS`�^YVUN��:[PSS��P[�^V\SK�IL�]LY`�PU[LYLZ[PUN�MVY�\Z�[V�OLHY�
OV^�[OL�>PLU^VJOL�HJ[Z�PU�[OPZ�ÄLSK��ZPUJL�[OL�JP[`�VM�=PLUUH�
HUK�(\Z[YPH�OH]L�H�SVUN�OPZ[VY`�VM�TPNYH[PVU��4PNYHU[Z�HYL�UV[�H�
OVTVNLULV\Z�NYV\W�VM�WLVWSL��IL�P[�PU�[LYTZ�VM�JSHZZ��YLSPNPVU��
YHJL¯�/V^�KV�`V\�KLHS�^P[O�[OPZ&

CAN
GÜLCÜ  ;OL�[LYT�¸MVJ\ZLK�VU�TPNYHU[Z¹�PZ�^OH[�PZ�^YVUN�PU�`V\Y�
presumption. Migration was last year the main topic and is one 
VM�[OL�[VWPJZ�[OH[�HS^H`Z�JVTL�V\[�[OYV\NO�[OL�>PLU^VJOL��)\[�
[OL�WVPU[�PZ�[OH[�^L�KV�UV[�MVJ\Z�VU�[OL�TPNYH[PVU�HZ�H�[VWPJ�
¸^P[O�ZWLJPHS�ULLKZ�¹�I\[�HZ�H�UVYTHSP[`�VM�V\Y�ZVJPL[`��(STVZ[�
every second person in Vienna has a migrant background. 
4PNYH[PVU�PZ�VUL�VM�[OL�HZWLJ[Z�[OH[�^L�LUNHNL�PU�ILJH\ZL�^L�
RUV^�[OH[�PM�[OL�IPN�PUZ[P[\[PVUZ�^V\SK�KLHS�^P[O�P[��P[�^V\SK�IL�
about�TPNYH[PVU��-YVT�[OL�ILNPUUPUN�P[�^HZ�JSLHY�MVY�\Z�[OH[�^L�
HYL�UV[�MVJ\ZLK�VU�TPNYH[PVU�UVY�VU�TPNYHU[Z��I\[�[OH[�TPNYHU[Z��
or people with a migrant background, are producers at the 
>PLU^VJOL��;OH[�PZ�]PZPISL�IV[O�PU�[OL�J\YH[VYPHS�[LHT����V\[�VM�
��HYL�TPNYHU[Z��HUK�PU�[OL�VYNHUPaH[PVUHS�HUK�WYVK\J[PVU�[LHTZ��
;OL�WVPU[�PZ�[OH[�P[�PZ�UV[OPUN�ZWLJPHS��;OPZ�PZ�[OL�YLHSP[`�VM�[OL�
JP[`�[OH[�^L�SP]L�PU�HUK�[OL�ZVJPL[`�[OH[�^L�HYL�H�WHY[�VM��0M�[OL�IPN�
PUZ[P[\[PVUZ�KV�UV[�YLÅLJ[�[OPZ��P[�KVLZ�UV[�TLHU�[OH[�P[�PZ�ZWLJPHS��
They are the ones that are not up to date.   As to how we 

JVUULJ[�TPNYHU[Z�VM�KPɈLYLU[�IHJRNYV\UKZ¯�HNHPU��P[�PZ�WHY[�
VM�V\Y�IHJRNYV\UKZ��>L�JVTL�MYVT�[OL�HU[P�YHJPZ[�TV]LTLU[��
community work and contexts which include cultural work with 
KPɈLYLU[�NYV\WZ�PU�[OL�JP[`��I\[�^P[OV\[�[OL�PKLU[P[`�IVYKLY��
to say like “you are a migrant, come and do something.” Our 
WVPU[�^HZ�HS^H`Z�HIV\[�[VWPJZ��0M�[OL�[VWPJ�VM�[OL�>PLU>VJOL�PZ�
KLTVJYHJ`�HUK�[OL�Z[H[L�VM�P[�[VKH`��^L�^PSS�WYVK\JL�H�WYVQLJ[�
Z\JO�HZ�>HOS^L_LS��^OPJO�HZRZ�¸^OV�JHU�]V[L��^OV�PZ�H�WHY[�VM�
[OPZ�KLTVJYHJ`�¹�ILJH\ZL�H�SV[�VM�WLVWSL�JHUUV[�]V[L�PU�=PLUUH��
:\JO�H�WYVQLJ[�PZ�UV[�HIV\[�TPNYHU[Z��0[�PZ�HIV\[�[OL�Z`Z[LT�
P[ZLSM��HUK�[OH[�PZ�OV^�^L�HWWYVHJO�[OL�[VWPJ�VM�TPNYH[PVU��>L�
are not talking about migrants, we are talking about racism, 
Z[Y\J[\YHS�YHJPZT�[OH[�L_JS\KLZ�WLVWSL��>L�HYL�[HSRPUN�HIV\[�
L_JS\ZPVU��WYVJLZZLZ�VM�WHY[PJPWH[PVU�HUK�VYNHUPaPUN�¶�OV^�
to organize and connect with others, to change relations in 
[OL�ZVJPL[`��[OH[�PZ�[OL�WVSP[PJHS�HZWLJ[�VM�[OL�>PLU^VJOL��0[�PZ�
UV[�H�WHY[PJPWH[VY`�WYVQLJ[��6Y��PM�WHY[PJPWH[VY`�WYVQLJ[�TLHUZ 
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[HR]VT�PUZ[P[\JPQVT�V[]HYHTV�WV[W\UV�KY\NHȏPQP�UHȏPU�YHKH�
\�VKUVZ\�UH�VUV�ú[V�QL�\]YPQLüLUV�aH�[\�PUZ[P[\JPQ\��aHWYH]V�
ȏPUPTV�PU[LY]LUJPQ\�\�UQPOV]\�WYHRZ\�P�WYVZ[VY��1LKU\�ZTV�[HR]\�
PU[LYL]LUJPQ\�ULKH]UV�Pa]LSP�\�ILȏRVT�,[UVSVúRVT�T\aLQ\�
¶�WYPWYLTPSP�ZTV�K]PQL�PaSVüIL�ȏPQH�Z\�[LTH�IPSP�Z[LYLV[PWP�RVQL�
[HR]L�PUZ[P[\JPQL�VISPR\Q\��<�V]VT�ZWLJPÄȏUVT�ZS\ȏHQ\�MVR\ZPYHSP�
ZTV�ZL�UH�Z[LYLV[PWL�]LaHUL�aH�üPKV]ZR\�IHú[PU\�P�RVSVUPQHSUL�
prakse koje ta institucija i dalje proizvodi, primjerice u dijelu 
T\aLQH�WVZ]LǅLUVT�3H[PUZRVQ�(TLYPJP��6YNHUPaPYHSP�ZTV�PaSVüI\�
pod nazivom 0ZRVWH]HUQL�RVSVUPQHSUPO�YHUH (<UH�L_JH]HJyVU�
KL�SH�/LYPKHZ *VSVUPHSLZ���2\Z[VZPJH�PaSVüIL�=LYLUH�4LSNHYLQV�
>LPUHUK[�VKSPȏUV�QL�WYPRHaHSH�RHRV�QL�RVSVUPQHSPaHT�WVTVNHV�
,\YVWP�\�Z[QLJHUQ\�LRVUVTZRL��WVSP[PȏRL�P�]VQUL�UHKTVǅP��
,\YVJLU[YPȏRV�aUHUQL�IPSV�QL�U\üUV�aH�SLNP[PTHJPQ\�RVSVUPQHSUL�
KVTPUHJPQL��:\RSHKUV�[VTL��VZUP]HUQL�L[UVNYHMZRPO�T\aLQH�
P�aIPYRP�IPSV�QL�]HüHU�KPV�K\NL�WV]PQLZ[P�RVSVUPQHSUVN�UHZPSQH�P�
PaYHISQP]HUQH��;HRH]�WYPZ[\W�P�[HR]\�PaSVüI\�ILȏRP�,[UVNYHMZRP�
muzej dosad nije imao.

BLOK  :]L�PUZ[P[\JPQL�PTHQ\�Z]VQ\�W\ISPR\��[HRVYLǅP�WYL[WSH[UPRL��
2HRV�Z[L�WYPZ[\WPSP�[VT�HZWLR[\�UQPOV]L�PUZ[P[\JPVUHSUL�WVSP[PRL&�
5HYVȏP[V�\�WVNSLK\�VUPO�RVQP�Z\�PZRSQ\ȏLUP�Pa�[HR]PO�PUZ[P[\JPQH&

L]LY`[OPUN�MVY�L]LY`VUe, then yes, but it is a structural change 
^L�NV�MVY��)\[�PM�P[�TLHUZ�ZVTL[OPUN�MVY�some�WLVWSL�MVY�a 
JLY[HPU period, then it is not structural, but representational.  

BLOK  @V\�TLU[PVULK�[OH[�HY[PZ[PJ�^VYRZ�HYL�UV[�[OL�THPU�WHY[�VM�
[OL�MLZ[P]HS��X\P[L�[OL�JVU[YHY`"�[OL`�HYL�Q\Z[�H�ZTHSS�WHY[��*HU�
`V\�LSHIVYH[L�VU�`V\Y�YLSH[PVU��VY�YLQLJ[PVU��[V�[OL�HY[�^VYSK&�+V�
`V\�ZLLR�[V�ISLUK�[OL�[^V�¸KP]PKLK¹�^VYSKZ& 

CAN
GÜLCÜ  ;OL�JVUULJ[PVU�[V�[OH[�^VYSK��[V�[OL�PUZ[P[\[PVUZ�VM�[OL�
HY[�^VYSK��I`�^OPJO�0�TLHU�[OL�T\ZL\TZ��NHSSLYPLZ��[OLH[YLZ��
PZ�MVSSV^PUN�[OL�KLJLU[YHSPaLK�JVUJLW[��>L�HYL�WYVK\JPUN�
ZTHSS�ZJHSL�WYVQLJ[Z�PU�KPɈLYLU[�ZWHJLZ!�ZVTL[PTLZ�^L�
\ZL�[OL�ZWHJL�VM�HU�PUZ[P[\[PVU�VY�^L�JVSSHIVYH[L�^P[O�Z\JO�
PUZ[P[\[PVUZ��0M�^L�OH]L�H�[OLH[YL�WPLJL�PU�[OL�[OLH[YL�ZWHJL�[OH[�
works in very special way politically, or in our understanding 
OPNOS`�YLWYLZLU[H[PVUHSS`��PM�^L�KV�ZVTL[OPUN�^P[O�[OLT�[OH[�PZ�
JVTWSL[LS`�KPɈLYLU[�MYVT�^OH[�[OL`�^V\SK�KV��[OPZ�PZ�PU[LY]LU[PVU�
in their practice or in their space. For example, we recently made 
HU�PU[LY]LU[PVU�PU�;OL�4\ZL\T�VM�,[OUVSVN`�PU�=PLUUH��^OLYL�
^L�OLSK�[^V�L_OPIP[PVUZ�MVJ\ZPUN�VU�Z[LYLV[`WLZ�[OH[�Z\JO�
PUZ[P[\[PVUZ�WYVK\JL��0U�[OPZ�JHZL��^L�MVJ\ZLK�VU�[OL�Z[LYLV[`WLZ�
regarding Jewish heritage and the colonial practices that this 

PUZ[P[\[PVU�Z[PSS�WYVK\JLZ��MVY�L_HTWSL�PU�[OL�WHY[�VM�[OL�4\ZL\T�
dedicated to Latin America. Actually we have organized a 
pretty classical exhibition called <UH�L_JH]HJP}U�KL�SHZ�/LYPKHZ�
*VSVUPHSLZ��(U�L_JH]H[PVU�VM�[OL�JVSVUPHS�^V\UKZ��J\YH[LK�I`�
=LYLUH�4LSNHYLQV�>LPUHUK[��^OV�THKL�P[�]PZPISL�OV^�JVSVUPHSPZT�
has helped Europe to reach its economic, political and military 
Z\WYLTHJ`��;OL�NLULYH[PVU�VM�,\YVJLU[YPJ�RUV^SLKNL�^HZ�
necessary to legitimize colonial dominance. Accordingly, the 
WYVJLZZ�VM�LZ[HISPZOPUN�L[OUVNYHWOPJ�T\ZL\TZ�HUK�JVSSLJ[PVUZ�
OHZ�ILLU�HU�PTWVY[HU[�WHY[�VM�[OL�SVUN�OPZ[VY`�VM�JVSVUPHS�
violence and exploitation. They did not have an approach such 
HZ�[OPZ�PU�[OLPY�V^U�PUZ[P[\[PVU�ILMVYL��

BLOK  The institutions have their audiences (subscribers so to 
ZH`���OV^�KV�`V\�[YLH[�[OPZ�HZWLJ[�VM�[OLPY�PUZ[P[\[PVUHS�WVSP[PJZ&�
(UK�LZWLJPHSS`��PU�YLNHYK�[V�[OVZL�L_JS\KLK�MYVT�[OPZ�[`WL�VM�
PUZ[P[\[PVUZ&

CAN
GÜLCÜ  One option is to go only in those spaces in which you 
MLLS�ZLJ\YL��)\[�[OL�V[OLY�PZ�[V�[Y`�[V�YLHJO�[OL�V[OLY��KPɈLYLU[�
H\KPLUJL�HUK�[OH[�PZ�[OL�]LY`�JVUJLW[�VM�[OL�>PLU^VJOL�MLZ[P]HS��
0U�:LW[LTILY������^L�OLSK�HU�L]LU[�WYLZLU[PUN�[^V�WYVQLJ[Z�
PU�H�]LY`�WVZO�=PLUULZL�[OLH[LY�PU�[OL�ZLJVUK�KPZ[YPJ[��6UL�VM�

CAN
GÜLCÜ  1LKUH�QL�TVN\ǅUVZ[�KQLSV]H[P�ZHTV�\�VUPT�WYVZ[VYPTH�
\�RVQPTH�ZL�VZQLǅH[L�ZPN\YUPTH��+Y\NH�QL�WVR\úH[P�KVǅP�KV�
KY\NHȏPQL�W\ISPRL�P�[V�QL�ZYü�RVUJLW[H�>PLU^VJOL�MLZ[P]HSH��
U rujnu 2015. godine predstavili smo dva projekta u jednom 
V[TQLUVT�ILȏRVT�RHaHSPú[\��1LKHU�QL�T\S[PTLKPQHSUP�
WLYMVYTHUZ��KQLSV�H\Z[YPQZRVN�WPVUPYH�LSLR[YVUZRL�NSHaIL��
koji je u suradnji sa skupinom mladih ljudi adaptirao tekst 
ZWPZH[LSQPJL�,SMYPLKL�1LSPULR��+Y\NP�QL�WYVQLR[�KVR\TLU[HYUP�
ÄST�(\M�UHJO�,\YVWH (7\[�WYLTH�,\YVWP��\�RVQLT�UQLNV]�H\[VY��
nekadašnji izbjeglica Mohamed Mouaz, opisuje svoje putovanje 
VK�0Z[HUI\SH�KV�)LȏH��;H�ZTV�K]H�YHKH�WV]LaHSP��.SHaILUV�
kazalište ima svoju tradicionalnu publiku, ljude koji se dotjeruju 
aH�PaSHaHR�\�RHaHSPú[L!�NYHȒHUZRP�ZYLKUQP�ZSVQ��9HKP�ZL�V�IPQLSVQ��
[YHKPJPVUHSUV�R\S[\YUQHȏRVQ�W\ISPJP��aH[V�ZTV�P�VKHIYHSP�V[TQLUV�
RHaHSPú[L��H�UL�HR[P]PZ[PȏRP�WYVZ[VY��KHRSL�WYVZ[VY�\�RVQLT�
ZL�ZYLKUQH�RSHZH�VZQLǅH�\NVKUV��;PTL�ZTV�[VQ�W\ISPJP��RVQH�
vjerojatno nije odviše upoznata s temom borbe protiv rasizma, 
WY\üPSP�TVN\ǅUVZ[�]PKQL[P�KVR\TLU[HYUP�ÄST�P�YHaNV]HYH[P�
Z�HR[P]PZ[PTH�P�H\[VYVT�ÄSTH���;HR]H�Z[YH[LNPQH��Z[YH[LNPQH�
WV]LaP]HUQH�YHaSPȏP[PO�W\ISPRH�ZYü�QL�RVUJLW[H�>PLU^VJOL 
MLZ[P]HSH��5LKH]UV�ZTV�PTHSP�;OL�)SHJR�/LY��:[VYPLZ�7YVQLJ[, 
RHV�WY]P�X\LLY��MLTPUPZ[PȏRP�MLZ[P]HS�JYUHȏRVN�ÄSTH�\�)Lȏ\��



122

[OL�WYVQLJ[Z�^HZ�H�T\ZPJ�[OLH[LY�WPLJL��VM�HU�(\Z[YPHU�WPVULLY�
VM�LSLJ[YVUPJ�T\ZPJ�^OV�HKVW[LK�H�[L_[�I`�,SMYPLKL�1LSPULR�HUK�
^VYRLK�VU�P[�^P[O�H�NYV\W�VM�`V\UN�WLVWSL��;OL�ZLJVUK�VUL�^HZ�
H�KVJ\TLU[HY`�ÄST�(\M�UHJO�,\YVWH��6Ɉ�[V�,\YVWL��THKL�I`�
4VOHTLK�4V\Ha��H�MVYTLY�YLM\NLL��^OV�THKL�H�YVHK�TV]PL�
HIV\[�OPZ�QV\YUL`�MYVT�0Z[HUI\S�[V�=PLUUH��>L�OH]L�IYV\NO[�
this two works together in program. The musical theatre has its 
own audience: people who dress up when going to the theatre, 
a somewhat bourgeois middle class. So, we had a white, 
[YHKP[PVUHS�J\S[\YHS�H\KPLUJL�HUK�MVY�[OH[�YLHZVU�^L�OH]L�JOVZLU�
H�ZWHJL�[OH[�PZ�HJJLZZPISL�MVY�[OLT"�^L�KPK�UV[�NV�[V�[OL�\Z\HS�
HJ[P]PZ[�WSHJLZ��^L�JOVZL�H�OPNO�JSHZZ�ZWHJL�[OH[�PZ�JVTMVY[HISL�
MVY�[OL�IV\YNLVPZPL��:\JO�H�Z[YH[LN`�VWLULK�\W�[OL�WVZZPIPSP[`�
MVY�[OLZL�WLVWSL��^OV�HYL�WYVIHIS`�UV[�T\JO�JVUULJ[LK�[V�
[OL�PZZ\L�VM�WVSP[PJHS�HU[P�YHJPZT��[V�ZLL�[OL�ÄST�HUK�[V�[HSR�
^P[O�[OL�HJ[P]PZ[Z�HUK�[OL�ÄSTTHRLY�HM[LY�[OL�ZJYLLUPUN��;OPZ�
Z[YH[LN`�VM�JVUULJ[PUN�KPɈLYLU[�H\KPLUJLZ�PZ�[OL�JVYL�JVUJLW[�
VM�[OL�>PLU^VJOL�MLZ[P]HS��9LJLU[S`�^L�HSZV�OHK�;OL�)SHJR�/LY��
:[VYPLZ�WYVQLJ[�^OPJO�^HZ�[OL�ÄYZ[�X\LLY��MLTPUPZ[��ISHJR�ÄST�
MLZ[P]HS�PU�=PLUUH��6M�JV\YZL��P[�OHWWLUZ�MYVT�[PTL�[V�[PTL�[OH[�
VUL�VM�[OL�IPN�ÄST�MLZ[P]HSZ�JV]LYZ�Z\JO�NLUYLZ��I\[�V\Y�WVPU[�
was to give space and resources to ;OL�)SHJR�>VTLU��:WHJL 

organization to do this all by themselves. And this is all the 
>PLU^VJOL�PZ�HIV\[��[V�JYLH[L�ZOHYLK�ZWHJLZ�HUK�[V�JVUULJ[�
people who usually would not come together and also would not 
JVTL�PU�WV[LU[PHS�KPYLJ[�JVUÅPJ[���

BLOK  These new social movements, which you bring together 
PU�[OL�ZWHJL�JYLH[LK�I`�[OL�>PLU^VJOL�HYL�TVZ[S`�IHZLK�VU�
PKLU[P[`�WVSP[PJZ��^OPJO�OHZ�IYV\NO[�PU[V�SPNO[�\UH[[LUKLK�^H`Z�VM�
WVSP[PJHS�Z\IQLJ[P]H[PVU��I\[�PZ�HSZV�TPZZPUN�H�M\UKHTLU[HS�JSHZZ�
YLSH[PVU�PU�[OL�ZVJPL[`��JHWP[HSPZ[�¶�^VYRLY���@V\�OH]L�TLU[PVULK��
as important, “changing relations in the society,” “structural 
JOHUNLZ�¹�^OPJO�IYPUNZ�\Z�IHJR�[V�Z`Z[LTPJ�JYP[PX\L��>OH[»Z�
`V\Y�WVZP[PVU�[V^HYKZ�PKLU[P[`�WVSP[PJZ�PU�NLULYHS�HUK�P[Z�LɈLJ[Z�
HUK��PT�WVZZPIPSP[PLZ&

CAN
GÜLCÜ  >LSS��[OL�WVPU[�PZ�[OH[�[OL�¸M\UKHTLU[HS�JSHZZ�YLSH[PVU¹�PZ�
T\JO�TVYL�JVTWSL_�[OHU�[OL�K\HSP[`�VM�JHWP[HSPZ[�HUK�^VYRLY�HZ�
[OL�VYNHUPaH[PVU�VM�[OL�ZVJPL[`��HUK�IL`VUK�[OH[�[OL�LJVUVT`�
OHZ�JOHUNLK�THZZP]LS`�PU�[OL�YLJLU[�KLJHKLZ��0KLU[P[`�WVSP[PJZ�
has not become more important because people are not 
interested in class relations and struggle anymore, but because 
[OL�PKLU[P[`�PZ�[OL�THPU�HZWLJ[�PU�MVYTPUN�JSHZZ�YLSH[PVUZ��-VY�

5HYH]UV��WV]YLTLUV�ULRP�]LSPRP�ÄSTZRP�MLZ[P]HS�\RSQ\ȏP�P�[HRH]�
üHUY�\�Z]VQ�WYVNYHT��UV�TP�ZTV�O[QLSP�RVSLR[P]\�)SHJR�>VTLU��
:WHJL osigurati prostor i sredstva kako bi cijeli program mogle 
same provesti. To je cilj >PLU^VJOLH��Z[]VYP[P�aHQLKUPȏRP�WYVZ[VY��
WV]LaP]H[P�SQ\KL�RVQP�PUHȏL�UL�IP�TVNSP�SHRV�KVǅP�\�RVU[HR[�QLKUP�Z�
KY\NPTH��WH�UP�\�WV[LUJPQHSHU�PaYH]UP�RVUÅPR[�

BLOK  5V]P�KY\ú[]LUP�WVRYL[P�RVQL�WV]La\QL[L�\�MLZ[P]HSVT�
>PLU^VJOL uglavnom se baziraju na identitetskoj politici koja je 
\RHaHSH�UH�aHULTHYLUL�VISPRL�WVSP[PȏRL�Z\IQLR[P]PaHJPQL��UV�RVQH�
QL�Pa�]PKH�PZW\Z[PSH�M\UHTLU[HSUP�RSHZUP�VKUVZ�\�KY\ú[]\!�VKUVZ�
RHWP[HSPZ[H�P�YHKUPRH��:WVTLU\SP�Z[L�]HüUVZ[�ÉTPQLUQHUQH�RSHZUPO�
VKUVZH¸�P�ÉZ[Y\R[\YUPO�WYVTQLUH¸��ú[V�UHZ�]YHǅH�UH�ZPZ[LTZR\�
RYP[PR\��2HRH]�QL�]Hú�VKUVZ�WYLTH�PKLU[P[L[ZRVQ�WVSP[PJP�P�UQLaPUPT�
\ȏPUJPTH�P��UL�TVN\ǅUVZ[PTH&

CAN
GÜLCÜ  É-\UKHTLUH[HSUP�RSHZUP�VKUVZ¸�TUVNV�QL�ZSVüLUPQP�WVQHT�
VK�K\HSUVZ[P�RHWP[HSPZ[�YHKUPR��<a�[V��LRVUVTPQH�ZL�\]LSPRL�
WYVTPQLUPSH�\�WVZSQLKUQPO�ULRVSPRV�KLZL[SQLǅH��0KLU[P[L[ZRH�
WVSP[PRH�UPQL�WVZ[HSH�]HüUPQH�aH[V�ú[V�SQ\KL�]PúL�UL�aHUPTHQ\�
klasni odnosi, nego zato što je upravo idenitet glavni aspekt 
VISPRV]HUQH�[PO�VKUVZH��5H]LZ[�ǅ\�]YSV�QLKUVZ[H]HU�WYPTQLY!�
Z[HUV]UPJP�(\Z[YPQL�RVQP�ULTHQ\�H\Z[YPQZRV�KYüH]SQHUZ[]V�ULTHQ\�
QLKUHRH�WYH]H�RHV�(\Z[YPQHUJP��5LTHQ\�QLKUHRH�WYH]H�WV�WP[HUQ\�

VIYHaV]HUQH��WVSP[PȏRL�WHY[PJPWHJPQL��aKYH]Z[]LUL�ZRYIP��
aHWVZSLUQH�PSP�Z[HUV]HUQH�¶�ȏHR�P�HRV�WYPWHKHQ\�PZ[VQ�RSHZP��
2HRV�WVZ[H]P[P�WP[HUQL�KY\ú[]LUL�ULQLKUHRVZ[P��H�KH�ZL�
WYP[VT�[HRVȒLY�UL�VZ]YULTV�UH�WYVISLT�YHZPaTH�PSP�YVKUL�
ULYH]UVWYH]UVZ[P�\�KY\ú[]\&�AUHȏP�SP�[V�KH�Z�MLTPUPaTVT�
P�YVKUVT�YH]UVWYH]UVúǅ\�[YLIHTV�WYPȏLRH[P��UHRVU�
YL]VS\JPQL&�5V]P�ZL�KY\ú[]LUP�WVRYL[P�UL�aHZUP]HQ\�UH�
identitetskoj politici, nego su svjesni da su klasni odnosi 
W\UV�ZSVüLUPQP�VK�QLKUVZ[H]UPO�WVKQLSH�UH�\VIPȏHQLUL�
klasne kategorije. 

S engleskog na hrvatski prevela: Ivana Bertić
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PUZ[HUJL��(\Z[YPHUZ�HUK�5VU�(\Z[YPHUZ�KV�UV[�OH]L�[OL�
same legal rights; they do not have the same access to 
LK\JH[PVU��WVSP[PJHS�WHY[PJPWH[PVU��OLHS[O�JHYL��QVIZ�VY�
HJJVTTVKH[PVU�¶�L]LU�PM�[OL`�HYL�VM�[OL�]LY`�ZHTL�JSHZZ�
IHJRNYV\UK��:V��OV^�JHU�^L�YHPZL�[OL�PZZ\L�VM�JSHZZ�^P[OV\[�
YHPZPUN�[OL�PZZ\L�VM�YHJPZT�VY�VM�NLUKLY�PULX\HSP[`&�+VLZ�
[OH[�TLHUZ�[OH[�^L�OVSK�^P[O�MLTPUPZT�HUK�NLUKLY�LX\HSP[`�
HM[LY�[OL�YL]VS\[PVU&�;OL�UL^�ZVJPHS�TV]LTLU[Z�HYL�UV[�
IHZLK�VU�PKLU[P[`�WVSP[PJZ��I\[�[OL`�HYL�H^HYL�VM�[OL�MHJ[�
that class relations are interconnected with much more than 
simple divisions in classical class categories.
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KUSTOSKI KOLEKTIV IZ ZAGREBA, 

OSNOVAN KAO NEPROFITNA 

ORGANIZACIJA 2001., A DJELUJE 

<�4,Ȇ<796:;69<�<41,;56:;0��
RADA U KULTURI, URBANIZMA I 

7630;0̶26.�(2;0=0A4(��5(÷0�:<�
7961,2;0�A(40÷31,50�0�9,(30A09(50�
2(6�73(;-694,�A(�<+9<ù,50�
RAD UMJETNIKA, KUSTOSA, 

0:;9(ù0=(̶(��7630;0̶20/�(2;0=0:;(�
0�:=0/�A(05;,9,:09(50/�A(�
PROSTORNE POLITIKE, PROIZVODNJU 

A(1,+50̶26.��05;,9=,5*01<�<�
ELITIZAM VISOKE KULTURE, KRITIKU 

29,(;0=50/�05+<:;901(�;,�2(6�
PROSTOR ZA RECEPCIJU I REFLEKSIJU 

<41,;50̶20/�79(2:0�6:1,;310=0/�
5(�+9<÷;=,5,�626356:;0�0�<=1,;,�
PROIZVODNJE U KOJIMA NASTAJU.

-

[BLOK] : 

-

IS A CURATORIAL COLLECTIVE BASED 

05�A(.9,)��,:;()30:/,+�(:�(�565�
796-0;�69.(50A(;065�05�������>/0*/�
(*;:�(;�;/,�05;,9:,*;065�),;>,,5�
ART, CULTURAL WORK, URBANISM AND 

POLITICAL ACTIVISM. OUR PROJECTS 

ARE CONCEPTUALIZED AND REALIZED 

(:�73(;-694:�-69�;/,�*633,*;0=,�
EFFORTS OF ARTISTS, CURATORS, 

9,:,(9*/,9:��7630;0*(3�(*;0=0:;:�
(5+�(5@65,�>0;/�(5�05;,9,:;�
05�;/,�7630;0*:�6-�7<)30*�:7(*,��
PRODUCTION OF URBAN COMMONS, 

05;,9=,5;065�05;6�,30;,�4(*/05,9@�
6-�/0./�*<3;<9,��*90;0*�6-�*9,(;0=,�
INDUSTRIES, AS WELL AS A SPACE TO 

9,-3,*;�65�;/,�(9;0:;0*�79(*;0*,:�
RESPONSIVE TO POLITICAL CONTEXT 

AND PRODUCTION CONDITIONS IN 

>/0*/�;/,@�690.05(;,��

%,2*5$),-(
$8725$

-

-
$87+256�
%,2*5$3+,(6�

<41,;50*(��96Ȇ,5(�1,�<�:6-010�
�)<.(9:2(���(�6+��  ���ù0=0�<�
),̶<��51,A05(�:,�<41,;50̶2(�
79(2:(�:41,÷;(�<�4,Ȇ<796:;69<�
<41,;56:;0�;,�7630;0̶26.�0�
PARTICIPATIVNOG RADA U KULTURI. 

79,+(1,�5(�(2(+,4010�3026=50/�
<41,;56:;0�<�),̶<��̶3(50*(�1,�
49,ù,�5,;>692�-69�*90;0*(3�
BORDER AND MIGRATION REGIME 

9,:,(9*/�0�050*01(;0=,����4(9;�¶�
4,Ȇ<5(96+50�+(5�40.9(5;:26.�
÷;9(12(��:<<9,+50*(�1,�A)69502(�
:2,;*/,:�6-�40.9(;065!�
76:;*63650(3�,54,:/4,5;:��
ANTIRACIST CONSTRUCTION WORK 

�:<<9,+50*0!�)6)(+033(��.l9,:��
(*/63(�0�+,3�:69+6��0�9,.04,. 
/6>�+6405(5*,�0:�69.(50:,+�
AND EXPRESSION FORMALISED 

�:<<9,+50*0!�,.,94(55��/63,9;��
2(:;5,9�0�:*/(--,9���51,A05�9(+�
PREDSTAVLJEN JE NA BROJNIM 

0A36ù)(4(�0�<�̶(:670:04(�A(�
SUVREMENU UMJETNOST.

-

PETJA 

DIMITROVA

-

0:�(5�(9;0:;�30=05.�05�=0,55(��/,9�
ARTISTIC PRACTICE BEING SITUATED 

BETWEEN FINE ARTS AND POLITICAL 

AND PARTICIPATORY CULTURAL 

>692��;,(*/,:�(;�;/,�(*(+,4@�6-�
FINE ARTS IN VIENNA, IS A MEMBER 

6-�;/,�5,;>692�-69�*90;0*(3�
BORDER AND MIGRATION REGIME 

9,:,(9*/��(5+�6-�;/,�050;0(;0=,�
�:;�4(9*/�¶�;9(5:5(;065(3�
MIGRANT STRIKE. ASSOCIATE EDITOR 

6-�-6336>05.�7<)30*(;065:!�
:2,;*/,:�6-�40.9(;065!�
76:;*63650(3�,54,:/4,5;:��
ANTIRACIST CONSTRUCTION WORK 

�>0;/�)6)(+033(�.l9,:�(*/63(�
+,3�:69+6��(5+�9,.04,��/6>�
DOMINANCE IS ORGANISED AND 

,?79,::065�-694(30:,+��>0;/�
,=(�,.,94(55��;64�/63,9;��1,5:�
2(:;5,9��16/(55(�:*/(--,9���:/,�
7(9;0*07(;,+�05�:,=,9(3�,?/0)0;065:�
AND ART MAGAZINE PROJECTS.

2<:;6:�0�79,+(=(̶�5(�05:;0;<;<�
A(�7,+(.6÷20�796-,:065(30A(4�
5(�:=,<̶030÷;<�2(93�-9(5A,:�<�
GRAZU. PREDAVAO JE NA AKADEMIJI 

3026=50/�<41,;56:;0�<�),̶<��
)06�̶3(5�2<:;6:26.�;04(�
05:;0;<*01,�:/,+/(33,�<�Al90*/<�
;,�=6+0;,31�0�<41,;50̶20�+09,2;69�
),̶26.�-,:;0=(3(�>0,5>6*/,�
DO 2015. GODINE. NJEGOV RAD 

<:9,+6;6̶,5�1,�5(�79,0:70;0=(51,�
+9<÷;=,50/�0�7630;0̶20/�6+56:(�
<�265:;9<09(51<�46Ǆ0��̶3(5�
1,�050*01(;0=,�A(�.9(Ȇ(5:2(�
79(=(�:6:�40;4,5:*/ TE AUTOR 

KNJIGE (ZAJEDNO S LORENZOM 

AGGERMANNOM I EDURDOM 

-9,<+4(5564��),6.9(+�.(A,3(�¶�
=6+0̶�296A�:096;051:26�5(:,31,��
ù0=0�0�9(+0�<�),̶<�

-

CAN 

GÜLCÜ

-

0:�*<99,5;3@�;,(*/05.�(;�;/,�
INSTITUTE FOR PROFESSIONALISM IN 

,+<*(;065�(;�;/,�2(93�-9(5A,5:�
<50=,9:0;@�05�.9(A��/,�/(:�;(<./;�
(;�;/,�(*(+,4@�6-�-05,�(9;:�
05�=0,55(�(5+�>(:�7(9;�6-�;/,�
*<9(;690(3�;,(4�6-�;/,�:/,+/(33,�
05�Al90*/��.l3*l�0:�<5;03�;/,�
END OF 2015 ARTISTIC DIRECTOR 

(5+�4(5(.,9�6-�;/,�-,:;0=(3�
>0,5>6*/,��/0:�>692�-6*<:,:�
65�;/,�8<,:;065:�9,3(;05.�;6�
SOCIETAL, POLITICAL, AND SOCIAL 

BALANCE OF POWER. BOARD MEMBER 

6-�;/,�*0=03�90./;:�050;0(;0=,�:6:�
40;4,5:*/�(5+�(<;/69��;6.,;/,9�
>0;/�369,5A�(..,94(55�(5+�
EDUARD FREUDMANN) OF BEOGRAD 

.(A,3(�¶�9,0:,-l/9,9�05�,05,�
ELENDSSIEDLUNG (BEOGRAD GAZELA 

¶�;9(=,3�.<0+,�-69�(�:3<4���30=,:�
IN VIENNA.
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(2;0=0:;�0�2<3;<950�9(+502��̶3(5�
1,�)(A,�A(�9(+50̶2<�050*01(;0=<�
I DEMOKRATIZACIJU. GLAVNI JE 

<9,+502�̶(:670:(�9(+��:;(350�1,�
SURADNIK PORTALA KULTURPUNKT 

I DVOTJEDNIKA ZAREZ, GDJE 

6)1(=31<1,�2510ù,=5,�0�2(A(30÷5,�
KRITIKE TE KOMENTARE. AUTORSKE 

TEKSTOVE OBJAVLJIVAO JE I U LE 

465+,�+07364(;08<,<�;,�5(�
769;(304(�)03;,5�0�=6?�-,405(,�
;,�5(�/9���;01,264�������0�������
:<+1,36=(6�1,�2(6�79,+(=(̶�<�
OBRAZOVNOM PROGRAMU CENTRA 

A(�ù,5:2,�:;<+01,�;,�:<9(Ȇ0=(6�:�
B)362D�64�5(�5,263026�7961,2(;(��
:;9<̶5,�;,2:;6=,�0A�2<3;<95,�
POLITIKE OBJAVLJIVAO JE U 

̶(:670:04(�:;<+0(�,;/5636.0*(�
CROATICA, FRAKCIJA I TEORIJA KOJA 

/6+(��6+�1,:,50�������̶3(5�1,�
PROGRAMSKOG TIMA U PRIPREMI 

KANDIDATURE DUBROVNIKA ZA 

EUROPSKU PRIJESTOLNICU KULTURE.

-

MARIO 

KIKAŠ

-

IS AN ACTIVIST AND CULTURAL 

>692,9��(�4,4),9�6-�;/,�
ORGANIZATION FOR WORKERS’ 

INITIATIVE AND DEMOCRATIZATION 

(5+�;/,�,+0;69�05�*/0,-�-69�;/,�
4(.(A05,�9(+��/,�/(:�),,5�(�
9,.<3(9�*65;90)<;69�;6�;/,�
>,):0;,�2<3;<97<52;�(5+�;/,�)0�
>,,23@�4(.(A05,�A(9,A��-69�;/,�
3(;;,9��202(÷�>90;,:�*644,5;(90,:�
(5+�30;;,9(9@�(5+�;/,(;,9�
9,=0,>:��/0:�;,?;:�/(=,�(3:6�),,5�
BROADCAST ON CROATIAN RADIO 

;/9,,��(:�>,33�(:�7<)30:/,+�05�3,�
465+,�+07364(;08<,�(5+�65�;/,�
>,):0;,:�)03;,5�(5+�=6?�-,405(,��
05�;/,�@,(9������(5+�������202(÷�
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ČASOPIS ZA 
SUVREMENU FEMINISTIČKU 

TEORIJU I UMJETNOST

Centar za ženske studije
Dolac 8  10000 Zagreb  Hrvatska
http://www.zenstud.hr

Osigurajte svoj 
primjerak časopisa 

Treća!

Godišnja pretplata (jedan dvobroj): 45 kn 
(poštarina za Hrvatsku je uključena)

Starija izdanja: 280 kn svi brojevi  
(23 sveska) 

Pojedinačni svesci: od 10 kn do 30 kn  
(ovisno o broju)

Ukoliko se želite pretplatiti na naš časopis ili naručiti neke od starijih brojeva obratite nam se na  
treca@zenstud.hr ili telefonski na 01 48 72 406

Budite prve/i s Trećom!

Časopis Centra za ženske studije Treća pokrenut je 1998. s namjerom komuniciranja 
znanja, informiranja i promicanja suvremenih teorijskih promišljanja ženske 
tematike te novih uvida i doprinosa teoretičarki i teoretičara o ženskosti i ženskome. 
Treća sustavno objavljuje i tekstove o feminističkim umjetničkim praksama s 
naglaskom na one iz srednje i jugoistočne Europe te priloge o književnosti kao i 
prikaze knjiga iz recentne ženskostudijske i rodnostudijske produkcije. 

Dosadašnji temati: Identitet, Feministička teologija, Žudnja, Ekofeminizam, Tijela, 
Etika, Erotika, Mediji, Liminalne zone, Svakodnevica, Utopije, Politička trauma, 
Nasilje i pamćenje, Animalizam i ekofeminizam, Renesansa, Roditeljstvo, Simone 
de Beauvoir, Stvaralačke dozvole, Bol, Feminizam poslije utopije, Kultura otpora, 
Smijeh, Ljubav, Starenje te najnoviji broj s temom Re/generacijski feminizmi.

Treca oglas_siva.indd   1 18.12.2015.   2:03:03
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Künstlerhaus    
Halle für Kunst & Medien
Burgring 2, Graz, Austria 

Tue–Sun 10am –6pm
Thu 10am – 8 pm 
 
www.km-k.at

30 01 2016 –  
03 03 2016  
Melanie Gilligan 
Klaus Scherübel 

12 03 2016 –  
29 05 2016   
Sighs Trap p ed by  Liars 
(Sprachen der Kunst)

11 06 2016 –  
04 09 2016  
Keren Cy tter 
Dar  ja Ba  jagić

25 09 2016 –  
20 11 2016 
Yes, but is it Performable? 
Further Investigations on  
the Performative Paradox
Coproduction steirischer herbst

25 11 2016 –  
19 01 2017  
Artist’s associations

02 12 2016 –  
19 01 2017  
Claudia Märzendorfer
Cooperation UGM Maribor

08 12 2016 –  
19 01 2017  
Ewald Gfrerer

Projects:

Gustav Deutsch
10 03 – 10 04 2016 / Diagonale

Nana Mandl 
16 04 – 29 05 2016

ekw14,90 
01 07 – 11 09 2016 

An Art Day’s Night 
Events Program
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ILUSTRACIJE NA KORICAMA

COVER ILLUSTRATIONS

ILUSTRACIJA NA VANJSKIM KORICAMA:  

JONAS STAAL / NEW WORLD SUMMIT (OD 2012.)

GRADNJA NOVOG PARLAMENTA I OKOLNOG PARKA U 

AUTONOMNOJ REGIJI ROJAVI TIJEKOM KOLOVOZA I RUJNA 

2015. GODINE (DEMOKRATSKA SAMOUPRAVA ROJAVA I NEW 

WORLD SUMMIT, 2015., FOTO: JONAS STAAL)

-

ILUSTRACIJA NA UNUTARNJIM KORICAMA: 

JONAS STAAL / NEW WORLD SUMMIT (OD 2012.)

DIZAJN INTERIJERA PARLAMENTA U AUTONOMNOJ REGIJI 

ROJAVI (DEMOKRATSKA SAMOUPRAVA ROJAVA I NEW 

WORLD SUMMIT, 2015.)

-

-

COVER ILLUSTRATION:

JONAS STAAL / NEW WORLD SUMMIT (FROM 2012)

CONSTRUCTION OF THE NEW PARLIAMENT AND 

SURROUNDING PARK IN THE AUTONOMOUS REGION OF 

ROJAVA IN THE PERIOD OF AUGUST-SEPTEMBER 2015 

(DEMOCRATIC SELF-ADMINISTRATION OF ROJAVA AND NEW 

WORLD SUMMIT, 2015, PHOTO: JONAS STAAL)

-

INSIDE COVER ILLUSTRATION: 

JONAS STAAL / NEW WORLD SUMMIT (FROM 2012)

INTERIOR DESIGN OF THE PARLIAMENT IN THE AUTONOMOUS 

REGION OF ROJAVA (DEMOCRATIC SELF-ADMINISTRATION OF 

ROJAVA AND NEW WORLD SUMMIT, 2015)
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